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INTRODUCTION

The presented Analytical Report on “Arts Education in the Russian Federation: Building
Creative Capacities in the 21st Century” is based on the analysis of the Russian education in the
field of culture and the arts. It is based on the National Educational Doctrine of the Russian
Federation (2000), the Arts Education Concept of the Russian Federation (2001) and the lately
adopted Education Development Concept in the Field of Culture and Arts in the Russian
Federation for 2008—-2015 (2008), in which the objectives of creative personal development,
preservation and support of Russian culture, fostering respective attitudes towards and concern of
historical and cultural heritage were formulated.

The arts education as the foundation of Russian culture translates related values, norms,
ethical and aesthetic ideals, and contributes to creative mastering dynamic, multicultural world
around and achieving social and cultural well-being. In accord with the ideas and the spirit of
UNESCO programmes, the education in the field of culture and arts is regarded “as the foundation
for balanced creative, cognitive, emotional, aesthetic and social development of children, youth
and life-long learners”.! These tasks are fulfilled by the unique historically established and
permanently evolving system of Russian arts education that has no analogues in the world. The
core structure of the system that embraces the entire educational vertical from pre-schools
educational settings to institutions for training specialists of the highest qualifications is presented

by the three-level organization for training professionals for the sector of culture and the arts.

The authors of the Report also considered the international experience and provisions of
the standard setting UNESCO's documents.? Furthermore, the Road Map for Arts Education that
was adopted by the First World Conference on Arts Education and contributed to a broader
understanding of the arts education role in contemporary world, establishing general principles

! The Second UNESCO World Conference on Arts Education. Seoul Agenda: Goals for the Development
of Arts Education, Seoul, 2010.

2 Namely, the Universal Declaration on Cultural Diversity (2001), the Convention for the Safeguarding of
the Intangible Cultural Heritage (2003), the Convention on the Protection and Promotion of the Diversity of Cultural
Expressions (2005), recommendations and final documents of the First (Lisbon, 2006) and the Second (Seoul,
2010) UNESCO World Conferences on Arts Education.
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and approaches to the arts education analysis, as well as defining possibilities for its
improvements has influenced the method used to analyse Russian arts education.

The principle issues related to the arts education underwent examination that also
considered recent steps taken in defining the subject matter and related notions at the policy-
making level. In 2010, the renewed definitions were proposed by the Ministry of Culture of the
Russian Federation for the new draft of the Law on Culture as follows:

Arts Education is a process of developing skills to master and represent the world using
images that contributes to development of individual’s creative potential, advance to integrity and
spiritual and emotional wealth;

Education in the Field of Culture and Arts is a process of learning cultural heritage of
mankind, history of national and world culture and arts, which is aimed to develop both creative
approaches and professional skills through methodical educational programmes;

Artistic and Creative Activities are the acts of creating and interpreting artistic images, the
results of which are innovative, unique, novel, original, and socially meaningful;

Aesthetic Education is a process of developing abilities of beauty perception, of
aesthetically oriented understanding actuality and artistic values;

Arts Education System is a synergy of related institutions, programmes, methods and
technologies that ensures the continuity of learning practices within the educational institutions of
various types aimed at emotional, cognitive, social, and cultural development of a human, at
artistic making of an individual.

The authors of the Report share the conviction of participants in the Second UNESCO
World Conference on Arts Education “that arts education has an important role to play in the
constructive transformation of educational systems”. They are certain that the access to education
in the field of culture and the arts is prerequisite to building creatively adjusted and educated
society and that intensive partnerships of all the stakeholders are needed to achieve crucial social
and cultural objectives in arts education “and ultimately to benefit children, youth and life-long

learners of all ages”.?

% Seoul Agenda...



1 RUSSIAN ARTS EDUCATION IN RETROSPECT

The present-day Russian arts education has a solid historical tradition. The interest in the
study of its main stages, specific features, finds and losses of the long and eventful “prehistory” of
the modern arts education system provides for a deeper understanding of the actual situation and
can serve a major resource for searching the present day solutions, though it may seem
paradoxical at first glance.

1.1 BIRTH OF THE ARTS EDUCATION SYSTEM

Development of the arts education system starts in the 18th century when, in the spirit of
the Enlightenment, education became secular, arts were introduced into the general education
curricula, and professional training of actors and artists was transferred from workshops and
studios to specialized educational institutions. Since that time, the Russian arts education moved
towards consistency, institutionalisation, and professionalism.

Beginning from the 18th century, the prestige of cultural leisure and artistic practices, arts
and cultural education was growing while all these activities acquired a clear social bias and
elitism. Vasily Tatishchev, in his proposal on a system of academic subjects (1733), listed
drawing, music, dancing, and literature as “entertaining” disciplines, which “occasionally might be
useful and necessary.” Education of the nobility, both home and formal schooling, comprised the
teaching of music-making and creative writing, painting and drawing, ball dancing and the like.

After joining the university students received a sword and nobleness; they were also taught
drawing, music, dancing, and fencing; aesthetics and arts theory were made part of the university
course. The Gymnasium Charter for those within the universities’ jurisdiction (1804) also included
a basic course of fine arts and drawing in their syllabus, but teachers of dancing and music were
to be hired at the gymnasium’s expense. Later on the possibility of teaching arts and aesthetics at
the secondary schools also depended on institutions’ own resources; that was basically the
reason why teaching music and drawing remained informal for a long time and was offered
privately.
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The new stage of vocational arts training also began in the 18th century when formal
educational institutions were established. The arts practitioners were to serve up practical needs
of the State and to impart the European Enlightenment glamour to the Russian court. For
instance, printing of books with engraved pictures led to the appearance of a drawing school by
the printing house in Saint Petersburg; the faculty and graduates of the arts department of Peter
the Greta’s brainchild — the Saint Petersburg Academy of Sciences where painting and sculpture
began to be taught for the first time — were engaged in decorating the court festivities, creating
decorations, fireworks, theatrical scenery, etc.

In 1757, the Imperial Academy of Arts was founded, which, according to one of its
founders Count Ivan Shuvalov, was to bring European glory to Russia; its school was accorded
the status of a higher educational institution in the field of painting, sculpture, and architecture.
The imperial theatres in Saint Petersburg and Moscow set up acting schools with the ballet and
drama departments. However, professional actors and artists were usually either foreigners or
people of low social status due to their low origin.

In the end of the 18th century, Nikolay Karamzin has published his Letters of a Russian
Traveller, in which he highlighted aesthetics or “a science of taste” that “teaches one to enjoy
beauty”. Ever since, the arts were introduced in wider public discourse that focused on the arts’
educational, ethical, humanistic, and civil influence, as well as the educational potential of artistic
and aesthetic subjects. Debates on those issues, which were sometimes held on a very large
scale, affected both the development of education (including its home types) and the appearance
of private and public initiatives, innovative projects in the field of arts education, upbringing, and
cultural enlightenment.

In 1802, Russia’s oldest Saint Petersburg Philharmonic Society was founded, members of
which arranged concerts and carried out educative activities. Russia’s first concept of an open-to-
public fine arts museum was published in 1831. It belonged to Princess Zinaida Volkonskaya, who
wanted “fine arts not to be confined to artists’ studios only, but to enter directly the public
educational sector and to generate aesthetic feelings in the people.” In 1832, the Moscow Artistic
Society was established, its principal task being to support the painting and sculpture school that
was organised on the base of the former fine arts classes.

The situation of social revival of the 1860s, propagation of populism, folklorism, and
national ideas, developmental pedagogy and the elementary school reforms immediately
influenced the theory of arts education. The idea of “popular education” was fundamental in the
works of Konstantin Ushinsky and presupposed the use of folk arts, games, choir singing and
drawing for teaching purposes; he also proposed “teaching through arts” as he believed that
“every science comprises an aesthetic element to some extent.” Folk arts, national games, choir
singing, and drawing became widely used for artistic and creative development of child, including
the pre-school education system. Leo Tolstoy’s name is linked to the theory of the free and all-
accessible aesthetic upbringing, teaching “arts” rather than artistic skills. In 1887,
Anton Rubinstein presented a project of general music education for children.

In the 1860s, the first vocational music education institutions were established under the
auspices of the Russian Musical Society namely the Conservatoires in Saint Petersburg and
Moscow, which presupposed education since childhood, and music colleges were opened in many
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Russian cities. The Music and Drama School (1883) with a conservatoire status was set up by the
Moscow Philharmonic Society. Professional organizations and associations related to the arts
such as the Russian Music Society (1859), the Moscow Architectural Society (1867), the Society
of Travelling Arts Exhibitions (1870), the Imperial Society for Arts Promotion (1875), the Russian
Choir Society (1878) and the others were established in this period of public revival; they all
became pro-actively engaged in mass arts education and enlightenment, set up open public
museums and free schools, “popular conservatoires,” evening and Sunday arts classes, etc.

Education for adults was arranged on the basis of courses and self-study groups, public
reading rooms and free excursions, “people’s houses”, and amateur people’s theatres in villages,
at factories, etc.; "rational cinematography" was developed for that purpose. Such campaigns
were funded in part by the state; they were also supported by country councils, public agencies,
and arts patrons. Starting from the 1880s, educative trips and excursions gained an increasing
popularity (Nikolai Geineke); in the 1910s guided tours of the Hermitage began backed up by the
culture and enlightenment movement of Saint Petersburg University’s students; in 1913, royal
palaces began to admit public free of charge.

The innovative approach to children’s arts fostering was an element of
Alexander Zelenko's project well-known under the name of Settlement (1905-1908), which in
terms of aesthetics was aimed at nurturing individual sensation of pupils and its creative
implementation. Following this method, by the early 20th century an independent system of pre-
school education had been established in Russia, in which the arts played a prominent role.

1.2 ARTS AND AESTHETIC EDUCATION IN THE SOVIET PERIOD

After the revolution of 1917, the renewal of education as well as the mass enlightenment in
the field of culture and art gained a new impetus; in many respects, all that was based on
theoretical ideas and experimental projects made in pre-revolutionary decades. The Resolution of
the 1st All-Russian Congress on Education (1918) stated that “overall personal development
makes it necessary to ensure people’s advancement in the arts”; the People’s Commissariat of
Education set up special departments engaged in arts and aesthetic teaching. Since 1921, the
provinces set up “arts bureaus”, and later — “focal points of artistic enlightenment” performing
methodological guidance for music, visual arts, theatre, library and club activities in school.

Stanislav Shatsky advocated the aesthetic orientation of the educational process as well
as other innovations and founded “experimental stations” for testing new pedagogical ideas. It was
everywhere, including the sphere of arts training that new experimental platforms were opening
and new didactic principles were being developed with the aim to encourage students’ creative
activity, to formulate the principles of aesthetic environment. The elaboration of government
programmes for arts education and aesthetic development involved prominent Soviet composers,
artists, film directors, museum workers, etc. namely Boris Asafiev and Reinhold Gliere,
Eugenia Gnesina and Vsevolod Meyerhold, Anatoly Bakushinsky and Igor Grabar, and many
others. The Arts in School journal was launched in 1927 (issued till 1932).

Since autumn 1917, the Proletkult began its enlightening and educative activities, which
were aimed at creating new “proletarian intelligentsia.” Its work reached the peak in 1919-1922
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and included compulsory lectures on the history of literature and arts, establishment of art studios
and workshops that practiced education along four main lines — theatre arts, literature, visual arts
and music. An access to theatre studios was open to all those wishing to partake; the so-called
“neighbour theatres” organized mass performances and festivities involving urban dwellers.

New professional educational establishments were emerging: Higher Institute of
Photography and Photo Equipment (1918, now — Saint Petersburg State University of Cinema and
Television), the first in the world State Cinema School (1919, today Gerasimov All-Russian State
University of Cinematography), Higher Art and Technical Workshops (VKHUTEMAS, 1920-1926),
Institute of Artistic Culture (INHUK, 1920-1924).

A large network of educational and children’s museums was opened; museum guiding was
becoming a profession; museums developed contacts with schools; the right to visit museums free
of charge was introduced. It was at that time that the first children’s theatres came into existence
initiating the tradition of feedback relationship with the target audience. The “most important of all
the arts” or the cinema gave birth to educational productions, the “artistic broadcasting” bearing an
outright educational character was launched.

Since the end of the 1920s, the educational sector was re-oriented towards
professionalisation and the arts education was proposed mainly for the gifted children and youth.
The multilevel system of vocational education in the arts oriented towards discovering talented
children and their early professionalising developed since the 1930s and lately was internationally
acclaimed.

In the early 1970s, an important step in development of the mass aesthetic development
was made when the decision was taken to work out a programme of aesthetic education. Under
Dmitry Kabalevsky’s guidance a new music programme was developed for general schools
(approved in 1981); Boris Nemensky worked out the Visual Arts and Artistic Manual Work
programme for general schools jointly with the Artists’ Union; the school programme on “World
Artistic Culture” was developed by Liya Predtechenskaya in Leningrad and training of teachers in
this subject was started in the Herzen Leningrad Pedagogical Institute (now University). The
1980s were the years of elaboration and discussion of the All-Union Complex Programme for
Aesthetic Education; new Centres for aesthetic edification, arts schools, and other educational
settings were emerging around the country in that period.

1.3 POST-SOVIET TRENDS

The restructuring of Russian education, which followed the political change and started in
the early 1990s, gave birth to new trends and initiatives in the field of arts education, but at the
same time it bought about a decline in demand for traditional education services in this field. The
Law on Education (1992), on the one hand, opened up new prospects in the field through setting
up private and commercial educational facilities in the arts and promoting auctorial projects and
programmes. On the other hand, the negative effects of educational sector unification came out:
for example, professional art schools and their graduates were deprived of their special status.
However the three tier system of Russian arts education was preserved within the Ministry of
Culture institutional structure.

10



1 Russian Arts Education in Retrospect

“Education Development Concept in the Field of Culture and Arts in the Russian
Federation for 2008-2015" (2008) emphasizes the need to improve the legal and regulatory
framework of education in the field of arts and culture, to preserve the multi-tier system of
education in individual arts, to enhance the practical aspects of professional training, and to
promote the identification of artistically gifted children and youth as a necessary precondition for
promoting the arts and culture sector as a whole.

11



2 OBJECTIVES OF ARTS EDUCATION
AND STATE POLICIES IN THE RUSSIAN FEDERATION

The process of human civilization progress is inextricably connected with a search for
optimal mechanisms to improve education as a social institute. Development of an intelligent and
creative individual is one of the modern educational priorities irrespective of the future professional
activity of a young person; it calls for strengthening the humanities component in education at all

levels including the amendments in arts education.

The Russian Federation effectuates targeted public policies oriented towards efficient
support and development of education in the field of culture and the arts. These policies manifest
e.g. in the interministerial activities at the federal level, organisation of various events and
meetings to discuss issues related to the role of culture and education in development of creative
abilities of children and youth. Legislation in the field is being continually improved with regard to
the ongoing change in understanding social role of arts education, its significance for development

of human potential and challenges that Russia’s cultures currently meet.

2.1 LEGAL FOUNDATIONS FOR ARTS EDUCATION POLICIES

The main Russian legal documents that regulate the arts education sector are as follows:
¢ Constitution of the Russian Federation (1993);*
¢ Law of the Russian Federation on Education (1992);?
¢ Federal Law on Higher and Postgraduate Professional Education (1996);*

¢ Law of the Russian Federation on Fundamentals of Legislation on Culture (1992);*

! See www.constitution.ru .
% See http://www.consultant.ru/popular/edu/ .

® See http://www.consultant.ru/popular/education/ .
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L

¢

Family Code of the Russian Federation (1995);°

Federal Law on Basic Guarantees of the Rights of the Child in the Russian Federation
(1998).°

The state developmental concepts and the national doctrines are of particular importance for the
advancements in the arts and culture education namely:

¢

Concept of the Long-Term Social and Economic Development of the Russian Federation
for the Period Until 2020 (2008);’

National Educational Doctrine of the Russian Federation (2000):®
Modernization of Russian Education Concept for the Period Until 2010 (2002);°
Arts Education Concept of the Russian Federation (2001);°

Education Development Concept in the Field of Culture and Arts in the Russian Federation
for 2008-2015 (2008).**

The above stated documents reflect the links between the objectives of arts education and the
main lines of state policies in the field.

The widely accepted standard setting international legal acts that have formulated the

principle approaches to arts education are also important in shaping related state policy priorities
and actions. These are:

¢

L

Universal Declaration of Human Rights (1948);*

European Cultural Convention (1954);"

Declaration of Principles of International Cultural Cooperation (1966);'

Convention Concerning the Protection of the World Cultural and Natural Heritage (1972);"°
International Covenant on Economic, Social and Cultural Rights (1966);*°

Convention on the Rights of the Child (1989);*

UNESCO Universal Declaration on Cultural Diversity (2001);*®

* See http://pravo.roskultura.ru/law/zakrf/09/10/1992/1/text/380.html .

® See http://www.consultant.ru/popular/family/ .

® See http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=95046;fld=134;dst=4294967295 .

" See http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=law;n=82134 .

8 See http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=97368 .
° See http://www.edu.ru/db/mo/Data/d_02/393.html .
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See http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=84924 .
See http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=79661 .
See http://www.un.org/en/documents/udhr/ .

See http://conventions.coe.int/Treaty/EN/Treaties/Html/018.htm .

1 See http://portal.unesco.org/en/ev.php-URL_1D=13147&URL_DO=DO_TOPIC&URLSECTION =201.html .

% See http://portal.unesco.org/en/ev.php-URL_ID=13055&URL_DO=DO_TOPIC&URL_SECTION =201.html .
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¢ Convention for the Safeguarding of the Intangible Cultural Heritage (2003);°
+ Convention on the Protection and Promotion of the Diversity of Cultural Expressions
(2005).%°
The main documents of advisory nature are the UNESCO’s:

¢ Recommendation on Participation by the People at Large in Cultural Life and their
Contribution to It (1976);**

¢ Recommendation concerning the Status of the Artist (1980);%
¢ Recommendation on the Safeguarding of Traditional Culture and Folklore (1989).%

Recalling the Preamble to the UNESCOQO’s Constitution that affirms “that the wide diffusion
of culture, and the education of humanity for justice and liberty and peace are indispensable to the
dignity of man”*, starting from understanding culture “as the set of distinctive spiritual, material,
intellectual and emotional features of society or a social group, and that it encompasses, in
addition to art and literature, lifestyles, ways of living together, value systems, traditions and
beliefs”,?®> and being mindful of the Road Map for Arts Education, which states that “culture and the
arts are essential components of a comprehensive education leading to the full development of
the individual”, one can list the most important objectives of arts education in the Russian

Federation as follows:
¢ to uphold the human right to education and cultural participation;
¢ to develop individual capabilities;
+ to improve the quality of education;
¢ to support cultural diversity.

Along with the above-mentioned lines, political acts of the Russian Federation also state
the objectives that reflect historical specificity, actual situation, and pressing issues of arts
education that is to meet challenges of today. The Arts Education Concept of the Russian
Federation (2001) underlines importance of:

+ implementing the National Educational Doctrine of the Russian Federation;
¢ enhancing significance of education in arts and culture for general educational standards;

¢ preserving and to promoting the unique system of arts education that has been established
in Russia.

A more in-depth analysis of the arts education objectives is needed to analyse and evaluate

8 See http://portal.unesco.org/en/ev.php-URL_ID=13179&URL_DO=DO_TOPIC&URL_SECTION =201.html .
¥ see http://portal.unesco.org/en/ev.php-URL_ID=17716&URL_DO=DO_TOPIC&URL_SECTION =201.html .
%0 See http://portal.unesco.org/en/ev.php-URL_ID=31038&URL_DO=DO_TOPIC&URL_SECTION =201.html .
%1 See http://portal.unesco.org/en/ev.php-URL_ID=13097&URL_DO=DO_TOPIC&URL_SECTION =201.html .
2 See http://portal.unesco.org/en/ev.php-URL_ID=13138&URL_DO=DO_TOPIC&URL_SECTION =201.html .
2 See http://portal.unesco.org/en/ev.php-URL_ID=13141&URL_DO=DO_TOPIC&URL_SECTION =201.html .
# See http://portal.unesco.org/en/ev.php-URL_ID=15244&URL_DO=DO_TOPIC&URL_SECTION=201.html .

% See Preamble to the UNESCO Universal Declaration on Cultural Diversity.

14


http://portal.unesco.org/en/ev.php-URL_ID=13179&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=17716&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=31038&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=13097&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=13138&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=13141&URL_DO=DO_TOPIC&URL_SECTION
http://portal.unesco.org/en/ev.php-URL_ID=15244&URL_DO=DO_TOPIC&URL_SECTION=201.html

2 Objectives of Arts Education and State Policies in the Russian Federation

recent advancement vectors in the field of teaching and learning the arts.

2.2 OBJECTIVES OF ARTS EDUCATION

The objectives of education in general and of the arts education in particular are inextricably
linked to the fundamentals of human development, and the first of the universal arts education
goals relates to human rights.

Upholding the Human Right to Education and Cultural Participation

This goal of paramount importance was formulated on the basis of international
declarations and conventions that aim at securing for every child and adult the right to education,
opportunities ensuring full and harmonious development, cultural and artistic participation and is
set to implement the basic human rights affirmed by a number of international legal documents
concerning the human rights and rights of the child.?®

Russian legal acts also stipulate the human right to education and cultural participation.
The Article 43, Para 1 of the Chapter 2 in the Russian Constitution reads: “Everyone has the right
to education” while the Article 44 therein guarantees the rights and freedoms of cultural
participation for the Russian citizens: “Everyone is guaranteed the freedom of literary, artistic,
scientific, technical and other types of creative activity, and teaching... Everyone has the right to
participate in cultural life and to employ cultural settings, to access cultural values.”

These rights of the Russian citizens are reflected in greater detail in the Russian
Federation Law on Fundamentals of Legislation on Culture. The Article 13 on the Right to
Education in Humanities and the Arts is included in the Section Il of the law on Human Rights and
Freedoms in the Field of Culture. It reads: “Everyone, irrespective of their age, has the right to
education in the field of humanities and arts, to the choice of its forms and means in accordance
with the legislation of the Russian Federation on education.” The right of every citizen to cultural
participation is also stated in other articles of the same Section. The Article 8 on the Inalienable
Right of Every Citizen to Cultural Activity reads: “The cultural activity is an inalienable right of
every citizen in the Russian Federation, irrespective of his ethnic and social origin, language,
gender, political, religious or any other attitudes, residence, property status, education, occupation
or other circumstances.” The Article 10 on the Right to Creativity guarantees Russian citizens “the
right to any kind of creative activity in accordance with his interests and capabilities. The human
right to creative activity may be exercised both on the professional and non-professional (amateur)
basis”. The Article 12 states the Right to Enjoy Cultural Values and reads: “Everyone has the right
to enjoy cultural values, to access public libraries, museums, archives, and other collections in all
fields of cultural activities.”

Thus, the primary goal of arts education to establish the human right to education and
cultural participation corresponds to the fundamental human rights stated in international and
Russian legal acts.

% |n particular, the Road Map for Arts Education makes references to Articles 22, 26 and 27 of the Universal
Declaration of Human Rights (1948) and Articles 29 and 31 of the Convention on the Rights of the Child (1990).
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Developing Individual Capabilities

Education in the field of culture and arts or the process of cognition, assimilation and
internalisation of artistic culture values by an individual is one of the most important means to
shape integrity, creative individuality, intellectual, emotional and cultural wealth.

According to the Road Map for Arts Education, “humans all have creative potential. The
arts provide an environment and practice where the learner is actively engaged in creative
experiences, processes, and development... Education in and through the arts also stimulates
cognitive development and can make how and what learners learn more relevant to the needs of
the modern societies in which they live.”

The arts education is the important component of general education owning to the fact that
it allows learners to discover gradually the entire range of diverse cultural phenomena and
teaches to understand and appreciate them. The arts education is very instrumental in equipping
learners with skills that enable them to express themselves and to participate actively in human
activities in various fields. It is an important mechanism of self-actualisation, which is particularly
significant in the context of increasing rationalisation and pragmatism of the present-day social
reality and meets the challenge of the declining emotional constituent of the educational process.
To achieve this objective, interests in artistic activity are to be fostered from the earliest age,
encouraged and strengthened.

The official acts adopted by the Russian Government recognise the high value of an
individual and his development for modernisation of Russian society, of the humane capital and to
this end acknowledge the role of the cultural sector for personal development. The Long-Term
Social and Economic Development Concept of the Russian Federation for the Period until 2020
points out that “rapid economic growth and structural economic changes related to transition to the
innovative type of development enhance the role of human capital in the social and economic
process. The leading role in the formation of human capital which creates the knowledge economy
is to be played by the cultural sector.”

These are requirements of the situation characterised by “the transition to the innovative
type of economic growth that calls for a higher professional level of the human resources,
including a higher level of intellectual and cultural development, which can be made possible only
in a cultural environment allowing awareness of the goals of and moral guidelines for society’s
development”, as the Concept points out.

Hence, “development and realisation of cultural and spiritual potential of the society as a
whole and of each of its members” grow to be the goals of the state policy in the cultural sector.
The Concept named above underlines that “in the period of the Russian economy transition to the
pioneering path the achievement of these objectives is particularly important.” That is why
between the state cultural policy priorities one can find those immediately related to the arts
education:

¢ improvements in the system supporting artistic activities of children and young people;
¢ promotion of the continuing vocational education system in the field of culture and arts;

¢ advancements in the study of culture and the arts through modernisation of research
centres and institutes;
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¢ ensuring personnel training in arts history and criticism, cultural studies and intercultural
communication at the leading higher educational settings in the field.

Arts education is regarded as an important means to develop modern cultural industries.
According to the Education Development Concept in the Field of Culture and Arts in the Russian
Federation for 2008—-2015, it is to accomplishing the following tasks:

¢ to identify artistically gifted children and young people and to provide the right conditions
for their education and artistic development;

¢ to train artists and teachers in the field of culture and arts and teachers for the arts
education system;

+ to preserve and transmit traditions of Russian professional training in the field of culture
and arts to new generations;

+ to provide for aesthetic education of new generations;
¢ to build up the audiences;

¢ to acquaint Russian citizens with cultural values of Russia and the world, with folk,
classical and contemporary arts;

+ to use the arts potential as a means of profiling and promoting norms of both individual and
social behaviour and morality.

The accomplishment of the above mentioned tasks is generally meant to promote the
realisation of individual capabilities and interests, and to achieve the principle goals of the Russian
public policy that is aimed to improve the social situation in Russia in the 21st century. Modern
Russian society increasingly demands workforces that have greater competences in various fields
and capable of mastering innovative technologies. Arts education essentials while integrated into
general education curricula equip learners with ground-braking skills, enable participation in
various fields of creative activity, introduce cultural diversity values, cultivate responsiveness to
arts and artistic taste, establish capacity for critical refection and helps to shape individual
attitudes to cultural or anti-cultural phenomena.

Improving the Quality of Education

As mentioned in the “Road Map for Arts Education”, the quality education can be defined
by the three principles namely of:

¢ being both appropriate to the student's needs and interests and promoting universal
values;

¢ ensuring equality of access and providing for social inclusion rather than exclusion;
+ reflecting and fulfilling individual rights.

The primary task for Russian educational policies is to ensure the up-to-date quality of
education via preservation of its academic character and cultivating awareness of existing
challenges and prospects, responsiveness to the needs of individual and society. The National
Educational Doctrine of the Russian Federation proclaims education a priority sector that
accumulates knowledge and develops skills, provides for the most favourable opportunities to
identify and cultivate creative capabilities of each Russian citizen, and fosters diligence and
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morals. The education in the field of culture and arts together with enhancement of its role in
general education curricula are of particular significance within this context.

Promoting Cultural Diversity

According to Koichiro Matsuura, the UNESCO Director-General in 1999-2009, “cultural
diversity is a living and thus renewable treasure that must not be perceived as being unchanging
heritage but as a process that guarantees survival of humanity”.?” Each culture demonstrates its
variability in time and space that inderpin manifestations of identities of peoples and cultural
communities that make up humanity. Each culture has unique ways and means of artistic
expression and knowledge which contribute to the heritage of humanity.

The arts are both a manifestation of culture and an important means of communicating
cultural knowledge. Therefore arts education is of paramount importance for promotion of the
diversity of cultural expression. Acquaintance with achievements of different cultures and study of
traditional knowledge and art forms help to widen one’s horizons and develop individual
capabilities. The Article 3 of the Universal Declaration on Cultural Diversity affirms that “Cultural
diversity widens the range of options open to everyone; it is one of the roots of development,
understood not simply in terms of economic growth, but also as a means to achieve a more
satisfactory intellectual, emotional, moral and spiritual existence.” The education in the field of
culture and arts plays a special role in this connection. It is both a means of obtaining information
about cultural development and a means of transmitting knowledge and conceptions including
those of traditional cultures from one generation to another.

The current situation of globalization combines two complimentary tendencies. On the one
hand, expansion of information and communication technologies provides ample possibilities for
learning, exchange and broad interaction of cultures. On the other hand, there is a danger of
extinction for the cultures of smaller ethnic groups or cultural minorities. In this situation, education
in the field of culture and arts can be very instrumental in preserving and passing on knowledge
about cultures and forms of their expression to future generations, thus promoting cultural
diversity.

The Russian Federation attaches great importance to preservation and promotion of
cultural diversity while various educational practices are used as the means to achieve that goal.
The Modernization of Russian Education Concept for the Period until 2010 states that “the
potential of education should be used in full to consolidate society, to preserve the country’s
common social and cultural space, to relieve ethnic tension and social conflicts on the basis of the
human rights priority, equality of ethnic and religious cultures, elimination of social inequality”. This
statement indicates importance of developing positive attitudes to different ethnic and religious
cultures for the state cultural policy. Education serves as an important vehicle to foster respect for
different ethnic and religious groups, study their cultures, and build up tolerance. Arts education
including its components that are incorporated in the general education curricula provide for
learning and assimilating traditions and achievements of different cultures and is the most
effective means to attain the goals stated in the above Concept.

" See http://unesdoc.unesco.org/images/0012/001271/127160m.pdf .
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2 Objectives of Arts Education and State Policies in the Russian Federation

The Road Map for Arts Education highlights the Action Lines 6, 7, and 8 of the Main Lines
of Action for the implementation of the UNESCO Universal Declaration on Cultural Diversity, which
are concerned with linguistic and cultural diversity, and traditional pedagogy and have direct
bearing on the advancement of arts education.?® The National Educational Doctrine of the Russian
Federation states the main objectives of education in Russia as follows:

+ to harmonise national and inter-ethnic cultural relations;

¢ to preserve and maintain the uniqueness of ethnic and national cultures of Russia’s
peoples and the humanistic traditions of their cultures;

+ to preserve languages and cultures of all peoples living in the Russian Federation;

¢ to promote education and culture among the indigenous peoples of the North, Siberia and
the Far East;

+ to preserve and enhance significance of the Russian language as the unifying factors in
the multiethnic Russian state;

+ to develop higher education settings as centres of education, culture, science and new
technologies.

Some of the preconditions for accomplishing these objectives are already in place while others are
being created to allow for the safeguarding and supporting the country’s cultural diversity.

The Article 5 of the UNESCO Universal Declaration on Cultural Diversity is of particular
importance for securing human rights in the field of culture as it states that: “all persons have
therefore the right to express themselves and to create and disseminate their work in the language
of their choice, and particularly in their mother tongue; all persons are entitled to quality education
and training that fully respect their cultural identity; and all persons have the right to participate in
the cultural life of their choice and conduct their own cultural practices, subject to respect for
human rights and fundamental freedoms”. The education in the field of culture and arts is a way of
exercising these rights and provides a means of achieving a twofold objective namely to develop
and maintain a sense of being part of universal world culture and, at the same time, to realise and
implement one’s own ethnic, religious or any other cultural identity.

% The World Conference on Arts Education: Building Creative Capacities for the 21st Century. Lisbon, 6-9
March 2006. The Road Map for Arts Education, p. 6-7.
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Building up Homo creans is the central goal of contemporary arts education in Russia.
That means to develop learners’ independent thinking and creative approach to every type of
activity, which are to be based on knowledge received and related practices. In Russian
pedagogy, the notions of “creative work” and “creativity” do interweave but do not coincide. While
creative work is understood as a sort of specific process that leads to creation of the new;
creativity is regarded as a potential, an inner resource of the individual, his or her ability to
renounce stereotypes in thinking and acting, to find new solution and answers. Creativity can be
also defined as a human capability of constructive, inventive thinking and behaviour, perceptive
analysis and improvement of his or her experience.

Historical traditions of arts education both make up a significant part of the national cultural
heritage and have practical impact upon inward development of an individual. Furthermore, both
practices and research demonstrate that address to cultural and historical values within the
educational and enlightening activities can serve an efficient means of influencing the younger
generations, shaping their identity, responsibility for the promising future of the native country, and
patterns of intercultural communication and tolerance. The arts education can be also regarded as
a specific vehicle to transmit human values and to preserve and reproduce cultural tradition.

3.1 NOTIONS RELATED TO ARTS EDUCATION

The Arts Education Concept of the Russian Federation (2001) suggests an explicit
definition of arts education as the process of mastering artistic culture of his or her people and of
the mankind on the whole. It is regarded as one of the most influential stimulus tools that develop
and shape the integral personality, his or her inward creative individuality, intellectual and
emotional wealth. Today’s related policy documents also propose to entrench understanding of
the arts education as the process of developing skills to master and represent the world using
images and individual’s creative potential.
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Arts Fields

The art is a particular type of reflecting reality, its inherent structure and integrity.
Throughout the entire history of human civilization, the arts have been the distinct tool to transmit
inward experience of generations and are still indispensable and influential means of socialisation.
The art as a form of social consciousness, a component of the mankind’s culture and a specific
way of practical and emotional mastering the world bases on creative activity (producing works of
art). That is why within the educational context the very process of creative activity and its results
become the major criterions.

According to the pragmatic categorisation for educational purposes one can distinguish the
following arts fields:

+ literature (poetry, prose; epics, lyrics, drama);

+ plastic and visual arts (fine arts, sculpture, architecture, design, applied decorative arts);
+ music (vocal, instrumental, vocal-instrumental);

+ choreography (folk, classical, modern, ball dancing);

+ theatre (music, drama, puppet, etc.);

+ photography;

+ cinematography (feature, documentary, animated cartoons, etc.);

+ folk arts (music and oral folklore, rites, artistic crafts, etc.).

Recently new art forms that are based on information and communication technologies —
computer animation, computer design, electronic music (composition, improvisation, computer
arrangement, etc.) and others swiftly develop and change educative practices.

Action Oriented Approach

Within the current system of arts education a growing individual develops from being an art
consumer into an art practitioner, who participates in the making of contemporary Russian culture
and arts. The action oriented approach to mastering the arts is a basic principle of the actual arts
education system that advocates priority of the educational process over its results. It is fully
approved in teaching arts according the principles of evolutive education that were suggested by
the academicians Daniil Elkonin and Vasily Davydov (evolutive arts education). This approach is
based on developing children through the live arts (live sound, live paints, movement, children’s
live speech, playing instruments, etc.) and immediate creation with own eyes, hands, voice,
motion, etc., while equipment and printed materials (audio and video records, screen modelling
facilities and others) are only to intensify the educational process.

The core component of developmental arts education is the image creation being the
conceptual and psychological foundation of art; the image in its essential unity of process and
result, form and contents, general and individual acts both as a “shaping tool” of culture and its
universal language. Accordingly, during the lessons the emphasis is to shift from arts history
studies (in terms of approaches, skills, and notions used) to immediate developmental artistic
practices and various types thereof.
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Artistic creation is a particular kind of socio-cultural creativity that is aimed at producing
cultural values and their interpretations. In the 21st century, development of human artistic
faculties is linked to productive activities that are based on symbolic nature of the arts, specificity
of artistic work, and genuine human ability to master creatively the world. Recent political
documents also stress the significance of artistic creation for contemporary world and propose to
entrench understanding it as a type of activity aimed at both production and interpretation of
artistic images, the results of which are innovative, unigue, original, and socially meaningful.

Aesthetic Education

The arts education is closely linked to aesthetic development of the new generations. The
latter builds up individual preparedness to appreciate beauty and to apply aesthetically oriented
understanding of reality. The aesthetic education shapes universal components of individual
culture and frames his or her attitude towards surrounding world, which entails aesthetic,
emotional, and value oriented conscience and relevant activities. The equilibrium and interactions
between emotional, sensual and value oriented components within the individual aesthetic
conscience advance aesthetic perception, empathy, and feeling of beauty that shape individual's
culture and result in harmonisation of relations between a human being and society.

Within the action oriented approach, the aesthetic experience, perception and attitude to
the world obtain particular importance. In this context, the aesthetic experience is basically shaped
within the traditionally established and appropriated systems of aesthetic knowledge and skills; the
aesthetic perception is a human ability to identify the processes, qualities, and features that
produce aesthetic response both in reality and the arts; the aesthetic attitude to the world
presupposes emotional, spiritual, creative, and artistic sensitivity that is expressed by means of
artistic activities.

Actually, the aesthetic education of children and young people is implemented at all levels
through the general organization of children’s, teenagers’ and young people’s life, in the course of
curricular and extra-curricular events, cultural and enlightening activities that are carried out by
various institutions (social, cultural, educational, etc.). The fundamentals of related activities were
laid down in the second half of the 20th century by composer Dmitry Kabalevsky who was a
prominent figure in Russian culture and arts.

At present, the aesthetic education in Russia is investigated along the following lines:

+ aesthetic education in the general school, its links to general sociocultural development
and levels of emotional and ethical culture;

+ coordination of efforts made by educational and cultural administrations, specialised higher
educational institutions, and artists’ unions to elaborate and put into wider practice the
cohesive system for aesthetic education;

+ teaching arts in school (literature, visual arts, music, history of the world artistic culture) as
the most important component in the system of aesthetic development;

+ teaching and in-service training of teachers of the arts related disciplines and supplying
schools with related professional staff;
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+ facilities needed to build up contemporary environment for teaching the arts and
aesthetical subjects;

+¢ aesthetical education within the extracurricular and out-of-school activities;

¢ using mass media in aesthetic education.

Pedagogy of Arts

The pedagogy of arts emerged in Russia as a new direction in humanities and within the
arts education theory and practices. It is understood as evolutive pedagogy embracing theory and
practice of aesthetic development and arts education. The pedagogy of arts as an independent
field of pedagogy has been shaped throughout the 20th century by the efforts of researchers and
arts practitioners who put forward humanistic ideas of “development through arts”, “shaping

culture of creative individual”, “awakening human in a human being”, “involvement in the arts that
makes up a feature of inward culture” and others.

Without denouncing significance of general didactics that regulates teaching and
education, the pedagogy of arts’ founders suggested the principles of:

+ associativity that proceeds from the ability of art — inherent therein as a whole — to give rise
to phenomena in a person’s conscience derived from ideas, images, and words
perceived;

+ improvisionality as an unexpected and creatively transforming part of the teaching process
in which both the traditional and unpredicted are subjected to the study of diverse
issues related to arts;

+ imaginativeness that helps to disclose arts realities “one through the other” in their entire
depth and integrity, diversity and interaction with each other, dramatic collisions and
harmony;

+ variability as a consecutive modification — structural, thematic, textual, stylistic and others —
of the original concept when embodying art images in order to bring into play
essentially human forces and artistic nature.

3.2 FUNCTIONS OF ARTS EDUCATION

According the generally adopted definition, the arts education of children and young
people is regarded as a process of learning and mastering artistic culture; it is targeted at the
making and development of the integral, intelligent, and creative individual having an inner need of
communicating with arts and artistic creativity. Within the Russian pedagogical tradition, the arts
education is always linked to formation of personal attitudes towards the arts, namely love for arts,
a need of enjoying arts, understanding the essence and mission of arts and ultimately, aspiration
for acquiring knowledge of arts and having relevant practices and skills.

Arts education comprises development of:

+ cultural and historical competences through the study of arts theory and history of diverse
epochs and peoples;
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+ practical artistic competences, i.e. mastering the means of artistic expressiveness;
o artistic taste and related criteria in the context of human values and aesthetic ideals®.

At present arts education in Russia performs a number of functions that are crucial not only for
developing and educating creative individuals, but also for harmonising existence of the young
people in the society. Some of these functions are to be specially addressed.

Raising Artistic Consciousness

Arts education is aimed at developing artistic thinking, arousing aesthetic feelings and
emotional culture of the growing person. It is in the mastering artistic culture that both ethic
experience of the previous generations and criteria for the beautiful and the ugly (in the widest
possible sense) are being appropriated. Within the framework of arts education, the capabilities to
orientate to the cultural space, evaluate it both aesthetically and ethically are being worked out in
the creative atmosphere, steadily and consistently.

Development of Emotional Culture

The emotional culture is among the constituents of the harmoniously built individual, its
development in a child can be regarded as the socially important task. An aptitude for
compassion, the ability to feel grief and joy of other people and of the society as a whole is the
essential human quality that is needed to understand one’s own social role and place. It is
teaching the culture of feelings, both emotional and rational attitudes to real life situations and
circumstances that can provide for social cohesion.

Shaping Ethics and Morals

The arts represent ethical norms, ideals, and values of societies. That is why the study of
high culture and art works involves a student into the active dialogue about the best qualities of
the human nature, about decency and honour, dignity and mutual respect; diversity and
controversy of human feelings, deeds, and destinies. This is a tactful, slow, contemplative, and
wise instruction cultivating feelings of respect and love for culture and history of one’s own
country, of consideration for relatives, friends, and parents. Development of genuine patriotism is
a very delicate, deep-laid sphere calling for a careful and wise approach, clear and sustainable
landmarks (especially at the time when the latter have not been formulated for the society in
general). Teaching patriotism is feasible solely in the context of cultural ties with prior generations.

Teaching Tolerance

Support for tolerance is also a very important function of arts education in modern Russia.
It is arts education alone that provides a growing person with knowledge of cultural diversity,
traditions, differences of people, religions and customs, throughout the entire period of education
starting from pre-school learning. During the process of arts education an individual learns to treat
another (foreign) culture with respect and care, to understand a different attitude to the world, to
take in everything dissimilar and unusual peacefully and wisely, which is of utmost importance for

! See the Arts Education Concept of the Russian Federation (2001).
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our multinational, multi-confessional, politically and socially diverse country. Guided by
professional teachers, students do not only familiarise themselves with the best art works but gain
knowledge of other cultures’ important elements; they learn to treat phenomena that are unclear to
them but important to other peoples and nations with respect and tact. It should be stressed that
no other educational discipline is aimed at teaching tolerance in such a direct, immediate, and
consistent manner.

Acquiring Communicative Skills

The arts produce powerful and universal tools for communication. The language of the arts
elaborated in course of civilizations’ history allows mankind to maintain common values, to
become mutually empowered by achievements of different cultures, to communicate and reach
mutual understanding. It is nonetheless evident that new generations starting their life are able to
master this universal language only within the framework of a consistent system of education,
particularly — arts education. Getting to know specific languages of music, dance, cinema art,
literature and other arts forms, children do not only enter the world of established cultural values
but get an opportunity of universal communication by extracting and offering information, acquire
the basis for analysing and evaluating actions, events, and phenomena together with multifaceted
world view. In the process of arts education, an individual does not only learn to express his or her
moves and intentions but learns to distinguish gradation of meanings, intentions, and deeds;
hence a human being is provided with an opportunity not only to get beyond the boundaries of
biological existence but to appreciate oneself and own activities within the integral and
harmonious world. It can hardly be denied that a problem of self-identification of a younger person
in society is one of the most vital and acute questions of today. Equally, one can not neglect wider
possibilities and solutions that are provided by the arts education.

Socialisation and Enculturation

Arts education provides an important framework for social inclusion, which is of the
uttermost importance for cultural rehabilitation of disabled including children and youth. Within this
framework, the evolutive arts education that is based on a wider use of artistic and creative
activities (in the fields of visual arts, music and other performing arts, etc.) and implementation of
computer technologies obtains priority.

The main objectives of arts education for disabled children and teenagers are to acquaint
them with cultural, ethical and spiritual values, as well as to ensure their harmonious development
in the world of culture and the arts and keen desire for creative expression and perfection. Sharing
the arts provides for socialisation, development of cognitive skills and creativity, raising personal
self-assessment and uniting individuals into communities. All those principles are implemented
e.g. in activities of the State Specialised Institute of Arts (Moscow), which is the unique higher
educational institution established for professional training in the arts of the physically
handicapped young people. A variety of arts disciplines is taught at the Institute, its students and
graduates participate in a number of domestic and international festivals and events on a regular
basis, in particular those organised within the international “Very special Arts” Programme.
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3.3 APPROACHES TO TEACHING THE ARTS. EDUCATION THROUGH ARTS

The UNESCO’s Road Map for Arts Education points out several approaches to arts
education, which correspond to those existing in Russia; development of those principles can be
identified as the most important.

Mono-Art Approach

This method is based on the general or deeper learning of a particular art form (music,
visual arts, choreography, etc.) within the compulsory curriculum or extracurricular artistic
activities. This approach is implemented both within the general system of secondary education, in
the establishments of the primary vocational education (music, arts, choreography schools,
colleges, institutes, academies, conservatories, etc.), and in the institutions of the secondary and
higher professional education.

The mono-art approach is exemplified by the courses of music, visual arts, and history of
the world artistic culture that are included in the general curriculum of the secondary education.
The intense or vocational training in music one can find at the EIk Island School No. 368, the
Balakirev Children’s School of Arts, and the Music and Theatre College No. 61 in the city of
Moscow, the Arts School (lyceum) in the town of Taldom, the Minor Academy of Music (Children’s
Music School) in the city of Kazan, and others.

