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by: Alphonse Nies, Teachsr of Drawing,
State Arts and Crafts School.

A survey of artistic life in the Grand Duchy of Luxembourg shows
that in the early conturies of the country's existence, art was little
cultivated.

During the past ceatury, on the other aand, and mainly in these last
few yoors, all the arts, and particulsrly ths visual arts, have made great
strides in our country.

The causes of this comparative sterility from the beginninpgs of our
civilizgation up to the nineteenth century must be sought chiefly in the
unstable and shifting political conditions which have prevailed in

Luxembourg all through European history.

In those days Luxembourg never kuzew a cultural life of her cwm, and
even in their moments of political greatness hor Princes cared little for

their own small country.

Situated betwsen the two great civilizations of France and Germany,
Luxembourg felt the impact of both and hesitated to identify herself with

either,

The products of foreign cultures, treasures far richer than those of
our own national heritage, held pride of place with us at the expense of
native work.

Another reason for our lack of artistic output was - and still is, to
soms extent - the smallness of our population and country, The poor
unfertile soil left the inhabitants no leisure. It preventsd the birth and
development of artistic talent. So the people of Luxembourg have never had
the immense advantage of producing renowned masters, like their noighbours,
ths Flemings, whose living conditions were much the same except that their

population was rather larger,

Thus, tossed by the storms of politics, suffering at times from the
apathy of our princes and with our barren land constantly ravaged by wars

and other calamaties, we weroc the wictims of cultural poverty.
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But with her admission to thc League of Tations in 1918, Luxombourg
came of apgs, and her art began to blosscm, Painting first gained favour
with the public, and sculpture too found its admirers, but architecture,
tapestry and illustration, handicapped by lack of monsy and materials, failed
to take a worthy place among the visual arts,

Painting, as the least costly art to practise, forged ahead and
there are several eminsnt painters who, without exactly founding a school,
have certainly marked out some paths for future generstions to follow.

The arts were the province of the priviloged few, and so they would
have remained, but for a most fortunate enterprise which breathed fresh

life into them,

This was "ART AT SCHOOL", a movement which started in 1911, but has
only become n really effective influence in the last twenty years.

It hnd came to be realized that art was divorced from the people only
because they did not understand it, and that they must reccive some art
educntion,

This encouraging mpulse, however, was checked dur:.ng the dead
years botween 194D and 19Lk.

At the end of the scecond world war new ideas in national edueation
burgeonsd and bore fruit, Education became a prime nocessity, New
schomes wore launched evorywhere and "ART AT SCHOOL" was nmong their
principal spoansors.

Sinco thon, the visunl arts have attained great popularity with the
public, which shows increasing interest in them.

Public intorest has facilitated the founding of verious art
institutions, with the result that art education is helping to dovelop an
individucl and yet a completely native artistic sense,

This rapid survey will, it is hoped, have thrown saome light on the
goneral position of artistic culture in our country.

That follows is a brief account of o fow institutes and associstions
for the guidance of our national art education.

Art at School

A society founded in 1911 by Professor Jean Logelin and a schoole
master, Joan Kohll.

Prosident: Jos. Wagner, Honorary Director of the Atinénée.
Secretary: Arthur Weydert, schoolmaster,

The society has lj00~500 members, mainly recruitcd from primary and
socondary school teachers.




CUA/17 - page 3
2 July 1951

Children's drawings and paintings

Since its foundation the society has organized drawing competitions.
1931-1934: Pubiication of instruction leaflets on drawing, encouraging
the pupil not to reproduce isolated objects, but to build up & composition,

Since 1045 tho society has closoly follorwd tho cvolution of children's
painting in various countrics (particularly in Frence, England and Zmorica).
It was the first to introduce into our schools the principles of sponta=-
noous peainting and drawing by childreu, adopted by Horbert Read, the
Englisiman, and by certain Fronch and /morican tecachers,

1947: Exhibition of paintings by French and Scottish children, to show
toachers the results of the now mothod and convert them to its principles,

1949: Exhibition of paintings by Freach and Luxcmbourg children, shovring
that our teachers ero on the right road.

