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Since the ‘Cultural Revolution’

China’s new discoveries
of ancient treasures

1972 marks an important date in Chinese publishing, for it is during
this year (which happens to be International Book Year) that, for the
first time since the beginning of the ‘’Cultural Revolution’’, books
on ancient art, archaeology, etc., have begun to re-appear in China.
Among these books have been a number of magnificent albums, lavishly
illustrated both in colour and in black and white, in which are presented
the rich findings of campaigns of archaeological research carried
out in the People’s Republic of China since 1968. Our cover photo and
the photos reproduced in the following pages are a selection from
two of these books: ‘’Archaeological Discoveries during the Great
Cultural Revolution’’ (Cultural Objects Press, Peking, July 1972), and
+*Historical Relics Unearthed in New China’’ (Foreign Languages Press,
Peking, July 1972). These pages focus attention on one of the great

archaeological discoveries of recent years—the unearthing of a Han
" Dynasty tomb dating back some 2,000 years and containing treasures
of inestimable value, including astounding mailcoats made of jade
and gold, the burial garments of a prince and princess. An exhibition
of these recently-discovered treasures will be held in Paris early in 1973.

by Hsiao Wen

IN the course of the past
few years Chinese archaeologists have
been carrying out extensive excava-
tions in different parts of China as a
result of which a large number of
ancient sites and tombs have been
unearthed containing many precious
antiquities.

An exhibition of some of these new
archaeolokgical discoveries was recent-
ly held in Peking. It displayed about
2,000 objects, dating mostly from bet-
ween the 20th century B.C. and the
15th century A.D. This was only a
sampling of the archaeological treas-
ures discovered. In Shensi province
alone, for instance, 160,000 objects
have been unearthed, many of them
unique or extremely rare.

In the summer of 1968 two royal
tombs, burial places of a prince and
princess of the Western Han dynasty,
were discovered at Man-ch’eng, in
Hopei province. Hewn from the solid
rock of a 600 ft. limestone hill, the
tombs were those of Liu Sheng (who
died in 113 B.C.) and his wife Tou Wan.

Liu Sheng, ninth son of the fourth Han
emperor Ching-ti had been named
King Ching of Ch'ung-shan. Tou Wan
is said to have been the great-niece
of the Dowager Empress Tou, mother
of the Emperor Ching-ti.

Liu Sheng's tomb Is 52 metres long,
37 m. wide and over 7 m. high (115 by
112 ft. and over 20 ft. high), with a
total volume of 2,700 cubic metres.
His wife's tomb has an even larger
volume: 3,000 cubic metres. Built on
the scale of a vast palace, each could
have held 1,000 people.

The tombs contained over 2,800
objects made of gold, silver, bronze,
stone, jade, iron, lacquer and silk;
in one was a stable with carriages,
horses and full harness.

The most exciting finds—and the
first of their kind unearthed up until
now—were the two funerary vest-
ments of the prince and the princess,
each composed of over 2,000 rectan-
gles of jade, perforated at the four
corners and linked together with fine

gold wire (see centre colour pages
and caption on page 18).

These jade “mailcoats”, Chinese
counterparts, as it were, to the sarco-
phagi of Egyptian mummies, were used
to enshroud the bodies of emperors
and high-ranking nobles under the
Han dynasty. Sewn with gold, silver
or bronze wire according to rank, they
were supposed to keep the remains
perfectly preserved. By the time the
excavations were carried out, the
bodies had of course long since disin-
tegrated, and some of the jade plates
and their golden threads had been
broken.

The mailcoats have now been
completely restored. Liu Sheng's is
made up of 2,690 pieces of jade and
1,100 grams of gold wire. His wife's
mailcoat has 2,156 pieces of jade and
contains over 700 grams of gold wire.
An artistic achievement of the highest
order, they would take a skilled jade
craftsman of today at least ten
years to fashion.

Many of the objects from the tombs
are strange and lovely. There is the
Po-shan-lu incense burner, wrought in
bronze with gold and silver inlays.
The conical lid represents the moun-
tainous island of Po-shan. Half-
hidden among the rocks and peaks,
are scenes with huntsmen and animals
picked out with minutely fine gold fili-
gree work.

The lid is pierced with tiny holes
through which wisps of incense smoke
rose and drifted. In this way, the
craftsman symbolized the Po-shan
mountain perpetually shrouded in
mist.