Poly-Art Approach

This integral approach to teaching the arts is centred not on the arts disciplines (music,
fine arts, literature, etc.) but on a child and his or her ‘poly-art nature’, which is inherent to
childhood. This method presupposes harmonious development of a growing person thought
various creative practices in music, fine arts, theatre, dancing, etc. It encourages development of
children’s creative imagination, which is regarded as the important prerequisite for the following
successful learning activities. This approach is being widely used in the pre-school educational
institutions and primary schools, e.g. at the Preschool Educational Institution No. 1951, the
Secondary Schools No. 875 and 158 in Moscow; at the Secondary School No. 7 in the city of
Abakan and the Educational Complex in the city of Arzamas that includes the Rainbow
Kindergarten No. 18 and the Secondary School No.13, and others.

Arts as the Educational Method

The third approach to arts education that recently gains importance is based on the use of
arts for teaching particular disciplines of the humanities, natural sciences, and mathematics.
Applications of this method can be exemplified by special attention paid to some music pieces or
fine arts works that are linked to biographies of prominent Russian and foreign scientists —
physicists, biologists, physiologists and others who looked to arts as a means of support and
inspiration, as a source of new ideas and brainwave.

The intonational method that originates from the intonation theory provides another
illustration. It is widely used in teaching Russian and foreign languages though stems from music,
recitation and motion arts, in which an intonation bears and articulates imaginal representation.
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This approach becomes characteristic of the educational practices developed by the teachers-
innovators and teachers-researchers while the outcomes of their pedagogical work resonate with
wider professional audiences and receive recognition e.g. in the course of the national competition
called A Teacher of the Year. This method is implemented at the Ellada Lyceum and Tsarytsino
Educational Centre No. 548 in Moscow, the Lyceum in Arzamas, the Dyagilev School-Gymnasium
No.11 in the city of Perm, and others.

‘School of the Future’ Universal Method

The most promising seems to be the fourth approach to arts education, the idea of which is
to teach all the curricular subjects in a single cultural and historical context and to address the
general features and similarity of scientific and artistic cognition. Then, arts are no longer used as
a source of illustrations for other curricular disciplines; an art form becomes a means and an
outcome of comprehension of a phenomenon and its nature that manifests itself in physical,
chemical, biological and other patterns. This approach allows shaping a holistic worldview given
its diversity and harmony. This method is being implemented in some innovative educational
institutions and aimed at stimulating children’s creative potential; it opens the child prodigy and its
high efficiency is being confirmed within the experimental and hands-on educational activities.

Within this approach, the leading principle for the successful and comprehensive arts
education is that of cultural responsiveness. That notion implies:

+ loading the general educational process with various cultural elements (the so-called
cultural capacity of education);

+ translation of cultural and historical traditions (generic and ethnically specific) through
education;

+ elaboration of curricular subjects with due regard to the history of culture (scientific, artistic,
etc.);

*

introducing the principles of the dialogue of cultures into the pedagogical process to
provide for the multicultural character of education;

*

presentation of culture as a set of social norms and patterns that each generation finds
available and is to pass on via the system of education, etc.

Within the traditional understating of cultural responsiveness all that is to serve as a basement for
shaping personal culture of a growing individual and his or her artistic background using particular
culturally enriched settings (for example, aesthetically shaped milieus) created within the integral
cultural and educational space.

This presupposes development of the artistic thinking, which demands a huge amount of
students’ emotional and intellectual activity. It implies the ability to understand and value the
beauty both in Nature and results of human physical, spiritual and artistic efforts. This capability is
acquired in the process of value analysis applied to every type of human activity and carried out
on the base of ethical notions and concepts. Such analysis allows penetration into the idea of an
art work that is born as the author’s attitude towards the values universal for the humanity. Shifting
from contents to a form, from a meaning to means of expression is the main law of the art works’
birth and cognition.
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Genuine richness of the art works can be discovered only after students have mastered
general forms of intellectual activities including logics of analytical thinking at the theoretical level.
The most outstanding feature of the arts is that of involving students of any age into the full-
fledged intellectual activity, though unobtrusively and unnoticeably that culture cognising process
(the term used within the educational concept of cultural responsiveness) can be for a person. The
learners’ engagement in lively and independent practical activity aimed at producing works of art
has proved to be the decisive factor for achieving arts education goals even on the initial stages of
cognising artistic culture of the mankind.

Education through the Arts

The notion of “education through the arts” embodies the existing traditions in the sphere of
aesthetic and arts education based on the rich pedagogical heritage and related research, original
experience of the well-known Russian writers and artists, musicians and composers,
choreographers and film directors, theatre and museum workers, etc.

Historically there were two basic approaches to educating children and youth through the
arts in Russia. The first one presupposed acquaintance with arts and mastering some of art forms
primarily within the framework of general preschool and school education. Today this type of
education is compulsory and comprises music, visual arts, and dance in preschool institutions,
while at school it covers fine arts, music, and the history of the world artistic culture.

The second approach to arts education presupposes involvement of children in artistic
practices following their own choice (informal arts education). This type of voluntary learning is
provided through a large network of educational and enlightening institutions such as Arts
Schools, Centres for Aesthetic Education, etc.; it can be also linked to artistic amateur activities
groups (choir singing, dancing, and other performing arts), circles and other educational bodies
established by various learning institutions, museums’ educational departments, etc. Children of
various ages participate in those activities following own wishes, interests, and taste.

The new prospects of education through the arts oriented to reproduction of cultural
traditions with the support of research and exploration of effective patterns that help introducing
today’s younger generation to the artistic heritage are opened by applications of information and
communication technologies and electronic education resources, which produce principally new
forms of artistic creation. Thus, for instance, today’s schoolchildren have an undeniable interest in
electronic music. Everything that is connected with the history of the rise of this music, electronic
instruments, peculiarities of their sound and means of expression, electronic musical oeuvres and
performing represents the sphere of creativity, which is of interest for the young people. In
addition, the music art that has centuries-long history wins a young person again and remains
relevant to the contemporary world he or she lives.

Computer design and computer graphics, artistic project making and printing, animation
and special effects in cinematography, etc. make up a very special sphere of activities, where the
visual arts’ potential is revealed within the synthetic type of the artistic creativity. Modern (digital)
technologies in photography art, cinematography, television, theatre, architecture, design, etc.
represent the human artistic experience under a totally different angle and make it actual with the
help of the latest computer technologies that are so familiar to modern children. The multimedia
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arts that dispose of particular and diverse means of expression including sound, moving digital
images, etc. are catching for the young. It is quite evident that the multiplicity of art forms existing
today is the generally important factor, which calls for a serious updating of the contents of the arts
education and enlightening.

3.4 FORMS OF THE ARTS EDUCATION

The arts education systemacity presupposes the multilevel integrated organisation of
processes designed for knowledge acquiring and mastering artistic culture, which are generally
aimed at aesthetic development of a person as the most important component in shaping artistic
creativity. Evidently, this course of arts education has no time or age limits and can be life-long, it
can acquire different forms and alter when moving from one level to another. The organisational
structure of learning culture and the arts include general formal and informal institutions,
establishments for pre-vocational, vocational and post-graduate arts education, and in-service
training organisations. Continuity of arts education becomes one of its basic organisational
principles, which corresponds to the new national educational paradigm targeted to establish the
continuous education system in Russia.

Table 1
A system of continuous arts and aesthetic education

HIGHER VOCATIONAL EDUCATION

other than higher education vocational education informal arts

SECONDARY VOCATIONAL EDUCATION

other than secondary education vocational education informal arts
humanities in humanities in culture and the arts education

SECONDARY (FULL) GENERAL EDUCATION (SCHOOLS)

basic formal education: . _ . .
extracurricular activities informal arts education
arts lessons

PRE-SCHOOL EDUCATION

basic formal education informal education
in kindergartens, child development centres, in children’s centres of aesthetic education,
non-governmental pre-school institutions children’s studios, clubs, etc.
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General Arts Education

The subjects related to the arts education are studied at all levels of existing educational
system in Russia. Methodological principles realised in general arts education follow the Arts
Education Concept of the Russian Federation (2001) and include:

+ starting education from the early age, continuity and consistency of various levels in arts
education;

+ multicultural approach that presupposes introduction of the study into a wide range of
artistic styles and world art traditions in the arts curricula with focusing on the national
culture;

+ due regard to main features of ethnic (local) cultures while elaborating arts curricula;

+ multifaceted approach to teaching arts disciplines based on inter-actions of various arts
forms;

+ dissemination of variative educational programmes for different level students tailored in
accordance with their capabilities and potential;

+ introduction of personalised methods and individualised approaches both to especially
gifted and other categories of students in arts educational activities.

Arts education being absolutely essential for the development of human individuality has
its specific features in each phase of individual coming-of-age. Pre-school time is a period of early
aesthetic development when the world of arts can be presented in all its diversity. It is where the
first artistic manifestations in a drawing, motion, instrumental or voice sounding originate from and
when children’s emotional sensitivity to art works can be developed.

The curricular content familiarizing pre-school children with the arts comply with complexity
requirements, i.e. related programmes include all basic areas of child development (physical and
epistemic, social and personal, artistic and aesthetic), help to shape children’s numerous
capabilities (intellectual, communicative, regulatory, motor, creative) and make them master
specific kinds of activities (handling and creating objects, playing, visualising, practicing music or
acting, etc.).

The early school age marks acquiring primary knowledge about the arts, skills and habits
of artistic and creative activities. At this stage, the educator’s task is to introduce a pupil to the
world of the beauty and joy most naturally and unintentionally in order he or she will have the
benefit of leading a creative life.

Arts education of teenagers is to be delicate to preserve “a spark of fascination” with arts,
to shape an intestinal necessity of “living with and endowing beauty” in schoolchildren. For
children, this is the time of growing cognitive aspirations, diverse and independent artistic
activities, and frequent changes in creative interest and dedication.

For high school students, it would be essential to offer various forms of arts education in
the period of shaping their world-view and creative self-determination, regardless of whether
young people are willing to become professionals in this field. That will enable high school pupils
to participate in discussions and disputes, to show their creative aspirations, to look for possible
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applications of their interests related to the arts, to suggest new brave ideas and, thus, to assert
themselves in the future as free, resourceful personalities with individual mentality.

Within the general education system, the arts education is regulated by the “second
generation” Federal State Educational Standard of the General Education (2009-2011) that
contains norms and establishes requirements defining the structure of the basic general education
and its curricula; the results achieved in mastering the basic general education curricula (the
results of the general education), and conditions for implementing the basic general education
curricula. The latter include the teaching stuff requirements, financial provisions, description of the
material and technical base, etc.

This State Standard is intended to provide for continuity of the basic general curricula for
primary, secondary, and high school levels of general education and for continuity of the primary,
secondary, and higher vocational education. The actual Standard presupposes teaching the arts
at all the levels of general education.

In the primary school (1-4th grades), the arts are represented at the lessons of Literary
Reading, Music, and Visual Arts. Pupils of the secondary school study Literature (5-9th grades),
Music and Visual Arts (5—7th grades), and the Arts (8—-9th grades). At the final stage of the general
education (high school), Literature remains a compulsory subject while the History of the World
Artistic Culture, Arts, Folk Arts and Crafts, Music are taught among the educational subjects
chosen by school students.

As to secondary and higher vocational non-artistic education, the general training in the
arts is optional and arts related subjects can be introduced into curricula as a matter of preference,
e.g. The Arts & Culture History or Contemporary Arts and Design, etc. Although arts related
courses are not among the major disciplines in most of the second and third level educational
institutions, the arts may play important role in the educational process as at the Karbyshev
General Secondary School No. 354 with profound learning in mathematics and biology, the School
of Health Educational Centre No. 46 in Moscow, the General Secondary School No. 14 in the city
of Taganrog, the Moscow State Pedagogical University and others.

Informal Arts Education

The education in arts and culture remains mass and popular among children and youth
and holds the leading position within the informal sector. The informal educational institutions by
the Ministry of Education and Science of the Russian Federation count 8 million students, of which
2.1 million (27.8%) study the arts. Amateur artistic activities that are not age limited but oriented
toward artistic practices also presuppose related training; in 2009, 3.7 million amateur artists were
registered in clubs and cultural houses as practitioners in the field.

In Russia, one can find a diversified range of informal educational institutions in the arts,
among which are the Houses (Centres) for children’s and youth creativity, Clubs of Interest within
the Houses of Culture, Community Centres, ethnic clubs, Centres for Aesthetic Education in
museums, educational centres in other cultural institutions, Sunday Schools; studios and circles at
schools and pre-school institutions; Leisure Centres for children and youth, and so forth. Folk arts
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and crafts centres, arts workshops and other entities promoting early occupational guidance are
also very popular today.

The latter type of training children and youth in folk arts not only develops their creativity
and artistic skills but helps to solve socially important problems of supporting family traditions,
ensuring continuity of folk mastery and hereditary transmission of craft secrets, contributing to
long-standing consistency of folk arts and preservation of Russia’s cultural diversity. The well
known institutions of this type are exemplified by the Children’s School of Folk Crafts in Archangel,
the Children’s School of Traditional Folk Crafts in Kuban’ (Mezmai settlement in the Krasnodarsky
Krai), the Mozart Centre for Informal Education, the Education and Culture Humanitarian Club, the
Artistic Design Workshop in Moscow, the Cultural and Educational Centre of Russia’s Germans in
the city of Nizhny Tagil, the Ladybird, Glow-worm, Joy, Image, Hope Sunday Schools at the
Novospassky Monastery in Moscow, etc.

At present, the informal and out-of-school institutions set up and develop both individual
and group forms of activities in the following arts fields:

& visual arts (painting, graphics, sculpture, etc.);

& music (vocal, instrumental, jazz, electronic, etc.);

+ choreography (ball dance, ballet, modern dance, etc.);

+ applied and decorative arts (batik, graffiti, wood and ivory carving, etc.);
+ folk arts (choir singing, folk ensembles, etc.);

& artistic crafts (knitting, lace making, Gzhel ceramics, Khokhloma wooden wares, Mstera
lacquered boxes and others), and so forth.

Establishment and presentation of unique family collections of art works become more and more
popular; furthermore children’s works are being increasingly included in displays of professional
art exhibitions.

Cultural and education activities for children and teenagers in museums that are based on
the methodological approach of museum pedagogy are of particular interest. Related programmes
for children and adult audiences are worked out in a number of Russian museums, by which new
educational institutions are established including centres and clubs for children and families, etc.
For example, the Mouseion Centre for Aesthetic Education of Children and Youth at the Pushkin
State Museum of Fine Arts (Moscow) is very famous for related programmes. At the Russian State
Museum, workers of the Russian Centre for Museum Pedagogy and Children’s Creativity arrange
specialised courses for children and youth, third level students, educators at pre-school institutions
and museum employees; in addition, there are specialised classes by the Aesthetic Education
Department of the museum and the Gymnasium established in 1989.

Professional arts education

The multilevel vocational arts education is targeted at training specialists and shaping the
necessary competences for efficient practicing arts or assuming related position in the cultural
sector. Teaching the future culture and arts professionals presupposes development of both
personal artistic skills and aesthetic knowledge and understanding the social mission of culture
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and arts professionals in preservation and augmentation of the national cultural assets and
ensuring the spiritual and ethical progress of the society.

The Russian system of education in the field of culture and the arts? embraces a network
of state and municipal educational establishments including:

+ informal educational institutions for children or Children’s Arts Schools (to study the main
arts forms);

+ educational institutions for gifted children implementing integrative programmes of the
secondary general (full curriculum) and vocational education;

+ specialised second level educational establishments (colleges) by the Russian Ministry of
Culture and that of Education and Science for the visual arts, music, choreography,
theatre, etc.;

+ universities, academies, and institutes by the Government of the Russian Federation, the
Ministry of Culture and the Ministry of Education and Science of the Russian
Federation, the Russian Academy of Fine Arts and local self-governing authorities.®

For the second and third level education there are 15 training specialisations that are clustered in
the enlarged Culture and Arts group and included in the All-Russian Classification of Specialities
regulating the educational sector in general.

Teaching educational programmes in the arts is mainly based on development of individual
creative capabilities given to people by nature. Training musicians, dancers and artists most often
starts in childhood and has to be continuous because it is not based on a gradual mastering
of related disciplines but needs practical, sensual, material, and intellectual cognising the essence
of arts and arts forms. That requires development of personal psychophysical possibilities, training
body and mind, elaboration of particular psychophysical qualities of students helping their self-
actualisation in a chosen profession.

The Russian system of vocational education in the field of culture and the arts generally
has three training levels: primary (Children’s Arts Schools®), secondary (Arts Colleges and other
types of the second level educational institutions), and higher education (Arts Institutes,
Conservatories, Academies). This ensures accessibility, high quality and effectiveness of
vocational training.

The first level represented by Children’s Arts Schools (to study different arts forms) is
fundamental for both general arts education and enlightening, and for the professional training.
Among the informal educational institutions for the arts, Arts Schools dispose of the greatest
potential for providing favorable conditions and environment for comprehensive artistic
development of a child. In the Arts Schools, teaching arts and related disciplines is built on the
principle of individual approach to a student; the school infrastructure is flexible enough to readjust

2 The cultural sector in Russia counts nearly 5.5 thousand Children’s Arts Schools, 260 secondary
vocational establishments and 68 institutions delivering third level professional education.

® See the Education Development Concept in the Field of Culture and Arts in the Russian Federation for
2008-2015 (2008).

* Children’s Arts Schools deliver vocational education of the first level, however it should be mentioned
that they also represent the most efficient network of the mass informal education in culture and the arts.
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and meet the challenges of time, needs and requirements of learners. For example one can list
both the well known and traditionally established Richter Children’s Arts School in Moscow,
Plastov Karsun Children’s Arts School in the Ulyanovsk Region, Glazunov Children’s Music
School No.1 in the city of Barnaul and schools specialising in film art and photography, theatre,
circus, folk arts, etc.

The second level of vocational education is delivered by high schools or Arts Colleges.
The graduates of these secondary educational institutions are proposed to alternate between
working in the profession he or she has been trained for or continuing studies at the institution of
higher education. The secondary vocational training constitutes obligatory level of education for
those who devote themselves to music, choreography and visual arts.

In addition, children having evident capabilities in dance, music and visual arts can study
continuously at the specialised educational institutions that deliver both primary and secondary
vocational education. These are the Music, Choreography, and Visual Arts Schools (Colleges)
delivering both the secondary general (according the full curriculum) and professional education.
Those types of education are integrated e.g. at the Arts and Humanities College and the Variety
and Jazz State Music College in Moscow, the Music College by the Sobinov State Conservatory in
the city of Saratov, and others.

The third level professional training is delivered by the higher education institutions for the
arts, where knowledge and skills obtained previously are developed up to the uttermost
professionalisation. The post-graduate vocational education includes study for a Masters or
Doctoral programme. The in-service training for those having a Bachelor or a Master degree as
well as scholarships at the most renowned arts institutions remain crucially important for both arts
practitioners and teachers.
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4 BASIC STRATEGIES
FOR EFFICIENT ARTS EDUCATION

Key efforts to enhance efficiency of the arts education in contemporary Russia are focused
primarily on developing the main components of existing infrastructure, awaking wider interest in
this type of education on behalf of the socially influential groups, and enriching the contents of
artistic and creative activities within the arts learning process as a “basis for a balanced, creative,

cognitive, emotional, aesthetic, and social development".1

The strategic issue of choosing ways and means to achieve higher quality training of
professional staff for the arts education sector and to prepare them to meet requirements of today
is one of the most important. Updating the educational patterns implies training the specialists of
high qualifications who own moral and aesthetic culture and are able to adapt swiftly in a changing
world. Therefore, pedagogical tools and technologies are actively sought within the present day
vocational training system not only to provide for instructing a qualified professional but to support
inspiration, need of innovation, and creative vision of the future vocation in all the trainees. This
approach is strongly focused on employing education in the arts for effective socialisation and
enculturation of students, development of their communicative skills adapted to contemporary
multicultural world, professional and social competences, responsibility, preparedness to human
oriented solutions and creative self-realisation.

Combining the best of traditions with the newest technologies available at the beginning of
the 21st century is the basic element of contemporary arts education development in Russia.
Today it is difficult to imagine a specialist or a teacher in particular who does not master the
information technologies. Quite obviously, a drawing or painting class or a lesson in the history of
the world artistic culture or another art-related discipline is more efficient when a teacher employs
IT facilities and interactivity, which become particularly important if trainees have no opportunity to
visit a museum, an exhibition, a theatre, etc. At all the levels of education and training, the
extensive use of information technologies in implementation of educational programmes is a

! The Second UNESCO World Conference on Arts Education. Seoul Agenda: Goals for the Development
of Arts Education, Seoul, 2010.
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requirement of time. New technologies allow students to gain “added” knowledge and to be better
prepared to practical work.

The skills stated above along with the significant improvements in methodological and
pedagogical skills of future teachers provide for better mutual understanding between educators
and students and their closer communication, for speaking to younger audiences their language.
This approach links directly to the ideas of necessarily enhancing experiences of interdisciplinarity
including general use of digital and other modern technologies in both formal and informal arts
education that were accented in the Seoul Agenda: Goals for the Development of Arts Education.
This strategic line interweaves with the need to intensify discourse and promotion of arts
education via mass media that is also stated in the Seoul Agenda. Therefore, the special attention
should be given to elaboration of an appropriate style in public communication and use of
information technologies and virtual networks for coordination of national and regional initiatives in
the field of arts education.

Developing partnerships between culture and education systems, cultural, artistic,
educational communities and all the stakeholders is another basic strategy to improve arts
education in Russia. This challenge was also outlined in the UNESCO Road Map for Arts
Education as the most relevant together with the effective training of teachers and artists.
Undoubtedly the issue of partnerships and interactions occupies an increasingly significant place
among the policies aimed to advance the national system of arts education.

4.1 TRAINING ARTISTS AND TEACHERS

According to the Education Development Concept in the Field of Culture and Arts in the
Russian Federation for 2008—2015 (2008), this educational sector is the fundamental part of the
arts education in general that shapes the basis of the latter. The education in the field of culture
and the arts is aimed at finding artistically gifted children and youth, professional training of arts
practitioners, cultural workers, and arts teachers, and preservation of the unigque national arts
education system and passing its traditions on to new generations.

Challenges confronting society inevitably affect the state of education. For the past decade
the content of many professions has undergone fundamental changes: whilst some of the
professions are no longer in demand, there emerged many new ones. To meet these challenges,
training of artists and cultural workers is delivered within the systems of secondary and higher
vocational education institutions specialised in different arts forms (theatre, music, visual arts,
architecture, film, etc.) and also within the specialised departments at the technological,
pedagogical and other second and third level educational establishments.

Actually there are about three thousand institutions providing the secondary vocational
education in Russia, of which 275 belong to the Ministry of Culture of the Russian Federation.
Training in music and visual arts within the secondary vocational education system is
characterised by comprehensive targeting, which constantly evolves responding to the social need
for well taught personnel ready to practice modern arts forms. The system is subject-oriented; its
aggregative groups by specialisation can be listed as follows:
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+ music (folk, instrumental, electronic and other; singing);

+ fine arts (painting, graphics, sculpture, decorative and applied arts, artistic design of books
and periodicals, fashion design, etc.);

+ synthetic arts forms (dance, theatre, film, photography, television; audiovisual, circus,
variety arts, and others).

Table 2
Second Level Educational Institutions by the Ministry of Culture of the Russian Federation in 2009°

B Music

W Choreography

m Visual Arts

B Theatre

W Arts

M Circus

m Choir
Culture and Arts
Culture

m Cinematography

However, most of future artists and arts educators are trained within the institutions of the
third educational level. The diversity and complexity of challengers arising at this level in the
learning process determine the three-component structure of the latter, which includes classes,
extramural learning activities, self-tuition and extra-curricular work. The efficient self-tuition and
work on one's own are the objectives of education; the other two components can be regarded as
the means of achieving them. The extramural learning activities solve a number of various
problems including artistic, professional, aesthetical, and ethical ones.

According to the State Standard of Higher Professional Education, those awarded a
Bachelor of Arts Education degree are prepared for the work at the educational institutions of
various types according the qualification received; they can also practice research, organisation
and tutoring, teaching, correctional and evolutive activities; cultural enlightening and animation. As
a Bachelor of Arts Education, the graduate is to be able:

+ to deliver teaching, tutoring, and development of the students educated through the arts;
+ to promote socialisation of an individual, to develop his or her general culture;

¢ to help a trainee in making a motivated choice and mastering related vocational
curriculum;

+ to implement various teaching methodologies, techniques, and means;

2 Educational Institutions for Culture, Arts, and Cinematography in figures, 2009 (O6pazoBaTernbHble
yUYpexXaeHus KynbTypbl, UCKYCCTBa M knHeMaTorpadum B umdpax, 2009 r. / M-Bo kyneTypbl P®. M., 2010. C. 13).
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+ to deliver consistent, quality education in accordance with the actual State Educational
Standards.?

Each educational establishment has particular features in training future professionals that
are primarily determined by the actual set of educative disciplines taught in the particular
educational institution. Specificity of these institutions is predicated upon historical and
pedagogical traditions, existing research and training schools, availability of highly qualified
personnel and its structure, capacity and willingness of the institution to respond adequately to
changing public needs, technological development, etc. All that establishes the type, directionality,
outline, and sometimes uniqueness of the education delivered.

Table 3
Third Level Educational Institutions by the Ministry of Culture of the Russian Federation in 2009*

M Conservatories
m Choreographic
m Visual Arts
W Theatre
u Arts
Music, music pedagogical

Culture and Arts

Cinematography

The higher educational institutions (Academies, Institutes, and Universities) deliver
specialised training of the qualified professional arts workers; many of those establishments have
made a long way in history, and extensively employ their rich traditions today. In Russia, a number
of outstanding artistic educational institutions work and continue to develop; many of them are of
high international report, though deeply rooted in the national culture. Some of these
establishments presenting the most important actual trends in performance and development of
the arts education system are briefly described as follows.

Surikov Moscow State Academic Arts Institute

The Institute comprises five Departments including those for Painting, Graphic Art,
Sculpture, Architecture, and Arts Theory and History. The Institute proposes the following types of
learning activities:

% See the State Standard of Higher Vocational Education for Specialisation 540700 adopted by the
Ministry of Education and Science of the Russian Federation.

4 Educational Institutions for Culture, Arts, and Cinematography in figures, 2009 (O6pasoBaTenbHble
yUYpEeXAeHUs KynbTypbl, UCKYCCTBa M knHeMaTorpadum B umdpax, 2009 r. / M-so kyneTypbl P®. M., 2010. C. 13).
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¢ lectures, workshops and seminars in classrooms and museums;

+ laboratory practicals and hands-on courses in studios and workrooms;
+ practices in studying, copying, and producing;

+ progress tutorials and self-directed studies;

+ term and graduate projecting (undergraduate’s and graduation works).

For working practices, the students of the Institute travel all over the country and often find
themselves in very picturesque places, where they fulfil academic and creative work en plein air
under their teachers’ guidance. Throughout the course of study, students have access to the world
famous treasuries of fine arts such as the Tretyakov Art Gallery and the Pushkin State Museum
of Fine Arts.

In fact, self-tuition and self-directed work occupy much of the students’ time, making the
range of their plastic search much wider because, if compared with the work
in classes, as they are free to choose and invent new artistic media and solutions, and this
freedom of self-expression does not deny the main principles of “academic” education.

Repin State Academic Institute of Painting, Sculpture and Architecture

in St. Petersburg

This Institute located in St. Petersburg comprises six Departments, namely for Painting,
Graphic Arts, Sculpture, Arts Theory and History, Architecture, and Educators’ In-service Training
(advanced vocational training). The Institute employs all the achievements of “classical” training in
the arts including the principle of the strict consistency in acquiring professional skills. Students
are proposed a plastic anatomy course, mastering intricacies of techniques and technologies of
the different arts forms, and studying properties of materials they use. This academic school
attaches particular attention to the study of the composition laws, which students are introduced to
during the lectures and hands-on courses in studios.

All the departments have professional workshops for the easel, monumental, religious and
historical painting, theatre decorative works, restoration of art works, book and easel graphic
works, easel sculpture and sculpture renovation, and others. Personal studios run by the
renowned arts professionals function as “higher schools” of composition. Day by day, in these
workshops future artists are provided with the opportunity to become acquainted with the methods
of experienced artists’ creative work, take their advice, and learn how to set and deal with complex
professional tasks under professors’ guidance.

The student’s individuality is best demonstrated in the process of mastering composition
work, which is taught in workshops following the traditions of the Russian realistic school of
painting. A special feature of training in monumental painting is that students demonstrate their
capability in making one-to-one rough drawing, thus moving towards fulfilling great-scale works in
pertinent size and materials; they are taught to make maquettes, perspectives, scanning and to
see the relationship of future murals and architecture. The entire final year, students of the
Painting Department are provided with personal workshops; they can prime canvases at the
Institute’s priming shop, order canvas stretchers, and obtain a certain quantity of paints.
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The range of special disciplines to be mastered by future architects is particularly wide —
besides artistic courses, the Architecture Department curriculum includes many subjects of the
engineering and technical cycle: mathematics and descriptive geometry, acoustical and sanitary
engineering, etc. The general educational programme also comprises compulsory courses in
World History, Literature, Arts History, Philosophy, Aesthetics, History of Religions, and Foreign
Languages as providing with knowledge absolutely indispensable for an artist, not to mention an
art critic.

Stroganov Moscow State Academy of Arts and Industry

The Stroganov Academy is one of Russia’'s oldest educational institutions in the field of
industrial, monumental, decorative, interior, and applied arts. Education and training are delivered
by four Departments, namely of Design, Interior Arts, Monumental Decorative and Applied Arts,
and Restoration.

The Academy maintains educational links with the following French partner universities —
Ecole nationale supérieure des Arts Décoratifs (EnsAD) and Ecole Nationale Supérieure des Arts
Appliqués et des Métiers d'Art (Ensaama), which propose the EU-financed training programmes
for Russian students within the Erasmus Mundus project and according the cooperation
agreements on harmonisation of the educational milieu.

Russian Academy of Theatre Arts (RATA-GITIS)
There are eight Departments at the RATA-GITIS, which deliver training in the following
specialisations:
+ Acting (drama theatre and film actor, musical theatre actor, variety actor);
+ Dance (teacher and ballet master, director-choreographer);

+ Stage Directing (drama or musical theatre director, variety or mass show director, circus
director);

+ Sound Directing;
+ Stage Design and Decorative Arts (art director);
+ Theatre Criticism and Management of Stage Arts.

The omnitude of professional training is the original and intrinsic quality of education delivered by
the Academy, which has always been focusing on the following three training directions basic for
the theatre — drama, music, and dance. Today, alongside professional theatre arts training,
Academy delivers educational programmes in the humanities of the universitarian type that give
graduates a richer option to apply their professional knowledge and skills.

The most important artistic principle of training provided at the Academy is based on
harmonious combination of teaching tradition and theatrical innovation. On the one hand, the
Academy strictly keeps the precepts of its founding fathers Vladimir Nemirovich-Danchenko, Boris
Sobinov, Vsevolod Meyerhold; on the other, it is opened to the wind of change in contemporary
theatre arts.
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A keystone for the traditions preservation lies in the continuity of creative principles
followed by the Academy and supported via direct transfer of knowledge from master to disciple.
Most of the Academy’s teaching staff consists of its former graduates, who return to alma mater
after making theatre career (as Meyerhold and many other prominent teachers did in their time) to
keep up traditions of the school and to enrich the latter in the spirit of modernity.

The Academy comprises a Research Department, which was designed
+ to provide academic back-up for the teaching process;

¢ to organize scientific and practical conferences and round tables including the
interuniversity and international ones;

+ to arrange scientific publications and information bulletins;
+ to organise competitive examination of students’ works;

+ to keep track of, collect, and preserve data on the Academy’s creative and educational
events;

+ to provide for Academy’s Museum functioning, organise topical exhibitions, displays of
photographs, etc.

Empowerment of the Academy through its representation on the Internet is an important
task of this Department. In 2000, the official and constantly renewed website of the Academy was
launched in Russian and English (www.gitis.net). Its pages present data on all the Departments,
teaching staff, and students; the most significant events in the Academy’s life (drama
performances, competitions, festivals, conferences, etc.) are regularly reported on the web. The
site also carries an electronic version of the GITIS Theatre schedule of performances. Work is
now being done to create a database for Academy graduates, which is to appear in the Internet as
a part of the official site. This database is supposed to become an important resource for both
teaching staff and students and for future employers.

Nemirovich-Danchenko School-Studio of the Moscow Art Theatre

The School-Studio was established in 1943 by the Moscow Art Theatre, it continues to
thrive and deliver education that goes with the times and provides teaching according modern
standards. A new educational specialisation in Performing Arts Management was recently opened
there. Besides liberal arts, social, and economic disciplines the students study Information
Technologies, Life Safety, Theatre Production Budgeting, New Staging Planning, Cultural
Economy, Cultural and Financial Relations in the Cultural Sector, Financial Resources in Cultural
Institutions, Labour Management in Cultural Institutions, Basics of Management and Marketing,
Performing Arts Management, Producing, Theatre Activities Regulations, Fundraising and
Marketing, Computation in Performing Arts Organisations.

* * *

Higher Education Institutions for Culture and Arts are a special type of learning
establishments in Russia, where humanitarian, artistic, social, cultural, and information
technologies are synthesized to deliver professional training for the pertinent sector. This
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integration of the diverse range of academic disciplines within the single educational
establishment creates and ensures very unusual setting and rich cultural environment designed to
produce and educate specialists ready to assume responsibility for preservation of diverse ethnic
and cultural traditions, memories and identities. Moreover, traditional specialisations for the
cultural sector are supplemented with the new ones of “non-artistic” character.

Moscow State University of Culture and Arts

The University has so far extended the educational “store” including economy related
subjects into curriculum and delivers education at the Departments as follows: International;
Theatre Directing; Dance; Social and Cultural Activities; Management and Social Information
Technologies; Folk Arts and Design. There are also affiliated Institutes for Music; Culturology and
Museology; Mass Media; Economy, Management, and Law; Supplementary Professional
Education.

The Institute for Supplementary Professional Education represents a new model of training
specialists that takes into account realities of the market economy in general, caters labour
market, and provides for organisational skills and leadership development of the trainees. The
Institute carries out re-training according the 24 Programmes of Supplementary Professional
Education and provides a possibility to gain additional qualification and diploma e.g. of the
“interpreter for professional communication.” Theoretical and practical exercises, seminars,
trainings, project studios, business games, workshops, master classes of leading specialists,
short-term and long-term qualifications upgrading courses, foreign study tours and fellowships are
organised for the students.

* * %

Pedagogical universities that have arts related departments have a special place in the
system of artistic education. It is pedagogy that remains the key specialisation for those
educational institutions although the level of the arts education is high enough in many of them. In
the following, higher education institutions are outlined that train teachers of arts related
disciplines for the system of general formal and informal education. Besides, many of the

graduates from pedagogical institutes become arts practitioners or combine artistic activities with a
work within the system of training professionals for the culture and arts sector.

Moscow City Pedagogical University

There is a Music Pedagogy Department within the University that provides training of
music teachers specialised in:

¢ Theory, History and Methodology of Music Education;

+ Teaching Music in English;

¢ Computer Technologies in Music Education;

+ Music Psychology and Psychology of Music Education;

+ Theoretical Music Disciplines (theory and history of music, solfeggio);

¢ Music Journalism;
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+ Pianoforte and Accompaniment;

& Strings (violin, viola, violoncello);

+ Keyboard Instruments (accordion, button accordion);
+ Solo Singing;

+ Conducting.

Alongside with acquiring fundamental knowledge in general and special disciplines
including the humanities, social and economic, psychological and pedagogical subjects students
get training in specialised fields. The major emphasis is placed on studying the theory and
methodologies of musical education, organization and methods of working with children’s singing
choirs (future teachers practice singing in choral classes and solo singing classes and patrticipate
in music performances at the University and in concert halls of Moscow). Training and
experiences gained at the University prepare graduates for working as a music teacher in general
and music classes at regular schools, children’s arts schools, musical studios for children, etc.

At the Fine Arts Department of the University students acquire education in the following
disciplines: applied decorative arts and folk crafts, visual arts, arts education. The Image Studio
designed for those who want to be professionally trained to care for their appearance is one of the
University’s novelties. Professionals in visual arts, design, decorative and applied arts, and arts
criticism are trained at the Graphic Arts Department. Recent years have witnessed the growing
popularity of specialisation in technical and computer graphics based on the study of computer
technologies and projecting.

State Pedagogical University of the Moscow Region

The University comprises the Visual Arts and Folk Crafts Department, which delivers

training in:
. Fine Arts (qualification of a visual arts teacher);
. Design;
. Painting;
. Decorative and Applied Arts.

The Department offers well organized and highly efficient education based on the solid content of
curricula, employing highly qualified staff and proactive engagement of students. The training is
not confined to the simple transfer of certain knowledge and skills, provisions have been made for
students can practice in over 20 specialised workshops established in the past few years. From
the Beginning from the first year, students’ involvement in the University’s artistic life is obligatory
in order to embody a philosophy of creative learning that «requires creative teaching».

Training of specialists in two disciplines — Environmental Design and Graphic Design ought
to be specially noted. Alongside profound general training in arts, a student also acquires
knowledge and practical skills in landscape projecting and planning, interior design for different
types of buildings, window-dressing, corporate design, etc. all that preparing him for a new and
highly sought profession. Therefore, starting from the first year, students master graphic design
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software (CorelDraw, 3D Studio MAX, Adobe Photoshop); as the result, graduates feel at home
with the latest versions of software used for professional design. Mastering new technologies
enhances the role of arts education and can foster creative collaboration among teachers of arts
related disciplines, arts practitioners, researchers and educators. For example, both educators
and students of the Department are involved in revitalisation of Russian folk culture and classical
fine arts traditions through their introduction into the global culture taking advantage of the
opportunities offered by new information technologies.

Moscow Humanitarian Pedagogical Institute

Responding to social challenges of today The Institute has been able to reorient swiftly
and start a new specialisation in Technologies of Social and Cultural Activities, which presupposes
professional knowledge of specificities of managing children’s and young people’s leisure activities
or social and cultural animation.

To meet these needs, the set of curricular disciplines designed for future professionals in
the field is rather avant-garde and includes such subjects as the Social and Cultural Projecting;
Age-Ranged (Age-Differentiated) Social and Cultural Technologies; Theatre and Variety Music;
the Basics of Familistics; Multicultural Technologies in Creative Leisure Activities; Cultural
Preservation and Innovation Technologies; Basics of Scenography, Make-up, and Costume. Along
with these courses, attention is also given to information technologies and computer-aided design
since the ITs are an important element of today’s general educational strategy. They do not only
promote innovative work but allow an educational establishment to make better use of disposable
educational resources.

The present rapidly changing environment demands flexible system of professional
training, which is capable of responding to changes taking place both in technologies and in labour
management. It is impossible to master any profession once and for ever since their life cycle is
shrinking — while some of the professions grow obsolete and leave the labour market, others
emerge also under the influence of new technologies. This assigns arts education a special part in
post-graduation professional training and requires following the changes in the labour market and
adapting to actual change.

The educational establishments for professional retraining make up an important part of
the arts education system. Those are the specialised courses, centres for retraining, and
specialised departments at the universities. E.g. professional retraining is delivered at the Moscow
City Pedagogical University in the disciplines as follows: Pianoforte, Accompaniment, Choir
Mastering, Voice Training, etc. This system of retraining organisation provides a possibility to
upgrade professionalism of the cultural workers for they can meet contemporary demand and
challenges of the new social and economic situation, information society, and cultural and
educational services market. However, the system efficiency greatly depends on implementation
of contemporary innovative technologies, improvements in technical facilities, and involvement of
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highly qualified trainers. There is also a need to coordinate retraining activities and develop inter-
regional bodies for professional upgrading and retraining in the fields of culture and the arts.

Academy for Retraining Workers of Arts, Culture, and Tourism

This Federal State educational institution of the Ministry of Culture of the Russian
Federation was established in 1969 and in 1999 the Institution was accredited the status of
Academy. Development of the human resourcing and improvement of the arts and culture sector
staffing are the main purposes of this unique educational institution and its system of additional
education. The basic principles of the Academy’ functioning are to deliver educational settings that
are ahead of exigency and to apply individual approach to every student. Educators of the
Academy sought to satisfy requirements of their in-service trainees in obtaining knowledge of the
latest achievements in culture, applied research, and artistic creativity together with the best
domestic and foreign experience. The Academy cooperates with regions of Russia, the CIS and
other foreign countries, where its specialists have an opportunity to study practices and
experience of the skill upgrading; the Academy members also participate in continuing
professional education and upgrading qualifications of foreign specialists.

The system of continuing professional education established at the Academy is built on the
principles of permanent education and unity of teaching and research work; its re-training
programmes focus on acquiring new knowledge and skills and enable students not only to expand
their professional competence but to enhance career. Training at the Academy can be long-term
or short-term; topical training is used as an efficient form of skill upgrading and at the same time
as an instrument for approbation and implementation of new ideas and approaches. The Academy
produces educational certificates according the following vocational training directions: theatre
directing, theatre criticism, arts, management, history and theory of arts, museology, and
protection of historical and cultural heritage.

There are Departments for Humanities, Management, Theatre Arts, Pantomime and
Plastic Theatre Culture, Museology, and Animation at the Academy. The special Department for
Arts Education delivers upgrading qualifications for directors and teachers of children's arts
schools, executives and trainers of the secondary vocational education institutions in the field of
culture and arts, managers and specialists in training organisation and methodologies for the
regions of Russia.

The types of learning activities are not limited to lectures, seminars and simulation
exercises; they also include participation in scientific practical conferences, field tutorials, and
visits to various workshops, master classes and creative labs. The students prepare term and
graduate projects, which can lately provide a base for their doctoral studies and thesis defence.

* * *

The desire of a number of higher school institutions to development research and human
resources capacity led to opening own Post-graduate Programmes and Dissertation Council in
educational institutions of culture and arts. In general, the specialist of higher research
gualifications are educated according 14 specialisations; nevertheless, a problem of obtaining
scientific degrees by workers of educational institutions of arts and culture still exists. The higher
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school educational establishments suffer from the acute shortage of young highly trained
professionals in research and arts educative activities.

4.2 COLLABORATIONS AND PARTNERSHIPS

As it was reasonably stated in the Seoul Agenda, support for co-operation and
partnerships between trainers and arts practitioners within the curricular and extracurricular
programmes, establishment of partnerships between school teachers, artists, and cultural workers
in implementing the tasks of general and specialized education are the strategic goal.’
Furthermore, effective partnerships depend on the mutual understanding objectives that the
partners are striving to achieve as well as on the recognition of each other's competences.
Establishment of partnerships and collaborations is needed at all the levels, between all the
participants and stakeholders in order to achieve most full and efficient use of the arts education
potential.

Reforms that are taking place in Russia, including the modernisation of Russian education,
the administrative reform of the State governance system and differentiation of responsibilities
between federal and regional authorities, the recent Federal Law On Autonomous Institutions, and
the introduction of the General State Exam (GSE) — all these changes directly affect education in
arts and culture.

Inter alia, even today specialists are trying to encourage Arts Schools’ participation in the
GSE within the closer ministry—school-institute partnership. The fact that a candidate has
successfully stood creativity tests and passed entrance exams in the subjects not included in the
list of non-specialized disciplines specified by the GSE is a decisive prerequisite to his admission
to an art school. Thus, for instance, for theatrical professions, entrance exams in general subjects
(Literature, History of Russia) are the continuation of a creativity test. Therefore, conducting these
exams in written form within the GSE is unacceptable to theatrical schools. As to specializations in
music, fine arts and choreography, excellent results achieved in the GSE cannot be taken into
account if a candidate has exhibited no sufficient knowledge at those exams which directly assess
his chance to get higher arts education. Admission in 2008-2009 revealed the withdrawal of very
talented candidates who failed to get the required number of scores in the GSE.

Arts education and training requires a complex and integrative approach. In this context
there recently surfaced a trend towards rapprochement between two state structures/sectors —
education and arts, which is of great importance. Each sector dispose of own tradition and
approaches towards education in culture and the arts. Within the educational sector, arts
education is aimed at general development of a child, shaping creative and culturally competent
individual, promotion of leisure artistic practices and amateur arts. Within the cultural sector, the
stress is put on the deeply individualised, gradual, high quality training of future artists and arts
workers. It is oriented towards early specialisation and professionalisation of trainees.

® The Second UNESCO World Conference on Arts Education. Seoul Agenda: Goals for the Development
of Arts Education, Seoul, 2010.
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Each of the (three) levels of professional education in arts and culture (Children’s Arts
School — Arts College — University) has not only particular traditions and history but also a lot of
problems that have emerged in recent years. Their solution in the near future will help to preserve
the best in the field of Russian culture and arts education and adapt it to the changing social and
economic environment.

The Education Development Concept in the Field of Culture and Arts in the Russian
Federation for 2008—-2015 (2008) makes it possible to highlight legally a particular category of
unique educational establishments within the system of general secondary, professional and
higher education, preserve their affiliation, and develop methodological and creative contacts. The
same objectives are pursued in the proposed Article on the Characteristics of implementation of
educational programmes in arts, which was elaborated by the Ministry of Culture of the Russian
Federation in co-operation with the State Duma Culture Committee for the new (draft) law On
Education. The Ministry of Culture struggles to preserve sectorial affiliation of the arts education
institutions and Children’s Arts Schools in particular in order to improve their materials and
equipment base, work out and implement measures for increasing salaries of the teaching staff.

As it was mentioned earlier, school arts education makes up a basement for education
within the sectors of both culture and education; however the very process of education in arts and
culture cannot be confined within the school walls only. Today many schools have established
relations of strategic partnerships with numerous institutions of culture including libraries,
museums, theatres, galleries, universities and academies, among which one can find the State
Scientific Youth Library, the Russian Fine Arts Academy, the Moscow Theatre of Young Spectator,
etc. The principle of partnership has become the leading one in organising artistic and creative
activities of children and youth in various arts fields while the school remains a core element for its
implementation.