As an ;'.ntroduotion to this mothnd:

A lecturc by Mrs, Langevin, teacher of drawing in Paris.
Subject: Group-work and spontansous expreossion in children.
A lecture by Mr, Duquet, toacher at Creuze (Samme);
Subject: Froe expression in children and gounche painting.

1950: Teochors' Coursos in gouachs painting, organisged by the school
euthorities,

1950: International drawing and painting competition for children, organizéd
in Luxembourg in Juno by the irt at School Society, to celobrate the
fortisth onniversary of its foundation,

Influsnce of school environmont on ansthetiec eduecation

: The Socioty hasconductsd a campaign for the building of schools on
modern acrchitsotural and hygionic lines,

Sinco its foundation it has contributed to good taste in class-room
furnishings both by its gifts ond by advising the administrative authorities.

Othor branches of aesthetic educetion

Singing, instrumental music, children's matinées, dance matindes,
theatre music, "The art half-hour at school™ on Radio Luxembourg (songs and
recitations), all help to develop ths child's assthetic sense,

Illustration of school textbooks

0ld engravings of no :Lnterestiﬁo children have been replaced, at the
suggestion of the Art at School Society, by pen drawings don® by the best
illustrators in Luxombourg and Frence,
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Art folios hevo becn published with illustrations of intcresting or
attractive subjects referred to in goography and history lessons,

Trpchning of drawing in secondory educeticn

In tho sccondery grade, the pupils do goueches or weotor-colours of
"nerrative” subjects, sictchos and frecehand dravings from naturc or casts,
Pcrspective sketohes, simplo compositions in a given style, clay modelling,
pepor cutting and "collage", as well as the history of style from antiquity
to the pr:isont day - nll these have a place in sccondary toaching,

Trainine of art teachcrs

Drawing is part art, part craft, Art instruction ineludes clay
modelling, sculpture, painting technigques, studies of plants snd architcote
uro, pastel and charcoal sketchcs, nnd an exteasive study of style ~nad of
the history of srt. DBesides the painting section, there are scctions for
sculpture, cabinet-making and wrougat-iron work « all of them togethcr
forming the art section for tho training of teachers,

Pars-school nctivitios in socondary cducation

art Eduecation,

An coxhibition giving e general picture of ert production in the Middle Apes
ves hold during 1949-50 in the Athénée Hall, Luxombourg, by pupils of the
upper school classes, helped by their French literaturc masters. Their
chiof nim wns to show that the Middle Agos, in spite of tho frct thet
hostile comps agrood only in despising them, wore e period of striving ond
quostioning, of dignity and, above all, of liberty, Largo placards gave
o brief summary of the main cxhibits and the characteristic qualities of
ooch century. About o hundred carefully chosen books, engravings wnd
pilctures woro displayed. The exhibition bore visible witness to the
efficacy of cortain toaching mothods now in favour: spontancous co-oporation
by childron, and group=-work,

From 7 to 20 February 1950, a travelling exhibition wns on view in the
ALthénéo Inll, Luxembourp, orpenirzed by the Art Education Dopartment, on the
subjoct "Good and Bad Art"., This exhibition was shovm to tcachers and
pupils of nll gredos,

Togethor with thoir drawing tocchers .the pupils of ths threc highor
classes vigited various exhibitions orgnnised in the Luxcmbourg State
Musoum during the school year 1949«50,

At the roquest of FIOCES (Internationsl Foderation of Organizations
for School Correspondence and Exchanges), the pupils in the lower classos
took part in the intornationnal exhibition organized in the Muséo
Pédngogique, Paris, on 31 March 1950, by sonding o large collection of
oxhibits (postoards, stamps, vignottos), illustrating the idea of inter=
nationnl repprochement, 4t the emd of whe: Eblnolr ybhr {(ALLONO50), an
exhibition of drawings by pupils of the three lowor classes was hold in
the AthénSe Hall, It was also visited by Primary school toschors.



o

CUA/17 - page 5
2 July 1951

Finnlly, for the theatrical performancc ‘organized in honour of the
birthday of H.R.H. the Grand Duchess, the art scction hclped, on the
production side, by making the masks and accessorics, wnile the music and

singing scctions with thoir different groups (orchestre ond choirs) provided
the main part of the programme.