Another fine and indeed unique
example is the large (48 cm. or 19 in.)
gilt bronze lamp from the Ch’ang-hsin
Palace (see cover photo) which con-
sists of a lantern held by a kneeling
court servant, on whose left arm can be
read the inscription “Ch'ang-hsin”
(eternal fidelity).

This palace was the residence of
the Dowager Empress Tou, who prob-
ably gave the lamp to her great-
niece as part of her dowry. The whole
lamp can be taken to pieces, and the
woman's head is detachable. The
moveable base allows the direction of
the light to be altered at will; and an

CONTINUED PAGE 14













































Colour page opposite

GODS, EPICS-AND HEROES. A four-century old book—a combination of art album and
historical novel—has just been published in the Unesco collection of Representative

Works.

Surprisingly modern in style, it is the famous “Tovar Manuscript” with its superb

water-colour illustrations depicting Aztec epics, gods and heroes, copied In the 16th century from

ancient Indian paintings.

In 1587, a Mexican Indian missionary, Father juan de Tovar,
gathered the historical and legendary traditions of the Aztecs into a single work. All trace of

the manuscript was lost between the 16th century and the 19th century, when it was re-discovered

by an English collector. The “Tovar Manuscript® has now been published by the Akademische
It presents a Spanish text prepared by the

French hispanist, Prof. Jacques Lafaye, of the Sorbonne (from the original manuscript now
in the John Carter Brown Library of Brown University, in the U.S.A.), a French translation and
Opposite, three of its illustrations.
the “plumed serpent”, a major deity in the Mexican pantheon and the Aztec god of creation,
inventor of agriculture and patron of learning. His cape of feathers symbolizes the wings

of a butterfly, the form in which warriors journeyed to paradise.
on a cactus devours a bird. The painting recalls the legend of the sun god, Huitzilopochtli,

Druck und Verlaganstalt, at Graz (Austria).

numerous notes and commentaries.

telling the Aztecs to build their capital at a spot where an eagle was devouring

a snake (an image from which Mexico’s national emblem is derived). Tenochtitlan, the Aztec

capital, is now buried under Mexico City. Footprints around the cactus roots symbolize
the Aztecs’ search. At upper right of painting is the god's shield with five points

representing the divisions of space, and two arrows.

the painting of Huitzilopochtii.

Left, the same symbols figure in

Photos © Akademische Druck und Verlaganstalt, Graz

by
Miguel Angel Asturias

Nobel Prize for Literature

I HE existence of books

among the pre-Hispanic peoples of
America, the materials used and their
typology, is such a wide theme that
the three major cultures (Nahuatl,
Maya and Quechua) should really be
studied separately.

The Mexican, Maya and Peruvian
Indians discovered and cultivated
different “modes” of transmitting their
culture and ethics. Some of them
still amaze us with their plastic beauty

MIGUEL ANGEL ASTURIAS, one of today's
greatest novelists in the Spanish language,
was born in Guatemala in 1899. In 1967, he
was awarded the Nobel Prize for Literature.
Three of his most important novels have
been translated into English: "The President”
(Victor Gollancz, London, 1963), “The Mulatta
and Mister Fly" (Harmondsworth-Penguin
Books, London, 1970) and “The Green Pope”
(Delacote Press, New York, 1971).

Bottom left, Quetzalcoatl,

Bottom right, an eagle perched

Painted manuscripts

of pre-Columbian

America

and their esoteric ingenuity, and in
them all we discern a fundamental
and even obsessive urge to preserve
and transmit through original forms
of writing the profound meaning of
man and the universe,

Unlike the African world in which
social and historical traditions are
handed down through an unbroken
chain of oral communications, in the
pre-Columbian world, especially the
Nahuat! and Maya cultures, writing
and its preservation acquired an
importance matched only among the
Egyptians and the Jews. It is the key
to the universe, the tool that unlocks
its hidden mechanism, the sure and
constant guide in the conflicts and
catastrophes of an evolving world.

For this reason writing became
something sacred and esoteric for the
pre-Hispanic peoples. Written signs,

writing materials and those who could
handle them were considered by the
people as being connected with the
divine. The writings themselves, in
their creation and their appearance,
had a magical character, closely linked
to cosmogonic conceptions.