University — School — Museum

This type of co-operation between the higher educational institutions, schools, and
museums represents one of the most developed and promoted partnerships between cultural and
educational sectors. This area of education includes art museums, an environment for developing
students’ aesthetic perception and for introducing them to original works of national and regional
culture and arts. School enriches the teaching process with relevant methodology, knowledge and
experience; higher school gives students knowledge of arts and teaching. Therefore, in organizing
students’ creative work in various arts, the principle of partnership plays a key role. Today efforts
are made to realize the university—school-museum partnership, an ideal union promoting the
teacher’s creative development in the context of humane culture.

An essential part of continuing arts education is extending a network of education
establishments relating to further professional development. These include extension and
refresher courses designed to confront the rapidly growing social and economic demands of
society and those of the market of teaching and leisure-time services. The effectiveness of this
work is dependent on regional authorities that are expected to implement up-to-date innovative
technologies, improve material and technical resources and attract highly qualified professionals.
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An urgent task is to coordinate the work on setting up inter-regional facilities for further
professional development.

The university—museum relationship is being developed through student practical work in
this country and abroad, with a focus on the study of folk crafts in metropolitan, regional and
foreign museums, on the acquaintance with folk craft centres in this country and abroad as well as
on excursions to Russian handcrafts centres.

To develop an effective school-museum relationship, it is necessary to create an
environment that would encourage individual student development and help them find their own
voice. A museum environment encourages students’ engagement with their country’s history and
culture and does not only acquaint them with cultural artefacts but also helps them form their own
judgment and ground their arguments in discussions with opponents.

Until recently the relationship between school and cultural institutions has been confined to
students’ attending different social events organized by the latter such as exhibitions, concerts,
performances, meetings, etc. The advent of multi-profile education in senior school has triggered
positive changes. The multi-profile teaching of senior students in culture and arts is provided
within the networking organization model which is available in two versions:

+ schools of universal general education are combined around a school which provides
strongly specialized teaching in arts and aesthetics

+ schools of universal general education collaborate with establishments providing additional
arts education to children and young people as well as with specialized junior,
secondary and higher art schools.

Multi-profile education allows providing individualized forms of teaching as it is based on
the student’s choice of individual learning schemes. This approach suggests that every student
identifies a set of subjects of interest (basic, specialized) from those offered by the school,
including their unconventional combinations: Russian-Foreign Language — History — Mathematics
— Social Studies — Literature, etc. The absence of strong specialization allows the school to be
free in drawing up teaching schemes for the upper level of multi-profile education and include
specialized courses in history and culture involving museum workers. This is how a cultural and
teaching (school and museum or theatre) community is created within which the school integrates
pure and practical teaching through which students become acquainted with cultural artefacts, the
museum itself acquiring practical experience in the teaching and training of young people.

The university—school links provide for active professional exchange and professional
continuation; they allow senior students specialising in arts education and a teacher of wide
experience to exchange their knowledge and experience of working with children. This opportunity
can be best availed of during teaching practices of the students.

The student—teacher partnership has become an important channel for inter-generational
translation of professional skills and mutual training. Some art teachers of huge experience, who
got classical pedagogical education in the Soviet era, find it hard to readjust themselves to a new
way of material presentation despite their attendance at extension courses, seminars and
scientific conferences. A young specialist who, on the contrary, is given extensive training in the
ITs, studies different multi-variant technical means and participates in educational projects lacks
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practical experience. By carrying out collaborative research, the teacher can help a student
accumulate material required for their graduation project and write their own fine arts programme
for art groups. The student, in his turn, can be helpful in gathering and developing visual teaching
aids for various lessons. Being skilled in ITs, he can easily arrange a slide show, a virtual
excursion, a video clip, a video photo album, etc.

During teaching practice teachers and students collaborate in mastering the methods of art
therapy. This is a fairly new specialization in psychology followed by students and employed not
only in medical practice but also in teaching arts to children. These methods include a drawing of
one’s state, collage, pottery, paper and plastics techniques and monotyping, water colour
technigues and other therapeutic means used in the work with a group of children and designed to
correct emotional condition, defuse nervous tension and after-lesson tiredness, help children
communicate within a group and enhance their creativity.

Collaborative work of students and school teachers proves effective in organising
museums excursions and visits to exhibitions, elaborating city tour itineraries, arranging
interactive, spectacular, theatricalised tours, excursions, and lectures devoted to particular artists
and their creative work, visual arts genres, folk decorative arts and crafts. Some schools organise
exhibitions of pupils’ works in co-operation with museums, art galleries, and exhibition centres;
many visual arts schools organise independent exhibitions, take their trainees to the country for
work in plain air.

The creative approach to resolving customary issues, intensive inter-generational
exchange of experience, and what is most important love for arts and the will to communicate it to
children enhance students’ interest in arts studies and aesthetics. The development of
partnerships between schools and cultural institutions has offered new possibilities in the
educational field. Students are involved in organising joint events e.g.

+ invite museum researchers to run classes for schoolchildren:;

+ implement joint educational projects for children and grown-ups in collaboration with
theatre studios, Conservatories, and vocal groups;

+ participate in social and volunteer work of the Literary and Arts Workers’ Association,
Friendship Societies, etc.;

+ hold meetings with foreign specialists, artists, and arts teachers, exhibitions, etc.

Collaboration with research institutes and implementation of joint projects aimed at
development of students’ research and creative ability are among top priorities of many advanced
schools. Over 700 secondary schools collaborate with the Research Institute of Innovative
Strategies in Development of General Education and the Moscow Institute of Open Education.
School teachers regularly participate in inter-university and international conferences, many of
them collaborate with the Kabalevsky Cultural and Educational Music Centre, the research
Institute of Arts Education by the Russian Academy of Education, higher education institutions
throughout Russia. School teachers also prepare and publish textbooks, study guides, and visual
teaching aids; many of the arts teachers are members of artists’ unions, participants of the arts
exhibitions, etc.
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Members of the research institutions, universities, and academies actively participate in
analysing issues of the top priority for development of Russian culture and education. To realise
the concepts of continuing education and integrate research and educational process, particular
establishments of general secondary education are accredited by the universities and
programmes of co-operation between the second and the third level pedagogical educational
establishments are implemented. Many of the higher education institutions, universities, and their
departments collaborate with secondary education establishments e.g. in Moscow that serve as
training sites for teaching practices, methodologies application, vocational guidance, research and
experimental work.
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5 RESEARCH IN ARTS EDUCATION
AND KNOWLEDGE SHARING

Effective modern arts education and aesthetic development are impossible without
elaborating relevant scientific and methodological support for the practical work in this area,
without creating conditions for continuous exchange of experience, without disseminating new
ideas, approaches, technologies in solving objectives of arts education. It is absolutely clear that
scientific knowledge per se in this area and a purely theoretical approach to arts and aesthetic
education are not sufficient for the effective achievement of objectives — what is needed is the so-
called operational approach to the problem. Yet it would not be feasible to ensure good results
without serious justification.

Thus, it is quite evident that the full-scale characteristic of the situation and tendencies for
the personal art and aesthetic development in modern Russia should include:

+ presentation of meaningful academic studies and publications in this area;

+ review of important conferences (by content and scale of influence) and symposiums
uniting experts in the field of arts education and development — researchers,
managers, practical workers;

+ analysis of major channels for transmitting experience, ideas, technologies in the area
under question.

5.1 RESEARCH AND PUBLICATIONS

Studying the relationship between man and art world, which provides profound theoretical
and methodological foundations for developing concepts of arts education and aesthetic
development, stems from local scientific literature of pedagogical, psychological, socio-
philosophical, sociological and culture research profiles. These problems are discussed by such
authors as Y. Sharov, N. Lebedev, B. Bank, E. Troitskaya, L.Kogan, D. Leontiev, and others.
Important theoretical research in this field that has become a kind of an exemplary approach to
this problem is made in N. Davydov’s paper “Art as a Social Phenomenon”, in the study made by
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A.Vakhemetsy and S.Plotnikov on “Man and Art". If the first paper is of a theoretical-
methodological character the second id based on the extensive empirical materials collected with
the help of questioning. Although these data reflect some aspects of arts education and aesthetic
development in the Soviet times the model of research, enabling to study the character and
mechanism of art functioning in the society and identifying indicators and factors that help or
hinder people’s introduction to art, retains its importance for today’s studies as well, which is
proved by relevant publications.

An important area of research for improving practical activities in arts education and
aesthetic development is analyzing specific perceptions, mastery of various art forms by different
socio-demographic groups — children and adults, inhabitants of cities (of different size) and rural
dwellers, etc. The character and mechanisms of arranging an “encounter” between arts and
various groups of the population, specific features of particular kinds and genres of art creative
activity that are to be taken into account in elaborating issues of arts education and aesthetic
development, have been discussed by such authors as B.Meilakh, S.Vulfson, V.Volkov,
R.Zlotnikov, G.Dadamyan and others.

Profound studies devoted to the impact of art culture on man and his formation are
presented in publications by Y.U. Fokht-Babushkin, namely in his books on “Art Culture and
Personal Development” (1987), “Effectiveness of Art Culture” (1988), “Art in People’s Life. Specific
Sociological Studies of Art in Russia of the Second Half of the 20th Century. History and
Methodology” (2001), “Arts in the Life of Young Generations of Russia” (2005), which contain
utterly important and well-grounded methodological foundations for elaborating practical activities
in the field under question — managerial, pedagogical, recreational practices, etc.

The key principle the researcher proceeds from is that narrowing the role of art to its
aesthetic function is improper not only theoretically and conceptually — it sets a wrong premise for
the entire practice of arts education. The reverse side of this “limiting” position is a quite
widespread approach when the efficiency and results of arts education are assessed
predominantly from the viewpoint of knowledge possessed by man in the field of art culture. On
the basis of the analysis made the author discusses a very widespread conviction that it is quite
sufficient to introduce a young (or older) person to works of art in some way, to teach him different
areas and styles, etc, and all this will automatically ensure a good, positive impact of art on him.
But, as reality shows, this is not always the case.

In his paper “Art in People’s Life. Practical Sociological Studies of Art in Russia of the
Second Half of the 20th Century” (2001) devoted to familiarization of various groups of the
population to art culture Y.U. Foht-Babushkin sums up results of many studies, identifies and
scrupulously analyses key problems associated with the functioning of art in the society and
impact of art culture on the personal development. The author discloses mechanisms of installing
the real connection between man’s introduction to art culture (through reading, theatre, cinema,
etc.) and development of relevant creative capabilities; he justifies that these capabilities, the
entire creative potential acquired proves to be in demand and is manifested in areas far beyond
the sphere of art per se — in the attitude to studies, work, type of recreation, etc.

The comprehensive paper named “Art in the Life of Young Generations of Russia” (2005)
is specially devoted to arts and aesthetic education, introduction of young people to art and, more
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widely, to art culture. It analyses studies conducted through questioning children and young
people. One of the vectors of such generalization is identifying dominant problems, issues,
aspects that were typical for these or those stages of social development and relevant generations
of the Soviet/Russian young population. Changes in the political, economic, technological and
cultural situation of the country were inevitably reflected in the needs and orientation of
schoolchildren, including those in the field of art culture, in their interest towards different kinds of
art. The author shows that attending to issues of arts education seriously, increasing the
meaningful role of art in the personal development and solving difficult social problems is possible
only given the interest and motivation of the young to various arts and the focus on socio-
psychological features of this socio-demographic group.

Studies of urban inhabitants and rural dwellers of Russia were conducted by the unified
methods related to profiles of art interests shown by various groups of people in three kinds of
activities: a) introduction to works of art; 6) acquiring knowledge of art; B) their own art creative
performance, involving them as active subjects.

An important area of academic and methodological research in arts education is
elaboration of art teaching problems. In particular, the collection of articles “Scientific Schools in
the Teaching of Art” (2008) suggests the most significant approaches and concepts in this field:
scientific schools of A.V.Bakushinsky, B.P.Yusov, D.B.Kabalevsky, B.V.Nemensky, A.l.Burov,
principles of theatre pedagogy. For the last decade, such field as media education has become a
marked vector of research development.

5.2 KNOWLEDGE AND EXPERIENCE SHARING

An important condition for the improvement of arts education and aesthetic development in
modern Russia is a regular sharing of experience between experts in this field, arrangement of
conferences, symposiums, master-classes on various aspects of this activity.

Given a wide range and vast geography of such events we focus in this paper on prevalent
thematic trends in this sphere enabling us to see problem areas attracting great attention, themes
of discussions and debates among experts.

A large part of conferences held annually in Moscow, Saint-Petersburg, many other cities
of Russia (Volgograd, Krasnodar, Omsk, etc.) are of a comprehensive character covering virtually
all components in the study of arts education and aesthetic development — socio-pedagogical,
philosophical-ethical, psycho-pedagogical, and socio-cultural. They have, as a rule, very general
titles, like, say, the conference in Volgograd in 2009 — All-Russian Scientific and Practical
Conference “Arts Education in Russia: current status, problems, areas of development”; “Intellect.
Culture. Education”) Novosibirsk, 2010); “Effectiveness of the Educational Process in Art
Educational Establishments” — Polenov readings (Tambov, 2010); “Study of Art and Arts
Pedagogy in the XXI century” (Saint-Petersburg), and others.

Of great importance in the agenda of conferences was a discussion of arts education in
the context of two controversial socio-cultural tendencies shaping the environment for its
development — globalization and a growing interest towards self-identification. An important
background for the discussions has been the development of market economy in modern Russia
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and its impact on the arts and aesthetic educational processes. For example, these and adjacent
aspects were on the agenda of the conference “Modern Art in the Context of Globalization:
Science, Education, Art Market” (Saint-Petersburg, 2010).

A significant number of academic discussions and experience exchanges in various forms
are aimed at creating a particular community, at bringing together experts dealing in some area or
kind of arts and aesthetic education and development. Good examples are, for example, such as
all-Russian scientific and practical conferences “Modern Music Culture and Education in Russia:
Problems and Prospects” (Moscow, 2009); “Music: Art, Education, Dialogue of Cultures”
(Makhachkala, 2010), etc.

A separate module of research, relevant presentations at scientific conferences and
workshops is made up by papers and discussions devoted to the development and discussion of
methods, technologies, forms of arts education and aesthetic development. The following of the
recent scientific conferences and practical discussions can be named: “Modern Audio Visual
Technologies in Art Creative Activity and Higher Education” (Saint-Petersburg, 2010); “Museum
and School — a Meeting in Virtual Space. Applying Museum Multimedia Programs in Education
Process” (St. Petersburg, 2009), and others.

Of special importance among events oriented mainly at the discussion of practically
significant issues of arts education and aesthetic development based on the exchange of
experience, approaches and interesting solutions are scientific and methodological conferences,
symposiums with the regional profile. In 2009-2010, the following conferences were arranged:
“Education and Culture as a Regional Development Factor” (Ishim, Tyumen region); “Teachers’
Training: Results of Scientific Research and Application Thereof in the Regional Educational
Process” (Rostov on-the-Don, Conference of the RF Southern Federal District); “Cultural
Research Aspects of School Education and Development: Regional Innovation Resources for
Educational Development” (Vyborg); “Cultural and Educational Regional Space. Arts Education:
Partners, Quality, Prospects” (Perm), and others.

All activities taking regional features and requirements in arts education into account are
serving to achieve one of its most significant purposes — assisting preservation and support of
cultural diversity. Evidently, knowledge and experience sharing in this segment of arts and
aesthetic education is of paramount importance today.

An interesting example of such activities with conditions created for exchange of
experience, knowledge, and solutions may be an educational process organization in the northern
areas of the Russian Far East, i.e. its role in the support of smaller peoples' culture through
introduction to their traditions, languages, and crafts; by passing on skills of traditional art creative
activities.

For the purpose of instilling an interest and love towards the native language and culture 28
schools of the Khabarovsk region teach such languages as Nanay, Ulch, Nivkhsk, Evenk, Udegey,
Negidal as well as cultural traditions of these peoples. Since 2005 an Interregional School Olympiad on
the subject of “national Culture” has been held aimed not only to detect winners by knowledge but to
make pupils perceive the value of their people’s culture and ensure steady as well as profound
motivation towards personal preservation thereof.
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The preservation of traditional trades and crafts of the smaller indigenous peoples in the north of the
Khabarovsk region is one of the priorities in the regional cultural policy. A major objective is supporting
aborigine craftsmen in the place of their residence, popularizing native peoples’ traditional crafts, establishing
the demand and promoting crafts on the internal market and abroad. Revival of folk crafts and applied arts of
smaller indigenous peoples in the north of is helped by holding “Dersu Land Crafts” exhibitions in
Khabarovsk, annual regional contests for the best craftsman “Dersu Land Crafts”, a competition for the
Governor's Award in crafts and applied arts of smaller indigenous peoples of the north. In 2009, one more
school of training aborigine population in folk crafts was held devoted to “Ornamental Art of Priamur Peoples:
Embroidery”.

An important form of knowledge and experience sharing is to arrange special courses and
seminars for teachers. In 2009, the city of Khabarovsk supported by the Regional Government for
the first time hosted retraining courses for teachers devoted to “Modern Approaches to Teaching
Native Languages and Culture in Educational Establishments” that was attended not only by
teachers but pre-school employees as well.

With the help of the funds channelled to the socio-economic development of smaller
indigenous peoples in the north of the Khabarovsk region 17 instructive methodological manuals on
native languages and native culture and 15 literary works by national writers both in Russian and
native languages were published and sent to school and rural libraries. Electronic phonetic manuals for
the Udegey, Negidal, Nivkh, and Ulch languages for different age groups of the population have been
compiled and issued; a collection of instructive manuals on the fundamentals of traditional economy
characterizing the life of smaller indigenous peoples in the north.

The region makes a lot of efforts to create conditions for the representatives of northern
smaller indigenous peoples (NSIP) of the Khabarovsk Region to realize their creative potential, to
enhance the role of ethnic cultural centres in the mastery of these peoples’ art and aesthetic
heritage. There are 13 national cultural centres in the places of NSIP compact habitation: “Silemse”
(“Dewdrop”) in the village of Achan, Amur district; “Khedie” (“Dance”) of the Okhotsk region; children’s
school of arts in the village of Bulava, Ulchsk district; Centre of Nanay Culture and Ethnography in
the village of Nizhny Khalby of the Komsomolsk district; Negidal Culture and Recreation Centre in
the village of Vladimirovka of P. Osipenko municipal district; Regional National and Cultural Centre
“Bachin” in Khabarovsk, and others.

National folk art groups of the region take part in International and All-Russian festivals of folk
art: “My Federation” in the Children’s Centre “Ocean” (Vladivostok, 2009); Festival of folk art “Tea
Road”, International fashion contest of multilingual peoples of Russia and the world (Ulan-Ude,
Republic of Buryatia). The Centre of the Nanay culture in the Nanay municipal district has been for a
number of years hosting a regional festival — a “relay race” of folklore and ritual festivities “Tambourine
of Friendship”. A multi media disc of Nina Geiker's songs was recorded after a number of festivals.

It is for 19 years that the regional art creative vocation has been annually arranged for
children’s folklore, song and dance, and vocal ensembles under the name “Children of the Amur:
Life and Creative Work”, where teachers and recreation experts discuss problems and exchange
experience.
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5.3 SPECIALISED PERIODICALS ON ARTS EDUCATION
AND AESTHETIC FORMATION

Special arts education related periodicals have proved to be efficient medium in
professional communication and dissemination of existing experiences among the wider
audiences.

Arts in School

The journal is a successor to the “Music in School” edition founded by D.B. Kabalevsky in
1982 and then renamed into the “Art in School” journal in 1991. This is a scientific and
methodological, well-illustrated edition devoted not to a particular art discipline, but to a set of
problems related to teaching art in school. The journal informs of best practices in teaching the
world art culture, fine arts, music, theatre both in school and during out-of-school activities, and
literature as a subject of the aesthetic curriculum including children’s writings. The journal focuses
on presentation and discussion of innovative textbooks on particular arts and aesthetics
disciplines and introduction thereof into the school practice.

The journal is implementing a project called “Screen Arts: Learning through Creation” that
is to promote wider involvement of screen arts in arts education and in general school education
as well. Among the regular headings of the journal are: “Religion and Arts Education”,
“Understanding Humans” (psychology of personality, development, creative activity); “Pegasik”
(section of children’s creative works in various arts) and others. In the section “Beyond the
Boundaries” teachers of different countries discuss their achievements and problems trying to
overcome dissociation. The section “Presenting a School” is used by educational establishments
where the focus is made on teaching humanities and arts to discuss specific features and various
aspects of their educational establishment’s performance.

Young Artist

This is a well-known magazine whose main purpose is touted by authors as awakening an
interest in creative activities and, in the event of this interest already existing — providing effective
and engaged support. A young reader to whom this edition is addressed has a chance of getting
acquainted with the best in fine arts, with the works of mature artists, both famous and beginning;
they may get to know the creative works of the other young people and, what is not less important
— to get an incentive for self-assertion.

Merry Artist

“Merry Artist” is a series of art magazines for children aimed at turning drawing lessons
into a really fascinating and creative activity. Each issue offers special step-by-step exercises in
painting, drawing and animation as well as art materials for the embodiment of ideas.

Orange Sun

The magazine is aimed at developing a growing person’s creative faculties. The estimation
that drawing, music, dancing, writing lyrics in the album have always been an integral part of
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secular education and development is a starting point for its authors. Attending to creative work a
little individual stimulates his brain’s right hemisphere and trains all the channels of perception
(visual, audio, kinaesthetic). He enriches himself emotionally and intellectually, becomes more
creative and communicative. At the same time an opportunity to try oneself in various arts gives a
basis to “find oneself’ to those who has a talent enabling to become a professional painter, poet,
musician in the future. This magazine contains information and advice as to how detect a child’s
capabilities and where he must be taken for the proper development; how to reach the desired
effect doing creative work with the child.

Umeika

The main purpose of this monthly magazine for children is to develop children’s creative
faculties. It is aimed predominantly at children of pre-school and school age.

Murzilka

The magazine that enjoyed a great popularity in the Soviet times and deserved a lot of
credit for the arts and aesthetic education of the growing population is now continuing its efforts in
modern Russia. The magazine is addressed to children from 7 to 12. “Murzilka” is published in an
enlarged format, on the thick shiny paper and has over thirty pages. Apart from texts written by
famous children's writers (literary works, educational and developing materials) the journal
contains a large number of colourful illustrations such as pictures and photos. There are engraved
paintings by the greatest painters and an adapted biography and description of works in the
middle of each issue. A significant part of the magazine is presentation of readers’ drawings.

Vvedensk Country: Old Days in Vvedensk

The magazine issued in the town of Staraya Rusa of the Novgorod region has a
subheading reading “Art Magazine for Schoolchildren, Teachers and Parents” and is devoted to
the world culture, young people’s creative work, identification and support of young talents, ethic
and spiritual education, shaping youth'’s culture, and vocational training. An important related area
is preservation and popularization of the national cultural heritage. One of the publishers’ key
principles is “The future of Russian culture stems from youth’s creation”; it is, therefore, not
surprising that the magazine is to a great extent created by children themselves.
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RECOMENDATIONS

The following Recommendations are based on the study of actual situation in Arts

Education and prospects for its progress in the Russian Federation, generalisations of related
appraisals and the standard-setting UNESCO documents including the Seoul Agenda: Goals for
the Development of Arts Education (2010). The Recommendations comprise guidelines for
establishing the Arts Education as a basic resource for creative potential’s development in the
Russian Federation in the 21st century as follows:

1.

Introduction of Arts Education issues into national educational and cultural

policy strategies, which involves:
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At the governmental level, supporting Arts Education and training as a principle means for
building individual creative capacity, which is essential for advancement towards
innovative social development;

Making Arts Education the significant and indeed compulsory part of the general and
professional education at all levels in view to encourage the full development of the human
personality, to shape aesthetical and moral orientations, to support individual creativity,
initiative and emotional development, to increase general cultural competences,
preparedness to appreciate artistic manifestations, and practical artistic skills;

General promotion of both activities and institutions that carry out education in culture and
arts with no regard to their affiliation or status and recognition of them as public institutions
with socially significant functions providing for implementation of the socially oriented
policies;

Encouraging improvements in regulations for Arts Education that promote the rights of
Russian citizens to full and harmonious development and free establishment of cultural
identities, access to culture and education, divers artistic expressions and participation in
cultural life, professional training in arts and practicing artistic professions;

Fostering co-operation between the Ministry of Education and Science of the Russian
Federation and that of Culture and promotion of inter-ministerial co-ordination in building
up the public arts educational system for both professional training of the gifted children
and youth and arts learning for all;
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e Improvement and introduction of the educational Standards and programmes in Arts
Education to envisage both professional training in arts and culture and development of
individual creative capacity of the young;

e Provision of the state support for non-governmental initiatives in the field of Arts Education
and Development including the private ones, their institutional encouragement and
advance in establishing state-private partnerships in the field;

e Wider use of Arts Education in general social policies, rehabilitation of vulnerable groups
and disabled, in fostering tolerance and social cohesion, in promotion of intercultural
communication and inter-religious dialogue, in human resources development and
advance towards innovative economy;

¢ Harmonisation of policies in Arts Education with due regard to the international standard-
setting instruments provided by the Commonwealth of Independent States, UNESCO, the
Council of Europe, etc. and to the international experiences, new approaches and best
practices in the field;

e Support and development of research in Arts Education and general situation in the field
with the object of obtaining verified data necessary to elaborate political strategies for Arts
Education advance and strengthen its social efficiency.

2. Active development of general education in culture and the arts, which involves:

e Increase in volume of Arts Education curricula for institutions of general education and
prevention of their decrease;

e Wider use and dissemination of the Arts in Education approach based on modern
information and communication technologies;

e Provisions for a closer inter-relation and synergies between the formal and informal Arts
Education settings together with support to all institutions that underpin life long Arts
Education and its wider delivery to all age, location and social groups;

e Common support for co-operation between creative workers, professional Artists’ Unions
and general education institutions in establishing Arts Education process together with
encouragement of the general education institutions, which agree to innovation,
experimentation and implementation of auctorial Arts Education programmes;

o Development of efficient and generally accessible means for Arts Education using the
traditional and new media (periodicals, broadcasting, the Internet and others); involvement
of social advertising for wider public appreciation of the arts and awareness of Arts
Education for all;

e Expansion of the distant Arts Education based on the new communication technologies
together with current improvements in its programmes, methodologies, and organisational
patterns;

e Increase in the variety and number of Arts Education programmes addressed to families
and/or common participation of different age groups or generations’ representatives, their
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3.

involvement in joint creativity in order to “facilitate intergenerational learning, safeguard

knowledge of traditional arts, and foster intergenerational understanding”;*

Provisions for efficient dissemination of innovations and good experiences including paper-
and e-publications, development of related web-pages and so forth; promotion of
exchange between all the participants of the Arts Education process overcoming
institutional borders.

Preservation and development of the existing multilevel professional Arts

Education, which involves:

4.

Maintenance of the reputable three-level system in vocational Arts Education including arts
schools, institutions of the secondary and higher vocational education that has proved its
efficiency within the traditional arts fields and extension of its experiences into new fields of
arts education;

Provisions for continuity in methodology and training schools within the named above
three-level system of professional Arts Education together with development of criteria for
its efficiency estimations;

Encouragement of continuous improvements and efficient use of the complete teaching
and methodological sets related to particular disciplines and fields of the arts education
together with wider sharing innovative experiences and related knowledge;

Improvements in education of arts teachers and in-service training of professionals for
both culture and Arts Education sector; development of material and technical resources of
the related educational institutions;

Diversification and enlargement of state support provided for gifted arts students and
outstanding representatives of the related academic community including wider
establishment of grant and bursary systems for talented children and youth in order to
support their professional growth;

Dynamic increase in promotion of contacts and exchanges between domestic and foreign
Arts Education specialists, students, trainers, and institutions together with special
provisions for wider participation of Russia’s representatives in the international festivals,
competitions, tours, conferences, research programmes, etc.

Exploration of the issues concerned with Arts Education aimed to its

development and shaping related policies, which involves:

Research into the history and traditions of Arts Education in Russia, related contemporary
experiences, and good practices including those worldwide;

Investigation into possibilities of replicating successful historical patterns of the Arts
Education in the situation of deeper social, economic, ideological, and -cultural
transformations that influence new generations and radical modernisation of the
educational sector;

! see Seoul Agenda: Goals for the Development of Arts Education, the Second UNESCO World

Conference on Arts Education, Seoul, 2010.
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o Appraisal of the social impact that Arts Education has in the fields of rehabilitation and
correction, labour market situation and employment, development of creative industries
and new production sectors, etc., which is to be based on the interdisciplinary expertise
with the use of humanities and social sciences methodology;

¢ Intensification of research in Arts Education at the related academic institutions that belong
to the sectors of culture and education with due regard to international research
approaches and practices;

e Wider implementation and use of innovative approaches, educational technologies, and
methodologies that are developed and put forward by the research institutions;

e Support for elaboration of auctorial Arts Education courses, specialised programmes, and
guidelines for educational activities within the new artistic fields including provisions for
collaboration between the academic community — researchers and educators — and arts
practitioners.

5. Participation in UNESCO’s and other international organisations’ activities to
foster co-operation and efficiency of international exchange in the field of Arts
Education, which involves:

e Promotion of global and regional networks intended for dissemination of information and
documentation on Arts and Aesthetic Education;

e Encouragement of knowledge sharing and networking through the organization of the
UNESCO Chairs related to the Arts Education;

¢ Infrastructural support to current exchange of ideas and experiences in the field of Arts
Education both at the global and regional levels including organisation of conferences,
workshops, auctorial educational programmes’ presentations, etc.
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BBEAEHWUE

AHanuTuyeckuin goknag «XyaoXecTBeHHoe obpasoBaHne B Poccunckon depepauuu:
pa3BuTNEe TBOpYeckoro noteHumana B XX| Beke» MOAroToBfieH Ha OCHOBE aHanu3a COCTOSIHUS
poccunckoro obpasoBaHuA B obnacTu KynbTypbl M WUCKyccTBa. basoBbiMM gnsi nogroTtoBku
Aoknaga ctanmu «HaumoHanbHasa gokTpuHa obpasoBaHust B Poccuiickon ®Pepepaumm» (2000),
«KoHuenuma xygoxecTBeHHOro obpasoBaHust B Poccuiickon Pegepauunny (2001) n nocnegHasa no
BpeMeHn npuHaTua «KoHuenuusa passutusi obpasoBaHua B cdepe KynbTypbl M UCKyCCTBa B
Poccuickon depepauun Ha 2008-2015 roabl», B KOTOPbIX CHOPMYNUPOBaHbI Lienn TBOPHECKOrO
pasBUTUS  JIMYHOCTWU, COXPAHEHUS W MOAAEPKKM OTEYECTBEHHOW KyNbTypbl, BOCMUTaHUS
GepexxHOro OTHOLLEHMS K UICTOPUYECKOMY U KYNIbTYPHOMY Hacneauio.

XynoxecTBeHHoe obOpasoBaHue, SBnsAAcb  (pyHOAAMEHTOM  POCCUMCKOW  KynbTypbl,
TpaHCNUPyeT CBOWCTBEHHblIE €N LEHHOCTWM, HOPMbl, 3TUYECKME W ICTeTMYEeckue wugearnsl,
COAENCTBYET TBOPYECKOMY OCBOEHUIO YENOBEKOM OKPY)KaoLEero AMHaAMNYHOrO, MOSIMKYNbTYPHOMO
MUpa 1 OOCTMXKEHUIO CoLManbHO-KyNbTypHoro 6narononyymsi. O6pasoBaHue B 0b6nactm UCKyccTBa
N KynbTypbl, B NOSIHOM COOTBETCTBUM C uaesammu u gyxom nporpamm KOHECKO, paccmaTpuBaeTtcs
B [JOKNage «B KayecTBe OCHOBbl [Ans  cbanaHCMpoBaHHOrO, TBOPYECKOro, KOrHWUTUBHOTO,
3MOLIMOHANBLHOTO, 3CTETUHECKOrO UM COLMAnbHOMO passuTua aeTent u Monoaexu»'. 3Tn 3apaun
pewaet WUCTOPUYECKM CIIOXKMBLUMACA W MOCTOSHHO pPa3BUBAOLLMNACA WMHCTUTYT POCCUNCKOro
XyOOXeCTBEHHOro 06pas3oBaHWsl, HE MMEILWMIA aHanoroB B Mupe. FAOpom ero CTPYKTypbl,
OXBaTbIBalOLLEN BCHO OOpasoBaTenbHY0 «BEpPTUKamnby, Ha4MHasi C OOLUKOSMbHbIX YYPEXAEHUN U
3aKkaH4MBasi CMCTEMOW MOArOTOBKOM KagpoB BbICLUEN KBanMduKaumm, SBRsieTcs TpexypoBHeBas
cucTema noaroToBkM NPOgeccMoHanoB Afst OTPacn KynbTypbl U UCKYCCTBA.

Mpu nogroToBke Ooknaga Obin yyYTeH MeXAyHapoOHbIA OMbIT U MONOXeHUs Ga3oBbIX
OOKYMEHTOB FOHECKO?. Mopaxoas! K aHanu3y pOCCUIMCKOro XyOOXEeCTBEHHOro obpa3oBaHusl BO

! Ceynbckasi noBectka AHs «Llenn pasButus obpasoBaHus B obnactu mckyccte» / KOHECKO. Btopas
BceMupHas koHgepeHums no obpasoBaHmio B o6nactu uckyccte. Ceyn, 2010.

2 KoHBeHUMs1 00 OxpaHe M MoowpeHun pas3Hoobpasvs opM KyrnbTypHOro camoBblipaxeHust (2005);
maTtepuanbsl, pekoMeHJauuMm u uToroBble AokyMeHTbl [lepsoi (fluccaboH, 2006) n Bropow (Ceyn, 2010)
BceMupHbIX kKOHdEpPEHLMIA MO Xy40XKEeCTBEHHOMY 06pa3oBaHuIo.



BeBeneHune

MHOroM Obinn onpeaeneHbl «[JOpOXHON KapTOM XyOoXKEeCTBEHHOro 0b6pasoBaHMsA», NPUHATOM Ha
MepBoii BcemupHoOl KOHGEepeHUUn no XyaoXXecTBEHHOMY 00Opa30oBaHWIO M COLENCTBOBAaBLUEN
YTBEPXKOEHMNIO LUMPOKOrO MOHUMAHMSA POnv XYAOXECTBEHHOro 00pa3oBaHUA B COBPEMEHHOM
Mupe, BbIpaboTKe OOWMX NPUHUMNOB M NOAXOOOB K aHanm3y cdepbl XyOooXKeCTBEHHOrO
obpas3oBaHus, a Takke — BO3MOXHbIX NyTEN ee COBEPLLUEHCTBOBAHUA.

O6nacTb NpoBeAEHHbIX WCCeAoBaHW BKIOYMNA OCHOBHbIE YPOBHM W HarnpasieHus
XY[OOXeCTBEHHOro ob6pasoBaHus. lMpu 3ToM aBTopamy ObiNM yYTEeHbl Te MNPUHUMNUANbHbIE
noaoxodbl K OMNpedeneHuio camoro npegMeTa WCCNeaoBaHUsi U CBSI3aHHbIX C HUM MOHSTUN,
KOTOpbIE anpobupyTcsa B NocneaHee Bpems’:

xydoxxecmeeHHoe obpasogaHue — npouecc (OPMUPOBAHUS HaBbIKOB OCBOEHUS W
BOCMpom3BeaeHuss Mupa B obpasax, CnocoOCTBYOLMIA Pas3BUTUIO TBOPYECKOrO MNoTeHuMana
NMYHOCTU, POPMUPOBAHNIO €€ LIENTOCTHOCTU, YXOBHOIO Y 3MOLMOHANBHOro 6oraTcTea;

obpasoeaHue 6 cghepe Kynbmypbl U UCKYyccmea — MpPOLECC MOfyYeHuUst 3HaHUii o
KyNbTYPHOM Hacrneauv YenoBeYecTBa, a TakkKe pa3BUTUN OTEYECTBEHHON U MUPOBOW KyMNbTypbl U1
WCKYCCTBaA, HanpaBlieHHbIi Ha (OPMMPOBaHNE TBOPYECKUX MOAXOAOB, Ha pasBUTUE U
COBEPLUEHCTBOBaHME npodeccroHanbHbIX HaBbIKOB cpeactsamm NpeeMCTBEHHbIX
ob6pa3soBaTernbHbIX NPOrpamm;

Xy0oxecmeeHHO-meopyeckasi 0esimeslbHOCMb — [eATEeNbHOCTb MO CO3AaHuio U
MHTeprnpeTaumMM XyOOXXeCTBEHHbIX 00pa3oB, pesynbTaTbl KOTOpOW o06ragalT  HOBWU3HOW,
HENOBTOPMMOCTbLH, OPUTMHANBHOCTBLIO M 0BLLECTBEHHON 3HAYMMOCTbIO;

acmemu4eckoe eocrnumaHue — TpPOLEecC pasBUTMSA  CMOCOGHOCTEN  MOHWMaHUS
NMPeKpacHoro,  9CTETUYECKM  OPUEHTMPOBAHHOIO  BOCMPUATMS  OENCTBUTENBHOCTU U
XY[AOXECTBEHHbIX LIEeHHOCTEW;

cucmema  xydoxecmeeHHo20 0bpa3osaHuss — NPEEeMCTBEHHass  COBOKYMHOCTb
obpasoBaTtenbHbIX WHCTUTYTOB, MNpOrpaMM, MeTOAOB W  TexHomoruii, obecnedymsaroLLas
HenpepbIBHOCTL  O0Gpas3oBaTenbHOrO  Mpouecca,  OCYLLEeCTBNAEMOro  o6pasoBaTefibHbIMU
YUYPEXOEHUAMU Pa3fUYHbIX TWUMOB W  HamnpaBleHHOro Ha 9MOLMOHAanbHOE, KOrHUTUBHOE,
coumansHoe 1 KynbTypHOe pasBUTUE YeroBeKka, Ha Xy10XKeCTBEHHOe CTaHOBMNEHME NNYHOCTM.

ABTOpbl MpeacTaBNeHHOr0 aHanMTMYEecKoro Aoknaga pasgensioT  yoexaeHHOCTb
y4acTHukoB Btopon BcemupHoi koHpepeHumnn KOHECKO no xygoxkecTBeHHOMY 00pa3oBaHuio B
TOM, «4TO O0OpasoBaHMe B 00M1acTy UCKYCCTB AOSMKHO ChirpaTbh BaXKHYK POSfib B KOHCTPYKTUBHOM
pedopMMpoBaHMM CUCTEM 00pasoBaHWUsi», a Takke B TOM, 4TO AOCTYMNHOCTb 0OpasoBaHus B
obnacTu KynbTypbl U UCKYCCTBA SIBNSIETCS YCIIOBUMEM NMOCTPOEHMSI TBOPYECKN OPUEHTUPOBAHHOMO
n obpasoBaHHOro oOLWecTBa M YTO HeobXoAuMbl COrnacoBaHHble, MapTHEPCKUE YCUIUS BCEX
3aMHTEPECOBAHHbLIX CTOPOH «ANS1 PELUeHMs KM4YeBbIX couMarnbHbIX U KynbTYpHbIX 3agadv U, B
KOHEYHOM cyeTe, AN YOOoBeTBOpeHUss NnoTpebHocTen aeTen, MONOAEXKMN U NUL, BCEX BO3PacToB,
NPOXOASLLMX OBYYEHUE Ha MPOTSHKEHUMN BCE KU3HU» ™.

% Takve cogepxaTtenbHo obHoBneHHble aedunnumm B 2010 rogy 6binv npeanoxeHbsl MUHUCTEPCTBOM
KynbTypbl Poccuiickon defepaumm B kadecTBe NonpaBok K AencTtsytowemy PegepanbHomy 3akoHy «OCHOBbI
3aKkoHoAaTenbCTBa O KynbType» (1992).

4 CeyanKaﬂ noBecTka AgHA...



1 POCCUNCKOE XYAO)XXECTBEHHOE OBPA30BAHME
B UICTOPUYECKOM NEPCNEKTUBE

CoBpeMeHHasi poCCUICKasi CUCTeMa XYOOXEeCTBEHHOro 0o0pasoBaHUs UMEET MpPOoYHble
Tpaguumn. MHTepec K ee MpowoMy, 3HaKOMCTBO C MpoAorbKuUTenbHOW U GoraToM
«NpeabICTOpueEn», OOpeTeHUsIMU U MOTEPSIMM MOMOraloT TOYHEE OLEHUTb U TNybxe NOHATb
cTosiMe ceroaHs npobnembl. icTopnyeckuin aHanua no3BonsieT He TOMbKO YBUAETb CUIbHbIE U
crabble CTOPOHbI COBPEMEHHOIo XyAoXKeCTBEHHOro 0Opa3oBaHWsl, HO W MOMOraeT B MOMCKe
aKTyanbHbIX PeLLUeHNIA, Kak HU NapaaokcarnbHO 3TO MOXET NokasaTbCs Ha NepBbIv B3rnsa,.

1.1 CTAHOBNEHMUE CUCTEMbI XYOOXXECTBEHHOIO OEPA30BAHUA

B Poccuu passuTtune xygoxectseHHoro obpasoBaHusa HaunHaetcsa B XVIII ctoneTtun, korga,
B Ayxe anoxu [lpocseweHus, obpasoBaHne obpeTaeT CBETCKMWA XapakTep, npeameThbl
XyOOXXEeCTBEHHOrO LuKna BBOAATCA B obeobpasoBaTtenbHble NporpaMmmel, a NpodeccnoHansHas
NoaroToBKa apTUCTOB U XYOOXHWKOB M3 MacTepCKMX nepemellaeTcs B crneunanns3vpoBaHHble
yyebHble 3aBegeHus. C 9Toro BpeMeHn XyaoxecTBeHHoe obpa3oBaHme ABMKETCS K CUCTEMHOCTM,
WHCTUTYLMOHanNu3aumm n npodeccmoHannsaumm.

HaunHasa ¢ XVIII ctonetua B obwectBe pacteT NPecTu KyNbTYPHbIX JOCYrOB U 3aHATUN
NCKYCCTBOM, XyOOXECTBEHHOE BOCNMTaHMe u obuekynbTypHOoe obpasoBaHue npuobpeTaloT
COCIOBHbIN, ANUNTapHBbIN xapakrep. B.H.Tatuwes, npeanoxme cucTtemaTusaumio
obweobpasoBaTtenbHbiX NpeameToB (1733), OTHEC pucoBaHWe, My3blKy, TaHUbl U nuTepaTtypy K
YUCITY «YBECENSIOLMXY HayK, KOTOPbIE «MO Cry4akd MOryT NOMe3Hbl N HYy>XHbl ObITb». [1BOpsIHCKOE
obpasoBaHue, Kak OomallHee, Tak U dopmanbHoe, BKMoyano obyyeHne My3ULUPOBaHWMIO U
CMOBECHOCTW, >XMBOMNCK U PUCYHKY, BarnbHbIM TaHLaM 1 ap.

CTyOeHTbl yHMBepcuTeTa, MonyyaBlIMe npuv MOCTYMNfAEeHMM Lnary W OBOpPSIHCKOe
AOCTOUHCTBO, 06yyanncb pMcoBaHuMIO, My3bike, TaHUuaMm 1 (PexToBaHWIO; B YHUBEPCUTETCKUIA KypC
ObiNnn BBeAeHbl 3CTeTMKa M Teopus MCKYCcCTBa. YCTaB NOABEAOMCTBEHHbIX YHUBEpCUTETaMm
rmMvHasui (1804) Takke BKMOYMN B Y4eOHbLIM MnaH HayanbHbIA KYPC M3SLLHbLIX WCKYCCTB U
pPUCOBaHUS, OQHAKO, YYMTENST «TaHUEBAHNUA» N My3blKA OOIMKHbI ObIMM HAHMMATLCA TMMHA3UAMU
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Ha cBol cyeT. Bo3amMoXHOCTU npenoaaBaHns NPeaMeToB XY4OXKECTBEHHO-3CTETUYECKOrO LiMKIa B
cpeaHuX y4ebHbIX 3aBedeHUsIX 1 B AanbHelleM Haxoaunucb B 3aBUCMMOCTM OT MaTepuarnbHbIX
BO3MOXHOCTEM CaMWX YYPEXOEeHWW, 4YTO NO CyTM Beno K TOMy, 4YTO npenodaBaHue
XyOO0XECTBEHHbIX ANCUUMIMH (YaLle BCero 3To Obinm My3bika U n306pasnTenbHoe NCKYCCTBO) eLle
JOINr0 COXPaHAIOo YacTHbIA XapakTtep.

HoBbli aTan B pa3sutuM npodeccnoHanbHOro XyaoXKeCcTBEeHHOro obpa3oBaHus Takke
Hadanca B XVIII ctonetun, n ero ¢opmanbHble WHCTUTYTbl pas3BuMBanmCb B OyXe CNYXeHus
NCKYCCTB MpaKkTUYecKMM MOTPpebHOCTAM rocydapctBa M B Uensx npuaaHus pycCcKoMmy ABOpY
eBponewnckoro 6necka. Tak, ne4aTaHne KHUM C rPaBMPOBaHHBLIMU PUCYHKaMU NPUBENO K CO34aHUI0
WKoOMbl pucoBaHMs npu Tunorpacpum B [leTepbypre; npenogaBaten U BbIMYCKHUKK
XyO0XeCTBEHHOro otaeneHns 3agymaHHown eule MNetpom | CaHkT-MNeTepbyprckon akagemmm Hayk,
B KOTOpPOW BnepBble ObiNO BBEOEHO MpenojaBaHue XMBOMUCU W CKyNbNTypbl, 3aHUManucb
othopmneHnemMm NpuOBOPHLIX NpasgHECTB, co3gaHnemM (henepBepkoB, TeaTpanbHbIX AEKOpaunin n
T.N.

