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I - Differemt types of state education in Switzerland

In any study of etate education in Switrerland, mention must be
mads of the differences between one canton and another. The cantons are, in
fact, completely independent in this respect, since the federal laws merely
stipulate that they must provide adequate primary education. Thus, we find
the schools of the 25 divisions of the Confederation reflecting their
geographical and -6conomic differences, as well as differences of language,
religion and history.

For example, the duration of compulsory schooling varies from 7 to
9 years, and the number of weeks for school attendance during the year
varies between 26 in the cantons of Grisons and Valais and 39 in the
cantons of Berne, Zurich and socme others. Some cantonal educational
regulations, e.g. those of Grisons and Appengzell, also leave the cormunes
fres to organize compulsory schooling as they wish, with reference to local
goographical factors, Thus, in a number of cantons with a predominantly
alpine sgriculture, the schools are open only during the winter terms,

It is against this background that we should consider the teaching
of drawing. It would obviously be unfair to take the short hours devoted
to this subject as an indication of neglect, It should, rather, be
pointed out that the canton -of Valais, for instance, despite difficulties
due to the fact that its communes are widely scattered throughout isolated
valleys, where living conditions are often precarious, nevertheless
provides instruction in drawing throughout the whole period of compulsory
education, : :

II < Instruction in the visual arts

This report is based on a study of the syllabuses in force in
primary and secondary schools and "high schools" ("écoles moyennes
supérieures”) in 23 cantons, and on a kmowledge of the methods and theories
ot present applied by teachers in German Switzerland,

'.l‘h'e' relior!: will deal in partiocular with the teaching of drawing,
which, in Switzerland, is the chief factor in artistic education,

Numbor of lessons per week

The figures given in the attached table refer only to actusl drawing
lessons, and not to the lessons in geomstrical or technical drawing which
are normally given in the highor classes of all schools, being either
compulsory or optional, according to the school. _
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(1) Kindergartens

In kindergartens, drawing, together with dosign, modelling,
weaving and other monuel crefts, forms an integral part of e gensral
gsyllabug, vwhich is not divided into subjeots.

(2) Primary Schools

Except in a fow cantons, the syllebus does not provide for
special drawing lessons in the first 2-3 forms, On the ocontrary, the
syllabus states that, at this stage, drawing, design and modelling
shall be taught jointly with other subjects, such as geography, language,
writing ete.

(3) Secondary Schools

There are, as ¢ rule, two drawing lessons per wesk,

(L) High Schools (Ecoles moyennes supérieures)

The table gives only the maximum number of compulsory drawing
lessons, which varies considerably from one faculty to another,
Generally speaking, more time is devoted to drawing on the science and
technical sides than on the arts side, On the cammercial sido, drawing
is not taught at all, Same schools, on the other hm:xd, provide optional
courses in drawing and the history of art, e.g. Neuchitel, St. Gall and
Basle. At the Basle high' school, pupils vrith a to.lent for drawing can,

if they wish, toke lesaons.
I1l.- Aims and Syllabuses

4, Introduction

Official syllabuses ean, of course, give no more than an approxi-
mate jdea of the methods applied in the various schools, and the results

obtainad .

The fact that the initiative is left to the teacher, who is not
subjeot to strict supervision, makes for personsl, live teaching.

Nevortheless, since the syllabuses are drawn up by experts and
spocinlists, they do glve some indication of the general principles -
followed and the mathods applied.

How faithfully the syllabuses reflect the present position in
general education depends on when thoy ware dreawvn up, In this respect,
conditions in Switgerland are favourable: 38 syllabuses were drawn up

dn 1940, 1} in 1930, and only 3 prior to thet da'!:e. ‘The oldest of all
detos back to 1905, |

Selection of the factors common to most school syllabuses is
facilitated by the fact that ocertain theorics and methode are common to
all., It is thesc common fectors which we shall endeavour to bring out,
‘eoncentrating chiefly, in sccordance with the purpose of the seminar, -

on pr:lmry and aeoondary schools,
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B, fiims

A study of tho aims pursuzd by various syllabuses shows genoral
agreement on the following three pcints:

(1) the teaching of drawing should develop the cractive faculties
of the pupil, and stimulate his imnzination;

(2) the teaching of drawing should trecin the pupil's power of
obsorvation, and visual memory, and his ebility to pbpresdnb pbjoctively
what ho scesy

(3) tho teaching of drawing should awalcn the pupil's apprecintion
of beauty, and form his artistic taste.

C, Principles of Teaching

“io givo. below some of the main principles laid dovm in almost all
syllabuses:

(1) To aim both to devalep the creative faoulty of the rupil
ond, ot the seme time, to trzin his nowers of observation, is not
considerod inconsistent. On the contrary: wc are convinced that, by
training tho child's power of obsorwvation snd helping him to represent
noturo more and more objoctively, wo shall cnnble him to cdvence from
the naive artistic activity of the infant stage to the more conscious
activity of maturity.

(2) Mothods used in the teaching of drovwing ore based on
children's drowings.