That is why the various systems of
writing that evolved among peoples
with such a high level of technical
expertise bore no relation to practical
needs; they were symbols for the
sacred message concealed within.

We know that writing, its preser-
vation and interpretation were the
responsibility of a special class of
dignitaries with priestlike functions—
sometimes they even were priests—
who used language, materials, colours
and contents indissolubly related to
the archetypal situations of the Indian
deities.

CONTINUED NEXT PAGE
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REALM OF MANY ARTS
(Continued from page 33}

used in their illustrations, though they
were still designed in traditional style.
Typical of this period is the set of
black and white illustrations {1923) by
M.V. Dobuzhinsky for “The White
Nights™, by Fedor Dostoyevsky.

Nothing is so indicative of the div-
ersity of the book as the revival and
almost universal success of books in
which the old woodcut technique is
used. Woodcuts by the great Russian
illustrator and artist Vladimir Favorsky
have won world-wide recognition as
significant works of art.

With consummate skill and intelli-
gence Favorsky succeeded in reflect-
ing in his woodcuts not only the con-
tents of a book, but also its “inner
world", the author's hints and alilu-
sions, whose importance Gustave
Flaubert had stressed earlier. Favor-
sky showed that artists can build a
new dimension into a boock with
decorative techniques such as the
contrasting use of large and small
woodcuts.

This, of course, was not the only
trend. There are always books that
need traditional, colourful, vivid illus-
trations. Such a book was Tolstoy's
“Anna Karenina” for which N.Il. Pis-
karyov executed superb, lively colour-
ed woodcuts. The book was publish-
ed In the U.S.S.R. in 1933.

IN the 1930s, many of the
experiments of the previous decade
were abandoned and artists concen-
trated on evolving illustrations that
gave  deeper insight into the psy-
chology of the book's characters,
rejecting the play of lines and contours
for subtle half-tones of light and shade.

New techniques developed at this
time began to influence book design.
Offset printing was coming into its
own and it became possible to use
a variety of inks in any book.
Diagrams, plates and coloured illus-
trations (such as those by Picasso
which were to make him famous)
began to be used which were no
longer integrally linked with the text.
The book seemed to split into two
parts, one literary, the other artistic.
Printed separately, these illustrations
were inserted into books.

For a time the “picture in a book”
style of design triumphed; splendid
water colours, realistic, abstract or
romantic drawings, cartoons and
landscapes accompanied the book
without being illustrations in the fullest
sense. The art of the book gave
way to “art in the book”.

It was only in the mid 1950s and
early 1960s that an attempt was made
to seek unity in all the aspects of book
production. The new generation of
illustrators tended to demand personal
control over all the artistic aspects of
the book, from the dust cover to the
inside illustrations, second titles, end
pieces, etc. This calls for confident

CONTINUED PAGE 41
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TYPORTRAIT OF A CROWD. If in the West
calligraphy is little more than an exercise for

o aocTatscEnt children, this is not true of other parts of the
world. This is shown by the age-old writing
traditions of the East, not only In China (where
calligraphy is one of the fine arts, equal in
stature to painting, sculpture etc.) but also

throughout the Arab and Moslem world.
Calligraphy’s links with modern typographical
design become evident in the work of the

o socrenscent young graphic artist Navendra, born in Delhi
in 1931. His experiments in adapting the
thousand-year-old Devanagari characters, used
in the writing of Hindi, to the requirements
of modern typographic techniques have given

rise to an artistic concept closely allied, as
he himself admits, to that which inspired such
artists as El Lissitzky. The work above, entitled
“To give an idea of a crowd”, Is composed
una idea de la multitud», realizada con carac-
teres «devandgari» modernizados.

Cover for Dostoyevsky’s “The Idiot”, designed
in 1971 by the Soviet graphic artist V. Gorayev.
It itlustrates the striking effect achleved by the
contrasting use of, black and white, serving
as a background to ultramodern typography.
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UNESCO COURIER INDEX 1972

January

BOOKS FOR ALL (R. Maheu). Reading habits and book hunger
(R. Escarpit). Books, electronics, television (L. Vladimirov). The
yestermorrow of the book (M. McLuhan). China, birthplace of
printing. The image and the word (A. Moravia). Reveries of a
solitary reader (A. Carpentier), Books in the third world (Y. Laksh-
mana Rao). Art treasures (62) Arab manuscript (Iraq).