B 1757 r. 6bina yupexaeHa MimnepaTtopckas AkagemMus XyooXecTB, KOTopas, N0 MHEHUIO
nHMumatopa ee cosgarHuna WU.U. Llysanosa, gomkHa Obina npuHect Poccumn eBponeinckyto Cnasy;
ee yuunuiie nony4dmno craTyc Bbicllero y4yebHoro 3aBeeHust B 06nacTu XXMBOMUCK, CKYNbATYPbI
n apxutektypbl. Npn nmnepatopckux TeaTpax B CaHkT-leTepbypre n Mockse 6biniv OTKpbIThI
TeaTpanbHble yyunuwia c GaneTHbIM M JpamMaTUyeckum oTaeneHnsMu. Tem He MeHee,
npodeccroHansHble apTUCTbl U XYOOXKHUKU 06bIMHO Obinn nMbo nHocTpaHuamu, nubo, B cuny
CBOEro MPOCTOro NPOUCXOXAEHWS, obrnagany HU3KUM CouMarnbHbIM CTaTyCoOM.

Ewe B koHue XVIII ctonetns B «lncbmax pycckoro nytewectseHHuka» H.M.KapamsuH
obpaTun BHUMaHWE Ha 3CTETUKY — «HAyKy BKyca», KOTOpasi «y4uMT HacnaxaatbCs W3ALLHbIMY.
C 3TOoro BpemMeHM WCKYCCTBO CTAHOBUTCHA 3HAYMMbIM OOLLECTBEHHbLIM SIBfIEHMEM, @ BOMPOCHI
BOCMMUTATENBHOrO, HPABCTBEHHOrO, NyYMaHUCTUYECKOrO, FPaXK4aHCKOro BO3OEWCTBMS WUCKYCCTBa,
obpasoBaTenbHble BO3MOXHOCTM npegMmeToB XY[LOXXEeCTBEHHO-3CTETUYECKOrO uMKna
npeBpalialoTca B OOBLEKT OOLEeCTBEHHOrO BHUMaHMA. [WCKyccuM Mo 3TUM  BOMpocam,
npuobpeTaBlne HEPEOKO BeCbMa LUMPOKME MacliTabbl, BNUANM Kak Ha pa3BuTMe obpasoBaHus
(Bkrtovaa ero gomMawHue ¢OopMbl), Tak M Ha BO3HWKHOBEHWE YaCTHbIX W OOLECTBEHHbIX
WHMLMaTUB, HOBATOPCKUX MPOEKTOB B 00MacTu XyAOXEeCTBEHHOro obpasoBaHWs, BOCMUTAHUS U
KyNbTYPHOIO NPOCBELLEHMS.

B 1802 r. 6bino yupexgeHo crapenwee B Poccun lNeTtepbyprckoe dunapmMoHmyeckoe
o0LecTBO, u4neHbl KOTOPOro 3aHMManucb OpraHu3auuen KOHLEPTHOW OeATEeNbHOCTU U
npoceeTutenscteoMm. B 1831 r. Gbin onybnukoBaH nepsbit B Poccun npoekT obLuedocTynHoro
XyLOOXXECTBEHHOIro My3esi, npuHagnexawmmn kH. 3.A. BonkoHCKon, kenasLluen, Y4Tobbl «M3sLHbIE
MCKyCCTBA HE OrpaHu4MBanmuCb OOHUMW  MACTEPCKMMM  XYAOXKHMKOB, HO BOWM  Obl
HenocpencTBEHHO B Kpyr OOLIECTBEHHOro BOCMMTaHMa K obpasoBanu Obl B Hapoge 4YyBCTBa
acteTudeckmne». B 1832 r. 6bino yupexgeHo MockoBckoe XyaoXecTBeHHOe oBLecTBO, rnaBHOM
3ajadert KOTOpPOro crana MOoAAEepKKa y4unuiia XMBOMUCU U BasiHWS, CO3L4AHHOrO Ha OCHOBE
Xy[LOOXXEeCTBEHHOIO Knacca.

O6ctaHoBka  obLwlecTBeHHoro nogbema 1860-x rr., pacnpocTpaHeHve  uaeu
«HapOOHOCTMY», YTBEPXKAEHWEe pa3BuBaloLLeln nedarormkm n pedopma HayvanbHOW LUKOMbI NPAMO
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MOBMMSANN Ha PasBUTUE TEOPUM XYyOOXKECTBEHHOrO BOCNUTAHMSA U obpasoBaHusa. K.[.YLWMHCKWIA
B KayecTBe KIOYEBOW WuOen CBOeu nedarormyeckon Teopuu Npeanoxunn «HapOAHOCTb
BOCMUTaHNS», ONNPaBLLYIOCS Ha Mcnonb3oBaHue honbKnopa, HapoaHbIX Urp, XOPOBOro NEeHNs 1
pUCOBaHMNA, a Takke «npenogaBaHWe C MOMOLLBID MCKYCCTBa», MOCKOSIbKY «BO BCSIKOW Hayke
bonee nnn meHee ectb 3cTeTnyeckun anemeHTy. C 1870-x rr. HaYMHaeTCAa CTaHOBMEHNE CUCTEMBI
OOLLKOSIBHOMO BOCMUTAHUS, BKITHOYAOLLETO 3fIEMEHTbI Xy40XECTBEHHOIO U TBOPYECKOrO pasBUTUS
pebGeHka Ha OcCHoBe ucnosnb3oBaHusa dornbknopa. C mmeHem J1.H.Tonctoro cesizaHa Teopus
cBOBOAHOrO M AOCTYMHOIO KaXAoOMy 3CTETUYECKOro BOCMMUTaHWS, OBYYEeHUs «UCKYCCTBY», a He
HaBblkaM XyAOXeCTBeHHoW aedatenbHocTn. B 1887 r. A.l.PyOGuHWTENH BLICTYNUIT C MPOEKTOM
BCceobLLero AeTCKOro My3blkanbHOro obpasoBaHus.

B 1860-e rr. nog armpgon Pycckoro mysbikanbHOro obuiectsa, Gbinn co3gaHbl nepBble
yupexaeHnss npodeccnoHanbHOro My3ablkanbHOro obpa3oBaHus — KoHcepBaTopum B CaHKT-
MeTepbypre n MockBe, npegnonaraBliMe HaynHaTb ODydYeHMEe C AETCKOro BO3pacTa, a TakKke
My3blKanbHble y4unuiia B apyrux ropogax; npy MockoBckoM cunapMoHU4eckom obLuecTee Obino
yypexaeHo MyasbikanbHo-gpamartmdeckoe yumnuue (1883), npupaBHEHHOE K KOHCEpBaTOpuUMU.
Co3spgaHHble B 3anoxy nogbema npodeccuoHanbHble 00LLeCcTBEHHbIE OpraHmM3aumm n 06beanHeHns
XyOOXXECTBEHHOW HanpaBneHHocTM — Pycckoe My3sblkanbHoe obuwectso (1859), MockoBckoe
apxuTekTypHoe obuwecTtBo (1867), ToBapuLLEeCTBO NEPEOBMKHbIX XYLOXKECTBEHHbIX BbICTABOK
(1870), MmnepaTopckoe obwecTBo noowpeHnsa xygoxects (1875), Pycckoe xopoBoe o6LecTBO
(1878) 1 Ap. — aKTUBHO 3aHSNMCb MACCOBbIM XYAOXKECTBEHHbLIM NPOCBELLEHMEM 1 0Opa3oBaHNEM
(co3maHue obLLeaoCTynHbIX My3eeB U GecnnaTHbIX KO, HapoAHbIX KOHCEPBATOPUIA, BEYEPHUX U
BOCKPECHbIX XY[4OXXECTBEHHbIE KITACCOB U T.M.).

O6pa3soBaHue B3pOCHbIX pa3BMBaNocb Ha OCHOBE KYPCOB M KPYXXKOB caMoobpasoBaHus,
GecnnaTHbIX YMTaneH n 3KCKYPCU, «HapOAHbIX JOMOB» U CaMOAeATEeNbHbIX HAPOAHLIX TeaTpoB
(nepeBeHckue, abpuyHbie 1 T.M.); C 3TOW Lenbio Obin co3gaH U «pasyMHbIA KuHemaTorpadgy.
MogobHoro poda HayMHaHMSA 4acTMYHO (PUHAHCMPOBANMCh FOCYAAPCTBOM, WX MOAAEPXKMBANu
3eMcCTBa, 00LlecTBeHHble opraHusaumm n MeueHatbl. C 1880-x rr. nonyyatoT pacnpocTpaHeHue
«obpasoBaTernbHble NyTewecTBusa» u y4ebHole akckypcun (H.A. lenHuke); B 1910-e rr. Hayanach
3KCKYPCUOHHas paboTa B QpMuUTaKe, OCHOBAHHAasi Ha KyNbTYPHO-NPOCBETUTENBCKOM OBVXEHUU
ctygeHdectBa [letepOyprckoro yHuBepcuteTa; B 1913 r. Gbinn OTKpbITbl And GecnnatHoro
NoCeLLEHNS LlapCknue ABOpLbI.

HoBaTtopckuin noaxon K AETCKOMY XyOOXXECTBEHHOMY BOCMUTAHMIO CTar 4YacTblo MpoekTa
A.Y. 3eneHko, nOMyymBLUEro W3BECTHOCTb Mo4 HassBaHvem «CetnemeHT» (1905-1908), B
3CTETUYECKOM OTHOLLUEHUN OPUEHTMPOBAHHOIO Ha pasBUTUE WHAUBMAYaANbHOrO YyBCTBEHHOro
onbiTa YyyaluMxcsd W ero TBOPYECKoe BOMNIoWeHne. B uenom e Teopusi XyOoXeCTBEHHOro
BOCMUTaHMS W SKCMEPUMEHTMPOBaHWE B AaHHOW obnactu onepexann pas3Butve GopmManbHOro
06pa3oBaHusi, 1 UMEHHO OHW NMOATOTOBUIN TBOPYECKUI BCMNECK B cdepe XyAoKeCTBEHHOW neaaroruku
B 1920-e rr.
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1.2 PA3BUTUE XYOOXECTBEHHOIO OEPA30BAHUA
N SCTETUYECKOIO BOCNMUTAHUSA B COBETCKOE BPEMA

Mpaktuyeckn cpasy nocrie pesonoumm 1917 roga Havyanacb WHTEHCuBHasi paboTta no
0OHOBNEHMIO 00pa3oBaHMs, a Takke LUMPOKOE, MacCOBOE MPOCBELLEHNE B 061acTn KynbTypbl U
WCKYCCTBa, KOTOPbIE ONUpanuncb Ha OMbIT NPeApPEeBOSIOLUMOHHBIX AecATuneTuin. B pesontounmn
| Bcepoccuinckoro cbesga no npoceeweHutio (1918) roeopunocb, YTo 3adavnm «BCECTOPOHHErO
pasBUTUS NIMYHOCTM HACTOATENbHO BbIABUralOT BOMPOC O HEOOXOAMMOCTU XyOOXKECTBEHHOrO
pa3BuTUs Hapoga»; B Hapkomnpoce Obinu co3daHbl crieuuanbHble CeKuuu, 3aHuMaBLUMecs
XyOOXECTBEHHO-3CTETMYECKMM BocnuTaHneM. HaumHaa ¢ 1921 r., BO Bcex rybepHusix
CO3[aBanncCb «XyOoXXeCTBEHHble GIOpO», a NO3OHEE — «OMOPHbIE MYHKTbI MO XyO0XECTBEHHOMY
BOCMMTaHMIO», obecneynmBaBlUMe MEeTOONYEeCKOe PYKOBOACTBO B 006nactM  My3sblKanbHOW,
XyOO0XXECTBEHHOW, TeaTpanbHOW, OMONMOTEYHON M KITyOHON paboThl B LUKOIE.

C.T. Waukun, nponaraHOMpOBaBLUMA 3CTETUYECKM OPUEHTMPOBAHHYIO OpraHu3aumio
obpasoBaTenpHOro npouecca, W ApyrMe HOBaTopbl CO34aBanv  «OMbITHbIE CTaHUUW» ANS
anpobauummn nepenoBbIX negarormyeckux naen. Moscrogy, Bkrodas cdepy npodeccroHansHoro
XyOOXECTBEHHOro  obpas3oBaHusA, BO3HMKaNM  HOBble  3KCMEepMMEHTamnbHble  NIoLWaaKu,
pa3pabaTbiBanucb HOBbIE MPUHLMMLI AMAAKTUKKU, HanpaBfeHHbIe Ha CTUMYNUpOBaHWe TBopYecTBa
yyawmxcs, Ha hopMMpoBaHME Y HUX YCTAHOBKU Ha 3CTETUYECKYID OpraHu3aLuuio OKpyXatoLlen
Xn3Hu. B paspaboTky rocygapCTBEHHOW NporpaMmbl pasBUTUSA XyOOXECTBEHHOro obpasoBaHus
N CUCTEMbI 3CTETUYECKOrO0 BOCMUTaHUA OblNnuM  BOBMNEYEHbl BblAAKOWMECS KOMMO3UTOPbI,
XYOOXHUKK, pexuccepbl, MyseeBefbl, ydeHble — B.B. Acabes n P.M. Munap, E.®. NHecnHa un
B.3. Menepxonba, A.B.BakywwuHckmn n WN.3. Mpabapb n mHorne gpyrne. C 1927 r. Hayanocb
nsgaHue xxypHana «WMckycctso B wkoney» (n3gasancs o 1932 r.).

C oceHn 1917 r. Hayan cBOK OeATenbHOCTL [1poneTKynbT, NpocBETUTENBCKAas U 0b6paso
BaTenbHas OesATeNnbHOCTb KOTOPOro Obina HanpaBreHHOW Ha co3daHne HOBOW, «MNporieTapCcKon
nHTennureHuun». PacuBeT xyaoxecTBeHHo-ob6pasoBaTensHon paboTel MNMponeTkynbTa npuwencs
Ha 1919-1922 rr., ero knybHas paboTa npegnonarana obs3aTenbHble NEeKuMM No UCTopun
NUCKycCTBa W nuTepaTtypbl, CTyaunHasa pabota M obyyeHue BenNnCb MO YEeTbIPEM [MaBHbIM
HanpaBneHuamM — TeaTp, nuTepaTypa, W300pasnTernbHOEe WCKYCCTBO, My3bika. [ocTyn B
TeaTparbHble CTyauKn Obin OTKPLIT BCEM XXeNatoLMM; co34aBanmcb Tak Ha3biBaeMble «COCEACKME
TeaTpbl», OPraHN30BbIBaBLUNE MACCOBLIE NPEACTaBNEHUS N Npa3aHeCcTBa.

Bckope nocne pesoniouun BO3HUKNM NpodheccuoHarnbHble y4ebHble 3aBefeHus HOBOro
TMna: B obnactn megnaodpasoBaHus 310 Obin Beicwinin MHCTUTYT dhoTorpachmm n hOTOTEXHUKM
(1918, HbiHe — CaHkT-lleTepbyprckuin rocyaapCTBEHHbIN YHUBEPCUTET KMHO U TENEBUAEHUS) U
nepsas B wMupe [ocygapcTBeHHass kuHowkona (1919, cerogHa 910 Bcepoccunckun
rocyapCTBEHHbIA YHUBEPCUTET KuHemaTorpadum mum. C.A.lepacumoBa — BI'UK); B obnactu
OnsanHa — Bbiclune xygoxecTBeHHO-TexHuYeckne mactepckune (BXYTEMAC, 1920-1926) wu
UHCTUTYT XygoxecTBeHHON KynbTypbl (MHXYK, 1920-1924), npeBpaTUBLUMECH B LEHTPbI TEOPUU
KOHCTPYKTUBM3MA U «MPOU3BOLACTBEHHOIO NCKYCCTBa», U Ap.

B 1920-e rr. npocBeTuTenbckasa paboTa, B TOM 4McCre U B cdhepe UCKYCCTBa, npuobpena
0COobYyH0 aKTyanbHOCTb, BNUSASA Ha OEeATENbHOCTb YUYPEXOEHUI KyNbTypbl U UCKYCCTBA, a Takke Ha
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dopMbl paboTbl 3TUX ydpexaeHWun ¢ nocetTutensmmu u 3putensmu. Boina cosgaHa uenas ceTb
y4ebHbIX M [OEeTCKMX My3eeB, NpoeccUoHanM3MpoBanoch 3KCKYPCMOHHOE [Jerio, My3enHble
yypexaeHns akTUBHO pasBMBany KOHTaKTbl CO LUKONamu, Obino BBeAeHO npaBo GecnnaTHoro
nocewleHnss MmyseeB. Toraa ke BO3HUKNM NepBble AeTCKMe TeaTpbl, CTPOMBLLME CBOK paboTy C
y4eToM «0BpaTHOW CBA3U» C LeneBon ayamTopuen. B pamkax «BaxHewLwero nu3 Uckyccta» (KUHO)
copmmpoBarnoch KynbTypHO-MPOCBETUTENbHOE HamnpaBneHue, Hayarocb «XyOooXXeCTBEHHOe
pagvoBeLLaHNey, UMEBLLEE SPKO BbipaXKeHHbI 0bpa3oBaTenbHbI XxapakTep.

C «koHua 1920-x rr. Hayanacb nepeopueHTaumsi cucTtembl obpas3oBaHMs Ha
npodeccrmoHanm3aumo, 1 BO3MOXHOCTb MOSyYEHUs] XYOO0XECTBEHHOrO 00pa3oBaHWst MONyYUnn
NPeMMyLLLECTBEHHO OAapeHHble AeTu K Monoaexb. CoBeTckas CUCTeMa MHOrOYpPOBHEBOMO
XyOOXeCTBEHHOro 0Opa3oBaHWsl, OPUEHTMPOBaHHAsh Ha paHHIOK NpodeccMoHann3aLmio,
dopmupoBanacsk HadunHasa ¢ 1930-x rr.

Pa3suTtne obliero xynoxectseHHOro obpasoBaHusa UcCnbITano nogbem yxe B 1970-x rr.,
Korga Gbino NPUHATO peLleHVe O PasBUTMU NPOrpaMM ICTETUYECKOrO BOCMMTAHMA LUKOMbHUKOB.
Moa pykosoacteoM [.B. Kabanesckoro 6bina paspaboTtaHa HoBasi nporpamma no My3sblke Ans
obweobpasoBaTtenbHoOn WKonbl (yTBepxaeHa B 1981 r.); npu nogoepxke Coto3a XyOOXKHUKOB
CCCP B.M. HemeHckuit cosgan nporpammy «M3obpasutensHoe MCKYCCTBO M XYLOXECTBEHHbIN
Tpya»; AN CcTapwen wkonel 6bina npegnoxeHa nporpamma «MupoBas XyaoXeCTBeHHas
kynetypa» (J1.M. MNMpeaTteveHckas, JIeHUHrpag), n noarotoBka yyuTenenm no gaHHOMY MNpeaMmeTy
Hayanacb B JleHuHrpagckom nefarormdeckom uHCTUTYTEe UMM. A.W. lepueHa (HbiHe PITTY).
BpemeHem obcyxaeHns n paspabotkum OOLLECOH3HONM KOMMITEKCHOW MpOrpaMmmbl 3CTETUYECKOTO
BocnuTaHus ctanu 1980-e rr., Torga ke MOsIBUNMCbL HOBble aBTOpckue paspaboTku B cdepe
obLero xyaoxecTtseHHOro obpasoBaHus, cTanu co3gaBaTbCs LEHTPbl 3CTETUHECKOrO BOCMMTaHUSA
W LLKOIbI MCKYCCTB.

1.3 XYOOXECTBEHHOE OEPA30BAHME B MOCTCOBETCKWUM NEPUOL,

lMepecTponika poccuiickoro obpas3oBaHusi, HadaBwasics B Hadvane 1990-x, oTkpbina
NPOCTOP AMS HOBLIX HanpaBfiEHUM U MHMUMATMB B 00MacTM XyAOXXECTBEHHOro obpasoBaHusA U
BOCMWUTAHWS, HO OAHOBPEMEHHO TMpuBENa K TMafgeHUo Cripoca Ha  TpaguUMOHHbIE
obpasoBaTenbHble ycnyrn B gaHHon cgepe. 3akoH Poccuiickon Pegepaunmn «O6 obpasoBaHum»
(1992), c ogHOM CTOPOHbLI, CO34arn HOBblE BO3MOXHOCTU: 3aKOHOAATENbHbIE OCHOBAHMS NOy4nnm
CO34aHMe YacTHbIX M KOMMEpPYECKMX OOpasoBaTeNbHbIX YYPEXOAEHWUW, pacnpocTpaHeHne
aononHutenbHoro obpasoBaHua B 00NacTu WCKycCTBa, pasBUMTUE aBTOPCKUX TMPOEKTOB W
nporpamm n T.N. C ApPyron CTOPOHbI, MPOSIBUNINCH HEraTuUBHbIE MNOCNEACTBUS YHUbMKauum
cuctembl obpasoBaHus, Hanpumep, NpodeccuoHanbHble XyOoXeCTBEeHHble obpasoBaTesibHble
yUYpeXaeHnst 1 nx BbINMyCKHUKX NINLLIMIMCL 0coboro ctaTyca.

Younuamm - TBOpYECKOW uHTennureHumm un MuHucTepcTBa  KynbTypbl  Poccuiickon
depnepaumn yoanocb CoOXpaHuTb NPUHUMNMANbLHbIE OCHOBbLI YHUKANBHON OTEYECTBEHHOW CUCTEMBI
BbiCLUEFO  NPOCEeCCUOHANbLHOr0  XyOOXEeCTBEeHHOro  obpas3oBaHuWs, cucTeMa  KOTOpOoro
obecrneymBaeT BbICOKOE KayeCTBO MOArOTOBKM BbIMYCKHUKOB TBOPYECKUX BY30B. B «KoHuenumm
pa3BuTMs 0bpasoBaHna B cdpepe KynbTypbl U nckyccTBa B Poccuinckon ®egepaumm Ha 2008-2015
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1 Poccuinckoe xypoxxectBeHHoe ob6pa3oBaHMe B UCTOPUYECKON NepcrnekTnee

rogbl» (2008) ObIn onpepeneHbl MarMcTpanbHble HanpaBfeHUA roCcyAapCTBEHHOW MOSNUTUKU B
AaHHoM obnacTu, BKIOYas COXpaHeHWe MHOroypoBHEBOro obpasoBaHus B 06nacTu oTAenbHbIX
WUCKYCCTB, YCWUNEHME MNPaKTUYECKONW HanpaBfeHHOCTM  NPOdECCUOHANbHON  MOATrOTOBKU
CrneunanncToB, BbISIBNIEHME XYAOXECTBEHHO OOAPEHHbLIX OeTel U MOSIOAEXM B KavyecTBe
HeobX0AMMOro ycroBus pa3BuTust cpepbl KynbTypbl M UICKYCCTBA B LIENOM.
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2 LLEJZIN XYAOXXECTBEHHOIO OGPA30OBAHMUA
N TOCYOAAPCTBEHHAS NMOJZIUTUKA
B POCCUACKOWN ®EAEPALIUU

lMpouecc pas3BUTUST 4YENOBEYECKOM LMBUNM3ALUM HEpaspbiBHO CBA3aH C  MOMCKOM
ONTUMasnbHbIX MEXaHWM3MOB COBEPLUEHCTBOBaHNS 00pa3oBaHWsl KaK COUMAnbHOrO WMHCTUTYTA.
OavH 1”3 npuopuTeToB COBPEMEHHOTO 06pa3oBaHMs — 3TO pasBUTUE WHTENNEKTyalnbHO-
TBOPYECKOW JMYHOCTM (He3aBMCMMO OT cdhepbl Oyaywiern npodeccnoHanbHON OesATeNbHOCTU
MonoapIx ntogen), 4To OObEKTMBHO NpegnonaraeT yCuUneHue ryMaHUTapHOW COCTaBnstoLEen
oOpa3oBaHMA Ha BCeX €ro CTyneHsix, B TOM 4ucre, akTyanusaumio obpasoBaTernbHOro

noTeHunana NcKyccrtBaa.

Poccuinickas ®depgepauma npoBoauT LUeneHanpaBreHHY0 rocyaAapCTBEHHYIO MOMUTUKY,
OPVEHTMPOBAHHYIO Ha CUCTEMHYIO MOOOEPXKY M pa3BuTMe 0Opa3oBaHusA B cdepe KynbTypbl U
nmckycctea. O6 3TOM  CBMOETENbCTBYIOT MNPOBOAUMbBIE HA  rOCYJAPCTBEHHOM  YPOBHE
MEXBEOOMCTBEHHbIE MEPONPUATUS, Ha KOTOPbIX OOCY)XOAlTCA camble pasHble BOMPOCHI,
KacawLwpnecs ponu KynbTypbl U WUCKYCCTBA B pPasBUTUM TBOPYECKMX CMOCOBHOCTEM OeTen u
monoaexu'. 3akoHoOaTensCTBO B [aHHOM cepe MOCTOSAHHO COBEPLUEHCTBYETCA C Y4EeTOM
NPOUCXOASALLMX COABWMIOB B MOHMMaHMK CoLManbHOW PoNnn XyOOXXeCTBEHHOro obpasoBaHus, ero
3HAYUMMOCTM AONst pasBUTUS NIMYHOCTHOrO MOTEeHUMana Kaxaoro YernoBeka, a TakKe Bbl30BOB,

CTOSALMX Nnepes COBPEMEHHOW OTEYECTBEHHOM KYTbTYPOW.

! Cwm., Hanpumep:, CTeHorpadmyecknii oT4eT 0 3acedaHnn Npesnanymos [ocyaapcTBEHHOro CoBeTa,
CoserTa no kynbType 1 nckycctsy u CoeTa no Hayke, TexHonornsm n obpasosanuto, 22 anpens 2010 roaa,
MockoBckas ob6nacTs, r. ctpa (http://www.kremlin.ru/transcripts/7530).
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2 Llenu xynoxecTBeHHOro o6pasoBaHusa 1M rocyaapcTBeHHas nonutuka B Poccuiickoit ®eaepaumm

2.1 NMPABOBbLIE OCHOBbI
MOSIMTUKU B OBJNTACTU XYOOXECTBEHHOIO OEPA30BAHUSA

OCHOBHbIMM  POCCUIACKMMW HOPMAaTUBHO-NPaBOBbIMWA  JOKYMEHTaMW, pPerynvpyoLmmMm
cchepy XyaoKeCcTBEHHOro 06pa3oBaHusl, ABNAOTCA:

¢ KoHctutyums Poccuiickon ®enepaumm (1993)2,
¢ 3akoH Poccuiickon Pegepaummn «O6 obpasoBaHUm» (1992)3,

¢ O®epepanbHbivi 3akoH «O BbICLLEM M MOCNEBY30BCKOM NPOdheCCMOHarIbHOM 0bpa3oBaHNM»
(1996)*,

¢ 3akoH Poccuiickon ®egepaLmm «OCHOBbI 3aKOHO4ATENbCTBA O KynbTypey (1992)°,
+ CewmeliHbin kKogekc Poccuiickon ®epepauunn (1995)6,

¢ QepepanbHbii  3akoH «O6 OCHOBHbIX rapaHTusix npaB pebeHka B Poccunckon
depepaumn» (1998)°.
Ocoboe 3HadeHve Ans pasBuTust obpasoBaHMA B 0OnacTU KynbTypbl M UCKYCCTBA MMEKOT
2ocydapcmeeHHbIe KOHUEeNUUU pa3gumusi U HayUOHasbHble OOKMPUHBI:
¢ KoHuenumsa  gonrocpodHOro  couuanbHO-3KOHOMUYECKOro  pasBuTusa  Poccuiickon
depnepauun go 2020 roga (2008)%;

¢ HaumoHanbHaa pgoktpuHa obpasoBaHua B Poccuiickon depgepaunm  (ogobpeHa
lNoctaHoBneHuem lMNpaButensctea Poccuinckon degepaumm ot 04.10.2000, Ne 751 )9;

<

KoHuenuus mopepHusauum poccumckoro obpasoBaHus Ha nepuwog go 2010 ropga,
(opobpeHa pacnopskeHuem Mpasutensctea P® ot 29 gek. 2001 r. Ne 1756-p *°;

<

KoHuenumsa xynoxecTtBeHHOro obpasoBaHusi B Poccuiickon ®epepaumm (yTBEpXKOeHa
Mpukazom MuHnctepctBa KynbTypbl Poccunckon ®epepaumm ot 28.12.2001
Ne 1403)™;

<

KoHuenumsa pasButnsi obpasoBaHuss B cdepe KynbTypbl M UCKyccTBa B Poccuiickon
depepaummn Ha 2008-2015 rogbl (opobpeHa PacnopspkeHnem [MpaButensctBa OT
25.08.2008, Ne 1244-p)*.

% Cm.: www.constitution.ru.

em. http://www.consultant.ru/popular/edu/.

‘Cm.: http://www.consultant.ru/popular/education/.

> CMm.: http://pravo.roskultura.ru/law/zakrf/09/10/1992/1/text/380.html.
bCcm.: http://www.consultant.ru/popular/family/.

Ccwm.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=95046;fld
=134;dst=4294967295.

gem.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=law;n=82134.

’Cm.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=97368.

0 cm.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=EXP;n=242634;fld=134;dst=100009.
tem: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=84924.

2com.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=104672;fld=134;
dst=4294967295;from=79661-0.
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2 Llenu xynoxecTBeHHOro o6pasoBaHusa 1M rocyfapcTBeHHas nonutuka B Poccuiickoit ®eaepaumm

Bce atn AOKYMEHTbI OTpaXakT B3aMMOCBA3b uenen XyAOXXeCTBEHHOIO o6pasoBava N OCHOBHbIX
Hal‘lpaBJ'IeHI/IVI rocy,u,apCTBeHHoﬁ NoNIMTUKM B 3TOM obnacTu.

BaxxHyto ponb B hOpMMPOBaHUM FOCYAAPCTBEHHbIX NMPUOPUTETOB U NpaKTUK 0bpa3oBaHus
B ccpepe MCKYyCCTBa U KynbTypbl UrparT Takke LUMPOKO NPpU3HaHHbIe MeXayHapoaHble npaBoBble
WHCTPYMEHTbI, B KOTOpbIX CCOPMYNMPOBaHbl MPUHUMNMANbHBIE MOAXOAbl K BOMpocam
XY[A0XeCTBEHHOro o6pa3oBaHus:

¢ Bceoblas geknapaums npas Yenoseka (1948)",
¢ EBponeiickas KynbTypHas koHBeHums (1954)™,

¢ [leknapauys NPUHLMNOB MEXAYHAPOAHOrO KybTyPHOro coTpyaHuyecTsa (1966)™,

¢ KoHBeHLMs 06 oxpaHe BCEMMPHOro MPUPOAHOTO U KynbTypHOro Hacneams (1972)™,

¢ MexayHapoaHbii nakT 06 SKOHOMUYECKMX, COLMarnbHbIX U KynbTypHbIX npasax (1976),
¢ KoHBeHUMs o npaBax pebeHka (1990)8,

¢ Bceobuwas aeknapaums KOHECKO o kynbTypHOM pa3Hoobpasum (2001)™,

¢ MexgyHapogHass KOHBeHUMs 06 oxpaHe HemaTepuanbHOro KynbTypHOrO Hacneaus
(2003)%,

¢ KoHBeHUusA 06 oxpaHe n nooLupeHnn pasHoobpasus opm KynbTypHOrO CaMOBbIpaXKeHNs
(2005)*.

B aTom e psay HaxoasaTcs:

¢ Pexomenaaumm 06 yyacTum v BKnaae HapoaHbIX Macc B KYNMbTYPHYHO XMU3Hb (1976)%,

¢ PexomeHnaaLmm o NonoxeHnn TBopueckux paboTHukos (1980)%,

¢ PexomeHnaaumm o coxpaHeHumn cdonbknopa (1989)*.

Ncxopa m3 lMpeambynbl Ycraa KOHECKO, B koTOpoKM npoBoO3rnallaeTcsi, YTo «...Ans

nogaepXxaHma 4yenoBevyeckoro 4OCTOMHCTBA HeobxoaMmo LLUMPOKOE pacnpocTpaHeHne KyInbTypbl N

00pa3oBaHusi cpeau BCex Miofeil Ha OCHOBE CrpaBeffMBOCTH, CBOGOAbI M MUpa...»,

Bewm: http://www.un.org/russian/documen/declarat/declhr.htm.

14 Cm.: http:/mww.kultura-portal.ru/tree_new/laws/final.jsp?pub_id=24580&rubric_id=1001.
B Cm.: http://www.un.org/russian/documen/declarat/culture.htm.

% cm.: http://www.un.org/russian/documen/convents/cultural_heritage.pdf.
em: http://www.un.org/russian/documen/convents/pactecon.htm.

Bem: http://www.un.org/russian/documen/convents/childcon.htm.

19 Cwm.: http://unesdoc.unesco.org/images/0012/001271/127160m.pdf.

2 em.: http://www.ifapcom.ru/files/Documents/conv_cult_heritage.pdf.

Zewm.: http://www.un.org/russian/documen/convents/cult_diversity.pdf.

Zewm.: http://www.innovbusiness.ru/pravo/DocumShow_DocumID_33152.html.
% Cwm.: http:/Avww.innovbusiness.ru/pravo/DocumShow_DocumID_33190.html.
ewm.: http://www.innovbusiness.ru/pravo/DocumShow_DocumID_33767.html.

B em.: http://typo38.unesco.org/ru/unesco-home/organization/governing-bodies/member-states/member-
states-member.html.
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2 Llenu xynoxecTBeHHOro o6pasoBaHusa 1M rocyaapcTBeHHas nonutuka B Poccuiickoit ®eaepaumm

OCHOBbIBasICb Ha MOHUMAaHWK KYNbTYpPbl «Kak COBOKYMHOCTM NMPUCYLLMX OOLLECTBY UK coLmarnbHOM
rpynne OTNMYUTENbHBLIX MPU3HAaKOB — AYXOBHbIX M MaTepuarnbHbIX, WHTENNeKTyanbHbIX U
3MOUMOHAMNbHBIX — M 4YTO, MOMMMO WCKYCCTBa M nuUTepaTypbl, OHA OXBaTbiBAeT 00pa3 XWU3HM,
«yYMEHUE XWUTb BMECTE», CUCTEMbI LIEHHOCTEN, TPAAMLIMM 1 BepoBaHUSI»?®, a, Takke onupasick Ha
«[JOpOXHYIO KapTy XyOoXXeCTBEHHOro obpa3oBaHUsi», KOTopasi KOHCTATUpPYeT, YTO «KynbTypa u
NCKYCCTBO — 3TO Ba)KHENMLLME KOMMOHEHTbI BCECTOPOHHErO 0bpa3oBaHusi, koTopoe obecrieumBaeT
BCECTOPOHHEE pas3BUTUE JIMYHOCTU», B KaueCTBe akmyarsbHbiX uesel Xy[ooXXeCTBEHHOro
obpasoBaHusa B Poccurickon degepaumm MOXHO Ha3BaTb:

¢ copevicTBMe NpaBy YeroBeka Ha 06pa3oBaHNE U Ha y4acTUe B KyNbTYPHOM XKNU3HMU,
¢ pasBuTUE UHAMBUAYAmNbHbLIX COCOBGHOCTEN,

¢ ynydyweHue kayecTBa o6pa3oBaHus,

¢ 1oaaepXKKy KynbTypHOro pasHooGpasusi.

Hapsay ¢ nepeymcneHHbIMK Bbille, B MOAUTUYECKUX OOKYMeHTax Poccuiickon degepaumm Takke
CchopMynMpOBaHbl Lenu, oTpaxarLwme UCTOPUYECKYD cneunduky, COBPEMEHHOE COCTOSIHME U
aKTyarnbHble BOMPOCHI Pas3BUTUSI OTEYECTBEHHOIO XyO0XXEeCTBEHHOro obpasoBaHuMs, oTBevarLme
Ha BbI30Bbl COBPEMEHHOCTM U CHOPMYNMPOBaHHbIE, B 4YacTHOCTW, B npuHAToM B 2001 T.
«KoHuenumn passuTtna xyaoxXecTBeHHOro oopasoBaHns»:

¢ obecnevyeHne peanusaumm HaumMoHanbHOM [OOKTpUMHLI obpasoBaHuMs B Poccunckon
depepaunn,
¢ TMOBbILLEHNE 3HAYMMOCTU KyNbTypbl U UCKyCCTBA Anst obuiero ypoBHs obpasoBaHus,

¢ COXpaHeHVe W pas3BuUTUE CroXuBLUENCA B Poccuy yHUKanbHOM CUCTEMBI y4pexaeHun
obpasoBaHusa B 06nacTu KynbTypbl U UCKYCCTB.

[nsa NoOHWMaHWs U OLIEHKU COBPEMEHHbIX BEKTOPOB pPas3BUTUA OTeYeCTBEHHOro obpas3oBaHus
Heobxoaum Gonee pa3BepHyThI aHanNU3 CTOALLMX Nepen HUM Lenen.

2.2 LUIENU XyYOOXXECTBEHHOIO OEPA30BAHUA

Llenn o6pasoBaHMss B LENOM U XyOOXECTBEHHOro o6pasoBaHMss — B 4YacTHOCTU
HepaspbIBHO CBAA3aHbl C (PyHAAMEHTaNbHLIMU OCHOBaHUSIMU YETOBEYECKOrO Pa3BuUTUsi, U NepBas
13 06LLMX LieNneit cBsa3aHa c npaBaMu YernoBeka.

CopewncTtaune nNpasy YerioBeka Ha obpasoBaHWe N Ha y4acTue B KyNbTYPHOM XU3HU

CcopmynupoBaHHast Ha OCHOBe  MeXAyHapoAHblX [eknapauuMi U KOHBEHLWHN,
HanpaBneHHbIX Ha NPeoCcTaBneHne Kaxaomy pebGeHKy 1 B3pocromy npasa Ha obpa3oBaHue, Ha
obecrneyeHne BCECTOPOHHETO N FAPMOHUYHOTO Pa3BUTKS, Ha yYacTue B KyNbTYpPHO U TBOPYECKOWA
XNU3HW, 3Ta LieNb UMEeT NepBOCTENEHHOE 3HaYeHne ANs peanusalun OCHOBHbIX MpaB YernoBeka,

2 Mpeambyna k Bceobwen ageknapaummn KOHECKO o kynbTypHOM pa3Hoobpasum, cMm.:
http://unesdoc.unesco.org/images/0012/001271/127160m.pdf.
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2 Llenu xynoxecTBeHHOro o6pasoBaHusa 1M rocyfapcTBeHHas nonutuka B Poccuiickoit ®eaepaumm

NOATBEPXAAEMbIX PSAOM MOMNOXKEHUA MEXAYHAPOAHbIX HOPMATUBHO-MPABOBbLIX JOKYMEHTOB O
npasax 4yerioseka 1 pebeHka’’.

Poccunckne HOpMaTMBHO-MPaBOBbLIE aKTbl TakkKe 3aKpennsawT MpaBO YenoBeka Ha
obpasoBaHue n y4dactme B KynbTypHOW XwusHwu. NyHkT 1 Ctatbm 43 Maebl 2 KoHCTUTYyLMK
Poccuinickon ®depepauumn rnacut: «Kaxagbih nmeeTr npaBo Ha obpasoBaHue», Crtatbs 43
3akpennseT 3a rpaxgaHamu Poccuinckon ®egepauum npasa 1 cBoboapl, CBSI3aHHbIE C y4acTUEM B
KyNbTYPHOM >KU3HW: «KaxkgoMy rapaHTupyeTcs cBoboga nMTepaTypHOro, XyOoXKeCTBEHHOTO,
Hay4yHOro, TEXHUYECKOro 1 ApYrMx BUAOB TBOPYECTBA, NpenodaBaHus. <...> Kaxgbii uMeeT npaBo
Ha y4vyacTue B KyNbTYpHOM XXW3HW W MOMb30BaHME YYPEXOEHUAMM KynbTypbl, Ha AOCTyn K
KYNbTYPHBbIM LLEHHOCTAMY.

MoapobHee aTn npaea rpaxaaH Poccunckon degepaumm otpaxeHbl B 3akoHe Poccumnckon
®enepaumn «OcHOBbI 3akoHoAaTenbCcTBa O KynbType». Ctaths 13 «[lpaBo Ha rymaHuTapHoe u
XygooxecTBeHHoe obpasoBaHme» Pasgena Il «[paBa 1 cBobogbl YernoBeka B 06nactu KynbTypbi»
rnacut: «Kaxpgbii yenosek ©e3 orpaHuMyeHMst Bo3pacTa MMEET NpaBO Ha ryMaHWTapHOE U
XygooxecTBeHHoe obpasoBaHue, Ha BblGop ero ¢gopm u cnocoboB B COOTBETCTBUM C
3akoHogaTenbcTBoM Poccunckon depepaumm 06 obpasoBaHumy. MpaBo kaxaoro 4YenoBeka Ha
yyacTue B KyNbTYPHOW XXMU3HW 3aKPENneHo Takke U B APYrnx cTaTbsax aToro xe pasgena. Ctatbs 8
«HeoTbemnemocTb npaBa KaXOoro YernoBeka Ha KyNbTYpHYD [OEaTenbHOCTbY»  [NacuT:
«B Poccuinckon ®Pepepauumn KynbTypHas OeATENbHOCTb SBASETCA HeOoTbeMNeMbiM MPaBoOM
KaXxaoro rpaxaaHvHa He3aBUCUMO OT HauMOHaNbHOrO M COLUMarnbHOrO NPOUCXOXAEHUS, A3blKa,
nona, NOMUTUYECKUX, PESNTUTMO3HBLIX U MHbIX YOEXOEHUN, MECTa XWUTENbCTBa, UMYLLECTBEHHOIO
nonoxeHus, obpasoBaHus, npodeccum unu Apyrnx obcroatensctB». Ctatba 10 «[lpaBo Ha
TBOPYECTBO» 3akpennaeT 3a rpaxgaHamu Poccunckon ®depepaumm COOTBETCTBYHOLLEE NPaBo:
«KaxpgpIh yenoBek MMeeT NMpaBO Ha BCE BWAbl TBOPYECKOW AEATENBHOCTU B COOTBETCTBMM CO
CBOMMW UMHTepecamu WU cnocobHocTamu. [lpaBo 4YenoBeka 3aHMMaTbCA  TBOPYECKOW
OEATENbHOCTLI0  MOXET  OCYLLECTBNATbCA  Kak Ha  Mpod)ecCUuoHarnbHOW, Tak WM Ha
HenpodeccuoHanbHom (nbutenbckon) ocHoBe». Ctatba 12 «[lpaBo Ha npuobuieHne K
KyNbTYPHbIM LLeHHOCTSAM» rnacuT «Kaxabl YenoBek MMeeT npaBo Ha NpuobLLeHne K KynbTypHbIM
LEHHOCTAM, Ha [OCTYn K rocyaapCTBEHHbIM OMOMMOTEYHbIM, MY3eWHbIM, apXMBHbIM )OHAAM,
WHbIM coBpaHMaAM BO BCcex 00nacTaxX KynbTypHOW OEATENbHOCTUY.

Takum ob6pasom, codelicmeue npasy 4Yesogeka Ha obpas3oeaHue U ydacmue
8 KyribmypHOU XU3HU SIBASIETCS OAHOW U3 NPUOPUTETHLIX LIeNen XyAoKeCcTBEHHOro obpasoBaHus
N cnocoOCTBYET peanvs3aumMm OCHOBHbLIX NPaB YernoBeka, 3aKpenneHHbIX Kak B MeXayHapoaHbIX,
Tak N B POCCUNCKNX HOPMaTUBHO-MPAaBOBbLIX JOKYMEHTaX.

Passutne nHOnBUAOyalribHbIX cnocobHocTen

O6pa3oBaHne B cdepe KynbTypbl U UCKYCCTBA, TO €CTb MPOLIECC OBMafeHUs1 YETNOBEKOM
LIEHHOCTSIMUN Xy[OXXECTBEHHOMN KYNbTypbl, X MPUCBOEHUS 1 MHTEPMOPM3aLNK, SBNSIETCS OAHUM U3
BaXXHEWLIMX CrnocoboB (OpPMUPOBAHMSA LIENOCTHOW JMYHOCTU, pPasBUTUS €ee TBOPYECKON

" B yacTHOGTU, B «[JOPOXHON KapTe Mo XyAoXeCTBEHHOMY 06pa3oBaHMIo» NPUBOAATCS CCbIMkM Ha CTaTby
22, 26 n 27 Bceobwew geknapauum npas Yenoseka (1948) n Ctatbm 29 n 31 KoHBeHuun o npaBax pebeHka
(1990).
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WHAMBMAYaANbHOCTWN, MpPUPALLEHMST €€ WHTEeNneKkTyarbHOro, 3MOLMOHaNbHOIO W [OYXOBHOMO
oorartcTtBa.

Kak oTMe4eHo B «[JOpOXHOW KapTe XyOoXKeCTBEHHOro obGpa3oBaHus», «BCE NMOAN MMEKT
TBOpPYECKU noTeHuman. VIckycCcTBO co3gaeT cpefy M peanbHble NpakTuku, 6narogaps KOTopbiM
yyalumecs BKIIOYAKTCA B TBOPYECKYO OEATENbHOCTL, B NPOLECChl pas3sutus. <...> ObpasoBaHue
B obracTtu mckycctea n obpasoBaHue NocpeacTBOM UCKYCCTBa CMOCOBCTBYIOT TakKe pasBUTUIO
Nno3HaBaTesbHbIX CMOCOOHOCTEN yyalUMXcs, COAeNCTBYET OOCTUXKEHMIO OOMbLIEro COOTBETCTBUS
Mexay nOoTPeOHOCTSIMM COBPEMEHHOro oOLwecTBa, C OAHOM CTOPOHbI, M coAepXaHuem u
MeToankamy obpasoBaHus, C opyrom».