The syllabuses of a number of cantons, including Berno,
St. Gall (secondary), Thurgau (secondory), Lucerne (primary) and Geneva
(primary), expruss this theory very clearly.

(3) The transition from naive childish dravings to mature
artistio creation is effectod in accordsnce with psychological laws, not

nceassarily corrosponding to tho ago of the pupil,

“ie find this idon vory strongly expressod in the cantonal
syllobuses for Solothurn,(primery), St. Gall, Obwalden (ppimary),
Nidwalden, Berne ond Geneve (primnry)

(L) The intermodiery stage cousists of drawing from memory,
involving diroct observation of the object with a view to reproducing it
from memory,

Drawing from memory is slso a'means of m'eparation for
drawing from life.

B. .Sy¥libunaasL8r verisuusClasass

1, Gonoral remarks

It 18 in tho degroc of rigid:!.ty of thoir direcoctives that the
differeuoea botween tho various ocantonnl syllabuses are most marked. Scme
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Same of those syllabuses morecover still besr snoradic treaces of adherence
to old traditions,

Somo orntons coufine themselves to stoting the aims of teaching
and giving & few directives regarding methed.

Fow of them contain bindin: directives regarding the subjoots
to be trcated, since the theory that everything can sorve as a subject
for drawing at all ages is fairly widely held.

2. Compulsory regulations in scme cantons

Soric syllabuscs still require the uss in the tcaching of
elcmontery drawing of geometrical figures such as the square, the triangle,
otc. (Schaffhausen, Thurgau, hargau, and Sehwyz).

Otker syllabuses prescribe drowing from life cbove the first
2 or 3 primory forms, but most of them proscribe only drawing from memory
up to the fifth form.

411 syllabusos, for both nsychologioal end practicel rensons,
devote most time, in the higher forms, to object drawing and drawing

from lifc.

Tho majority of syllabuses (cll except four) prescribe "free
draving” or imaginative drawing of all linds up to the highest forms
(illustrations, lairy-tcics, inventions and composition bnsed on observed
or imaginary motifs),

The following syllabuses partiocularly stress this point:

Zurich (Sonior Modern Secondary School), Bernc, Lucerne.
(Sccondery), Schwyg, Odwnldon, Baslewtorm and Baslewpountry, Appenzell A.Rh.,
St. Gall (Soocondary), Solothurn, Acrgau (Socondary), Thurgeau (Secondary),

It should bc montioned clso that dosign holds cn important
ploco in clmost all syllebusos, 8ince it develops tho artistic taste and

Imaginatioa of the pupil,

Meny syllcbuses rccommend the use of various procossos such as
pasting, cutting out, modelling, etc, in order to dovolop the imagination,
invention and senso of composition.

E. Aims end Syllabuscs of High Schools

In thesc schools, wo find widely divergent views on aims and
me‘hhodS.

Yo shall confine ourselves hers to stating that, of the 10

syllabuses wo received, o large provortion mentioned the desirability of
giving the pupil an opportunity to oxercise his imaginction and Initictive,

IV ~ Drawing for Boys and Girls

. Although, gonsrally specking, the same numbor of lessons is pre=~
- soribed for both girls and boys (o.f, attachod teble) there ere 5 cantons
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where fower lessons ore provided for girls.

In principle, the eims of teoching are the same for botl sexes,
but many syllabuses, especinlly for tho upper forms, assert that girls?
sducation should be adapted to their noeds, tint they should pay
porticular attention to designe

Before concluding, we should montion two frotors cspeeinlly
favourable to the tonching of drawing in Switzerland,

Firstly the roviwml of ocnciant folketrt, eppliod art and
peasant oraft (pottery, handewonving, ironwork), which both not as o
stimilus and supply models for designing in many schools,

And soconidly, the influence of on cetive group of spocinlists end
enthusinstioc art-tecchors vwhich hns made itsolf folt during the socond
quarter of tho prosont contury.

Those nmen, fired by the idet of opening up to tho youth of tho
country o paradisc hitherto unlmowm, mirturod tho secds sown in Switzerlond
ot the timo of Roussenu and Posteologzi, ond imtrodusod idens from abrocd,
Docply intorcstod in child-psychology, thoy used both their owm oxperience
and that of thoir collengucs abrond to build up o system, tho offocts of
w:ich ero still clearly folt today,

' Syllobuses baged on thoso methods hnvwe boon drewm up, Inspirod
by the work of those pioncors in ltunching tho Mnow drawing” mothods,
gimilar oxporimonts come to be made throughout tho country, with tho
rosult that thoso now idocs exorcised o strong influence on thoso
rosponsiblo for drawing up ¢ bzlanced school curriculn,

lontion should be made of onc intermationcl institution vhich hns
made an importont contribution to tho dovelopment of artistie oducation
not only in Switzorlend but in othor countrics s woll: tho Institut
Intornctionzl pour 1'Sducotion du Dossin Dnfrntin in ziirich, whioh hos o
very Inrgo colloction of drowings fram mAny countrios, tud vhich is ¥novm
f;g: tholgichibitiuns it has organizod in & mumbor of eapitels throughout
Wworld,
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Cantons
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