February

IN DEFENCE OF DDT (N. Borlaug). Ancient irrigation and modern
science (B. Andrianov). The bog people of Denmark (P. Glob).
Bohemia’s “Codex of Vysehrad”. Stone-age Malta (P. Almasy).
Art treasures (63) Tomb decorations (Madagascar).

March

LATIN AMERICAN CULTURE (C. Fernandez-Moreno). Literature
and underdevelopment (A. Candido). Pathways to a new art
(J. Franco). The artist in Latin America (J. Adoum). New language
of Latin American literature (R. Saguier). Art treasures (64)
Stairway of the prophets (Brazil).

April
YOUR HEART IS YOUR HEALTH (M. Candau). The heart, yours for
life (Z. Fejfar). Heart disease (). Lenégre). Geography of heart
disease (A. Shaper and Z. Fejfar). Results of an inquiry in
Sweden (G. Tibblin) and in the U.S.A. (D. Behrman). Exercise
vs. heart trouble (E. Chazov). Futurology looks at heart disease
(G. Teeling-Smith). Medicines of the future (. Shkhvatsabaya).
Art treasures (65) Ancestor image (New Hebrides).

May
UNDERWATER ARCHAEOLOGY (M. Barinov). Underwater archae-
ologist (G. Bass). Wreck sites in the Mediterranean. Under
the seas of northern Europe (O. Crumlin-Pedersen). Treasure
of the Spanish Main (M. Peterson). Enigma of the Bahamas.
Drowned city of Port Royal (R. Marx). Sacred well of Chichen-
Itza (P. Romero). Deep water archaeology (W. Bascom). Art
treasures (66) Pre-Columbian pottery (Argentina).

June

FAILURE IN SCHOOL (L. Fernig). Obstacles to success in school
(H. Passow). Letter to a teacher. Wastage in education (G. Breis).
Primary school drop-outs. Philippines’ do-it-yourself schools

Where to renew

(P. Orata). Unesco youth forum (T. Lemaresquier). Schools of the
Soviet north (T. Rytkheu). Art treasures (67) Buddha (Afghanistan).

July

BOOK, DEAR FRIEND (J. Adoum). Books people read (E. Weg-
man). Ways to promote reading (C. Fitouri). Renaissance of
Arab literature (P. Ouannés). Micro-size books (H. Brabyn).
University presses (M. English). Copyright revision (G. Ravelona-
nosy). Art treasures (68) Book of Kells (Ireland).

August-September

THE EMERGENCE OF MAN (W. Howells). Life of stone-age man
(F. Bordes). Our African ancestors (L. Leakey). Cave wall art
(A. Leroi-Gourhan). Long journey of the primates (l. Napier).
Where the first Americans came from (J. Comas). Early man and
emergence of races (V. Yakimov). Puzzle of Peking man (P. Leroy).
Origins of speech (V. Bunak). New science of prehistory (L. Lea-
key and V. Goodall). The Piltdown man forgery. Reconstructing
our ancestors’ heads (M. Gerasimov). Unesco symposium on
homo sapiens. Art treasures (69) Lady of Brassempouy (France).

October

SRl AUROBINDO & AUROVILLE (K.R. Srinivasa lyengar). The
ideal of human unity (Sri Aurobindo). Traditional African music
(F. Bebey). Kirghizia (C. Aitmatov). Taxila, ancient university
centre (S. Naqvi). Unesco, publisher to the world (B. Werther).
Art treasures (70) Diana the huntress, mosaic (Tunisia).

November

WORLD INQUIRY INTO EDUCATION (A. Brock). Education and
the destiny of man (E. Faure). Anatomy of a crisis. Britain's
open university. China’s revolution in learning. 21 point strategy
for education. Philadelphia’s school without walls. Children’s art.
Garden for the blind. Art treasures (71) Neolithic pottery (Romania).

December

ART OF THE BOOK — ANCIENT CHINESE ART. The birth of
paper and printing in China (Tsuen-Hsuin Tsien). New archaeolo-
gical discoveries in China (Hsiao Wen). Pre-Columbian books in
America (M. Asturias). History of text and image (G. Blanchard).
The art of the book (A. Sidorov). Art treasures (72) Sumerian
books in clay (lraq).
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