XygooxecTBeHHoe o0OpasoBaHMe SABNSETCA 3HA4YMMOM 4YacTbio obulero obGpasoBaHust
6rnarogapss TOMy, 4YTO OHO TMO3BOMSAET YYallMMCHA TMOCTEMEHHO OTKPbIBaTb BECb CMNEKTP
MHOroo6pasHbIX ABNEHWUI KyNbTYpbl, YYUT NOHMMATb U oueHmBaTb UX. OHO UrpaeT BaXKHyH0 posib B
npouecce hopMMPOBaHNS HABbIKOB, CMOCOOCTBYHOLLIMX CAMOBLIPAXXEHNIO Y aKTUBHOMY Y4acTuIO B
pasnuyHbiXx cdepax 4YenoBe4vyeckoW AeATEeNIbHOCTM, KaKk OAWH U3  MEXaHW3MOoB  UX
camopeanuaauun. ObpasoBaHne B obnactu KynbTypbl U UCKYCCTBa, 3CTETMYECKOE BOCMUTaHME
npuobpeTaeT 0CcoOy0 aKkTyanbHOCTb B YCIOBUSX BCe BonbLUEN pauMoHanusauumn, nparmatmsaumm
coumanbHOW peanbHOCTKU, CNOCOBCTBYS BOCMOMHEHMIO HEPEOKO OTCYTCTBYHOLWEN B AOCTAaTOYHON
Mepe 3MOLMOHaNbHOWM CcocTaBnsAoLen obpasoBaTenbHOro npouecca. Passutne nHgnemnayanbHbIX
crnocobHoCcTen npegnonaraetT (OPMUPOBaHME WHTEpPeca K XyOOXXEeCTBEHHOMY TBOPYECTBY C
CaMOoro HOHOro BO3pacTa, ero nooLpeHne 1 yKpenseHue.

OduumanbHble OOKYMEHTHI, NpUHSTbIE B Poccuiickon deagepauun, nNpusHatoT BbICOKYH
3HAYMMOCTb YerioBeka Kak CcyObekTa pasBUTUSE B Mpouecce MOLEPHM3aLMN  POCCUNCKOro
oblecTBa, YeroBEYECKOro Kanutana u cogepXart nonoxeHus o6 ocobor ponu cdepbl KynbTypbl
B Jdene opMMpoBaHMS U pasBUTUS NMYHOCTM. Tak, B «KoHuUenuuu [onrocpoyvHoOro
3KOHOMMYecKoro passutus Poccuiickon ®egepauum Ha nepuog oo 2020 roga» nogyepknBaeTcs:
«lMoBblleHNEe TEMMNOB 3KOHOMWYECKOTO pPasBUTUS, CTPYKTYPHblE WN3MEHEHUSI 3KOHOMMKM,
Bbl3BaHHbIE MEPEXOOM K MHHOBALMOHHOMY TUMY €€ pasBUTUS, NPUBOOAT K 803pacmaHuro posu
4yesi08e4ecKo20 Kanumasjia B COLUMaribHO-3KOHOMMYECKOM npouecce. Begywas ponb B
dhopMmnpoBaHNM YenoBeYecKoro KanuTana, co3daloLlero 3KOHOMUKY 3HaHWA, OTBOAUTCS cghepe
KYIbmypbi».

OTO NpPOAMKTOBAHO 0603HAYEHHbIMKM B KoHUEenuuu criegylolmmMm o6CToATeNbCTBaMM:
«nepexol K  WHHOBAUMOHHOMY  TWUMYy  PasBUTUS  3KOHOMMKM  TpebyeT  MOBbILLEHUS
npodeccuoHanbHblX TpeboBaHU K Kagpam, BKMYash YpPOBEHb WHTENNEKTyanbHOro WU
KyNbTYPHOIO pa3BUTKSl, BOBMOXHOMO TOMbKO B KyNbTYpHOW cpeae, NO3BOMsoLLIEeN 0CO3HATb LiEnu
N HPaBCTBEHHbIE OPMEHTUPbI pasBuTUa obLlecTBa». PasButMe nNMYHOCTU BedeT K POCTy ee
NoTpeBHOCTEN «B KyNbTYPHO-TBOPYECKOM CaMOBbLIPAXXEHUWN, OCBOEHUM HAKOMMEHHbIX OBLLECTBOM
KYNbTYPHbIX U OYXOBHbIX LIEHHOCTEMNY.

B oaToi ©BA3M Uenbld rocygapCTBEHHOW MOMAUTMKM B cdepe KynbTypbl CTAHOBUTCS
«pasBuUTME U peanmsaums KynbTyYpHOro U AyXOBHOMO NOTEHLUMana Kaxaon M4yHocTh 1 obuiecTsa B
uenom». «B ycnoeBusx nepexoga 3SKOHOMUMKM Poccum Ha WMHHOBAUMOHHBLIA MYyTb pPasBUTUSA,
OOCTMKEHME 3TOW LieNnn CTaHOBUTCS 0COOEHHO BaXKHbIMY, noadvepkusaeTtca B KoHuenuuun. Cpean
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NPUOPUTETHLIX HaNpPaBneHW rocyaapCTBEHHOW NOMUTUKK B cepe KynbTypbl Ha3blBalOTCS U Te,
KOTOpbIE MMEIT HEMOCPEACTBEHHOE 3HAaYEHWe Ans paccMaTpuBaemol Hamu obnacTtu:

4 CoOBepLUeHCTBOBaHME CUCTEMbI NOOOEPXKKN OETCKOro U toHOLLIEeCKOro TBOp4ecCTBa,

¢ pasBuUTUE CUCTEMbI HEMPEPBLIBHOIO NPOgECCMOHANbLHOro 06pa3oBaHust B ccpepe KynbTypbl
N UCKYCCTBA;

¢ pas3BuUTUE Hayku B ccbepe KynbTypbl U UCKYCCTBa nyTemM MoAepHun3aunnm Hay4HblX LEHTPOB
N MHCTUTYTOB,

¢ obecrieyeHne nNOAroToBKM KaapoB B cdepe WCKyCCTBOBEAEHWS, KynbTypornorun u
MEXKYNbTYPHbIX KOMMYHWKaUuUiA Ha 6a3e Begywmx BbICLUMX Y4eBHbIX 3aBeaeHui
oTpacnv.

XynoxecTBeHHOe 00pas3oBaHMe paccMaTpuBaeTCd Kak BaXkHOE CpeacTBO  pasBUTUSA
COBPEMEHHbIX KYyNbTYpPHbIX W TBOpYecKnx uHAycTpun. CornacHo npuHAToW B Poccuiickon
depepaumn «KoHuenumm pas3sutua obpasoBaHusa B cdepe KynbTypbl M MckyccTBa Ha 2008—
2015 roabl», ero passuMTue HanpasrieHo Ha peLleHne cneayrLmx 3ajay:

¢ BbidABN1eHNe XyaoXXeCTBeHHO OJapeHHbIX aeten n monodexu, a Takke obecnedeHue
COOTBETCTBYHOLLUX yCJ'IOBI/IVI ana nx O6p33083HI/IFI M TBOPYECKOIo pa3BnTnA,

¢ NoAroToBka TBOPYECKUX U neaarormd4ecknx Kaapos B ccbepe KynbTypbl U UCKYCCTBa, a
TakKXKe negarormn4eCkmnx Kagpos And CUCTeMbl Xy4OXeCTBEHHOro o6pasoBava;

¢ COXpaHeHMe W  nepedada  HOBbIM  TMOKOMEHMSIM  TpaguuuMn  POCCUIACKOTO
npodeccroHanbHoro o6pasoBaHusi B cepe KyrbTypbl U UCKYCCTBA;

¢ 3CTeTU4eckoe BOCNUTaHME NOApPacTatoLLEroO NOKONEHUS;
¢ BOCMUTaHWe NOAroTOBMEHHOM U 3aUHTEPECOBAHHON ayauTopun cryliatenen n saputenen;

¢ npuobuieHve rpaxaadH Poccum K LUEHHOCTAM  OTEYECTBEHHOW W 3apyGexHomn
XYAOXECTBEHHON  KynbTypbl, nydwuM  o6pasuaM  HapodHOro  TBOPYECTBA,
KrnacCMYeCcKoro U COBPEMEHHOIO NCKYCCTBA;

¢ peanusauna HpaBCTBEHHOIO MOTeHLUMana WCKycCTBa KaK cpeacTtBa (bOpMVIpOBaHVIFI n
pa3BuUTUA 3TNHECKNX HOPM noBeaeHnAa n Mopasmn Kak JIM4HOCTU, TaK U o6u_|,eCTBa28.

B CcOBOKyMHOCTM, pelleHMe Ha3BaHHbIX 3aga4y NpM3BaHO CNOCOOCTBOBATL Kak peanusauum
WHAMBMAYaNbHbLIX CMOCOOHOCTEN U MHTEPECOB JfIMYHOCTU, TakK U OOCTVXKEHWUO 6as30BbIX Lenen
rocyqapcTBeHHON MNOnUTUKM Poccun, NpoABWXKEHMIO BCEro poccuickoro obliectBa k 6onee
coBepLleHHOMY ero coctosHuto B XXI Beke. CerogHa TpeOyetcss Bce Oonblie nwogen,
obnagaloWwmnx pasnuyHbIMKA  KOMMETEHUUSIMW B caMbiX MoAyac pganekux cdpepax, nogen,
CMOCOOBHbIX afanTMpoBaTbCA K ObICTPO MEHSIOWMUMCS YCNOBUSIM U TEXHOMOTUSAM, YMEHLLUNX
BOCNPVHUMATbL 1 OCBanMBaTb MHHOBALMKN. XyAOXXeCTBEHHOe 0Opa3oBaHue, a Takke BKIOUYEHUE ero
anemMeHTOB B 0OweobpasoBaTtenbHble Nporpammbl, crnocobCcTByeT pasBuMTUO MOAOOHOro poaa
HaBbIKOB Yy y4alUMXcsi, BblpabaTbiBaeT y HUX CMOCOOHOCTb K Yy4acTMIO B CaMblX pasHbix cdepax
TBOpPYECKOW [OesTenbHOCTW, [AdaeT npeacTaBneHMe o MHoroobpasum sIBREeHWA  KynbTypbl,

% KoHuenuus pa3BuTUs 06pa3oBaHUs B cchepe KynbTypbl 1 UcKyccTBa B Poccuiickon ®enepavmm
Ha 2008 —2015 roabl (cm.: http://base.consultant.ru/cons/cgi/online.cgi?req=doc;base=LAW;n=79661).
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hbopMUpyET XYyOOXKECTBEHHbIA BKYC, OAET KPUTEPUN OLIEHKM NPOU3BEAEHWMI WCKYCCTBa, Y4UT
BblpabaTbiBaTb M 0GOCHOBbLIBATL COBCTBEHHbIE MO3MLMM MO OTHOLLEHUIO K Pa3fiMyHbIM SIBIIEHUAM
KyNbTypbl 1 aHTUKYTNbTYpPbI.

YnyJlweHue kavyectsa ob6pasoBaHus

KayectBeHHOe o6pasoBaHMe MO onpeaerneHvto, NpuBegeHHOMY B «[JOPOXHOW kapTe Mo
XY[AOXEeCTBEHHOMY 06pa3oBaHMio», — 3TO obpasoBaHMe, NOCTPOEHHOE Ha TPeX MPUHLMMIAaX: OHO
y4YnUTbIBAET MOTPEOHOCTM KaXOoro y4allerocs, Ho Mpu 3TOM COAEWCTBYET pacrnpoCTPaHEHUo
YHUBEpCanbHbIX LEHHOCTe; oGecrneynmBaeT paBHOMPaBME C TOYKM 3peHus goctyna wu
pe3ynbTaToB U rapaHTMpyeT couManbHY UHKMIO3UBHOCTb, @ HE 3KCKIO3UBHOCTb; HaKOHEL], OHO
oTpaxkaeT MHAMBMAYarbHbIe NpaBa M crnocobCTBYET MX COBMOAEHUIO.

MnaBHas 3agaya poccuiickon obpasoBaTenbHON NONUTUMKN — obecneyeHne COBPEMEHHOIO
KayecTBa o6pa3oBaHMA Ha OCHOBE COXpaHeHWs ero (yHOAaMeHTanbHOCTU M COOTBETCTBUA
aKTyanbHbIM M NEpPCneKkTUBHbIM  MNOTPeBHOCTAM  nMYHOCTKM, oblecTBa W rocydapcTea.
HauunoHanbHass gokTpuHa oOpasoBaHua B Poccuiickon ®Pepepaumn npusHaeT obpasoBaHue
NPUOPUTETHON CHEPO HAKOMMEHNUS 3HAHUIA U POPMUPOBAHUS YMEHUI, CO30aHMS MaKCMMaIrbHO
GnaronpuATHLIX YCMOBUWA AN BbIABNEHWMS U Pa3BUTUS TBOPYECKUX CMOCOOHOCTEN Kaxaoro
rpaxgaHvHa Poccum, BOCMUTAHUS B HEM TPyAonoOuA U BbICOKMX HPABCTBEHHbLIX MPUHLMMOB.
Ocoboe 3HayeHVe B AaHHOW cuTyauuu npuobpeTtaet obpasoBaHue B cdepe KyrnbTypbl UCKYCCTBA
1 NOBbILLEHME €ro 3Ha4MMOCTM B NMporpammax obuiero obpasoBaHus.

CopencTBume BblpakeHWIo KynbTYpPHOro pa3Hoobpasus

KynbTypHoe pasHoobpasve, no onpegenexHvio Koutupo Mauyypa, [eHepanbHOro
anpektopa FOHECKO B 1999-2009 rr., — XvBoe U BO30OHOBNAEMOE COKpPOBWULLE, KOTOpOEe
OOMKHO BOCMPUHMMATBbCA He Kak 3acTbiBlUee Hacnegune, a Kak npouecc, rapaHTupyloLwmi
BbIKVMBaHWE YenoBeyecTBa™. Kaxgas 13 kynbTyp npuobpeTtaeT pasnuuHble hopMbl BO BpEMEHU 1
npoctpaHcTee, obecrneumMBas CaMOObITHOCTb HapoOAOB U COOOLWIECTB, COCTaBMSAOLLNX
yenoBeyecTBo. Kaxxgas us kynbTyp obnagaet cOGCTBEHHbIM apCeHarnoM YHUKanbHbIX CPeacTB U
cnocoboB TBOPYECKOTO CAMOBLIPAXEHUS U Nepefayvn 3HaHUIA, KOTOpble BHOCAT CBOW BKMag B
obLee Hacneaune YenoBeyecTaa.

MckyccTBO — oaHa 13 (hopM NposiBREHUS KynbTypbl U BaXKHOE CPEACTBO Nepefayun 3HaHUN.
MoaTomy obpasoBaHue B cdhepe KynbTypbl U UCKYCCTBA MMEET NpUHUMNUanbHoOe 3Ha4YeHne ans
noadepXkn KyrnbTypHOro pasHoobpasvsi U pasBUTUS CPeACTB CaMOBbIpa)KeHWsi. 3HAKOMCTBO C
OOCTVXKEHMSIMU PasNNYHbIX KyNbTyp, U3ydeHMe TPagULMOHHBLIX 3HaHWA U DOPM TBOPYECTBA, Kak
MCTOYHMKA MaTepuanbHOro W HemaTepuanbHoro 6oratcteBa, CMNoOcoOCTBYET pacLUMPEHUto
NPeACTaBMEHNA YeroBeka O Mupe, YBENUMYEHUIO [JuanasoHa Bblbopa W pasBuTUs
nHAMBMAYanbHbIX cnocobHocTen. Ctatbs 3 Beceoblyen geknapaumm o KynbTypHOM pasHoobpasum
rnacut: «KynbTypHoe pasHoobpasne paclumpsieT BO3MOXHOCTU BblOopa, UMEIOLLMECS Y Kaxaoro
YyernoBeka, OHO SIBMSieTCS O4HMM N3 UCTOYHMKOB Pa3BUTUSl, pacCMaTPUBAEMOro He TOSMbKO B NnaHe
3KOHOMMYECKOro pOoCTa, HO U1 Kak cpeacTBo, obecneymBatolee NoMHOLEHHY MHTENNEKTYyarbHY,

2 Cm.: http://unesdoc.unesco.org/images/0012/001271/127160m.pdf.
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HPaBCTBEHHYIO, 3MOLIMOHAmNbHY0O M OyXOBHYH M3Hb». OOpasoBaHue B cdepe KynbTypbl U
NCKyCCTBa uUrpaet B 9TON CBSA3M ocobyto ponb. C O4HOM CTOPOHbLI, OHO fABRsieTCa cnocobom
nonyyYeHus1 CBEAEHWA O pasBUTUM KynbTypbl, C OAPYron — 3TO crnocob nepefayvv 3HaHUA ©
MOHMMaHMA OT OJHOrO TOKOMEHWUA K ApYyroMy, BKMNOYas npeacTaBrneHns U LIeHHOCTM
TPaOULMOHHbIX KyNbTyp.

CoBpeMeHHass cuTyauust rrnobanusauum codvetaeT B cebe aBe B3aMMogonosHsLIMe
TeHaeHuun. C oaHOWM CTOPOHbI, Brnarogaps pasBUTMIO MHAPOPMALIMOHHBIX U KOMMYHUKALMOHHBLIX
TEXHOSOMI, YpesBbl4alHO BO3pacTaldT BO3MOXHOCTU MO3HAHUS, KyNbTypHOro obmeHa U
B3ammopencTensi. C ApYyron, yrpo3e MCYe3HOBEHMSI MOABEPralTCsl KynbTypbl Marno4vucreHHbIX
HapoaoB UM UHbLIX coobllecTB. B aTol cutyauun obpasoBaHue B cdepe KynbTypbl M UCKYCCTBa
MOXEeT uUrpaTb KIHOYEBYHO POSflb B COXPAHEHUN U Nepedade 3HaHMIM O KynbTypax U dopmMax ux
BbIpaXeHNs1 OyayLUMM MOKOSIEHUsIM, CMOCOBCTBYS TeM caMblM MNOAAEPXKaHMIO KyrbTYPHOroO
pa3Hoobpasus.

B Poccuiickon ®efepaumm yoensieTcs cepbes3HOe BHMMaHWe BOMpoCam COXPaHEeHUa U
Nnoaaep Kk KyrnbTYpHOro pasHoobpasus, B TOM YMCNE W MOCPEACTBOM PasfiMYHbIX MNPAKTUK
obpasoBaHus. NonoxeHne o TOM, YTO «MNoTeHUMan obpa3oBaHUsi AOMKEH ObiTb B MOSTHOWM Mepe
ucnonb3oBaH [Ans  KOHconuaauuMm obuwlectBa, COXPaHEHWs eOMHOro  COLMOKYIbTYPHOrO
NPOCTpPaHCTBa CTpaHbl, MNPEOAOSNIEHNA 3THOHAUMOHANBHOM HAMPsPKEHHOCTM W coumarnbHbIX
KOH(OIMKTOB Ha Hayanax npvoputeTa npasB JIMYHOCTW, PaBHOMPABUSA HAUMOHASbHbLIX KynbTyp U
pasfMYHbIX KOH(PECCHIA, OFPaHNYEHUS COLIMANBHOTO HepaBEHCTBa» >, oTpaxeHHoe B «KoHLenumum
MOLEPHM3aLMN POCCUMICKOro obpasoBaHus Ha nepuon o 2010 roga», cBuaeTenscTByeT O
3HaYUMMOCTM ONA rocydapCTBEHHOW MOMUTMKM Bomnpoca O (OOPMMPOBAHUM MONOXUTENBHOMO
OTHOLWIEHUS K pPasnUYHbIM 3THUYECKMM U KOHdeccumoHanbHbiM  KynbTypam. O6pasoBaHue
BbICTYNaeT Kak OAWH M3 BaXHEWMLMX WHCTPYMEHTOB BOCMUTAHUSA YBAKEHUS K pasfnnyHbIM
3THUYECKMM W KOHMECCMOHAarbHbIM KynbTypam, CPeACTBOM MX MNO3HAHUS U (POPMMPOBAHUS
TONEPAHTHONO OTHOLUEHWS K HUM. XyOoXecTBeHHoe oOpasoBaHne (B TOM 4ucne, K ero
KOMMOHEHTbI, BKIKOYEHHble B cucteMy obuwero obpasoBaHus), Mos3Bonsowee B npouecce
obyyeHns y3HaBaTb M OCBavMBaTb TpaguuuM U OOCTMKEHMS PasfUYHbIX KynbTyp, SABMASETCS
Hanbonee ahEKTUBHLIM CPEOCTBOM AOCTUXEHMS YKa3aHHbIX B KoHuenuuun uenen.

B conpoBoxgatowux Bceobwyto peknapauuio FOHECKO o kynbTypHOM pasHoobpasun
OCHOBHbIX HanpaBneHusx nnaHa AencTBUN NO ee OCYLLEeCTBNEHNO TpU U3 HUX (6, 7, 8), nmetowime
HEenoCpeACTBEHHOE OTHOLUEHWE K pPasBUTUIO XYOOXECTBEHHOro o00pa3oBaHWsi, OTMEYEHbl B
«[JOpOXXHOWM KapTe Xy4OXeCTBEHHOro o6pasoBaHus»’;

¢ NOOLUPEHNE SA3LIKOBOrO Pa3HOOOPa3ns — Npu COXPaHEHUN YBAXKEHUSA K POAHOMY SA3bIKY —
Ha BCEX YPOBHSX, Be3ae, A€ 3TO BO3MOXHO, a TaKKe N3y4YeHNe HECKONbKUX A3bIKOB C
CaMOro paHHero AeTcTea (HanpaeneHne AeaTensHoOCTH 6);

%9 Cwm.: http://Aww.edu.ru/db/mo/Data/d_02/393.html.

% NopoxHas kapTa Xy[0XeCTBEHHOrO 06pa30BaHNs: Co3aaH1e TROPUECKOro NoTeHUmMana anst XXI Beka
/ BcemupHasi koHdepeHums no obpasoBaHuto B obnactu nckyccts. JluccaboH, 6-9 mapta 2006 r. C. 5.
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2 Llenu xynoxecTBeHHOro o6pasoBaHusa 1M rocyaapcTBeHHas nonutuka B Poccuiickoit ®eaepaumm

¢ copeiictBME C TMOMOLLbIO 0Opa3oBaHWs OCO3HaAHWIO MO3UTUBHOM POMU  KYNbTYPHOrO
pasHooOpasnsi UM COBEPLUEHCTBOBaAHME B 3TUX LENsSX paspaboTKM  LUKOMbHbIX
nporpaMm 1 NOAroTOBKW NpenoaasaTenen (HanpaeneHve AeaTensHOCTN 7);

¢ BKMOYEeHVMEe NO Mepe HeobxogumMocTM B npouecc 00yyeHus  TpagMLMOHHBLIX
negarorm4ecknx NogxodoB C Lienbio COXPaHEHWs U ONTUMMU3ALMM CBOMCTBEHHbLIX TON
WUNN MHOW KynbType MEeTOAOB KOMMYHMKAUMM W nepefadn 3HaHun (HanpaBneHue
aesrtensHocTu 8).

B HauunonanbHOm pokTpuHe obpasoBaHus Poccunckon depepaumn, sBRsOLENCS
OCHOBOIMOMAarawLLMM rocyaAapCTBEHHbIM LOKYMEHTOM ANnsa cdhepbl 0Opa3oBaHus, yTBepXOatTcs
cnegylouime OCHOBHbIE 3a4a4M poccunckoro obpasoBaHums:

¢ rapmMoHusauunda HaunoHarnbHbIX U 3THOKYJIbTYPHbIX OTHOLLEHWI;

¢ COXpaHeHMe W rnopdepKka ISTHUYECKOW M  HaUMOHAarbHO-KYNbTYPHOW CaMOGbLITHOCTU
HaponoBs Poccun, rymaHMcTUYECKUX TPaamLUUii UX KynbTyp;

¢ CcoxpaHeHuWe A3bIKOB U KynbTyp Bcex HapoaoB Poccuiickon denepauuu;

¢ pasBuTUEe 00pa3oBaHUS U KynbTypbl KOPEHHbIX ManoyucreHHblXx HapoaoB Cesepa,
Cubupwu n JanbHero BocToka;

¢ COXpaHeHWe M pasBuTME 3HAYMMOCTM PYCCKOrO fA3blka Kak OQHOro M3 00beguHAHLMX
rakTOpOB MHOroHauUmMoHanbHoro Poccminckoro rocynapcTtsa;

¢ pasBUTUE BbICLUMX Yy4EOHbIX 3aBeAeHU KaK LeHTPoB obpas3oBaHusl, KynbTypbl, HAyku U
HOBBIX TEXHOJIOTUM.

[na peanusauum 3TUX 3a4a4 0TYACTU yxke co3aaHbl, 0TYaCTV NPOAOIHKAT CO34aBaTbCs YCIOBUS,
Mpy KOTOPbIX MoAAEpPXaHWe W COXpaHeHWe KynbTypHOro pasHoobpasns cTpaHbl CTaHOBUTCSH
BO3MOXHbIM.

Ocoboe 3HaueHMe ana obecneveHus KynbTypHbIX MpaB 4enoBeka umeeT Ctatba 5
BceobLieln geknapauum O KynbTypHOM pas3Hoobpasuv, B COOTBETCTBMM C KOTOPOW «KaxAablv
YernoBeK OOMMKEH MMETb BO3MOXHOCTb OS11 CaMOBbIpaXeHUsi, TBOPYECTBA U pacrnpoCTpaHeHust
CBOMX MPOU3BELEHUN Ha NOOOM A3blke MO CBOEMY BbIOOPY U, B YACTHOCTWU, HA CBOEM POAHOM
A3bIKE; KaXObll 4YenoBEK MMEEeT MpaBO Ha KayecTBeHHOe obpasoBaHMe U NpodeCcCUOHAarbHYHO
NnoaroToBKy B YCIOBWUAX MOSTHOrO YBaXXEHWUS1 €ro KyrbTypHOM CaMOObITHOCTM; Kaxadbli YenoBek
OOIMKEH MMETb BO3MOXHOCTb Y4yacTBOBaTb B KYNbTYPHOW XW3HM MO CBOeMy BbIbOpy U
NpUOepXmMBaTbCs CBOMX KyINbTYPHbIX Tpaguuumnm Npyu YCnosBum coOMO4eHMs NpaB 4verioBekay.
OgHMM 13 nyTen OCYLECTBMNEHUA TaKMX BO3MOXHOCTEN 4BnsieTcA obpasoBaHne B cdepe
KynbTypbl 1 UICKYCCTBA, MOCKOSNbKY OHO MO3BOSISIET peluaTth ABYeAMHY0 3agady — hopmmupoBaTth U
nogaepxmBaTb YyBCTBO MPUHAAMNEXHOCTU K OOLIEN MUPOBOW KyrbType, U B TO Xe BpeMs —
0CO3HaBaTb M pPeanu3oBbIBaTb CBOK 3THUYECKYH), KOH(PECCUOHAmNbHYIO MU MHYK KYNbTYPHYHO
NOEHTUYHOCTb.
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3 CUCTEMA
XYOOXECTBEHHOIO OBPA3OBAHMA

BaxHerwen Uenbld COBPEMEHHOIO  XyOOXECTBEHHOro obpasoBaHusa  sBMseTcs
BocnuMTaHne Homo creans (4enoBeka TBOPSLLEro), TO €CTb Pas3BuMTUE Y Y4YallMXCS HaBbIKOB
CaMOCTOATENBHOrO MbILLMIEHMS M TBOPYECKOrOo Moaxoda K AeATeNIbHOCTW, ONUparoLMXcs Ha
COBOKYMHOCTb MOSYYEHHbLIX 3HaHWA W OnbiTa. B OTe4yecTBEHHOM negarorMke MOHSATUE
«TBOPYECTBO» TECHO NepenneTaeTca C MOHATUEM «KPEaTUBHOCTbY», HO HE TOXOECTBEHHO €My.
Tak, ecnu TBOPYECTBO MOHMMAETCA KakK Mpouecc, MMeLWnAn onpedeneHHyo cneunduky
N NpPUBOAOSALLIMA K CO30AHUKO HOBOFO, TO KpeaTMBHOCTb paccMaTpuBaeTCs Kak noTeHuuan,
BHYTPEHHUA pecypCc 4YenioBeka, €ero CrnocobHOCTb OTKa3aTbCA OT CTEPEOTUMHbLIX Crnocobos
MbILLITEHNSA UM CMNOCOBHOCTL OOHAPYXMBaTb HOBLIE BapuaHThbl peLleHns npobnem. KpeaTnBHOCTb
TaKKke MOXHO ONpeaennTb Kak CrocCOBHOCTb YenoBEKa K KOHCTPYKTMBHOMY, HeCTaHOapTHOMY
MbILLUNIEHNIO U NMOBEAEHMIO, OCO3HAHMIO U Pa3BUTUIO CBOETO OMbITa.

NcTopuyeckun crnoxvBLUMECS TpaauumMM XyOOXKECTBEHHOTO 06pa3oBaHUst — 3TO HE TOSbKO
HauMOHarbHOe KyNnbTypHOE [OCTOsIHME, HO M OdHA W3 peanbHblX, MPaKTUYECKM 3HAYUMbIX
BO3MOXHOCTEN BO3OENCTBUSI HA OyXOBHOE pa3BuTME 4enoBeka. [NpakTuka U MHOTOYUCNEHHbIe
nccrnefoBaHUsi MokasbiBaloT, 4YTO obpalleHVe K OTEYECTBEHHbLIM KyNbTYPHO-UCTOPUYECKUM
LleHHOCTSIM B 0Opa3oBaTenbHOWM M NPOCBETUTENBCKON AEATENBHOCTU BbICTyNnaeT 3¢hdeKTUBHbLIM
¢hakTopomM hOPMMPOBaHMSA Yy MOAPACTaOWEro MOKONEHUsI HALMOHANbHOTO CaMOCO3HaHMS,
YyyBCTBa OTBETCTBEHHOCTU 3a Oyayllee npouBeTaHWEe CTpaHbl, HABLIKOB MEXKYNbTYPHOrO
B3aMMOJENCTBUS N TONepaHTHOCTU. XyOOXeCTBEHHOe 0Opa3oBaHWe SBNSeTCS OAHUM U3
BaXKHENLUNX MEXaHW3MOB TPaHCHAUMU BCEW CUCTEMbI F'YMAHUTAPHbLIX LIEHHOCTEW, COXpaHEHUA U
BOCMPOM3BOACTBA KYJbTYPHbIX TPaaULMA.

3.1 MNMOoHATUA, CBA3AHHbIE C XYAOXECTBEHHbIM OEPA30OBAHUEM

B cooteBeTtcTBMM C onpegeneHveM «KoHUEMUMU XyOooXKeCTBEHHOro obpa3oBaHus B
Poccuickon depepauun» (2001), xygoxkectBeHHoe obpa3oBaHue NpeacTaBnsaeT cobon npouecc
OBIafeHNsi YeNoBEeKOM XyOOXKeCTBEHHOWM KyrnbTypoW CBOEro Hapoda M YerioBevectsa B LENIOM U
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3 CncrteMa Xy[oXKecTBeHHOro ob6pasoBaHus

BbICTYNaeT Kak OOUH 13 BaXKHENLWMX CnocoGoB pasBUTUS U POPMUPOBAHNS LLENOCTHOMN NINYHOCTMH,
ee [yXOBHOW W TBOPYECKOW MWHAMBUAYaAnbHOCTU, WHTENNEKTyarnbHOro U 3MOLIMOHANbHOro
GoratctBa. CerogHs B MpaBOBbIX AOKYMEHTax Mpeanonaraetcs Takke 3aKkpenuTb MOoHUMaHue
XY[OOXECTBEHHOrO 00pa3oBaHusA, Mpexae BCero, kak cpeactea (hopMUMpPOBaHWS HaBbIKOB
OCBOEHUS U BOCMNpOU3BEeAeHUs Mypa B obpasax 1 pasBuTUS TBOPYECKOro NoTeHLMana fMMYHoCTH.

O6nactu uckycctea

MckyccTBo npegcraenser  cobon XYOOXEeCTBEHHOE  OTpaxeHue pearnbHom
OENCTBUTENBHOCTUN C NPUCYLLEN el CTPYKTYPOW U LIeNOCTHOCTLI0. Ha npoTaxeHun Bcen nctopum
pasBUTUS LUMBUNM3ALMM OHO SABNSETCA YHMKaNbHbIM CNOocoboM nepegaynm OyXOBHOrO oOnbiTa
MOKONEHNA W BbICTYNAEeT HEe3aMEHMMbIM MO CUne BO3OEeNCTBMS CMocoOoM  couumanusaumm
nn4HoCTU. NCKyCCTBO Kak ogHa u3 ¢bopm OOLLECTBEHHOIO CO3HaHWUSA, COCTaBHasi YacTb OYXOBHOM
KynbTypbl 4erioBevecTBa W cneunduyecknin pog MnpakTUYECKN-AyXOBHOMO OCBOEHMS MUpa,
OCHOBbIBAETCA Ha TBOPYECKOM [EATENbHOCTM MO CO34aHUI0 XYOOXKECTBEHHbLIX OOBLEKTOB
(Mpon3BegeHUn UWCKyccTBa), MNO3TOMY B KOHTEKCTe 0O0pasoBaHuA npouecc W pesynbTaT
TBOPYECKOW OEeATENIbHOCTU CTAHOBATCA OCHOBHbLIMWU KpUTEPUSIMU UCKycCTBa. OObIYHO BbIAENSOT
cneaytoume ero obnactu:

¢ nuTepatypa (No33us, Npo3a; anoc, nuprka, apama);

¢ nnactnyeckoe U M300pasuTenbHOE WCKYCCTBO (CKyNbMTypa, apxuTekTypa, Au3aiiH,
AeKopaTUBHO-MPUKIIaAHOE NCKYCCTBO);

¢ My3blka (BOKanbHasl, MHCTPYMeHTarnbHas, BOKaribHO-MHCTPYMEHTarnbHas);

+ Xxopeorpadus (HapoaHas, Krnaccuyeckasi, CoBpeMeHHas, banbHas);

¢ TeaTtp (My3blkanbHbIN, ApaMaTUYECKNIA, KYKOMbHBIN);

¢ (POTOMCKYCCTBO (XyaooXkecTBeHHoe hoTo, umdpoBoe hoTo);

4 KVHO (XyL4OXEeCTBEHHOE, LJOKYMEHTANbHOE, Hay4YHO-MONYNsipHOE, aHUMAaLMOHHOE);

¢ HapogHoe  MCKycCTBO  (My3blkanbHbIi M MO3TUYECKUA  ¢pomnbkrop,  obpsaabl,
XyOOXEeCTBEHHbIE pemecna).

B HacTosilliee BpeMsi aKTMBHO pas3BMBalOTCA (M MeHsT obpasoBaTtenbHble MPaKTUKM) HOBbIE
opMbl  Xy[OXXECTBEHHOrO TBOPYECTBA, OCHOBAHHbIE HA WCMOMb30BaHUM MHMOPMAaLMOHHO-
KOMMYHMKaLIMOHHBIX TEXHOMOIMMI, K YMCITYy KOTOPbIX MOXHO OTHECTM KOMMbIOTEPHY aHUMaLMio,
KOMMbIOTEPHBIN AM3alH, SNEKTPOHHYI0 MY3bIKy (apaHXMpOBKa, COMMHEHME, MMPOBU3aLMs) 1 Ap.

[lesaTenbHOCTHbIN noaxoa

B cnoxuBluenics cucteme XyaoXXeCTBEHHOro 06pa3oBaHnst pacTyLLMin YENOBEK BbICTYNaeT
He Kak noTpebuTenb NCKYCCTBA, a Kak TBOPEL, akTUBHO Pa3BMBalOLLMI CROXMBLUMECS Tpaauumum n
Yy4acCTBYIOLLMA B CO30aHMU XYOO0XECTBEHHOW KynbTypbl Poccuun. BaHbIM NPUHLMMOM OCBOEHMS
NCKYCCTBa 4BMSIeTCA [OEeATeNbHOCTHbIM MOAXOA, YTBepXAalLliMh NpUMOpUTETHOCTbL npolecca
OCBOEHWSI WCKYCCTBA Haj €ero pesynbTaTtoM, YTO B MOMHOW Mepe peanu3yeTcs B npouecce
M3y4eHUs WCKYCCTBA Ha MpuHUMNAax passBuBaloLwero o6pasoBaHus, CHOPMYNMPOBAHHbIX
akagemmkamn  [0.b. OnbkoHuHbiM 1 B.B. [laBbigoBbiM  (pasBuBaiollee  XyL4OXeCTBEHHOE
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3 CnucteMa Xyao)ecTBeHHOro ob6pasoBaHus

obpasoBaHue). MNMpn TakoM NOAXOAE OCHOBOW pPa3BUTMSA OEeTel BbICTYMaeT XUB0e UCKYCCmeo
(>knBOE 3BY4YaHME, XMBbIE KPaCKU, ABWKEHWE, XNBast peyb OETEN, 3BYYALUNN MHCTPYMEHT M T.M.) U
HenocpencTBEHHOE TBOPYECTBO (COOCTBEHHbLIMM [fla3amMu, pykamu, CIyxOM, AOBWXKEHUsIMK), a
TEXHMKA N TUpaXKHasi Npoaykums (ayomo- 1 BMaeo3anucu, sKkpaHHble cpeacTea, MogenmpoBaHme U
T.M.) NULWb UHTEHCMULMPYIOT 0Bpa3oBaTenbHbI NpoLece.

LleHTpanbHbIM KOMMOHEHTOM pa3BUBAIOLLErO XYOXECTBEHHOro obpasoBaHus siBNsieTcs
npouecc co30aHusi obpa3a Kak KOHLEeNnTyarbHOe, NMCUXONOrMYeckoe OCHOBaHWE WCKYCCTBa, rae
o6pa3 (B egMHCTBE NpoLecca 1 pesynbTaTa, cogepkaHust  hopmbl, 0BLLErO U MHAMBUAYANbHOIO
M T.0.) BbicTynaet ¢opmoobpasyolnuMm PakTopoM KymnbTypbl, €e BCEOOLLUMM MUPOBbLIM S3bIKOM.
Ha 3aHsATUAX akUEHT NepeHOCUTCS C MCKYCCTBOBEAYECKOW (C TOYKU 3pEHUSI NOAXO0A0B, MPUEMOB U
TEPMMNHOB) paboThbl Ha pa3BUTUE COBCTBEHHO XYOOXECTBEHHO-TBOPYECKOW AEATENbHOCTU AeTeN,
Ha OCyLLECTBMNEHME pa3HbiX ee BUAOB.

XyOoXXeCTBEHHO-TBOpYECKasas [OeATenbHOCTb — ocobas pasHOBMAHOCTb CcouMarbHO-
KyNbTYPHOrO TBOPYECTBA, 3aKIMHOYALErocsl B CO34aHUN XyO0XXECTBEHHbIX LieHHOCTen. PassuTne
TBOPYECKNX CMOCOBHOCTEN YenoBeka B XX| Beke CBA3aHO C NPOAYKTUBHOWM XyOOXKECTBEHHO-
TBOPYECKOW OeATENbHOCTbIO, OGasupyowencs Ha obpas3HoOM npupode WCKyccTBa, Npupoae
Xy[OOXXEeCTBEHHOIo TBOpPYECTBA M POAOBON CMNOCOBHOCTM 4YerioBeka TBOPYECKM OCBavMBaTb MUP.
BaxHOCTb XyO0XXECTBEHHO-TBOPYECKOW AEATENbHOCTM N5 COBPEMEHHOW [OENCTBUTENbHOCTU
Halua OTpaXKeHWe N B HOBEMLUMX MOSUTMKO-NPABOBLIX AOKYMEHTAX, NPEeANOXMBLUMX 3aKPEenUTb
ee MOHMMaHMe B KayecTBe AEATENbHOCTU MO CO34aHUI0 M MHTEpnpeTauun XyooXeCTBEHHbIX
obpa3soB, pesynbTaTbhl KOTOpon obnagalT HOBM3HOW, HEMOBTOPUMOCTLIO, OPUIMHANBHOCTBIO U
obLecTBEHHOW 3HAYNMMOCTbIO.

JcTeTn4yeckoe BocnuTaHme

XynoxecTBeHHoe o0pasoBaHMEe HepaspblBHO CBSA3aHO C 3CTETUYECKUMM BOCMUTAHMEM
rnoAapacTalollero MoKoneHusi, MOHUMaeMbIM Kak MPOLIeCC pas3BUTUSA CMOCOOHOCTEN BOCMPUATUS
NMPeKpPacHoro, 3CTETUYECKN OPUEHTMPOBAHHOIO MOHUMAaHUSA OEeNCTBUTENBHOCTU. JOCTeTU4Yeckoe
BOCMMTaHNME — 3TO NPOLIECC PasBUTUSA YHMBEpPCanbHOro acrnekTa KynbTypbl JIMYHOCTW, OHO
BKIIOYAET 3CTETMYECKOE, 3MOLIMOHArbHO-YYBCTBEHHOE W LIEHHOCTHOE CO3HaHMe 4YernoBeka, a
Takke COOTBETCTBYHOLLYIO AesaTenbHocTb. B3ammopgelictBue M paBHOBecMe 3MOLMOHArbHO-
YYBCTBEHHbIX WU LLEHHOCTHbLIX COCTaBMSAOLIMX 3CTETUYECKOrO CO3HaHWUS NIMYHOCTM CMOCOBCTBYHOT
pPa3BUTUIO HaBbIKOB 3CTETUYECKOrO BOCMPUATUS, MEPEXUBAHUS M MOHMMAaHUS MPEeKpPacHoro,
KoTopble OOPMUPYIOT KYyNbTypy JNUYHOCTM W, KaK CneacTBue, rapMOHU3MPYKOT OTHOLLEHWe
yenoBeka u obLecTBa.

B KoHTeKkcTe OesaTenbHOCTHOro nogaxoda ocobyo BaXKHOCTb NpuobpeTaeT aCTeTUYECKUiA
OMbIT, 3CTETMYECKOE BOCMPUSATME U ICTETMYECKOE OTHOLLUEHWE K Mupy. B naHHOM KoHTekcTe
3CTETUYECKMIN OMblT — 3TO COBOKYMHOCTb TPaAULMOHHO CHOXMBLUMXCS U YCBOEHHbIX CUCTEM
3CTETUYECKOro 3HaHUSA U 3CTETUYECKUX CMNocobHOCTEl YenoBeka. DcTeTnyeckoe BoCnpuatTne —
CNOCcOBHOCTb YernoBeka K BbIYNEHEHUIO B SABMEHUSAX OEWCTBUTENBHOCTU U UCKYCCTBA MPOLIECCOB,
CBOICTB, KQ4eCTB, NMOPOXAAOLLIMX 3CTETUYECKME NEPEXMBAHNSA. DCTETUYECKOE OTHOLLEHME K MUPY
— 3MOLIMOHAarbHO-AyXOBHOE U co3uaaTesibHoe, Xy40XKEeCTBEHHO-TBOPYECKOE OTHOLLEHME K MUPY,
KOTOPOE BbipaXkaeTcsi CpeACTBaMu Xy4OXXEeCTBEHHO-TBOPYECKMX BUOOB AeSTENBHOCTY.

25



3 CncrteMa Xy[oXKecTBeHHOro ob6pasoBaHus

OcTeTnyeckoe BOCMUTAHME Ha COBPEMEHHOM 3Tare OCYLLECTBISETCA Ha BCEX YPOBHSAX
obpasoBaHua geter U Monogexum 4yepesd OOLUy0 OpraHu3auuio XM3HW OeTen, NOAPOCTKOB U
Morogexu, B npouecce y4ebHbIX U BHEYYEDOHbIX 3aHATUIA, B X04€ KyNbTYpPHO-NPOCBETUTENBCKON
OEATENbHOCTM PasfNYHbIX yYpexaeHun (coumarnbHbIX, KynbTypHbIX, oOpasoBaTesnbHbIX M Ap.).
dyHOameHTanbHble OCHOBbI AEeATENbHOCTU B AaHHOW 06nacTyu 3anoXxeHbl B MOcnegHen Tpetu
XX B. Bblgarowmmces geatenem kynobTypsl Poccun [1.6. Kabanesckum.

B Hactodulee BpeMsa npobGriema 3CTETUYECKOTO BOCMUTAHUS paccmaTtpuBaeTcs B
CreayloLwyx acnekrax:

¢ OcTeTMdeckoe BocnuUTaHMe B oblleobpa3oBaTenbHOW LIKOME W ero CBsA3b C
COLMOKYINbTYPHbIM pa3BuMTMEM OOLLECTBA, YPOBHEM [yXOBHOW W HPaBCTBEHHOW
KynbTypbl HapoAa;

¢ KoopAuHaUWUS YCUMNUIA OpraHoB ynpaBneHus obpasoBaHMeM U KynbTypoW, BbICLLNX
y4eBHbIX creumanbHbIX YYpeXOeHUd U TBOPYECKMX COH30B MO BbipaboTke U
NPeTBOPEHUIO B LUMPOKOW COLMAaNbHON MPaKTUKe €AMHOW CUCTEMbl 3CTETMYECKOro
BOCMUTaHUS;

¢ npernogaBaHue MpegmMeToB WCKYCCTBA B LWIKoNe (nuTepaTypbl, U3006pasvTensHOro
NCKyCCTBa, MY3blKW, MUPOBOMN XYLOXECTBEHHOMN KyNbTypbl) Kak BaXKHEWLLUIN dNeMeHT
CUCTEMbI 9CTETUYECKOrO BOCNUTAHMS;

4 NoAroToBka MU nepenoaroToBka KagpoB yqvlTene|7| XyOoXeCTBEeHHO-3CTeTn4eCckoro uukna,
obecneveHne COOTBETCTBYHOLLMMUK cneunanncTtamMmm LLUKOJ1 CTPpaHbl;

¢ 3abota o MaTepmaanon OCHalWleHHOCTN npenogaBaHnd npeamMmeToB XyaoXXeCTBEeHHO-
3CTETUYECKOIO UMKMa B UENsAX Cco3gaHuMs eOuMHOW  CUCTEMbl  3CTETUYECKOro
BOCNUTaHUA;

¢ O9CTeTMyeckoe BOCMUTaHWE B MNPOLIECCe BHEKMACCHOM W BHELUKONbHOW OesATenbHOCTU
pebeHka;

4 ucnofnb3oBaHMe cpeactTs MaccoBOWn I/IH(bOpMaLlI/IVI B LieNiAX 3CTETUYECKOro BOCNUTaHUA.

Meparoruka MCKYyCCTBa

B Teopun M npakTuke COBPEMEHHOIO OTEYECTBEHHOrO XYAOXECTBEHHOro obGpa3oBaHUs
CINOXWIOCb HOBOE HamnpaBfieHWe T[yMaHWTapHOro 3HaHus — nepjarormka uckycctea. [loa
«neJarormkon UCKyccTBa» MOHMMAETCs TBOPYECKM pasBMBaloLLas neaarorvka, oxBaTbiBaloLlas
TEOPVIO N MPaKTUKYy 3CTETUYECKOTO BOCMUTaHUS U XyOOXECTBEHHOrO obpasoBaHus. lMeadarorvka
MCKYCCTBa Kak camocTosiTenbHasi 06nactb (hopmMmpoBanacb Ha NpoTshkeHUn XX Beka yCUnmsiMm
nccrnenoBaTenen U XyAOXKHWKOB, BbIABUIaBLUMX TYMaHUCTUYECKME WOEN «BOCMUTaHWA 4Yepes
NCKYCCTBO», «(DOPMUPOBAHMS KyrbTypbl TBOPYECKON FIMYHOCTUY, «MPOBYXAEHUSI YeNI0BEYECKOIO
B YeNoBeKe», «NPUOBLLEHNS K UCKYCCTBY Kak KyNnbType AyXOBHOW» U Ap.

He oTpuuas BaxHOCTU oOLWen AWOaKTUKKU, perynupytowen y4yebHo-BocnmTaTenbHbIii
npouecc, cosgaTeny neaarormkiu UCKYCCTBa BbIABUHYNU CreayoLWmMe HOBbIE NPUHLMMLI:
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3 CnucteMa Xyao)ecTBeHHOro ob6pasoBaHus

¢ accoumaTMBHOCTb, MCXOASLLas U3 NPUCYLLEN UCKYCCTBY B LIeSTIOM 0COBEHHOCTM NopoXaaThb
B CO3HaHUW YernoBeKka SABMNeHusl, NPOM3BOAHbIE OT BOCMPUHMMAaEMbIX uaei, obpasos,
CInoB;

¢ VMMNPOBM3ALMOHHOCTb KaK HeoXuaaHHas U TBOpYEcKM npeobpasylollas CTopoHa
opraHu3aumm npouecca oO0yyYeHUsi, rae TpaguUMOHHOE W Hemnpeackasyemoe
noaYMHEeHo 1ccrnegoBaHMo NPo6nemM UCKYCCTBa B X pasHoobpasuuy;

¢ 00pasHOCTb, MOMOrarwLlas pPacKpbiTb SIBMEHUS XyOOXECTBEHHOW [OeACTBUTENbHOCTU
«0HO Yepes Apyroe» B UX rMyGUHE U LeNoCTHOCTU, pasHoobpasun 1 B3aUMOCBA3N
mexay coboi, B ApamMmaTUYECKNX CTONKHOBEHMSIX Y FapMOHUK;

¢ BapMaTMBHOCTb Kak  rMocrnegoBaTernlbHOE  M3MEHeHWe  3ambicria  (CTPYKTYpHoe,
Tematuyeckoe, (aKkTypHOe, TEeMMnoBOe, >aHpPoBOE W [Ap.) MNpu  BOMSIOLLEHWM
XY[OXXEeCTBEHHbIX 00pas3oB, HanpaBlieHHOEe Ha peanu3auuilo CYLLHOCTHBLIX CUI U
TBOPYECKOW Npupoabl YeroBeka.

3.2 ®YHKUUN XYOOXXECTBEHHOIO OEPA30BAHUA

B cooTBETCTBUM C MPUHATLIM OnpedeneHneM, XyLoXecTBeHHoe obpasoBaHue OeTen u
IOHOLLIECTBA SIBMSETCA MPOLIECCOM MO3HAHWSA U OCBOEHMS XYOOXXECTBEHHOMW KyNnbTypbl B LEMsX
CTQHOBMEHUA W pPas3BUTMSA LENOCTHOW, AYXOBHOM W TBOPYECKOM NUYHOCTW, obnagatoien
BHYTPEHHEN NOTPEOHOCTbIO B OOLLEHMM C MCKYCCTBOM W B CO34aHMM HOBbIX XYOOXXECTBEHHbIX
LeHHocTen. B poccuickon negarorMyeckon  Tpaguuumn  XydoXXecTBeHHoe obpasoBaHue
paccMaTpuBaeTca B CBSA3M C (POPMUPOBAHMEM OTHOLUEHMS 4YenoBeKa K WMCKYCcCTBY: F0GBU K
NCKyccTBy, HeobXxogumMocTM OOWEHUss C HUM, TMOHMMaHWSA CMbICfla WCKycCTBa W €ro
npegHasHayeHusl, HakoHel, CTPEMNEHNd K OBNageHUI0 COOTBETCTBYIOLUMMM  3HAHUAMU,
XYyL4OXXECTBEHHLIMW YMEHUAMUN U HaBblKaMMU.

XynoxecTBeHHOe 06pa3oBaHMe BKOYaeT B ceba (hopMupoBaHme:

¢ KyInbTYPHO-UCTOPUYECKON KOMMETEHTHOCTU, MOAPA3yMEBAOLWEN U3YyYEHNE Teopun MU
NCTOPMU UCKYCCTBA pasHbIX 3M0X U HAPOAOB;

¢ Xy,ElO)l(eCTBeHHO-ﬂpaKTI/I'-IeCKOI7I KOMNEeTEeHTHOCTW!, nop,pasymesaromeﬂ oBllageHune
cpencrteamu Xy,EI.O)KeCTBeHHOVI BbIPpa3nTesibHOCTHU,

¢ XY[OXECTBEHHOIO BKYCa W OLIEHOYHbIX KPUTEPUEB B KOHTEKCTE [YXOBHO-HPABCTBEHHbLIX 1
acTeTnyeckmx ngeanos’.

B coBpemeHHON Poccum xygokecTBeHHOe oOpasoBaHME BbIMOMHSAET LUMPOKUN CMEKTP
YHKUMIA, KN3HEHHO HEOOXOOMMbIX HE TOMbKO ANsi MPOCBETUTENLCTBA, BOCNUTAHUSA TBOPYECKON
NINYHOCTW, HO M AN TapMOHMYHOMO CYLLECTBOBAHUA MoOnoAbix fogen B obuwectse; Hambonee
BaXKHble 13 HMX HEODX0OUMO paccMoTpeTb noapobHee.

! «KoHuenums XyOoXeCcTBeHHOro obpasoBaHust B Poccuickon Pepepauum» (2001).
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CDOpMVIpOBaHMe XyaoXeCcTBeHHOIo MblLUJTEHUA

XypoxecTBeHHOe obpa3oBaHMe HamnpaBneHo Ha pasBUTUE XYLOXECTBEHHOrO MbILUNEHUS]
pacTyLLlero YenoBeka, BOCNUTbIBAET 3CTETUMECKOE YYBCTBO U 3MOLMOHASIBbHYIO KyIbTypy. VIMEHHO
B MpoLecce NOCTWKEHNA XyOOXKECTBEHHOWN KynbTypbl B MaKCUMaribHOW CTENEHW OCBavBaloTCs U
HPaBCTBEHHbIN OMbIT NPeALECTBYIOLLMX MOKONIEHWIA, KpUTEPUM MpekpacHoro u 6e3obpasHoro B
caMOM LUMPOKOM CMbicrie. B cucteme xyaoxecTBeHHOro o6pas3oBaHusi LeneHanpaBneHHo,
nocnegoBaTenbHO, B TBOPYECKOW aTtMocdepe BbipabaTbiBatOTCA CNOCOGHOCTU K OpueHTauuun B
MPOCTPaHCTBE LMBMNMU3ALMM, CNOCOBHOCTU U KPUTEPUM OLIEHOYHON AEATENIbHOCTU HEe TOSbKO B
3CTETMYECKON, HO M coLManbHO-3TUYECKON cdpepe.

Pa3BuTHE aMOLMOHArbHONM KyNnbTYypbl

OMoUMoHanbHas KynbTypa SIBMSIETCS BaXKHEWLEN COCTaBMSAIOLLENA FApMOHUYHO pPa3BUTOMN
nnyHocTn, a ee dopmMupoBaHMe y pebeHka MOXHO paccMmaTpuBaTb Kak BadKHENLY 3apady
COBPEMEHHOro 00LWecTBa. YMeHMe CcoMnepexuBaTb, WUCMNbITbIBATb COYMYBCTBME W pagoBaTbCH
pafdocTu Apyrux nogen n oblecTea B LENOM — BCce 3TO Ka4ecTBa, HeobXoanMble YenoBeky Ans
MOHMMaHUs COOCTBEHHOW PONM U MecTa B OOLECTBEHHbIX OTHOWEHUAX. IMEeHHO BocnuTaHue
KyNbTypbl YyBCTB, HE TONIbKO paLMOHAaNIbHOro, HO M 3MOLMOHANbLHOrO OTHOLUEHUSt K pearnbHbIM
XW3HEHHBIM CUTYaLMAM U 06CTOATENBCTBAM CMOCOBHO CNOTUTL O0LWECTBO.

(DOpMI/IpOBaHI/Ie 3TNYEeCKNX N HPaBCTBEHHbLIX naearoB

MckyccTBo BOMMOLWAET HOPMbI, uaeanbl U LeHHOCTU obwectBa. VIMEHHO Mpu M3ydYeHun
BbICOKMX 00pas3LoB XYO0XeCTBEHHON KynbTypbl BEAETCHA aKTMBHbIA AManor o NyylliuX KadyecTBax
YenoBEYECKOW HaTypbl, O MOPSAOMHOCTM W YEecTW, [AOCTOMHCTBE W  B3aUMOYBaXKEHWUW,
aHanMaupylTca MHorooGpasve U NpPOTUBOPEYMBOCTb YENOBEYECKMX YYBCTB, MOCTYMNKOB, cyaeo.
OTO [OenvkatHoe, HecneluHoe, rnyGokoe Mo CBOEMY BO3AEMCTBUIO U pasdyMHOe BOCMUTaHue
yBaXXeHMs1 U N0OBU K KyNbType U UCTOPMUN CBOEW CTpaHbl, CBOErO Hapoaa, MOYTEHNUS K GIVKHUM,
CBEpPCTHUKaM, poautensm. BocnvTaHme UCTUHHOrO naTpuvoTMamMa — TOHKasi, rmyGuHHasa cdepa,
Tpebytowas 6epexxHoro M BOYMYMBOIO Moaxoda, SICHbIX U YCTONYMBBLIX OPUEHTMPOB (M 3TO B TO
Bpemsi, koraa oHu He cdpopmynupoBaHbl Ans obliecTtBa B Lenom). BocnutaHne natpuotmama
BO3MOXHO NULLb B KOHTEKCTE KYNbTYPHbIX CBA3EN C NpeALlecTBYOLLIMMU NMOKONEHUSAMMU.

BocnutaHune TONEepaHTHOCTU

He meHee BaxHasa (PyHKUMS XyOoXXECTBEHHOro obpa3oBaHWsi B COBpeMeHHoW Poccum
CBsi3aHa C YTBEPXAEHMEM TONEepPaHTHOCTU. Ha npoTskeHun Bcero nepmoga obyyeHus, HadumHas ¢
OOLLKOMbHOIO, MMEHHO XYAOXEeCTBEHHOe obpas3oBaHMe OaeT pacTylemy YerioBeKky 3HaHus O
MHOroo0pasum KyrnbTypHbLIX TPaaWUWA, HEMOXOXECTU NI0OEN U SABMEHUN, PEenvuruin N yKnagos.
VMIMEHHO B npouecce XyOoXeCTBEHHOro 00pas3oBaHWs 4erioBek Yy4duTcss OepexHomy w
YBXXNTENIbBHOMY OTHOLLUEHMIO K Yy)XKOW (OPYron) KyrnbType, UHOMY MUPOOLLYLLEHWIO, CMIOKONHOMY
N  BOYMYMBOMY BOCMPUATUIO BCErO HEMOXOXEro W HEMNpMBBLIYHOrO, YTO Afsa  Hawewn
MHOrOHaLMOHAaINbHOW, MHOTMOKOH(ECCMOHANbHON, MNONIUTUYECKN M couuanbHO HEeOoOgHOPOLHON
CTpaHbl MMeeT BaHeWwee 3HayeHue. [log pykoBOACTBOM KBanMdMUMPOBAHHLIX Nenaroros
NPOUCXOANT MOCTUXKEHNE HE NPOCTO 00pasLoB XYAOXECTBEHHOrO TBOPYECTBA, HO BaXKHbIX

28



3 CnucteMa Xyao)ecTBeHHOro ob6pasoBaHus

3MEMEHTOB WHbIX KyNnbTyp, YBaXXWUTENbHOE WM TAKTUYHOE OTHOLUEHUE K SIBMEHUSIM HEMOHSTHbIM,
HO BaXHbIM Ans APYrux nogen, Hauvi, HapoaoB. CriedyeT NOAYEepKHYTb, YTO HUKAKUE WHblE
AVCUMNNNHBLI 0Gpa3oBaTenbHOW cepbl He HanpaBreHbl Ha BOCNUTaHWE TONEePaHTHOCTU CTONMb XKe
npsIMO, HEMOCPEACTBEHHO U NOCNeAoBaTENbHO, Kak LMKIbl Xy40XXeCTBEHHOro 06pa3oBaHus.

(DOpMI/IpOBaHI/Ie KOMMYHUKaTUBHbIX HaBbIKOB

A3blk  MckyccTBa,  BbIpabOTaHHbIA  ThiCAYEneTMsiMM  UMBUNM3aUMK,  MO3BOMSIET
YenoBe4vyecTBY COXpaHsTb OOLUMe LEHHOCTW, B3aMMooborallaTbCsl OOCTUXKEHMSIMU PasfUYHbIX
KynbTyp, 00LaTbCs M HaxoauTb B3anMonoHMmMaHne. He MeHee o4eBUAHO, YTO HOBbIE MOKOMEHWS,
BXOASLUME B KW3Hb, CMOCOOHbLI OCBOUTL 3TOT YHMBEpPCArbHbI S3bIK TOMLKO B LiernieHanpaBrieHHoM
cucteMe o0OpasoBaHMs, KOHKpPeTHee —  XyOOXeCTBEHHOro obpasoBaHusa. [puobliasch
K crieymannsmpoBaHHbIM si3blkam My3blKW, PUCYHKA, TaHua, KMHO, NUTepaTypbl U OPYrUX UCKYCCTB,
AeTM He MpocTo BXOAAT B MUP TPaAULMOHHBLIX KyNbTYpHbIX LEHHOCTEN, HO obpeTaloT
BO3MOXHOCTb YHMBEPCANbHOro 06LLEHUS, MONyYeHns U nepedadn uHdopmauum, obpetatoT 6asy
ANs aHanus3a U OLEHKWU MOCTYMNKOB, COObLITUIA, SIBNEHUIN, AN MHOFOMEPHOro BOCMPUATUS MUpa.
B npouecce xygoXKeCTBEHHOrO 06pa3oBaHUsi YErOBEK YUYUTCS BblpaxaTb HE MPOCTO OEWCTBUS U
HaMepeHWsi, HO OTTEHKM CMbICIIOB, HAMEPEHMIN N MOCTYMNKOB; NONy4YaeT BO3MOXHOCTb HE TOSbKO
BbINTWU 3a npeaenbl GUoNorMYeckoro CyLecTBOBaHNS, HO 0CO3HaTb cebs U CBOK AeATENbHOCTb
B LIENTOCTHOCTU U FapMOHMN C MMPOM 1 00LLEeCTBOM. Bpsig nn BO3MOXHO OTpuULaTh, YTO npobrema
camovaeHTUdmKauMm Monogoro 4derioBeka B HblHeWHeM obllecTBe —  OcTpeMwwas
N akTyanbHeMllwas u3 HacyliHbiXx npobrnem. B paBHoW mMepe Bpsig N MOXHO He BUAETb TeX
3HAYUTENbHbLIX BO3MOXHOCTEWN, KOTOpble NPEAOCTaBMSIET ANS €€ peLleHMs XyOoXKeCTBEeHHoe
obpasoBaHue.

Coumanusauus U MHKynbTypauus

XypoxecTBeHHOoe 06pasoBaHuWe SBMNSETCS BaXHbIM CcUMcTeMooGpasylowmnMm ¢akTopoM
B MpOLeCCe COLMOKYNbTYPHOW peabunutaumm nogei ¢ orpaHUYeHHbIMU BO3MOXXHOCTSMU, U
npuvopuTeT 30ecb MNPUHAANEXUT pasBUBalOLLIMM  MOAXOAAM, OCHOBaHHbIM Ha aKTUBHOM
NCMONb30BaHNN XYOO0XXECTBEHHO-TBOPYECKON AeATENbHOCTU (My3blKanbHOW, M306pasnTenbHON,
XY OXXeCTBEHHO-PEeYEBOW, TeaTpann3oBaHO-MrpoBoi), a Takke BUAOB UCKYCCTBA, OCHOBaHHbLIX Ha
NCMNOMb30BaHNN KOMMBIOTEPHBIX TEXHOTOTUIA.

(MaBHaa 3adava  Xy[OOXECTBEHHOro obpasoBaHus [Ona  [OeTed UM MOMNOAEXMu
C OrpaHUYEHHLIMW BO3MOXHOCTSIMU — MpPUOGLLEHME K KYNbTYpPHbIM, AYXOBHO-HPABCTBEHHbLIM
LIEHHOCTSIM, rapMOHMYHOE pasBuUTUE B MUpe KyNnbTypbl U UCKyccTBa. B ocHoBe noaxonos — uaes
CBOGOAHOW, TrapMOHUYHO-PA3BUTOM  JIMYHOCTU, KOTOpasl OPWUEHTMPOBaHa Ha  [AYXOBHO-
HpPaBCTBEHHbIE LIEHHOCTH n cTpemutcs K NOCTOSAHHOMY camoonpeaerneHuio,
camocoBepLUeHCTBOBaHM. MNpuobLleHne K UCKYCCTBY SIBNSETCA M CPeACTBOM coLmvanusauuu,
pasBUTUSA pPa3HOODOPasHbIX >XU3HEHHbIX, MO3HaBaTeNbHbIX HAaBbLIKOB, MOBLILIEHWUSA CAMOOLIEHKM
NMYHOCTM, BO3MOXHOCTb TBOPYECKOrO CaMOBbIPaXEHUS U 0ObeauHEeHVUs WHAOMBMOYanbHOCTEN
B coobuwecTtBo. Bce 8T nmpuHUMNbI BOMMOLWEHLI, Hanpumep, B paboTe [ocyaapCTBEHHOrO
CMeLnanmaMpoBaHHOro MHCTUTyTa uckycctB (MockBa) — yHUKanbHOrO 06pa3oBaTenbHOro
yypexaeHue Bbicllero obpasoBaHunsl, CO34aHHOro Ansa npodeccuoHanvaauuy Monoasix nioaen ¢
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Cepbe3HbIMN  (PU3NYECKMMN U CEHCOPHbIMU npobnemamn. WHCTUTYT gaeTr obpasoBaHue no
pasnuyHbIM TBOPYECKMM CreLnanbHOCTSM, ero CTYAeHTbl Y BbINYCKHUKM SBMSAIOTCA NOCTOSHHBbIMU
yyacTHUKaMu MexayHapoHblx dectuBanen nporpammbl "Very Special Arts", gunnomaHtamu u
naypeatamum pOCCUMCKUX W MEXOYHapOAHbIX KOHKYPCOB W BbICTABOK, YreHamMn TBOPYECKMX
COH030B.

3.3 NMoaxoabl K XYOOXXECTBEHHOMY OEPA30BAHUIO.
OBPA30BAHUE YEPE3 UCKYCCTBO

B «[opoxHon kapTe xygoxecTBeHHoro obpasoBaHus» MKOHECKO nepeuucneH psg
MPUMHUMNOB MNOCTPOeHud obpas3oBaHuss B 0OMacTM WCKYcCTBa, C KOTOPbIMW KOpPPENnupyroT
crnepyoLime noaxonbl B COBPEMEHHOM POCCUMCKOM XyO0XXeCTBEHHOM 0Bpa3oBaHuu.

MoHOXY4OXeCTBEHHbIN NOAX04,

MepBblil N3 NOAXOO0B OCHOBaH Ha O6LLEM UNK YriyGrneHHOM U3yYeHUN OTAENbHbIX BUOOB
nckyccTBa (My3blku, N306pa3nTenbLHOro UCKYCCTBa, Xopeorpadum 1 Ap.) B paMkax o6a3aTensHoro
y4yeBGHOro nnaHa unM BO BHEYPOYHON Xy[AOXKECTBEHHOW pnaesTenbHocTM. OH  peanuayeTcs
B cucteme obLLEro cpedHero obpasoBaHus, B YYPEXKAEHUSAX HayanbHOro npodeccrMoHanbHOro
obpa3oBaHNs  (My3blkanbHble, XyOOXECTBEHHblE, Xopeorpaduyeckne LKOMbl), CpeaHero
1 BbiCLLIErO NPOECCHOHaNbBHOro 06pasoBaHus.

B kauyecTBe npumepa 3TOro nogxoda MOXHO paccMaTpuBaTb M3yyYeHue OTAENbHbIX BUAOB
nckyccTea (My3blka, M300pa3nTenbHOE UCKYCCTBO, MUPOBAs XyAOXECTBEHHAs KynbTypa) BO BCEX
obpasoBaTenbHbIX yupexaeHusx cpepHero (momHoro) obwero obpasoBanHus. YrnybneHHoe
n3yyeHve OOHOro U3 BMOOB MCKyccTBa ocyuiecTBrnsetca B wkone Ne 368 «JlocuHbIN OCTpOB»
(my3bika) B Mockee, [leTckon wkone mckyccte uM. M.A. banaknpesa (Mocksa), Jluuee «Llkona
nckyccty» (Tangom), [HdeTckon MysbikanbHoW Lwkone «Manasa akagemusi My3bikuy (KasaHb),
B «Konneaxe My3blkanbHo-TeaTpanbHoro uckyccrtasa Ne 61» (Mocksa) u ap.

MonnxynoXXecTBEHHbIN NOAX04

BTopon uenocTHbIM nogxon K npenogaBaHWMio CTaBMT B LIEHTP mnpouecca He npegmer
n3yvyeHus (Mysblka, N300pas3nTenbHOE UCKYCCTB, CIMOBO U T.M.), @ camoro pebeHka ¢ npucyLlen
eMy MoNMXyA0XeCTBEHHONM NPUPOAOoK AeTcTBa. 3aHATUS B paMKax Takoro noaxoaa npegnonaratioT
rapMOHMYHOE pa3BMTUE PaCTYLLEro YEroBeKa C NOMOLLLIO pa3HbIX BUAOB OETCKOro TBOpYECTBA —
MYy3blKanbHOro, M306pasnTenpHOro, TeaTpanbHOro, xopeorpaduyeckoro u 1.n. 3To CTUMyNUpyeT
pasBuTMe TBOPYECKOr0 BOOOpaxeHua peTenr, YTO SBMSeTCs MNPEeAnoChIKOA  yCnexos
B JanbHenwen y4ebHom geatensHoCcTU. B HacToswee Bpems AaHHbBIN noaxon Hambornee LWMpoKo
NPUMEHSIETCA B YYPEXKAEHUSAX OOLLIKONbHOro obpasoBaHnst U B HayanbHow wwkone ([dowkonbHoe
obpasoBaTensHoe yupexaeHne Ne 1951 B Mockse, CpegHue oOweobpasoBartenbHble LUKOSbI
Ne 875 n Ne 158 B Mockee, Ne 7 B AGakaHe, O6pasoBaTtenbHbiin kKomnnekc «detckun cag Ne 18
“Pagyra” — CpegHsisa obLieobpasoBaTenbHas wkorna Ne 13» B Ap3amace u ap.).
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Mcnonb3oBaHue MCKYCCTBa KaK MmeToda rnpenogaBsaHnsA

Tpetun noaxon K XydoXecTBeHHOMY obpasoBaHuio, npuobpeTtawowmii Bce Oonbluyto
aKTyanbHOCTb B HacCTOsILLlee BPEMS, OCHOBaH Ha MCMONb30BaHMM UCKYCCTBA AN NpenogaBaHus
NnpeaMeToB ryMaHUTapHOro, eCTeCTBEHHOHAY4YHOro U MaTeMaTU4eckoro HanpaeneHus. MNpnuvepom
LUMPOKOrO MNPUMEHEHUSA 3TOrO0 MOAXOAAa SBNAETCS M3ydeHWe BOCMPUATUS MPOU3BeneHUi
My3blKanbHOro UM M300pasvMTeNbHOrO  UCKyccTBa, oObOpalleHne K cTpaHuuam  Guorpaduii
BblAAMOLLINXCA OTEYECTBEHHbIX U MUPOBbLIX YYeHbIX — (pU3MKoB, BMornoros, uU3MONoros n ap.,
NCKaBLLMX B UCKYCCTBE MOAAEPXKKY M MOYBY ASSl HOBLIX Pa3MbILLIIEHNIA, MOEN N 3KCNEPUMEHTOB.

Mpn M3y4eHnM POAHOIO U MHOCTPaHHbBIX A3bIKOB aKTUBHO UCMONb3YETCA MHTOHALMOHHbIN
MeToA, NPOU3BOAHbLIA N3 MHTOHALMOHHON Teopun. ATa Teopuss GepeT CBOM OCHOBbI M3 MY3bIKN,
NCKYyCCTBa CfiOBa WU WUCKYCCTBA ABWXKEHWS!, KIMOYOM KOTOPbIX SIBMSIETCA MHTOHALMSA Kak HOCUTEIb
obpasHoro cmbicna. Takol nogxon xapakTepeH and paboTbl y4yMTenemn-HoBaTopoB, y4uTenem-
nccnegoeartenen, pesynbTaTbl MefarorMyeckoro TBOPYECTBA KOTOPbIX HaxodsaT OTKIMK U
npusHaHue, Hanpuvep, B pamkax Bcepoccuinckmx KOHKypcoB «YuuTenb roga Poccuny. JaHHbIN
nogoxoa peanuayeTtcsl B Takux ydebHbIXx 3aBedeHusiXx Kak nuuen «3nnaga» (Mockea), Jlnuen
(Apsamac), wkona-rumHasua um. C.M.0armnesa Ne 11 (Mepmb); LeHTp o6pasoBaHus
«UapuubiHo» Ne 548 (Mockea) v ap.

YHuBepcanbHbii metoq Lkonel bygyuiero

Hanbonee nepcrnekTUBHbLIM SBNAETCA YETBEepPTbii MNOAXOO4 K  XY[AOXECTBEHHOMY
06pa3oBaHnio, CYLLHOCTb KOTOPOro 3aKMi4aeTcs B MpernofaBaHuMu BcexX y4ebHbIX npeamMeToB B
€MHOM KyINbTYpPHO-UCTOPUYECKOM KOHTEKCTE, Ha OCHOBe OOLUMX 3aKOHOMEpPHOCTEW M poAcTsa
Hay4HOro N Xy[OOXECTBEHHOro Mo3HaHusA. B 9ToM criyyae WMCKYCCTBO He ABMSAETCA MCTOYHUKOM
MOCTPOEHUSI WMMIOCTPATMBHOTO pada AOna y4eGHbIX OUCUMNIMH, HEe CBSA3aHHbIX C HUM, a
CTaHOBUTCA CPEACTBOM M  WTOrOM TMOCTUXKEHUS Kakoro-nnbo €BMeHMs U ero npupofbl,
NposBNALLENCA B PUNYECKUX, XUMUYECKNX, BMOMNOrMYECKUX N UHBIX 3aKOHOMEPHOCTSAX. TakoMm
noaxopn no3BonseT cpopMMPOBaTh Y MOSIOAOrO NOKOMNEHMS LENOCTHYIO KapTUHY Mipa BO BCEM ee
MHOroobpasum ¥ eavHcTBe. [aHHbli MeTon peanu3yeTcs B paboTe oOTAenbHbIX Y4eGHbIX
3aBefeHU MHHOBALMOHHOrO TWMa M HanpaBfeH Ha akTMBM3auuilo TBOPYECKOro noTeHuuana
pebeHka; OH packpbiBaeT OOLLyl0 [OETCKyld OOapeHHOCTb, a €ro BbiCOKask 3(HEKTUBHOCTb
noaTBepXOaeTcs B MPOLEecCe SKCMepUMMEHTanbHOM W MNpaKkTudecko obGpasoBaTenbHOMN
AeATenbHOCTY.

BegywiMm npvHUMNOM Ans yCNELWHOW peanu3auun MONTHOLEHHOIO XyOoXXeCTBEHHOro
0o6pa3oBaHus ABMAETCA NPUHLIMI KyNbTYpOCcoobpa3HOCTH, KOTOPLIN NpeanonaraeT:

¢ 3TO HacblleHne «Bcero obpasoBaTenbHOro npouecca pasHoobpasHbIMK 3reMeHTamu
KynbTypbi» (Tak HasblBaemasi «KynbTypOeMKOCTb» 06pa3oBaHUs);

¢ TpaHcnsAuMl 4epe3 codepXaHuve o00pas3oBaHUs KyNbTYPHO-UCTOPUYECKMX Tpaauuui
(BCeOOLLE-POOOBLIX U ATHOCMELMMDUIECKUX);

¢ pas3paboTky y4yebHbIX NpPeaAMEeTOB B KOHTEKCTE MCTOPUM  KynbTypbl  (Hay4HOR,
XYyOOXECTBEHHOW U T.4.);

31



3 CncrteMa Xy[oXKecTBeHHOro ob6pasoBaHus

¢ peanu3auusito B negarorMyeckoM npouecce auwanora KynbTyp (B uensix obecneveHus
«MYNbTUKYNbTYPHOCTU» 00pa3oBaHus);

¢ rnpeacTaBrieHne KynbTypbl Kak COBOKYMHOCTW COUManbHbIX HOPM W 3TarloOHOB, KOTOPYHO
Kakaoe MokorneHue 3acTaeT B HanMyne u KoTopyro HeobxoomMmo nepedatb eMy vepes
cucTteMy obpasoBaHus, U T.4.

B pamkax TpaguuUMOHHOIO MOHUMaHWS KynbTypoCcOOGpasHOCTU BCE 3TO [AOMKHO CTaTb OCHOBOW
hbopMMpPOBaHUST «FTMYHOCTHOM KyNbTypbl» PaCTYLLEro YerioBeka, Xy[AOXECTBEHHOW KymnbTypbl
UHOMBMOA Yepe3 co3daHue creuuanbHbiX  «KyNMbTYpHO oboralleHHbIX» cped  (Hanpumep,
3CTETMYECKMX) B paMKax «EAMHOro KynbTypHO-06pasoBaTenbHOro NpoCcTpaHCcTBay.

3a 3TUM CTOUT pasBUTME XYOOXECTBEHHOTO MbILUIIEHUS YyYalUMXcsl, KoTopoe TpebyeT
Gonblioro obbemMa 3SMOLMOHANbHO-MHTENNEKTyansHon paeatensHoctn. OHO npeanonaraeT
YMEHUE LEHUTb U MOHUMAaTb MpPeKpacHoe B Npupoae, B NpoaykTax U3M4eckoro, YMCTBEHHOIO,
AYXOBHOTO W Xy[OOXECTBEHHOro Tpyda nwogen. 3OTo ymeHve dopMmupyeTcss B npouecce
LIEHHOCTHOrO aHanmu3a BCel OeATernbHOCTU YernoBeYecTBa, YTO OCYLIECTBNSAETCA B HPAaBCTBEHHO-
3CTETUYECKUX KaTeropmax W MOHATUAX. Takol aHanu3 npeanonaraetT MNPOHUKHOBEHWE B
XY[OXECTBEHHYIO UE NMPOU3BEAEHU UCKYCCTBA, KOTOpas poXOaeTcs Kak OTHOLUeHWEe aBTopa
npoussefeHus K BceobLLeMy, LiIeHHOMY AN YerioBedecTBa. [BmkeHe OT cofepxaHus K opme,
OT CMbICNa K CpeacTBaM €ro BbIPaXXEHWA — OCHOBHOW 3aKOH POXAEHUA U MOCTDKEHUA
NPOU3BEeAEHUIN XyN0XXECTBEHHOIo TBOPYECTBA.

MoanuHHoe GoraTtcTBO XyOOXECTBEHHOrO MPOU3BEAEHUS MOXET OblTb PACKPbLITO TOMBKO
npu yCrnoBMW OBMAAEHUs y4YalWMMUCA OOLMMK crocobamMn MbICIIUTENBHOW AESTENbHOCTU, TO
€CTb JIOTMKOW aHanMTUYEeCKOro MbILUIIEHNS] TEOPETUYECKOrO YPOBHS. B Tom 1 coctouT dheHoMeH
WCKYCCTBa, YTO OHO HEHABA34YMBO, HE3aMeTHO AN NMYHOCTU, HO obs3aTenbHO npuobLuaeT
yyalmxcs noGoro Bo3pacTa K MOSHOLEHHOW WHTENMeKTyarnbHON OesTenbHOCTU, KoTopas B
paMKax KOHUEMUUU KyrnbTypocoobpasHoro obpas3oBaHMs WMEHYETCS «KyMNbTypoW MO3HaHUSY.
Pewatowym ycnoeuem peanusauum Lenen XygoXKeCTBEHHOro 00pa3oBaHWs CTaHOBUTCS
aKTUBHasl, caMOCTosiITeNbHas, MpakTudeckas [OEesTeNnbHOCTb  y4yalMxcs Mo CO34aHuto
XY[OXXEeCTBEHHbIX MPOU3BENEHUI Y)Ke Ha NEPBbIX 3Tanax NMoCTMKEHUS UCKYCCTBA.

O6pas3oBaHune Yepes UCKYCCTBO

MoHATME «obpa3oBaHMe 4Yepe3 MCKYCCTBO» BOWpaeT B cebs CroxuslUMecs Tpaguuun
3CTETUYECKOTO W XY[AOXECTBEHHOro BOCMUTaHWS, OCHOBaHHble Ha 6oratoM OTe4YeCTBEHHOM
Hay4HOM 1 MeaarorM4yeckoM Hacrneamm, Ha TBOPYECKOM OMbITe U3BECTHLIX POCCUMINCKMX NUcaTenen
N XYOOXHMKOB, MY3blKaHTOB M KOMMO3UTOPOB, XOPeorpadioB U KMHOPEXKMUCCEPOB, TeaTpasibHbIX
neatenen n paboTHUKOB My3€€eB.

McTopurdeckn B Poccun cnoXmnocb ABa OCHOBHbLIX HanpaBrneHust B 0Opa3oBaHun geTen u
loHolecTBa Yepe3 UcKyccTBo. OOHO M3 HUX — 3HAKOMCTBO C WMCKYCCTBOM W OCBOEHME €ro
OTAENbHbIX BUOOB NPEVMMYLLECTBEHHO B paMkax AeATenbHOCTU [AOLWKOMbHbIX W CPeAHux
obweobpasoBaTenbHbiX yypexaeHun. B Poccum Takoe obpasoBaHue umeeT o00s3aTenbHbIN
Xapaktep W BKMOYaeT My3blKy, W300pas3nTenbHOe WCKYCCTBO WM TaHuUbl B AOLUKOSbHbLIX
yupexaeHusix, n3obpasntenbHOe UCKYCCTBO, My3blKy, MUPOBYIO XY[AOXXECTBEHHYI0 KynbTypy — B
cpeaHen wkone. Bropoe HanpaBneHne (HedopmanbHOEe XyaoXecTBeHHOe 06pa3oBaHne) CBSA3aHO
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Cc I'IpVIO6LIJ,eHVIeM K WUCKYCCTBY Ha OCHOBe cobcTBEHHOIO Bbl60pa yqawmxca U He dBndeTcA
obs3atenbHbiM. OHO peann3yeTca B UJVIpOKOIZ cetn O6pa3OBaTeJ'IbeIX N MNMpPOCBETUTENTIbCKMNX
yqpe>K,quV||7|, Bkntovasa LUkonbl MUCKYCCTB N MYy3en, L',eHprI 9CTETUYEeCKOro BOCMNUTaAHUA WU
XOopoBble, TaHUeBalbHble UK TeaTpalibHble KOJINEKTUBbI, KPYXKW OETCKOro TBop4vyecTsa U Cekunn
no pasyinvyHbiIM HanpaslieHnAM WUCKYyCCTBa B O6pa3OBaTeﬂbeIX yydpexgeHnAax pa3Horo ypoBHA.
3aHaTMS ¢ AeTbMuU pa3HOro Bo3pacrta npoxogdT 30ecb B COOTBETCTBUU C UX HENOCPEeOCTBEHHbIMU
XenaHnamMmm n nHtepecavn.

HoBble nepcnekTuBbl pa3BuTMS 00pa3oBaHWsl 4Yepe3 WCKYCCTBO, HamnpaBfieHHble Ha
BOCMNPON3BOACTBO Tpaguuun, a Takke CBA3aHHble C pasBUTMEM Hay4YHOW MbICIIN M MOUCKOM
onTUMarsnbHbIX CNOCOO0B NPUOOLLEHNST COBPEMEHHOIO MOJIOA0MO NMOKOMEHUSA K XyA0XECTBEHHOMY
Hacrneamo, OTKPbIBAlOTCA B CBA3M C  aKTMBHbIM  MCMOMb30BaHWMEM  MHGOPMAaLMOHHO-
KOMMYHUKaLMOHHBIX TEXHOMOMMA N 3MEKTPOHHbIX OOpas3oBaTeNibHbIX PECYPCOB, YTO poXaaeT
NPUHUMNNANbHO HOBble (POpPMblI  XyOOXKECTBEHHOro TBOpYecTBa. Tak, Hanpumep, Ans
COBPEMEHHbIX LLKONbHMKOB HECOMHEHHbIV MHTEPEC NPeACTaBNsAEeT 3NeKTPOHHast My3blka. Bee, uto
CBSI3aHO C MCTOPUEN NOSABNEHUS] TAKON My3bIKW1, SNIEKTPOHHBLIMU My3blKanbHbIMU MHCTPYMEHTaMMW,
OCOBEHHOCTAMM UX 3BYYaHWS U Bblpa3UTENbHbIMU CPEOCTBAMMW, SMIEKTPOHHBLIM MY3blKarlbHbIM
TBOPYECTBOM, SBMsieTCa TOW cdepon AedTenbHOCTU, KOoTopas WHTepecyeT COBpPEMEHHOe
Moriofoe nokoneHune. N MysblKaribHOE UCKYCCTBO, MMEKOLLEE MHOrOBEKOBYIO MCTOPUIO Pa3BUTUSA,
obpeTaeT gnsi COBPEMEHHOINO MOSIOAOr0 YesloBEKA HOBYHO MPUBIEKATENbHOCTb M a4eKkBaTHOCTb
CErogHsLLHEMY MMPY €ro CyLeCTBOBaHMS.

KoMnbloTepHbI AnM3aiH 1 KOMMNbloTepHas rpadnka, XyooXeCTBEHHOEe MNPOEKTUPOBaHUE
1 nonurpadus, aHnMmaums n cneuydddekTsl B kKuHematorpade 1 T.M. — 3TO COBepLUeHHO ocobas
chepa [OeATenbHOCTW,  packpbiBalollasi  BO3MOXHOCTM  M306pasvTenbHOro  UCKyccTBa
B CUHTETMYECKUX BMAAX XydOXeCTBEHHoro TBopyecTBa. CoOBpeMeHHble TEexXHOMoruu
B XyAoXecTBeHHou ¢potorpadumn (undposoe doTo), KnHomsobpaxeHun u Teatpe, B LUPPOBOM
TeneBnaeHUUN, apxXMTeKTypHbIX MPOeKTax, Av3avHe U Ap., NPpeacTaBnstoT XyAOKECTBEHHbIA ONbIT
YyenoBseyecTBa B COBEPLUEHHO WHOM pakypce, akTyanusuvpyloT ero C MOMOLLbI0 HOBEWLINX
KOMMbIOTEPHBIX TEXHOMOMMIA, CTONb MPMBbLIYHLIX AFfS1 COBpeMeHHbIX AeTen. MynbTumeauinHoe
NCKYCCTBO CO CBOMMM OCOBEHHOCTSIMM, MPUHUMMNWANbHO OTMMYAIOWUMN €ro OT MNPUBbIYHBIX
Bblpa3nTerbHbIX CPeaCTB 3BYKOBbIX, UMAPOBLIX W WHTEPHET-00bEKTOB, uMeeT 60MbLuyto
npuBnekaTenbHOCTb And monoaexun. O4eBnaHO, YTO NCKYCCTBO BO BCEM CYLLECTBYHOLLEM CErogHs
ero BMOOBOM MHOroobpasuu, SBNSETCA BaXkHENWWM aKkTopoMm, TpebylolwmM Cepbe3Horo
0BHOBMNEHMS coaepXaHusa Xy4OXeCTBEHHOro obpasoBaHus.

3.4 POPMbI XYOOXECTBEHHOIO OEPA30BAHUA

CuUCTEMHOCTL  XyOOXEeCTBEHHOro  oOpasoBaHMs  npegnoniaraeT  MHOrOYPOBHEBYH
KOMMJSIEKCHYIO OpraHu3aumuio MpoLECCOB MO3HAHMS U OCBOEHUSA XYOOXECTBEHHOW KyIbTypbl,
HanpaBfeHHbIX Ha 9CTETMYEeCKOe pas3BUTME KaK BaXKHEWMLIYH KOMMOHEHTY CTaHOBMEHMS
TBOPYECKOW NUYHOCTU. poLiecc XyaoKecTBEHHOro 06pa3oBaHms, No CyTU, HE UMEET BPEMEHHbIX
OrpaHMYEHNn N MOXET MPOAOIPKATLCA Ha MPOTSKEHUM BCEWM XU3HKU, obpeTas HoBble hopMbl 1
TpaHchopMmnpysACh Npu Nnepexoae ¢ OAHOM CTyneHn Ha apyryto. PasnuyHble oopMbl opraHmMsaumm
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obpa3oBaHnss B cdepe KynmbTypbl W MWCKycCTBa BKIOYalOT obWeEee W [AOMNONHUTENbHOE
XY[0XECTBEHHOE obpaszoBaHue, npeanpodeccuoHarnbHoe, npodeccrnoHansHoe n
nocrneBy30BCckoe o0Opas3oBaHMe, a Takke pasnuyHble (OpMbl MOBLILWEHUS KBanMdukaumm.
HenpepbIBHOCTb XyO40XKEeCTBEHHOro 06pa3oBaHMsl CErofHsl yTBEPXOAeTCs B KAYeCTBE OOHOro U3
6a30BbIX MPUHUMMNOB €ro OpraHu3auunM, KOTOpbI COOTBETCTBYET HOBOW o6pasoBaTenbHOM
napagurme, HanpaeeHHON Ha pa3BUTUE HeNpepbIBHOro o6pasoBaHusi B Poccuu.

Tabnuua 1
CucTteMa HenpepbIBHOrO XyA0XeCTBEHHOro 06pa3soBaHNsA U 3CTETUYECKOro BOCMMTaHNUSA

yprPHOE Nop
\\‘*‘\\)1 Oc,pa
Q
\ ¢

QS BbICLLUEE NMPO®ECCUOHAINIbHOE OBEPA30OBAHUE e
[ Y HerymaHuTapHoe rymMaHWTapHoe BbiCLlee npodeccmoHansHoe JornonHutensHoe 4~ €
{"BbICLLEe 06pa3oBaHue obpasoBaHue obpasoBaHue oTpacnu XY[,0XeCTBEHHOE
J
KynbTypbl ¥ UCKYCCTBA obpasoBaHue
(HedopmanbHoe)

CPEOHEE NMPO®ECCUOHAIIbHOE OBEPA3OBAHUE

HerymaHvWTapHoe rymaHuTapHoe cpegHee npodeccroHanbLHoe OOMOJNHUTENbHOE
cpenHee obpasoBaHve obpasoBaHue oTpacnu XyAOXECTBEHHOE
obpasoBaHue KynbTypbl Y UICKyCCTBa obpasoBaHue
(HedbopmanbHoe)
CPEOHEE (MOJNMHOE) OBLLEE OBEPA3OBAHME (LLKOJIbHOE)
OCHOBHOE (dhopmansHoe) AononHuTeneHose
XyAOXECTBEHHOE
obpasosaHue BHEYpOYHasa AeATenbHOCTb
obpasoBaHue
YPOKM UCKyCCTBa (HechopMmarbHoe)
OOLLIKOINIbHOE OBPA30OBAHME (c 3 po 7 ner)
OCHOBHOE (thopmarnbHoe) OononHUTENbHoe (HedhopmarnbHoe)
OeTcKkue cagpl, LEHTpbI pa3BuTus pebeHka, LIEHTPbl 3CTETMYECKOro BOCNUTaHUS AETEN,
HErocy4apCTBEHHbIE AOLUKONbHbIE YYPEXOEHMS OETCKNE CTyaNU, KPY>KKM

OObLee xyooxecTBeHHOe obpa3oBaHue

MpeoMeTbl  XyOOXECTBEHHO-3CTETUYECKOrO LMKNa U3y4arTCAa Ha BCEX  YPOBHSAX
OTEeYEeCTBEHHOM cMCTEMbl 06pasoBaHmst. OCBOEHUE codepXaHns XyO4oXKeCTBEHHOro obpasoBaHus,
B coOTBeTCTBUM C «KoHUenumen XxyooxecTBeHHOro obpasoBaHusi B Poccuiickon deanepaummns»,
OCYLLECTBIISAETCA HA OCHOBE CreAYLNX METOAONOMMYECKMX MPUHLMMOB:

¢ Havano oby4yeHusi ¢ paHHero Bo3pacTa, HeNpepbIBHOCTb U MPEEMCTBEHHOCTb Pa3fNYHbIX
YPOBHEW XyJ0XXEeCTBEHHOrO 00pa3oBaHUs;
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¢ MynbTUKYNbTYPHbIN NOAXOA, MpeAnonaratolnii BKIOYEHNE B MPOrpamMmmbl MO UCKYCCTBY
MaKCcVMManbHO LUMPOKOrO AManas3oHa XyOOXKECTBEHHbIX CTUMEed U HauMoHarbHbIX
TPaAuLMIA C ONOPOM Ha OTEYECTBEHHYIO KYNbTYpY;

¢ ornopa Ha HauMoHanbHO-KYNbTYPHblE OCOBEHHOCTM MPU COCTaBMNEHUN yYeBHbIX Nporpamm
no npeaMeTam UCKYCCTBa;

¢ KOMMMEKCHbIN Moaxod K MpenodaBaHulo  Xy[AOXKECTBEHHbIX AWUCLUMMNUH Ha OCHOBE
B3aMMOENCTBUS Pa3nnYHbIX BUAOB UCKYCCTB;

¢ pacnpocTpaHeHve BapuaTMBHbIX OOpasoBaTenbHbIX MNPOrpamMm  PasHOro  YPOBHS,
afanTUpPOBaHHbIX K CMOCOBHOCTAM 1M BO3MOXHOCTSAM KaxJoro obyyarollerocs;

¢ BHedpeHune JIMYHOCTHO-OPUEHTUPOBAHHbLIX MEeTOAUK Xy,EI,O)KeCTBeHHO-O6p830BaTeﬂbHOVI
OeATenbHOCTU, tHOonBnAyanm3npoBaHHbIX NMOAX0O40B K ocobo OAapeHHbIM JTIMYHOCTAM
n Opyrum Kateropuam ydallnxcs.

XynoxecTBeHHoe o06pa3oBaHue, CToMb HeobxoauMmoe [Ons pasBUTUA YenoBeYecKon
WUHOVBUOYANbHOCTM, Ha KaXOoM IJTane B3pOCMeHUs 4eroBeka WMeeT CBOM OCOBEHHOCTM.
LowkonbHbIl 803pacm — 3TO Mepuo[ paHHEro 3CTeTUYEeCKOro pasBUTUA, KOrda CTaHOBUTCSH
BO3MOXHbIM PacCMOTPEHMEe MUpa WUCKycCTBa BO BCEM €ro pasHoobpasnui, BO3HMKaOT nepsble
XY[OXECTBEHHbIE NPOSABMNEHUA (B PUCYHKE, ABWXEHUWU, 3By4aHUU WHCTPYMEHTa Unv ronoca) u
HauMHaeTcs (HOPMUPOBaHME SMOLIMOHAMBHON OT3bIBYMBOCTM Ha NPOU3BEAEHMS UCKYCCTBA.

B wmnadwem WKOMbLHOM 603pacme NPOWCXOAUT OCBOEHME MNEPBUYHLIX 3HAHUA 06
NCKYCCTBE, OBMaJEHNEe YMEHUSIMU M HaBblkaMW XyOOXXECTBEHHO-TBOPYECKON OESATENbHOCTMH,
rMaBHbIM 34eCb CTaHOBUTCS obecrneyeHne HenpOU3BOSbHOMO, E€CTECTBEHHOrO «BXOXAEHMWS»
yyallMxcs B MUP MPEKPACHOIo M pafoCTHOrO, a Takke TBOPYECKOro ObITOBaHNS B HEM.

XynoxecTBeHHoe obpasoBaHMe ModpocmKo8 [OSMKHO MATU NOA4 3HAKOM AENMKATHOCTH,
HeoOXOAMMON ANl COXPaHEHUSI «UCKPbl YBNEYEHHOCTM» MWCKYCCTBOM, Ansi DOPMMPOBAHUA y
LUKOSIbHUKOB MOTPEBHOCTU <«KUTb WM OAdapvBaTb KpacoTom». OTO BpemMsi BO3pacTaHusa KX
no3HaBaTemNbHbIX CTPEMINEHWN, pasHoobpasHoi CaMOCTOATENbHOMN XYLOOXeCTBEHHOM
OEeATENbHOCTN, YaCTOM CMEHbI TBOPYECKNX UHTEPECOB U YBINEYEHWIA.

Onsa  cmapweknaccHukos, B  Nepuod  MUPOBO33PEHYECKOr0 UM TBOPYECKOro
camoonpefeneHusl IoHoWwen 1 AeByllek, HeobxoaMMo MHoroobpasne opM XyAoXKEeCTBEHHOro
o6pa3oBaHns, He3aBUCMMO OT TOro, CTaHyT Ny Monoble nauM npodeccMoHanaMmm B 3TOW
obnactm unu Het. OTO AacT BO3MOXHOCTb CTapLUEKNacCHMKaM y4acTBOBaTb B AUCKYyCCUSX U
cropax, nposiBNATb TBOPYECKME CTPEMIIEHUsi, UCKaTb cdpepbl NPUMEHEHMS XY4OXECTBEHHbIX
MHTEpPEeCOB, BbiABUraTb CMesble uaen, U TemM cambiM ymeepOums cebsi [yXOBHO CBOGOAHOM,
WHULMATMBHOW U OPUrMHANbHO MbICHSILLEN JIMYHOCTLIO.

CogepxaHue nporpamMm, npuobLuaWmnX neTer OOLWKOMbHOro BO3pacTa K WUCKYCCTBY,
oTBevaeT TpeboBaHWSIM KOMIMMEKCHOCTU, TO €CTb BKMOYaeT BCE OCHOBHblE HanpaBneHus
pas3BUTUS NIMYHOCTU pebeHka — mandeckoe, No3HaBaTENbHO-PEYEBOE, COLMANbHO-TMYHOCTHOE,
XyOOXXECTBEHHO-3CTETMYECKOE, COAENCTBYET (DOPMUPOBAHMIO Pa3HOCTOPOHHMX CMOCOBHOCTEN
(YMCTBEHHbIX, KOMMYHMKATUBHbIX, PErynsTopHbiX, ABUraTeNbHbIX, TBOPYECKMX) U CTAHOBIIEHUIO
crneunduyecknx BUOOB LETCKOW OeATeNbHOCTU (NpeamMeTHOW, WrpOBOW, TeaTpariM3oBaHHOWM,
n300pasnTenbHON, My3blkarnibHON, KOHCTPYUPOBAHUS 1 Op.).
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XynoxecTBeHHoe obpasoBaHMe B cucTemMe obuwero obpasoBaHMs pernameHTupyeTcs
®epepanbHbIM [OCyaapcTBEHHBIM 06pasoBaTernbHbIM CTaHAAPTOM 06LLEero 06pasoBaHNs BTOPOro
nokoneHunss (2009-2011 rr.), KoTopbIA BkNovaeT B ceba TpeboBaHMA K CTPYKTYpe OCHOBHbIX
obweobpasoBartenbHbIX NporpaMMm, TpeboBaHUA K  pe3ynbTaTaM OCBOEHMSI  OCHOBHbIX
obweobpasoBaTenbHbix nporpamm (K pesynbtatam obuwero obpasoBaHus), TpeboBaHua K
YCINOBMAM peanusaumm OCHOBHLIX 00LleobpasoBaTenbHbIX NporpaMmM (KagpoBbiM, (OMHAHCOBLIM,
MaTepuanbHO-TEXHUYECKMM U UHBIM).

CraHgapT npusBaH o00ecneyYnTb NPEEeMCTBEHHOCTb OCHOBHbLIX ObpasoBaTenbHbIX
nporpamMm HadanbHOro, OCHOBHOIO W cpegHero (nomHoro) obuwiero obpas3oBaHWsi, a Takxke
Ha4yanbHOro, cpeaHero u BbiCWEro npodeccnoHanbHOro obpasoBaHms. [JencTByowWwmin cTtaHgapT
npegycmaTpuBaeT M3ydYeHue nNpeameToB UCKYCCTBa Ha BCEX CTyneHsix obuwero obpasoBaHus. B
HayanbHOM LWwkKone (1—4 knaccbl) NpegMeTbl XYAOXKECTBEHHOIo LMKNa npeacTaBneHbl ypokamu
NUTEPATYPHOrO YTEHUHA, MY3blKM, M306pasMTeENbHOrO MCKyccTBa. B cpegHen wkone ydawmecs
naydatot nutepatypy (5-9 knaccbl), My3blky M M3006pasnTenibHOE WCKYCCTBO B 5—7 Knaccax,
nckycctBo — B 8-9 knaccax. Ha 3aBepuatowen cryneHm obuiero obpasoBaHusa nutepaTtypa
n3yvyaeTcs kak obsi3aTenbHblA NpeaMeT, MUPOoBasi XyOoOXKEeCTBEHHas KynbTypa, WCKYCCTBO,
HapOA4HOE XyAOXXEeCTBEHHOE TBOPYECTBO, My3blka MpegnaralTca ONnd M3yYeHUs Kak ydebHble
KypCbl Mo BbIGOPY.

B cpegHem un BbicliemM npodeccrMoHansHoM (HenpodunbHOM) obpasoBaHuMM obLiee
XyOoXecTBeHHOoe oOpa3oBaHWe He sBnseTcsi obsisaTenbHbIM U ero npeameTbl U3y4varTcs B
pamKax pa3HoobpasHbIX KypcoB no BbiOopy (Hanpumep, «cTopusa XyooeCcTBEHHON KyNbTypbl»,
«CoBpeMeHHOEe NCKYCCTBO U AM3arH» U T.Mn.). Bo MHOrMx y4ebHbIX 3aBeQeHUsIX XyOaoXKeCTBEHHOe
obpasoBaHue, He CMOTPS Ha TO, YTO He SABNsieTCA NPOMUNbHBLIM, UFPaeT CYLLEeCTBEHHYIO pPoslb B
y4ebHOM npouecce, Hanpumep, B cpegHen obuweobpasoBatenbHon wkone Ne 354
um. .M. Kapbbliwesa ¢ yrnybneHHbIM nsydyeHnem matematukm n éuonorum, LieHTpe obpasoBaHus
«UWkona 3gopoBbsi» Ne 46 (Mockea), B cpeaHen obuieobpasoBaTensHon wkone Ne 14 (TaraHpor),
MockoBCKOM Mefarorm4yeckom rocyaapcTBeHHOM yHUBepcuTeTe 1 ap.

[lononHnTensHoe xyaoxecTBeHHoe obpa3oBaHne

XyOooXXeCTBEHHO-3CTETMYECKOE HaMpaBrieHne ABNAETCA ogHMM u3 Hanbonee mMaccoBbiX U
MonMynsipHbIX B CUCTEME [OOMNOJIHUTENbLHOrO 0Opa3oBaHus AeTerd M monogexu. Tak, B
yupexgeHnsax OononHuUTeNbHoro obpasoBaHus geten cuctembl MuHucTepcTBa obpasoBaHusa U
Haykn Poccuiickon degepauumn cerogHs 3aHMMAalOTCS OKOflo 8 MITH 4yenoBek, M3 HuX 2,1 MIH
(27,8%) BbIOpanM MMEHHO XyOOXeCTBEHHOe obpasoBaHue. [ononHuTenbHoe oOpa3oBaHuWe B
cchepe KynbTypbl U UCKYCCTBa Takke SABMSETCS OCHOBOW CaMOAEsATESNIbHOro TBOpYEecTBa ntogen
BCEX BO3PaACTOB, NpMObpeTaOLmnX B NPOLIECCe 3aHATUIA HEOOXOaUMbIE YMEHUS N HaBbIkWN. Tak, B
2009 r. B y4pexaeHusix KyrnbTypHO-AOCYroBOro Tuna camofesiTernibHblM HapoAHbIM TBOPYECTBOM
3aHMManucb 3,7 MITH YENOBEK.

B Poccuu cnoxunuck pasHooGpasHble MoAenu [AOMONHUTENbHOro obpas3oBaHus, 9TO
Aoma (LEeHTpbl) AEeTCKOro M HOHOLLECKOro TBOpYeCTBa, knybbl MO MHTEpecam Npu YYpexaeHusIx
(momax) KynbTypbl, OBLUHHBIE LIEHTPbI, 3THUYECKUE KIyObl, LIEHTPbl 3CTETUYECKOro BOCMUTAHMUS
AeTell U loHoWeCTBa Npu My3esix, Hay4yHO-oGpasoBaTesibHble LEHTPbl, BOCKPECHbIE LUKOMbI,
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3 CnucteMa Xyao)ecTBeHHOro ob6pasoBaHus

CTyOMM U KPYXKM Ha 6Gase oblieobpasoBaTenbHbIX LUKOM WM AOWKONbHBIX YYPEXOAEHUA, LEHTPbI
KynbTypbl U Aocyra aeTtei u monodexu u ap. Kpome Toro, cerogHs B cucteMe AOMNONMHUTENBHOo
XY[OXECTBEHHOrO 06pa3oBaHMsA MOMYNSAPHOCTLIO MOMb3YTCHA LEHTPbl HAPOAHbLIX MPOMbLICIOB,
TBOPYECKME MacTepckue, CTyaum W apyrue ob6beauHeHusl, CrnocobCTByOLIME — paHHew
npodeccroHansHoOM OpueHTaLuN.

[aHHoe HanpaBneHne OEeTCKOro M HHOLLECKOrO XyAOXECTBEHHOro TBOPYECTBA, Hapsiay C
pas3BUTMEM COOCTBEHHO XyO0XXECTBEHHO-3CTETMYECKMX CMOCOOHOCTEN, CMOCOOCTBYET pPELLEHUIO
TaKMx coumarnbHO 3HAYMMbIX 3a4ay, Kak COXpaHeHWe TpaauumiA POCCUMINCKOro CEMENHOrO yKnaaa,
obecrnevyeHne npeemMcTBEHHOCTW Cpeau HOCUTENen CekpeToB HapoOHOro  MacTepcTBa,
pacnpoCTpaHEeHME N COXpaHeHne MHoroobpasns Tpaguumun HapogoB Poccun. MNpumepamu Takoro
poda pedAtenbHOCTM MoOryt 6biTb  LleHTp pgononHutensHoro obpasoBaHua «MouapTy,
l'ymaHutapHein  kny6  «O6pasoBaHve 1 KynbTypa», MacTepckas  XyaOXeCTBEHHOro
npoekTnpoBaHmsa (Mocksa), [leTckas LwKona HapogHbix pemecen (ApxaHrenbck), [leTckas Lwkona
WCKYCCTB, HApOAHbIX [EKOpaTMBHO-NPUKNAAHbIX U Ka3adybux pemecen Kybanu (n. Meaman
KpacHogapckoro kpasi), KynbTypHO-NPOCBETUTENLCKUA LIEHTP POCCUMCKMX HemueB (HwkHWIA
Tarun), BockpecHble wkonbl «boxbs kopoBkay, «CBeTnsyok», «Pagoctby, «O6pasy», «Hagexga»
npu Hosocnacckom MoHacTeipe (Mocksa) v ap.

CerogHsa BHeLWKOSbHbIE yypexageHna co3narT U pa3BnBaroT CUCTEMY MHOAMBUAYATIbHbIX U
rpynnoBbIX (bOpM 0eATenbHOCTU B cneayloLwmnx obnactax MCKyCCTBa:

¢ 1306pasnTenbHOE UCKYCCTBO (KMBOMUCH, rpadomka, CKynbnTypa, rpadpduti u ap.);

¢ My3blkarnbHOe UCKYCCTBO;

+ Xxopeorpaduyeckoe NCKYcCTBO (6anbHbI TaHew, HapoOHbIA U COBPEMEHHbIV TaHew 1 Ap.);
¢ [leKopaTMBHO-NPUKNagHOE UCKYCCTBO (kepamuka, 6aTuk, peabba No gepeBy 1 KOCTU U Ap.);

¢ HapoAHble NpoMbICHbl (MyXOBA3anbHbIN MPOMbICES, KpyXKeBonneTeHne, NpoMbichbl [Hkenn,
Xoxnowmsbl, McTtepbl 1 ap.);

¢ d)OJ'IbKJ'IOp (XOpOBbIe, TaHueBallbHblE U Opyrme KOJ'IJ'IeKTVIBbI) nap.

Mony4yaeTt Bce GonblLuee pacnpocTpaHeHMe co3gaHne U NpeacTaBneHne YHUKaNbHbIX KOEeKLMN
NPOM3BEeAEHNN CEMENHOIO TBOPYECTBA; NONOXUTENbHON TEHOEHLUMEN CTano BKIOYEHME OETCKUX
paboT B 3KCNO3nLUnmn NpodeCccuoHarnbHbIX Xy40XECTBEHHbIX BbICTABOK.

LLinpokoe pa3BuTUE Mony4una npakTuka KynbTypHO-0Opa3oBaTenbHOM paboThl C AETCKON
N MOAPOCTKOBOW ayauTopmen B My3esx (My3enHasi nedarorvka): paspabaTbiBalOTCs agpecHble
nporpamMmmbl, OPUEHTUPOBAHHbLIE KaK Ha OeTel, Tak Ha B3POCHblX, CO34alTCA 0coOble oTaenbl
obpas3oBaHuA M OETCKMEe LEHTpbl, TOTOBATCS BbICTAaBKM ANA OETCKOM M CEMEWHOW ayauTOpuMu.
Bonblwyto paboty Beget LIeHTp acTeTM4eckoro BOCNMTaHNsS AeTen 1 toHowecTBa « MyceroH» npu
ocynapctBeHHOM My3ee u3obpasuTenbHbix uckycctB um. A.C. MywkuHa. B MocyaapcTBeHHOM
Pycckom My3ee ¢ OeTCKO-IOHOLLEeCKON ayauTopuen, negaroramm OOWKOMNbHbIX 0Bpa3oBaTenbHbIX
yyupexneHu, CTygeHTamMn BY30B W My3eWHbIMU  pPabOTHMKAMW  3aHUMAOTCA  COTPYOHMKM
Poccuickoro ueHTpa My3eHOW negarorMkn U AeTCKoro TBopyecTBa, AeNCcTBYOT Knacckl Cektopa
acTeTnyeckoro BocnuTanus; B 1989 r. npu mysee Gbina ydpexaeHa rumHasms.
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3 CncrteMa Xy[oXKecTBeHHOro ob6pasoBaHus

M pO(beCCMOHaJ'IbHOG XyaooxXecTtBeHHOE 06paso BaHNne

MpodeccuonansHoe obpa3oBaHWE OPUEHTUPOBAHO Ha OpPMUPOBaHME cneuuanucra,
obnagaroLero KoMneTeHUUSMU, HeobxoANMbIMU Ans 3PDEKTUBHON AEATENBHOCTU B Pa3fiMyHbIX
obnactax KynbTypbl M uckyccTBa. Hapsigy ¢ nepepadeir n copmMupoBaHMEM COOCTBEHHO
XYOOXXEeCTBEHHO-3CTETMYECKNX 3HAHUM M HaBbIKOB, NoAroToBKa Oyayllero npodpeccroHana
BKIOYAET pasBUTME MOHMMaHWUS CBOEW couMaribHOW OTBETCTBEHHOCTM 3a COXpaHeHune W
YMHOXeHMe LeHHOCTEN OTEYECTBEHHON KyNbTYphbl, 3@ YPOBEHb AYXOBHO-HPABCTBEHHOIO Pa3BUTUS
obLlecTBa.

CucTtema obpasoBaHusi B chepe KynbTypbl U UCKYCCTBA BKIOYAET CeTb roCyAapCTBEHHbIX
N MyHULMNANbHbIX 06pa3oBaTenbHbIX YYPEXAEeHUA, B KOTOPYIO BXOOAT:

¢ obOpasoBaTesibHble Y4YpeXaeHUs [AOMOoNHUTENbHOro obpasoBaHus OeTeil — [OeTckue
LLIKOSbl UCKYCCTB (MO BMUAaM UCKYCCTB);

¢ obOpasoBaTenbHble YyypexaeHuss Ans ocobo ofdapeHHblX [OeTel, WHTerpupoBaHo
peanusylolme nporpaMMmbl  OCHOBHOro obuiero, cpegHero (MomHoro) obuero
obpa3soBaHus 1 cpeaHero npodeccnoHanbHOro obpasoBaHus;

¢ cpefHue cneumanbHble y4ebOHble 3aBedeHuUst — XYOOXKECTBEHHble, My3blKanbHble,
xopeorpacdumyeckue, TeaTparnbHble, KyNbTYPHO-MPOCBETUTENLCKUE U ApYrMe ydYnnuiia
(konnemxu), Haxoaswmecs nnbo B BegeHn MuHUCTEpCTBa KynbTypbl Poccuiickon
depepaumn n MuHuctepctea obpasoBaHmsa 1 Haykm Poccuinckon degepaunmn, nudo B
BegeHun cybbektoB Poccuiickon degepaunu;

¢ YHMBEPCUTETLI, akagemuu, WHCTUTYTbl, Haxogswimecs B BeaeHun [lpaButennctsa
Poccuinickon ®depgepaunn, MuHuctepctBa KynbTypbl Poccunckon ®depepauun,
MwuHuctepctBa o6pasoBaHus wn Haykm Poccuiickon ®depepauun, Poccuiickon
aKaZleMuy Xy0XeCTB 1 OpraHoB MECTHOTO CamMoyrnpaBrieHNst’.

Ob6wwepoccuiicknin knaccudukaTop cneunanbHocTen npegycmatpveaeT 15 HanpaBrneHui
MOArOTOBKM B CUCTEME CPEOHEro M BbICLIEro MpogecCcUoHanbHOro obpa3oBaHWs B pamkax
YKPYMHEHHOM rpynnbl «KyrnbTypa M UcKyccTBO»®. Kaaoe M3 HanpaBneHwil NoAroToBKUM MMeeT
CBOIO CreunduKy, 06yCrOBMEHHYO TEM UMM MHBIM BUAOM UCKYCCTBA.

OcBoeHne obpasoBaTenibHbIX MporpaMM B cdepe WUckyccTBa Gorbluel  4acTbio
OCHOBbIBAETCH Ha pas3BUTUM TBOPYECKUX CMOCOGHOCTEN, [aHHbIX YeroBeKy MpUPOLON.
O6pasoBaTenbHbii  MPOLECC Y My3blkaHTOB-WUCMOMHUTENEN, apTUCTOB TeaTpa WU KWHO,
TAHUOBLLMKOB M XY[AOXHWKOB HaYMHAETCsl Yallle BCero C AEeTCKOro Bo3pacTa M AOMKeH ObiTb
HenpepbIBHLIM, MOCKOMbKY CBSI3aH HE C MOCTEMEeHHbIM (0T (PyHOAAMEHTanbHOTO K 4acTHOMY)
OCBOEHMEM TEX WIM WHbIX HayK, @ C Cyry6o NpaKTUYECKUM 4YyBCTBEHHbIM, (U3NYECKUM U
WHTENNeKTyanbHbIM  MOCTMXKEHWEM oOOy4yalolMmcst CyTUM OCBavMBaemMoro BuAa WCKYCCTBA,
PacKpbITUEM MCUXOU3NYECKUX BO3MOXKHOCTEN NIMYHOCTU, TPEHUPOBKOW CBOETO Tera U MCUXMKK,

2 N3 «KoHuenummn paseutus ob6pasoBaHus B cdepe KynbTypbl U MckyccTBa B Pocouiickoit ®egepaumn Ha
2008-2015 roabl» (2008).

3 Cm. OBLiepoccuiickuii knaccudukaTop cneumansHocTelt no obpasosanuio, OK 009-2003. YTBepxaeH
MocTtaHoBneHnem MNocctangapta Poccum ot 30.09.2003 Ne 276-CT.
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BbIpabOTKON KOMMMEKca MCUXOU3NYECKNX KavyecTB, HEeOOXOAMMbIX AN camopeanu3auun B
BblGpaHHON npodreccuu.

Cuctema npocbeccmnoHanbHoOro obpasoBaHusa B cepe KynbTypbl U UCKyccTBa B Poccumn
BKMOYaeT Tpu obs3aTenbHbIX YPOBHA NOArOTOBKM MNPOMecCuoHarnbHbIX KagpoB: HadanbHbIN
(netckas wkona MckyccTs®), obpasoBaTeribHble YUYPEXOEHUS CPeaHero MnpodeccroHanbHOro
06paszoBaHusa (YUnnuLLe, Komnnemx), BbICLINIA (MHCTUTYT UCKYCCTB, KOHCEpBaTopus, akagemus)®.

lMepebili yposeHb NpeAcTaBreH B OCHOBHOM [ETCKUMU LUKONIaMW UCKYCCTB (MO Buaam
WCKYCCTB), KOTOPbIE TUMOMOIMMYECKN OTHOCATCS K YUPEXAEHNSM AOMNOMHUTENBHOrO obpasoBaHus
aeten, sBnsAacb npu aToMm  dyHoameHTom Aans obpeTteHusa Oyaywen npodeccun. Cpeaun
yyYpexaeHuii  JononHuTenbHoro obpas3oBaHusa LWKOMa UckyccTB obnagaet  Haubonblvm
noTeHuManoM npu co3gaHun 6raronpuaTHbIX YCHOBWUA ONS pa3HOCTOPOHHEro XYAOXKEeCTBEHHOro
pa3BuTusa pebeHka. OT0 0OYCNOBNEHO TEM, YTO O0Opa3oBaTeNbHbIA MPOLIECC 34eCh OCHOBAH Ha
WHAMBMAYaNbHbIX 3aHATMSAX, @ [OOCTaTOYHO TMOKas CTPyKTypa LUKOMbl MO3BONSIET [OBOJSIBHO
ObICTPO NepecTpouTbCA B COOTBETCTBUM C TPeOOBaHUSMM BpEMEHW, onepaTuBHO pearnpoBaTb Ha
KynbTypHble 3anpockl HaceneHus. Tak, Hapsiay C LWMPOKO U3BECTHbIMU [1ETCKON LLUKOMOW UCKYCCTB
um. C.T.Puxtepa (Mocksa), KapcyHckon peTckon Lwkomnon uckycctB uMm. A.A. lNnactoa
(YnbaHoBckas obnactb), detckon my3abikansHon wkonon Ne 1 mm. AK. MasyHoBa (BapHayn) u
Op. cerogHst paboTaloT LIKOMbl KUHO-(POTOMCKYCCTBA, @ Takke (POMNbKIOPHbIE, LMPKOBbLIE W”
TeaTpanbHbI€ LUKObI.

Ko emopomy yposHIO OTHOCATCS Y4MnMLLa WNW KOSMMEMKN WUCKYCCTB — YYpexaeHus
cpeagHero  npodeccuMoHanbHoro  obpasoBaHWsi, dalolpne  BbINYCKHWKY — anbTepHaTUMBHbIE
BO3MOXHOCTW, B 4YacTHOCTW, paboTaTb MO MPUOBOPETEHHON ChneunanbHOCTU WU NPOAOIKUTL
06y4eHne B BbiCLLEM Yy4eOHOM 3aBeaeHuu. [py 3ToM Ans My3blKanbHOro, Xopeorpadyeckoro u
n3006pasmMTenbHOro  UCKycCTBa  cpefHee  npodeccuoHanbHoe  obpasoBaHue — sBnsieTcs
HeobxodumbIM YPOBHEM 0Opa3oBaHMs.

Kpome Toro, getu, uMmeroLme sipko BblpaXKeHHble CNOCOBHOCTM B 00M1acTy My3blKarnbHOro,
xopeorpadmyeckoro unuM n3obpasnTenbHOro WCKyccTBa, MOryT noflydaTb oOpasoBaHuMe Mo
nporpammMamM MepPBOrO M BTOPOro YPOBHEN HenpepbiBHO. NS 3Toro cosgaHbl My3blKkanbHble,
xopeorpadmyeckme W XyOOXECTBEHHble  LUKOMbl  (KONnnemxu), SABMAKOWMECS  CPEeaHUMM
crneunanbHbIMK y4eOHbIMU 3aBEAEHUSIMUW, MHTErPUPOBAHO peanuayllwmnmmn obpasoBaTerbHble
nporpammMbl OCHOBHOrO 00ulero obpasoBaHus, cpegHero (nosnHoro) obwero obpasoBaHuA u
cpegHero npodeccunoHanbHoro obpasoBaHuss. Tak MOCTpoeHo obydeHne, Hanpumep, B
XyOoXeCTBEHHO-TyMaHUTapHOM  Konnemke W [ocyaapCTBEHHOM  My3blkanbHOM  KOMnemke
3CTpagHOro M [xasoBoro uckycctBa B MockBe, B MysbikanbHOM konnemxke CapaToBCKOM
rocygapcrteseHHon koHcepBaTopun uMm. J1.B. CobuHoBa 1 ap.).

4 [eTckne LWKOMbI WCKYCCTB SBMASKTCA OAHOBPEMEHHO MEpPBOM CTYMNEeHbl NpodeccUoHanbHOro

06pa3oBaHMsi M OHOW K3 OCHOBHbIX M HauGonee 3MEKTUBHLIX (HOPM OpraHusauuMu LOMOMHUTENBHOMO
06pa3oBaHusi B 06nacTu KynbTypbl U UCKYCCTBA.

® B BegeHunM MuHucTepcTBa KynbTypbl Poccuiickoit deaepaumn dyHKUMOHMPYeT 5 402 OeTCKUX LUKOM
nckyccTB, 260 yypexaeHun cpegHero npodeccuoHanbHoro obpasoBaHus M 68 obpasoBaTenbHbIX YYpexaeHun
BbICLLErO MNpodeccroHanbHoro obpa3oBaHusi, 4To obecneynBaeT AOCTYMHOCTb, KA4yecTBO M 3(hEKTUBHOCTL
NoAroTOBKM NpodeccuoHanbHbIX KagpoB.
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Tpemuli ypoeeHb NpeAcTaBneH BbICLUMMMW Y4eOHbIMU 3aBEAEHUSIMU UCKYCCTB, B KOTOPbIX
YMEHWs1 U HaBblkK, MOSyYeHHble Ha MpedLlecTBYOWMNX aTanax obpasoBaHusl, NOAHMMAKOTCA Ha
BbICLUMA YPOBEHb MpodeccuoHanunsaumun. Nocnesy3oBckoe obpasoBaHMe BKoYaeT oby4yeHne B
maructpatype (nocne 6akanaeBpuarta), acnuMpaHType W [OOKTOPaHTYpe; WMelLMe BbiCLUEE
obpasoBaHMe MOryT MPOAOIKUTL 0byYeHne B CUCTEME YYpeXAEHMI MOBbILIEHMS KBanMdukaumm.
BaxkHoe 3HayeHMe Kak fAns TBOpYECckMX paboTHMKOB, Tak M Ans  npenogasaTtenemn
XyOOXECTBEHHbIX AUCUMMIIMH UMEET TaKKe CUCTeMa CTaXWMPOBOK, OpraHu3yemblX BegyLiumu
XyOOXECTBEHHBbIMU YYpEXOEeHNsIMU CTPaHbI.
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4 OCHOBHBbBIE CTPATEI'MN DODPEKTUBHOIO
XYOOXECTBEHHOIO ObPA3SOBAHMA

CTpaterun nosblleHUsI 3PPEKTUBHOCTU XYAOXKECTBEHHOrO 06pa3oBaHUsl B COBPEMEHHOM
Poccun opuveHTMpoBaHbl, Mpexae BCEro, Ha pasBUTUE BCEX OCHOBHbIX KOMMOHEHTOB €ro
MHPACTPYKTypbl, opMUpoBaHWe Bce Gonee 3aMHTEPECOBAHHOIO OTHOLIEHUS K AaHHOMY
obpa3oBaTernlbHOMY  HanpaBiEHUD CO  CTOPOHbl  3HAYMMbIX  couMarnbHbIX  TPyMn, Ha
cogepxaTenbHoe  pasBUTUE  XYOOXXECTBEHHO-TBOPYECKON  [OeATEeNbHOCTM B paMKax
ob6pa3oBaTenbHOro NpoLiecca Kak «OCHOBbI AN cGanaHCUpoBaHHOIO, TBOPYECKOr0, KOTHUTUBHOTO,
3MOLIMOHANBHOrO, 3CTETUYECKOrO U COLMANbHOMO pasBuTus» .

OgHym 13 Hamnbonee BaXHbIX B CTpaTerM4eckoOM OTHOLLEHUM ABMNSETCA BOMPOC O MNyTAX
OOCTKeHMs Bonee BbICOKOro, OTBEYatoLLEro COBPEMEHHBIM TpeboBaHMAM KadecTBa MOArOTOBKM
KagpoB Onsi cpepbl XyaoxectBeHHoOro obpasoBaHus. O6HoBneHne obpasoBaTenbHOM Napagurmbl
npegnonaraeT noAroToBKY KaapOB BbICOKOW KBanudukauuu, obnagarwwmx HpaBCTBEHHO-
3CTETUYECKOW KyNbTYPON, CNOCOOHLIX OLICTPO adanTUpOBaTLCS B MeHsLWeMcs Mupe. B cBssm ¢
3TUM, B COBPEMEHHOW cucTeMe NpodeccnoHanbHOW MOATOTOBKM WOET aKTUBHbLIA MOWUCK
negarormyeckux MEXaHU3MOB M TEXHONOrunn, obecneymBalUX He TOMbKO (hOopMUPOBaHWE
KBanuduuMpoBaHHOro cneumanucra, npodeccuoHana-ncnosHUTENs, HO U pa3BMTUE TBOPYECKOTO
Havana Kakgoro y4yallerocsl, ero notpebHoOCTU B MHHOBALMOHHOM MOMWCKE, KPeaTUBHOMO BUAEHMS
oyaywen npodeccun. B ocHoBe 3TOM CTpaTterMm — OpMEeHTauuss Ha WCMNoSb30BaHMe
Xy[OXeCTBEHHOro obpasoBaHnsa Ans adeKTUBHOM coumanmn3aunum n NHKYNbTypauun yyallmxcs,
pasBUTUS Y HUX KOMMYHUKATMBHbIX HAaBLIKOB C Y4eTOM OCOOEHHOCTEN COBPEMEHHOO
NONUKYNbTYPHOrO  Mupa, And  QOPMUMPOBaHUA  NPOgecCMOHanbHOM UM coumanbHON
KOMMETEHTHOCTM W  OTBETCTBEHHOCTWM, T[OTOBHOCTUM K COOCTBEHHBbIM  YMaHUCTUYECKU
OPWEHTMPOBAHHBIM pELLEHNAM U TBOPYECKON camopeanunsaLmu.

BaxxHenwen KOMMOHEHTOM COBPEMEHHOW CTpaTerMn pasBuUTUA  XYLOXECTBEHHOro
obpasoBaHna B Poccun 4BRSETCA OpMEHTAUMA Ha COoYeTaHue Jyyvlwux ero Tpaguuum ¢

! Ceynbckasn nosectka gHa «Llenn passutua obpasoBaHus B obnactn uckycctsy / KOHECKO. Btopas
BcemupHas koHdepeHuusi no o6pasoBaHuio B obnactu uckyccts. Ceyn, 2010.
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4 OcHOBHble cTpaTermm ad@eKTUBHOIO XyA40XeCTBEHHOro obpasoBaHms

HOBENMLLUMMW TEXHOMNOIMAMM, OOCTYNHbIMM obpasoBaHMio Hadana XX| Beka. CerogHsa TpyaHoO
npeacTaBUTb COBPEMEHHOMO crneumanucta m ocobeHHO — npenogaBaTens, He BagerLero
HaBblkaMW WCMNONb30BaHUA WHMOPMALMOHHBIX TexHonormn. OyeBmaHO, 4TO NOOOM YpPOK no
MWPOBOWN XYOOXXECTBEHHOMW KynbType, PUCOBaHUIO, XNBOMWUCK U ApYrMM npeameTtam Oyaet Gonee
Ka4yeCTBEHHbIM, €CNN yYMTENb MPUMEHSIET COOTBETCTBYIOLLIME METOAbl 0Oy4eHUs, YTO OCOBEHHO
Ba)XKHO TaM, rAe y LUKOSIbHUMKOB U CTYOEHTOB HET BO3MOXHOCTM PErysfsipHoO nocewatb My3ew,
BbICTaBKM, TeaTpbl W T.N. AKTMBHOE WCMONb30BaHWE WH(OPMALMNOHHBIX TEXHOMormin Aans
peanusaumn obpasoBaTenbHbIX NPOrpaMM Ha BCEX YPOBHAX OOYyYEHUSA M NPOCBELLEHUS — 3TO
TpeboBaHMe BpeMeHu. MICMonb3oBaHME HOBbLIX TEXHOMOMMIA MO3BOMAET yYalMMCst MONyYnTb
OOMNONHUTENbHbIE 3HAHUA U Ny4LLE NOArOTOBUTLCS K MPaKTUYeckon paboTe.

Ha ypoBHe NOAroTOBKM creunanuctoB Ans cdepbl XyAO0XKEeCTBEHHOro o0pa3oBaHus,
AaHHble  HaBblKA  MO3BOMAKT, Hapsdy C  CYLWECTBEHHbIM  paclUMpeHMEM COOCTBEHHO
METOONYECKUX,  OUOAKTMKO-NMedarormyeckux  BO3MOXKHOCTEM  Oyayuwiero  npenogasaTens,
obecneynTb Gonee TECHbIA KOHTAKT C MOTEHLUManbHOM MOSOAEXHOW ayauTopuein, BO3MOXHOCTb
roBoputb ¢ OyaylmMmMm yyYeHuKkamum Ha adekBaTHOM COBPEMEHHOCTWU s3blke. [aHHbIA MoaxoAd
HEMnocpeaCcTBEHHO  conpsiraeTcsd C  akueHTMpoBaHHoM B CeynbCKOM  MOBECTke  OHS
HeobXoOMMOCTbIO  paclUMpPeHuss  onbiTa  MeXOAUCUUMNNMHAPHOCTK,  BKOYasi  LUMPOKOe
NCNonb3oBaHNe LMGPPOBbIX W  OPYrMX COBPEMEHHBIX TEXHOMOMMN ANs  XyOOXKECTBEHHOro
obpasoBaHua Kak B y4ebHOW, Tak N BO BHey4ebHoM paboTe. OTa cTpatermdeckas NMMHUSA Takke
TECHO nepenseTaeTcsa ¢ OTMeYeHHoN B xoae BTopon BcemumpHon KoHdepeHUmMn no obpasoBaHuio
B obnactu uckycctBa HeobXoOUMOCTbIO WMHTEHCUUMUMPOBATb KOMMYHMKALMIO MO BOMpocam
XyLooXXecTBeHHOro obpasoBaHMs M ero npoaBWMKEHWE C MCMOSfb30BaHMEM CPeacTB MacCOBOW
nHopmauun. [Ona 3Toro HeobGxoAMMO cheunanbHoe BHMMaHue yaoenuTb BblpaboTke
COOTBETCTBYHOLLIErO CTUNSA NyGnMYHOro oOLEeHNsl, a Takke WCMONb30BaHMIO MHAOPMALMOHHbIX
TEXHOITOMUI 1 BUPTYarbHbIX CeTEN ANS KOOPAMHAUMN HAaLMOHArbHbIX Y PErMOHarnbHbIX MHULMATUB
B chepe XyaoKeCcTBEHHOro 0Opa3oBaHus.

MpuHUMNManbHOM CTpaTernyeckon NMHMEN COBEPLLEHCTBOBAHWS CMCTEMbI 0Opa3oBaHus B
obnactn KynbTypbl M wuckycctBa B Poccum Takke saBnsetcss passButMe 0Oonee TeCHOro
B3aMMOENCTBUS WM BbICTpPaAMBaHME MNaAPTHEPCKMX CBA3EN Mexay CUCTEMamu KynbTypbl U
obpasoBaHus, Mexagy  npodpeccuoHanbHbiMM - coobuwecTtBaMM  —  apTUCTUYECKUM,
obpasoBaTtenbHbIM,  KyNbTypornorM4eckum — W OPYrMMUM  y4acTHWKamu  MpoLeccoB
XY[AOXECTBEHHOro 00OpasoBaHMst U 3CTETUYECKOro pas3BuTUS. [aHHbI NOAXOA, OTMEYEHHbIA B
«[JopoxHon kapTe xyooxecTBeHHoro obpasoBaHusa» HOHECKO «kak oguH w3 Haubonee
aKTyanbHbIX, Hapsay ¢ 9ddeKTMBHON NOArOTOBKOW NpenogaBaTtenen U TBOpYECKMX paboTHMKOB,
HECOMHeHHO, 3aHuMaeT Bce Oornee 3ameTHOe MECTO Cpeau CTpaTerm4yeckux HanpaBreHun
npouecca COBEPLUEHCTBOBAHUSI CUCTEMbI XyAOXECTBEHHOrO 0b6pa3oBaHus B Poccun.

4.1 NMoaroToBKA TBOPYECKUX PABOTHUKOB U NMPENOOABATEJEN

CornacHo «KoHuenuun pasButus oOpa3oBaHWs B cdepe KynbTypbl U UCKYCCTBa B
Poccuinckon  depgepaumm  Ha  2008-2015 rogpl», pgaHHoe obpasoBaHue  sBRsieTcs
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dyHOaMEHTanbHON  4acTblo  XyOoOXeCTBEHHOro obpasoBaHMs B LIENOM, €ro  OCHOBOM.
O6paszoBaHue B cdepe KynbTypbl N UCKYCCTBA NPU3BAHO 06ecneynTb BbIABEHNE XY4OXECTBEHHO
OAapEHHbIX OeTEN M MONOAEXN, NOArOTOBKY TBOPYECKMX W negarormyecknx kagpos anst cdepsbl
KynbTypbl M WCKYCCTBa, COXpPaHEHWEe W nepedayvy HOBbIM MOKONIEHUAM YHMKambHbIX Tpaguuun
pPOCCUINCKOro NpodeccnoHansHoro obpasoBaHus.

[ns peweHna 9TMX 3agady NoAroToBka TBOPYECKMX pabOTHMKOB OCYLLECTBSETCA B
cpedHnx cneumanbHbIX W BbICWKX Y4ebHbIX 3aBeAeHWsIX XYAOXECTBEHHOro npodwuns
(TeaTpanbHble, My3blkarnbHble, Xy4OXXeCTBEHHbIE, apXUTEKTYPHbIE, KMHEMaTorpaduyeckue n ap.),
a Takke Ha dakynbTeTax BY30B MHOrO Npodunsa (TEXHUKO-TEXHOMOMMYECKMX, Negarornyecknx u
ap.). B Hactoswee Bpemsi B Poccum genctByeT OKOMO 3 ThiC. YYpEeXAEHUMW cpegHero
npodeccrmoHanbHOro obpasoBaHus, U3 KOTOpbIX 275 oTHOcATCA K BegeHUo MuHUcCTepcTBa
KynbTypbl Poccuinckon ®egepaunn.

Tabnuua 2
O6pa3oBartenbHbie yupexaeHus MuHucTepcTBa KynbTypbl Poccuiickon ®eaepauum,
peanu3oBbIBaBLUME NPOrPaMMbl CpeAHero NnpodeccuoHanbHoro o6pa3osaHus B 2009 r.

| | MYy3blKa/lbHbBIE

® xopeorpaduueckue

B Xy O0KECTBEHHbIe

| | TéaTpanbHble, TEATPANBHO-XY A0 ECTBEHHBIC

M LCKYCCTB

B UMPKOBOTO M 3CTPAAHOrO UCKYCCTBA
XopoBble

B KyAbTYPbl U UCKYCCTB

KyNnbTypbl

I KHHeMBTOFpad)HH

MoAroToBka Mo MysblkarnbHbIM U XY[40XXECTBEHHbIM CrielarnibHOCTAM B CUCTEME CPeaHero
npodeccroHansHoro 06pas3oBaHMs MMEET LUMPOKYH HanpaBreHHOCTb, KoTopasi MOCTOSHHO
pa3BuMBaeTCA B CBA3M C BO3HMKHOBEHWEM MnoTpebHOCTM obliecTBa B Kaapax, rOTOBbIX K
[EATENbHOCT B paMKax HOBbIX, COBPEMEHHbIX BUOOB XYAOXECTBEHHbIX NpakTuk. Mpu aToM oHa
coXpaHsieT NpeaMeTHO OPUEHTUPOBAHHLIA XapakTep, B COOTBETCTBMM C KOTOPbIM BblOensoTcs
cneaytoLime rpynnbl creumansHOCTeN:

¢ My3blka (My3blKanbHbI ONLKIOP, My3blKanbHO-UHCTPYMEHTaNlbHOe WUCMOSHUTENbLCTBO,
XOPOBOE MeHne, CoNbHOEe NeHNe, SNEKTPOHHbIE UHCTPYMEHTbI U T.4.);

2 OBpasoBaTenbHble yupexaeHUst KynbTypbl, NCKYCCTBa W KuHemaTorpaduv B Lumdpax, 2009 r. / M-Bo
KyneTypbl P®. M., 2010. C. 13.
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¢ 1300pasuTenbHOe  WUCKYCCTBO — (KMBOMWUCb, rpadmka, CKynbnTypa, [AeKopaTuBHO-
NpUKNagHoOEe UCKYCCTBO, XyAOXECTBEHHOE OOPMIIEHNE KHUF, XXypHarioB, peknambl,
o4eXAbl, XuUnu1La v np., KOMNblOTepHas rpaduvka n T.4.);

¢ CUHTETMYECKMe BUAblI MCKycCTBa (xopeorpadmisi, TeaTp, KuMHO, dooTorpadmsi, AM3anH,
TeneBuaeHue, UMpK, acTpaga u 1.4.).

OCHOBHOM KagpoBLIN pecypc Oyaywmx cneunanuctoB XyOoOXKECTBEHHOro npoduns
dopmupyetcss B 8biCWuX y4ebHbix 3asedeHusix. CIOXHOCTb W MHoOroobpasue 3agaud,
BO3HMKaKLWMX B TBOPYECKOM By3e B npouecce o0OydeHusi, oOycnaBnvBaloT  €ro
TPEXKOMMOHEHTHYO CTPYKTYpPY, KOTOpasi BKMOYaeT ayauTOPHblE 3aHATMS; BHeayauTOpHbIe
3aHATUA; CaMOCTOATENbHYH y4ebHyt0o ¥ BHey4yebOHy pgesaTenbHoCTb. JddeKTUBHOCTb
camocToaTenbHOM paboTbl CTydeHTa cocTaBnsieT uenb obydeHus, ABa MepBbiX KOMMOHEHTA
paccmaTpuBaloTCA Kak MNyTb K OOCTWXKEHWo 3Ton uenu. OcobeHHO MHOro 3agay pasHoro
Xapaktepa — npodeccnoHanbHO-Xy40XEeCTBEHHOMO, 3CTETUYECKOrO, HPABCTBEHHOIO — peLuarT
BHEAYOMTOPHbIE 3aHATUS.

CornacHo "ocymapctBeHHOMY obpasoBaTenibHOMY cTaHgapTy BbICLLErO
npodeccMoHanbHoro  obpasoBaHWsl, MOMyYMB  CTeneHb ©OakanaeBpa  XyOooOXKeCTBEHHOro
06pa3oBaHusl, BbIMYCKHUK By3a, B COOTBETCTBUMN C YPOBHEM CBOEN KBanugukaumm, noaroToBneH
anst paboTbl B obpasoBaTenbHbIX YYPEXKAEHUSIX Pas3NMYHOro TuMa Mo Ccrneaylwum Buaam
npodeccroHanbHOM OeATenbHOCTU: Hay4YHoO-UccnenoBaTenbcKas, opraHu3aLnoHHo-
BOCnUTaTesnbHas, npenoaaeatenbckasi, KOpPEKUNOHHO-pa3BMBatoLLas, KynbTypHO-
npoceeTutenbckas. [lonyuMe kBanudukauuio OakanaBpa XyOooXxecTBeHHOro obpasoBaHus,
BbIMYCKHWK JOIMKEH ObITb rOTOB:

¢ OCYyLEeCTBMSATb pasBuTMe, OOyyeHMe W BOCMUTAHME YyyalMXCs Kak CyGbekToB
obpasoBaTenbHOro npowecca cpeacTBamMm UCKYCCTBa;

¢ cnocobctBOBaTh  couManu3auuM, HOPMUPOBaAHUIO  OOLWEW  KynbTypbl  JIMYHOCTH,
OCO3HaHHOMY  BblGOpY U MOCMNeAyloLeMy OCBOEHWMIO  MPOGECCUOHANbHbIX
obpasoBaTerbHbIX NPOrpamm;

¢ 1Cnonb3oBaTb pa3HOOGpasHble NPUEMbI, METOAbI U cpeacTBa 0by4YeHUs;

¢ obecrneuymBatb YpPOBEHb MOArOTOBKM OBYy4YaloLIMXCSA, COOTBETCTBYOLMI TpeboBaHUAM
rocyapcTBEHHOro 06pa3oBaTenbLHOro cTaHaapTa™

Kaxabih By3 uMMeeT CBOM OCODEHHOCTM, CBf3aHHble C MNOAroToBKOM  Oyayuimx
npodgeccrMoHanoB, KOTOpble OnpeaenslnTcs, npexae Bcero, TeM Habopom cneuuwansHocTewn,
KOTOpbI NpeacTaBfeH B KOHKPETHOM obpasoBaTefibHOM yudpexaeHun. Cneumndurka By30B Takxke
CBsi3aHa C MWCTOPUYECKMMW W MEefarormyeckumyn TpaguumsmMu, CIOXMBLUMMUCA HayYHbIMK
LLUKOMaMu, ypoBHEM KBanudmnkaumm n CTpyKTypon npodpeccopcko-npenogaBaTesnibCckoro cocTasa,
CMOCOBHOCTBIO M TOTOBHOCTBLIO  YUpPEXAEHUS afdekBaTHO pearMpoBaTb Ha MeHsowmecs
oOLecTBEHHbIE 3anpockl, pasBuUTMe TexHormormi U T.N. Bce 31O onpepenset xapakrtep,

3 Cm. FocynapcTBeHHbIt 06pasoBaTernbHbI CTaHAapT BbICLIEro NpodeccroHanbHoOro obpasoBaHna Mo
Hanpaenexuio 540700 MuHucTepcTBa obpasoBaHust u Haykm Poccuiickon ®enepaumm.
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HanpaBneHHOCTb, 0CO6bIN NPOUsb, a B OTAESbHBIX Cly4Yasx U YHUKaNbHOCTb NOAFOTOBKM KaapoB
B cdhepe KynbTypbl U UCKYCCTBA.

Ta6bnuua 3
O6pa3oBaTenbHbIe y4pexAeHUs BbicLlero npodgeccuoHanbHoro obpasoBaHus
MuHucTepcTBa KynbTypbl Poccuiickoii ®enepauum B 2009 r.*

B KOHCEpPBATOPUK

M xopeorpadpuyeckue

M Xy A0KECTBEHHbIE

M TeaTpansHele

M MCcKycCTB
MY3bIKW, My3blKa/lbHO-Ne4arormieckme
KYNbTYPbl U UCKYCCTB

NHHOMGTOI’DEICbHH

CneunanmanpoBaHHas MOAroToBKa TBOPYECKMX PabOTHWKOB BbICLIEW KBanvduKaLmm
BeJeTCsd B XYJOXECTBEHHbIX BbICLUMX Y4eOHbIX 3aBedeHUsX (akagemusax, WHCTUTYTax,
YHMBEPCUTETAX), MHOIME M3 KOTOPbIX MPOLUMN AOMTUIA UCTOPUYECKUIA NyTb, U CEroaHsl akTUBHO
ncnonb3yloT cBou GoraTble Tpaauuuu. B Poccun paboTtaeT u npoaormkaeT pasBMBaTbCs LEMbIN
psn  Bbloalolmxcsi 00pasoBaTeNbHbIX YYPEXAEHUA XYAOXECTBEHHOro MPOdUns, UMEHLLNX
rny6okMe HaumoHanbHble KOPHM M BbICOKYH MeXAyHapoaHyo penyTauuio. HasoBem HekoTopble
N3 Tex, AeATEeNbHOCTb KOTOPbIX OTpakaeT BaXHeWlne TeHAeHUUM QYHKLUMOHMPOBAHMSA W
pPasBUTUSA CUCTEMbI XYIOXECTBEHHOIO 06pa3oBaHNs Ha COBPEMEHHOM JTare.

MoCKOBCKMI rocyaapCTBEHHbIN akafeMNUYeCKUN XyAOXECTBEHHbIN UHCTUTYT

nm. B.N.CypukoBa

NHCTUTYT uMmeeT nsiTb hakynbTETOB: XKMBOMUCK, rpadvkv, CKYMbMTYypbl, apXUTEKTYpbl,
TEOPWUM U UCTOPUU UCKYCCTBA. NS CTYAEHTOB YCTaHOBSEHbI Takne BUAbl y4eOHOM AesTeNbHOCTH
KaK NeKuMn, CeMUHapbl, KOHCYnbTauun, nabopaTtopHble U NPakTUYeCcKUe 3aHATUSI B MACTEPCKMX,
Krnaccax, kabuHeTax, my3esix; ydebHasi, KOMWiiHas, NPOM3BOACTBEHHAS MPAKTWKM; BbINOMHEHWE
KOHTPOMbHbIX PaboT (3adaHWi) W CaMOCTOSITENbHbIE 3aHATUS; KypCOBOE W  AMMNIIOMHOE
NpoeKTMpOBaHMe (KypcoBble, AUMMOMHble paboTbl). CTyAeHTbl MHCTUTYTa pasbesxatTcs Ans
MPOXOXAEHUSI MPAKTUK MO BCEW CTpaHe, OKa3bIBasiCb YaCTO B CaMbIX XMBOMUCHbLIX €€ Yyronkax, rae
nos PyKOBOACTBOM MedaroroB ycrnewHo paboTatoT Ha nneHspe. Kpome Toro, Ha MpOTsKEHWM
BCEero nepuoga OOYyYEeHMS] OHW MMEKT BO3MOXHOCTb M3yvaTb COOpaHUsi TakMx BCEMMPHO

4 OBpasoBaTernbHble yUpeXaeHUs KynbTypbl, UCKYCCTBa W KMHemaTorpacdum B umdpax, 2009 r. / M-so
KyneTypbl P®. M., 2010. C. 10.
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N3BECTHbIX COKPOBULLHWL, M306pasmTenbHOro MCKyccTBa kak [ocygapctBeHHas TpeTbskoBckas
ranepes, FocynapCTBEHHbIN My3el n3obpasutenbHbIX NCKyccTB M. A. C. MNyLwkmHa v ap.

CTy,D,eHTbI MHOro pa60Tar0T CaMOCTOSAITENbHO, U Ananas3oH MNNacTU4ECKUX UCKaHUn npu
9TOM CTaHOBUTCA 3HaA4YUTENIbHO LWWpe, 4eM B ayaunTopudax, MOCKOJIbKY UM npeaoctaBiidaeTCA
ceBoboga nomcka HOBbIX I/I306p33I/ITeJ'IbeIX pemeHM|7|, XyOoOXeCTBEHHOIo CaMoOBbIpaXXeHud, 4TO
HUCKOJ1bKO HE NPOTUBOPEYNUT OCHOBHbLIM YCTAaHOBKaM akageMmn4ecKkoro O6pa3OBaHVIFI.

CaHkT-lNeTepbyprckmii rocygapCTBEHHbIV akageMNYeCKU MHCTUTYT XXMBOMUCH,

CKYNbATYpbl U apxuTtekTypbl M. V.E.PenvHa

B coctaB MHCTWTyTa BXOAAT LWECTb (paKynbTETOB: XXMBOMWUCK, rpadpuku, CKyNbhTypbl,
TEOPUM U UCTOPUM WCKYCCTB, apXMTEKTYpbl, a Takke akynbTeT MOBbILEHUS KBanudukauum
npenogaeatenei. MIHCTUTYT UCNONb3yeT BCE AOCTUXEHUS KNaCcCUYECKOWN Nearornku ¢ ee CTporomn
nocrnenoBaTenbHOCTLIO B OBMadeHMn npodeccuoHanbHbiMU HaBblkaMu. CTydeHTbl cryliatoT
KypCbl MNacTUYECKoW aHaTOMMKM, MO3HAKT CIIOXHOCTU TEXHWKM M TEXHOMOIMiA pasHbiX BMOOB
WCKyCCTBa, W3y4yaloT CBOWCTBA WCMOMb3yeMblXx MaTepuanoB. bBonblioe 3HayeHue B
aKaJeMMYecKkoi LUKoMe npuaaeTcsl U3y4YeHWo 3aKOHOB KOMMO3ULMM, C KOTOPbIMU CTyAEHTbI
3HAKOMSATCS U HA TEOPETUYECKUX 3aHATUAX, U B MPOLIECCE BbINOMNHEHNS Y4eOHbIX 3aaHU.

MpakTnyeckn Ha Bcex dakynbTeTax paboTatoT NepcoHasibHble MaCTEPCKUE: CTaHKOBOWM,
MOHYMEHTaNbHOM M LIePKOBHO-UCTOPUYECKOW,  TeaTparbHO-AEeKOPaLMOHHOMW  XXMBOMUCH,
pecTaBpauun, KHWKHOW W CTaHKOBOW rpaduku, CTaHKOBOM CKYMbATYpbl W BOCCO34aHUS
(pectaBpaumn) cKynbnTypbl. BbiClWen LWKOMOM KOMNO3UUMK ONs  YYalUXcs CTaHOBATCA
nHOMBMAYanbHblE MacTepckme npodbeccopoB. 34ecb, B  MacTEPCKMX, UMEs BO3MOXHOCTb
eXeJHEeBHO 3HaKOMUTbLCS C MeTodaMu TBOpYecKoW paboTbl OMNbITHLIX MAacTePOB M NOMNb30BATLCH
ux coBeTamu, Oyaylime XyOOXHMKM yyaTca CTaBuTb neped cobor M pelaTb CrOXHble
npodeccrmoHanbHble 3aga4uu.

MHamBnayanbHOCTb CTyAeHTOB 0Oonee BcCero nposiBnsieTcss B npouecce 0byyeHus
KOMMO3ULUMOHHON paboTe, KOTOpas BeAETCAs B MACTEPCKMX C Y4EeTOM TpaguuMn pPyCcCKOn
peanncTnyYecKkon LKosbl Xuneonucn. OCobeHHOCTbI0 00YyYEHNss B MOHYMEHTAIbHOW MacTEepPCKOM
SBMISIETCA TO, YTO CTyAEHTbI NPOOYIOT CBOM CUMbl, BbIMOSHAS 3CKM3bl B HATyparbHYO BEMNYMHY U
Takum obpasom npubnmkasch K macwTaby nsobpaxeHns B oobeme n matepuane, y4yatcs genatb
MakeTbl, MEPCNeKTMBbLI, Pa3BepTKM, MOCTUrad CcBA3b Oyayllen pocnncu C apxXuUTeKTypon. Ha
nocnegHem rogy obyveHuss Bce CTyAeHTbl (hakynbTeToB XumBonucu obecnevmBatoTcs
MHOMBUAYANbHbBIMA  MACTEPCKMMU, WMEKT BO3MOXHOCTb [OTOBUTb B WHCTUTYTE XOJICThI,
3akasblBaTb MNOAPAMHMKKW, MOSb30BATbCA TPYHTOBOYHOM MACTEPCKOM, MOfyvaTb HEKOTopoe
KONMYeCTBO KpacoK.

OcobeHHO LWNPOK Kpyr cneunanbHbIX 3HaHUWA, KOTOPbIMU HagnexuT BrageTb Oyaywum
apXMUTEKTOPaM: KpOMe XYAOXECTBEHHbIX OUCUMMIMH B NMPOrpaMMy apXUTEKTYpHOro dakyrbreTa
BXOOST M MHOFOYMCHEHHbIE NPeaMETbl UHXEHEPHO-TEXHUYECKOro LMKMa — OT mMaTemMaTuku U
HayepTaTenbHOW rEOMETPUM [0 CTPOUTENbHOWM aKyCTUKM W CaHTEXHUKU. B obsizaTenbHyto
obpasoBaTernbHyl0 Nporpammy BXOAAT Takke Kypcbl BceobLier nctopuu, nutepartypbl, UCTopun
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nckyccTBa, hunocodmn, 3CTETUKU, UCTOPUN PEMUIMO3HBIX YYEHWIN, MHOCTPAHHBLIX A3bIKOB, YTO
abCconTHO HEOOXOAMMO BCAKOMY XYOOXHUKY, U TeM Bonee — MCKyccTBOBeay.

MockoBckasi rocygapcrtBeHHad XygoXecCTBeHHO-NMPOMbILWWITIEHHAA akagemMuna

um. C.I.CtporaHoBa

Akagemuss — ofHO M3 cTapenwmnx B Poccum xyaooKecTBEHHbIX y4ebHbIX 3aBefeHuin B
obnacty NPOMBbILLNEHHOr0, MOHYMEHTarnbHO-4eKOPaTUBHOMO U NPUKNAAHOro MCKYCCTBA, MCKYCCTBA
nHtepbepa. OO6yuyeHve 3decb BedeTcs Ha 4eTblpex pakynbTeTax: [AusailHa, WCKycCTBa
NHTEepbepa, MOHYMEHTanNbHO-A4EeKOPaTMBHOIO 1 MPUKIAgHOro UCKyccTBa, pecTtaBpauun. Akagemus
noaaepxvBaeT CBA3M C PpaHLy3CKUMUN By3amMu-napTHepaMmu — BbiClwien HaLMOoHansHON LKoo
aekopaTuBHbIX uckycctB (EnsAD) u Bbiclielii HauMoOHaNbHOM LUKOMON NPUKNIafHbIX MCKYCCTB U
XyQOXeCTBeHHbIX pemecen (Ensaama), koTopble Ha OCHOBaHWWM OroBopa O COTPYAHMYECTBE B
KOHTEKCTe rapmoHM3auMm eBponenckoro obpasoBaTenbHOrO MPOCTPaHCTBa  MpenaratoT
obyyeHwne, puHaHcupyemoe Esponeinckum Coto3om no nporpamme «3Apacmyc MyHayc».

Poccunckas akagemus TeatpanbHoro nckyccrea (PATU-TUTUC)

Ha BocbMM (hakynbTeTax 3TOro KpynHewmwero TeaTpanbHOro By3a EBponbl CTyaeHTbl
obyyatoTca no cneumansHOCTAM:

¢ aKTEepCKoe WCKYCCTBO (akTep [ApamMaTuyeckoro TeaTpa W KUHO, akTep My3blKarlbHOro
TeaTpa, aKTep acTpaabl);

¢ 3BYKOPEXWCCYPa;

¢ pexuccypa (pexuccep Apambl, PEXUCCEP My3blKanbHOrO TeaTpa, pexuccep 3cTpabl U
MacCOBbIX MPeACTaBMEHUN, peXMccep LMpKa);

+ Xxopeorpaduyeckoe NCKYCCTBO (Negaror-xopeorpady, pexuccep-xopeorpad);
¢ TeaTpanbHO-0EeKOPaTUBHOE NCKYCCTBO (XYAOXHUK-NOCTAHOBLLMK);
¢ TeaTpoBeAEeHNE U MEHEMKMEHT CLLEHNYECKNX UCKYCCTB.

YHuBepcanbHocTb npodeccnoHansHoro obpasoBaHus — usHavanbHas uvepta PATU-TUTUC,
KOTOPbIV Ha NPOTSHKEHUN BCEW UCTOPMM CBOETO CYLLIECTBOBAHMSA COCPEAOTOYMBAN B CBOMX CTEHAX
noaroToBKY CTYAEHTOB B TPEX BaXXHENLINX 0bnacTax TeaTpanbHOro NCKyccTBa — ApamMe, My3bike
n xopeorpacdumn. Hapsigy ¢ npodeccnoHasnbHbIM CErogHsAWHME CTYAEHTbl MOMy4aT WU
rymaHuTapHoe obpasoBaHME YHMBEPCUTETCKOrO TuMa, YTO OTKPbIBAET nepen BbIMyCKHUKaMu
LMpoYanLIne BO3MOXHOCTU NPUIIOXKEHUS CBOMX 3HAHUIA U HABbLIKOB.

BaxHenwun TBOpYeckui npuHuun noarotoBkn B PATU-TUTUC — rapmMoHMYHOE
coyeTaHue rnefarormyeckMx TpagauumMi u  TeaTpanbHOro HosaTopcTBa. C  OOHOW CTOPOHbI,
akagemusi CTporo XpaHuT 3aBeTbl cBoux ocHoaTtenen (B.N.Hemuposwny-[anueHko, J1.CobuHoB,
B.3.Mewepxonbg 1 gp.), a ¢ Apyron — oHa OTKpbITa TeaTpasribHbIM BESHUAM CErOAHSALUHErO OHS.
3anor coxpaHeHust Tpaguunin — B HENpPepbIBHON NPEeeMCTBEHHOCTM TBOPYECKUX MPUHLMNOB U
HernocpeaCTBEHHON Nepedayn 3HaHWi OT yunTens K ydyeHuky. bonbliyto yactb negaroros PATN—
T’MTWNC cocTtaBnsoT ero ObiBLIME BbIMYCKHUKW, KOTOpbIE, MPOMAA NyTb TeaTpasibHOW Kapbepbl,
BO3BpawalTca B alma mater, 4To6bl HeCcTn B Byayllee TpaaMumy LUKOMbl, 06oratme MX Oyxom
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COBPEMEHHOCTU, Kak B CBOe Bpemsi aTo caenan Meiepxonbd M MHOIME Apyrye BblAatolimecs
negaroru.

B cTpykTypy akagemum BXOAWUT HayYHbIA OTAEN, 3agavyaMu KOTOPOro SBMSTCA Hay4yHOe
obecneyveHune y4ebHOro npouecca, oOpraHn3aumsa Hay4HbIX U Hay4YHO-MPaKTUYECKNX KOHGEPEHLIMIA,
B TOM YMCE MEXBY30BCKUX U MEXAYHAPOAHbIX, KPYIMbIX CTOSIOB U T.M., U3gaHne Hay4HblX paboT
N MHOPMAaUMOHHLIX OHONNeTEHEN, OpraHM3aumsi KOHKYPCOB CTyAEHYeckux paboT, dmkcaums,
cbop u coxpaHeHMe AaHHbIX O TBOPYECKOW U HAy4YHOWM XN3HM AKagemMun, HakoHel, obecrnedeHmne
paboTtbl my3ea PATU-TUTUC, opraHusaumsi TemaTMy4eCcKnX BbICTABOK M (DOTOIKCMO3ULNIA.

BaxHelilee HanpaBrneHne AeATENbHOCTU OTAENa CBA3aHO C obecnevyeHnem npucyTCTBUS
AKagemMum B UHTEpPHET-NpoCcTpaHcTBe. Akagemus Bowsa B rnobdansHyto cetb B 2000 r. n nmeet
NOCTOSAHHO OBHOBNAOLMACA WUHTEPHET-CANT OPUIMHANbLHOIO AM3alHa B PYCCKOW W aHIIIMIACKON
Bepcun (www.gitis.net). Ha carite pasmelleHbl gaHHble 0 Bcex nogpasgeneHmax PATU-TUTUC
(kadbegpbl, takynbTeTbl), negarorax W CTyAeHTax, perynsdpHo nyornuKylTCa TEKCTOBble WU
doTooTHETHI O Hambonee 3aMeTHbIX COOLITUSX Y4eOHOW M TBOPYECKOW >KU3HWM (CMeKTaknu,
KOHKYpCbI, checTmBanu, koHpepeHUnn) n anekTpoHHasa aduwa Teatpa «TUTUC». B HacTosiwee
BpeMs BeayTcs paboTbl no co3gaHmio 6a3bl AaHHbIX BbinyckHkoB PATU-TUTUC, koTopas ctaHeT
pasgenoMm oduuManbHOro camta U nonesHenwrM pecypcoM Kak Ang negaroroB M CTYAEHTOB
akagemuu, Tak 1 gns ux oygywmx pabotogarenen.

LWkona-ctyaunsa (MHCTUTyT) M. B.1.Hemnposunya-LlaH4yeHko
npu MXAT nm. A.l1.HexoBa

OOy4yeHne B By3ax MCKYCCTB MOET B HOIy CO BPEMEHEM, B HUX OTKPbIBAKOTCA HOBbIE
crneumanbHOCTW, OTBevawlwme TpeboBaHuam cerogHawHero aHsa. B Wkone-ctyaum MXAT
nosBunacb cneymnanbHOCTb «MeHeaKMEHT MWCNOMHUTENBbCKUX WCKYCCTB», W cpean oblmx
rYMaHUTAPHbIX U COLManbHO-9KOHOMUYECKUX OMCUMNITMH CTYAEHTaM YMTAKOTCS Takme KypcCbl Kak
MHopMmaTHKa, ©6e3onacHocTb XN3HEeOeaTenbHOCTH, Npoun3BOACTBEHHO-(hMHAHCOBOE
nnaHMpoBaHMe B TeaTpax, MMAaHNPOBAHME HOBbLIX [MOCTAHOBOK, SKOHOMMKA KymnbTypbl,
(PUHAHCOBbIE OTHOLLUEHUSI B cdepe KymnbTypbl, (PMHAHCOBLIE PECYPCbl OpraHu3auuin KynbTypbl,
TPYOOBbIE OTHOLUEHMSI B OpraHu3aumax KynbTypbl, OCHOBbl MEHEKMEHTa W MapKeTWHra,
MEHE)KMEHT MCMOSNTHUTENbLCKUX WCKYCCTB, NPOAIOCUPOBAHME, HOPMATMBHOE perynmpoBaHue
TeaTpanbHOM OeATenbHOCTW, QaHOPaN3uMHT WM MapPKETUHI, BbIYUCIIMTENbHAA TEXHUKA B
opraHu3aumsax UCNONHUTENbCKUX NCKYCCTB.

Bysbl KynbTypbl W WCKYCCTB NpeacTaBnsiloT coboil ocobbit TMN oGpasoBaTernbHbIX
yYpEeXOEeHWI, B KOTOPbIX OCYLLECTBISAETCS CUHTE3 F'YMaHUTapHbIX, XyA0XKECTBEHHbIX, COLMarnbHO-
KYNbTYPHbIX U MHMOPMALIMOHHBLIX 0Opa3oBaTemnbHbIX TEXHOMOMMIA B pamkax MOArOTOBKM
npodeccroHanoB Ans cdepbl UCKyccTBa U KynbTypbl. CerogHs Takoe o6beauHEHWEe LUMPOKOro
cnekTpa y4ebHbIX AUCUMNIMH B OOHOM By3e co3faeT ocobyto atmocdepy, pasHooGpasHyto
KyNbTYpHYIO Cpedy, KoTopasi BOCMUTbIBAET CMeuuanuctoB, TrOTOBbIX B3sTb Ha cebs
OTBETCTBEHHOCTb 3@ COXpaHeHMe CaMOObITHbIX HaUMOHANbHbLIX TPaauMUWUiA,  KyNbTypHO-
NCTOPMYECKON NaMATU U STHOKYNbTYPHON MAEHTUYHOCTU. K 3TUM TpaauUMOHHBIM HanpaBneHnsam
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noaroTOoBKM  crneumanuctoB  Ans  cdpepbl  KynmbTypbl — cerogHs  go6aBnsioTcs  HOBbIE,
«HEXy[0XXeCTBEHHbIE» CneLnanbHOCTU.

MoCKOBCKMI rocy4apCTBEHHbIN YHUBEPCUTET KynbTypbl U uckyccts (MIMYKIN)

YHuBepcUTEeT paclmpun cBor obpasoBaTenbHbIA apCceHan 3a CcyYeT 3SKOHOMMYECKUX
ONCUMNAVH M BedeT MNOAroTOBKY CTYAEHTOB Ha (oakynbTeTax MeXAyHapoOHOM, TeaTparibHO-
pexnccepckoM, xopeorpadnyeckoM, coumanbHO-KYNbTYPHON OEATENbHOCTU, MEHEeMKMEHTa U
coumanbHO-UHPOPMALMOHHBIX TEXHOMOMMA, HAPOOHON XyOOXEeCTBEHHOW KynbTypbl U Au3anHa, a
Takke B WHCTUTYTax My3blkM, KynbTyporormm u My3eeBefdeHusa, maccmegua, B WHctutyTte
3KOHOMWKW, yrnpaBfeHnss u npaBa W WHCTUTYTE OOMNONHUTENBHOrO MNPOdECCUOHANbHOMO
obpasoBanus. NocnegHui npeacTaBnseT cobon HOBYHO MOAENb NEPENOArOTOBKN CNELManmcToB C
Yy4EeTOM pearnuin pbiIHOYHOW SKOHOMUKM 1 obecneyvmBaeT pasBUTUE OPraHM3aTOPCKUX U NMAEPCKUX
HaBbIKOB CBOMX criyluatenen. MHCTUTYT ocylwecTBnseT NnpodeccnoHarnbHy NepenoaroToBky no
24 nporpamMmmam [OMOMHUTENBLHOrO obpasoBaHWs, a Takke npepocrtasnseT crtydeHTtam MIYKA
BO3MOXHOCTb MOSTy4NTb OOMNOSHUTENbHYI KBanudukaumo, Hanpumep «llepeBogynk B cdepe
nNpodeccMoHanbHON KOMMYHMKauuny (C Bblgadert guvniomMa O AOMOSHUTENBHOM K BbICLLUEMY
obpasoBaHun). [Ons cnywartenen OpraHn3ylTCs TEOpeTMYECKME U NpaKTUYECKNE 3aHATUS,
CEMWHapbl, TPEHWUHTWN, MPOEKTHblE MacTEpPCKMUE, OEeriOBble Wrpbl, MPaKkTUKyMbl, MacTep-Knacchbl
BEAYLLMX CNeumanmncToB, KPaTKOCPOYHbIE M OONTOCPOYHbIE KYPChl MOBbILEHUS KBanudmkauum,
MeXayHapoaHble obpa3oBaTenbHbIE TYPbl M CTAXKMPOBKM.

* % *

Meparormyeckue By3bl, MMelOLLME (aKynbTeTbl XYAOXECTBEHHOro Npoduns, 3aHMMaroT
ocoboe MecTo B CUCTEME XY[JOXEeCTBEHHOro ob6pasoBaHus. WMeHHO nedazoaudyeckas
npodeccroHanunsaums ocTaeTcs rMaBHOM NS 3TUX BY30B, HO U ypoBeHb 06pa3oBaHusl B o6racTy
NCKYCCTBa BO MHOIMX M3 HMX JOCTATOMHO BbICOK. Hike npeactaBneHbl By3bl, obecnedymnBatoLmve
noaroToBKY — CreuuManucToB-NeaaroroB  Ans  NpenofaBaHvs  OUCUMMNIMH - XYOOXKECTBEHHOro
npoduna B cucTteme OOLLUEro U AOMNONHUTENbLHOITO obpasoBaHus. MHorMe 13 BbIMYCKHUKOB
rnegarormyecknx BY30B BCTYMalOT Ha CaMOCTOSTENbHbIA TBOPYECKUA MyTb WNU COBMELLaT
XY[AOXECTBEHHYIO OEATENbHOCTb C paboTol B CUCTEME MOAroTOBKM NPOECCUMOHarbHbIX KaapoB
Ansi cdpepbl KynbTypbl U UCKYCCTBA.

MOCKOBCKMI FOPOACKON Nearorm4eckum yHMBepcuTeT

YHuBepcuteT umeet My3bikanbHo-nedazoaudeckull ¢hakynbmem, Ha KOTOPOM TOTOBSAT
yumTenen My3biku B COOTBETCTBUM CO CrneayloLwen cnewmanmsaumen:
¢ Teopusi, UICTOpUS U MeToAMKa My3blkanbHOro obpasoBaHus;
¢ rnpenogaBaHne My3blK/ Ha aHITIMNCKOM A3bIKE;
¢ KOMMbIOTEPHbIE TEXHONOMN B MY3blKanbHOM 00pa3oBaHuu;
¢ My3blKanbHasa NCMXororns 1 NCMXonorns My3ablkanbHOro obpasoBaHus;
4 My3blKanbHO-TEOPETUYECKME OUCLMUMNINNHBI (TEOPUSA 1 NCTOPUSA MY3bIKA N CONbGEaXNO);

¢ dopTenmaHHoOe N KOHUEPTMENCTEPCKOE MacTepPCTBO;
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¢ CTPYHHble My3blKarnbHble MHCTPYMEHTbI (CKPUMKa, arnbT, BUONOHYENb);
¢ KnaBULIHbIE MYy3blKalbHblE MHCTPYMEHTLI (6asiH, akkopAeoH);

¢ CONbHOE MNeHue;

¢ [MPUXKMPOBAHME;

¢ My3blKarbHas XXypHanucTuka.

Hapsay ¢ nonyyeHvem dyHOameHTanbHbIX 3HaHWA No oblleobpasoBaTenbHbiM 1
cneuyanbHbIM OUCUMNIIMHAM, K KOTOPbIM OTHOCATCS NpeaMeTbl 00LeryMaHnUTapHoro, coumansHo-
9KOHOMWYECKOTO UK MCUXONOro-nefarormniyeckoro LuKna, CTyAeHTbl MOny4arT  creumanbHyto
npeaMeTHYH0 MOAroTOBKYy. Bornbluoe BHMMaHWE yaensieTcs Teopun U MeToauke My3blKanbHOro
obpa3oBaHus, opraHusaumm u metoavke paboTbl ¢ 4eTCKkUM XopoM (Byaylime cneumanvcTsl camm
MoOIT B XOPOBOM KIlacce M Kraccax CONbHOMO MEeHWsl, BbICTYMAT Ha KOHLEPTHbIX MroLlaaKax
MockBbl). OnbIT, NPUOGPETEHHbIN B CTEHAX By3a, AaeT BO3MOXHOCTb paboTaTb yuntenem My3blku
B o6LleM 1 My3blkanbHOM Kriaccax obLieobpa3oBaTenbHO LUKOSbI, B LUKOMAX UCKYCCTB, AETCKUX
My3bIKanbHbIX CTYAUSIX U T.4.

Ha  @akynbmeme  u3obpasumernbHbiXx  UCKyccmg  OOy4aloT nNo  creaylowum
cneunanbHOCTAM:  [EKOPaTUBHO-MPUKNAgHOE  UCKYCCTBO M HapodHble  MpPOMbICHbI,
n3obpasuTtenbHoe WCKYCCTBO, XyAoOXecTBeHHoe obpasoBaHue. OpgHMM €3  HOBOBBEOEHWI
aBngetcs paboTa «MMUax-cTyammy» AN Xenawwmx HayunTbCa NpodeCcCMoHarnbHO yxaxumBaTth 3a
CBOEW BHELLUHOCTb0. XydoxecmeeHHo-epachudeckull ¢hakybmem TaKkKe roTOBUT CNeLnanmcToB
no un3obpasnTenbHOMY WCKYCCTBY, AM3alHy, [OeKOpaTUBHO-MPUKNAgHOMY WCKYCCTBY W
nckyccTBoBedeHuo. B nocnegHve rogbl 60nbLI0M NONYNSpHOCTLIO cpeaun CTyAeHTOB Nonb3yeTcs
crneyunansHoCTb « TexHu4eckas 1 KoMnboTepHas rpaduka», npuobpeTeHne KOTOPON OCHOBaHO Ha
N3y4YeHMN KOMMbIOTEPHBIX TEXHONOMMIN B MPOEKTUPOBAHUN U AU3aliHe.

MoOCKOBCKMI rocyaapCTBEHHbIM 06n1acTHOM neaarormyeckuin yHuBepcuTeT

B coctaB yHumBepcuTeTa BXOAMT dhakynbTeT M300pasvTenbHOro UCKYCCTBa M HAPOAHbIX
pemecen, rge rotoBAT MO cneumanbHocTsaM «306pasnTenbHOe MCKYCCTBOY» (KBanudukaums —
yunTenb n3obpasntenbHOro Uckyccrtea), «[JekopaTMBHO-NPUKIaaHOE UCKYCCTBOY» (KBanudukaums
— XYAOXHWUK OEKOpaTUBHO-MPUKIIAAHOro MCKyccTBa), «[usanHy» (kBanudukauna — ausanHep),
«Kunonumcb» (kBanudmkaumnsa — XyaoxHuk-kusonuced). OpraHnsaumsi NOAroTOBKM CNeLmnannucTos
oTnnyaeTcs npoeccmoHanmMaMom 1 3aPEKTUBHOCTLIO, YTO onpeaenseTca yHAameHTanbHbIM
XapakTepoM 00pas3oBaHWA, BbICOKOW KBanudwukaumen npenogaBaTenen n  aKTUBHOCTLIO
cTtygeHToB. [MoarotoBka Oyaywimx negaroroB He MCYepnbiBaeTCst nepefaden onpeneneHHoro
obbema 3HaHWA U NPAKTUYECKUX HaBLIKOB, CTYAEHTbI Takke paboTaloT B crneunann3npoBaHHbIX
MacCTEepPCKMX, KOTOPbIX 3a nocnegHue rogbl Obiio co3gaHo cebiwe 20. Ob6a3aTernbHbIM SBRSETCA
BKIMOYEHME CTYOEHTOB B TBOPYECKYIO XM3Hb BY3a yXKe Ha MepBbIX Kypcax, YTo obecneuynsaeT
peanusaumio NpuHUmuna «Teopyeckoe obydeHne TpebyeT TBOPYECKOro NpenogaBaHnsy.

Ocob6eHHO creyeT OTMETUTL MOAFOTOBKY CMELMAnUCTOB ABYX KBanudukaumin — ausanH
cpeabl U rpaduyeckMin  AusaiH.  Ydyaliuicsi, nonyyasi XOpOoLlyl  0BLexyaoXeCTBEHHYH
noaroToBKy, npuobpeTaeT Takke 3HaHWUSA W MpPaKTUYECKMe HaBblkM B pelleHuu 3ajad
naHaWwagTHOrO MPOEKTUPOBaHWS cpedbl, pas3paboTku MHTEPbLEPOB PasfMYHbIX TUMOB 34aHWN,

50



4 OCHOBHble cTpaTernm addeKTUBHOIO XyA0XeCTBEHHOro obpasoBaHms

BUTPWH, (OUPMEHHOIO CTUMS W T.M., YTO B UTOre AaeT emMy AO0CTaTOYHO HOBYHKO U BOCTPeDOOBaHHY0
npodgeccuio. C nepBoro Kypca MAOeET HenpepbiBHas KOMMbIOTEPHas MOAroToBKa CTYAEHTOB,
BKMOYawoLWwasa wusydyeHne rpadudeckux nporpamm (CorelDRAW, 3D Studio MAX, Adobe
Photoshop,); BbinyCckHUkM Kadpeapbl AnsanHa cBOOOAHO BNaaelT OCHOBHLIMU KOMMbIOTEPHLIMU
nporpammamu, ucrnons3yembiMu B kypce «lpoektupoBaHusi». NpuMeHeHne HOBbIX TEXHOMNOMMN B
JanbHeNWemM MOXeT CNy)XUTb  OCHOBOW  COTpygHMYecTBa Mexgy npenogasatensmu
XYOOXECTBEHHbIX  AMCUMMMWH, TBOPYECKUMW paboTHUKAMW, y4eHbiMM U paboTHMKaMM
obpasoBaHus.

MoCKOBCKMI r'yMaHUTapHbIA Negarorndyeckum MHCTUTYT

OTBeyass Ha COBpPEeMEHHble couManbHble  BbI30Bbl, WHCTUTYT CMOr  ObICTPO
NepeopreHTMPoBaTbC U OTKPbIT HOBYI CMELManbHOCTb TexXHorora couuvanbHO-KYrbTYpHON
NeATENbHOCTU CO 3HAHMEM CMNeLMdUKN pas3nnYHbIX HanpaBneHWin opraHM3aUmMmn XyaoXKecTBEeHHO-
TBOPYECKOro Aocyra AeTel U MOMoAEeXM 1 coLmanbHO-KyNbTYPHOW aHMMaLMW.

Habop y4ebHbIX OucuMNnVH, KOTOopble M3ydalT Oygylwime cneunanuctbl B 9TOM BY3e,
OOCTATOYHO HEeTpaguUMOHEH — 3TO COLManbHO-KYNbTYPHOE MNPOEKTMPOBAHWE, BO3PaACTHbIE
(andpdbepeHUMpPOBaHHbBIE) TEXHONOMMU COLMArnbHO-KYNbTYPHOW cdhepbl, My3blka B TeaTparbHbIX U
3CTPadHO-UrPOBLIX  MPOrpaMmax, OCHOBbl  (PaMWUIUCTUKKU,  MOJNIUKYSIbTYPHbIE  TEXHOMOrM
XyO0XXECTBEHHO-TBOPYECKOM O0CYroBoMu 0EeATenbHOCTH, KyJNbTYPOOXPaHHbIE n
KyNbTYPOTBOPYECKME TEXHOIOMMMU, OCHOBbLI CLieHorpadun, rpuma u KocTioma. Hapsagy ¢ atmmum
KypcaMmn un3yyarTcsa uHGOpMaTMKa W  KOMMbIOTEPHbLIN AM3anH, YTO O4YEeHb BaXHO ANis
CneumanncToB, MOCKONbKY WHM(OPMALMOHHbIE TEXHOMOIMMK, SBMASCH BaXXHbIM KOMMOHEHTOM
coBpeMeHHoN obuieobpasoBaTenbHON CcTpaTernm, CcnocoOCTBYHOT He TOMbKO pasBUTUIO
WHHOBaAUMA, HO MNO3BONAT 0O0pasoBaTENbHOMY YUYPEXOAEHUIO TMOSIHEE WCMOMbL30BaTh CBON
noTeHuunan.

* k% %

B coBpemeHHON, ObICTPO MeEHALWENCa CcuTyauun BaxHO, 4Tobbl cuctema
npodeccroHanbHoro obpasoBaHusa 6bina rmbkon, pearmpoBana Ha U3MEHEHUS, KacaloLMecs Kak
TEXHOIOMNA, TaKk M OpraHmMsaumMu Tpyaa. HeBO3MOXHO OCBOWTb KakKyk-nmnbo npodieccuio umm
crneunanbHoOCTb pa3 M HaBCerda, NMOCKOSbKY WMX XXKM3HEHHbIM LUKM Pe3Ko COKpallaeTcs: OOHM
ycTapeBarT N yXOAAT C pbiHKa TpyAa, Apyrve NosBnsaioTCAa, B TOM YMCHE Kak pesynbTaT pasButus
HOBbIX TexHonorni. 9710 n obycnaenueBaeT ocoboe MeCTO XyOOXeCTBEHHOro obpasoBaHus B
cucteMe npodeCcCUOHarnbHOr0 MOCMNEeBY30BCKOro 06pa3oBaHUs W OUKTYeT HeobXxoaMMOCTb
crneaoBaTth 3a U3MeHeHUsIMK B chepe Tpyaa U aganTupoBaThCst K MPOUCXOAALLMM NepeMEHaM.

CoCTaBHOW 4acTblo CUCTEMbl NPOGECCUOHANBHOIO XYAOXECTBEHHOrO 00pa3oBaHus
ABNAEeTCA ceTb obpa3oBaTenbHbIX yyYpexOeHuUl nosbiueHUs Keanugukauuu u rnepernod2omosKu
Kadpo8 — 3TO KypCbl, LEHTPbl NepenoaroToBKM W MOBbILEHUS KBanvdukauum, By30OBCKUE
chakynbTeTbl NOBbILLEHUS KBanudmkaumumn (Hanpumep, B MOCKOBCKOM rOpOLCKOM Neaarornyeckom
YHUBEpPCUTETE OCYyLLEeCTBNSeTCsl NpodeccnoHanbHasi NepenoaroToBka y4ymuTenen no cnegyowmm
HanpaeneHusaM: npenofaBaTenb (OPTENMAHO, KOHLIEPTMEWCTEP; XOPMEWNCTep, PYKOBOOUTEMb
Xopa; npenogasateslb NOCTAaHOBKM roroca). Hanmume Takon cuctembl no3sonsieT obecneynBatb
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COOTBETCTBME MPOGECCUOHANBHOIO YPOBHSI MpPaKTMYECKMX pPaboTHMKOB cdhepbl KynbTypbl
BO3pOCLIMM TpebOoBaHMAM HOBbIX COLMANbHO-9KOHOMMYECKUX YCMOBUW, pa3BMBaOLLEMYCS
WHOPMALUNOHHOMY OOLLECTBY U PbIHKY KyNbTYPHO-OOCYroBbiX W 0BpasoBaTesibHbIX YCHyr.
OpgHako ee 3EKTMBHOCTL BO MHOIOM OnpeaensieTcss nosvuumen pervoHanbHbIX OpraHoB
ynpaBneHnss obpa3oBaHMEM, OT KOTOPbIX MOMHOCTbIO 3aBUCUT BHEOPEHUE COBPEMEHHLIX,
WHHOBALMOHHbIX  TEXHOMOIMIN, COBEPLUEHCTBOBAHME MaTepuarnbHO-TEXHMYECKOW ©Oa3sbl U
npuBreYeHne BbICOKOKBaANMMULMPOBAHHbLIX Hay4YHO-Negarornyeckmx kagpos. TpebyeT pelleHus u
npobnema KoopAvMHaUUW AEWCTBUA MO CO3OaHMIO MEXPErMOHAsNbHbIX CTPYKTYP MOBbILLEHUS
KBanudmkaumm n nepenoaroToBkn paboTHNKOB cdepbl KynbTypbl U UCKYCCTBA.

Akagemusi nepenoaroToBkM paboTHUKOB UCKYCCTBA, KyNbTypbl U Typu3ama

depepanbHoe rocygapcTBeHHoe — obpasoBaTtenbHoe — yypexaeHve  MuHucTepcTBa
KynbTypbl Poccuiickon depepauunm 6bino cosgaHo B 1969 rogy, a B 1999 rogy MHCTUTYT NOMy4mn
aKKpeaUTaUMOHHbIA cTaTyCc AkageMuu. [NaBHOW LENb 3TOr0 YHMKaNbHOro obpasoBaTeribHOro
yuypexgeHns SBNAeTCA COBEpPLUEHCTBOBaHME KagpoBOro obecnedeHust oTpacnv KynbTypbl U
NCKYCCTBa M ee CUCTEMbl JOMNONHUTENbHOro obpasoBaHna. basosbii NpuHUMN paboTbl Akagemum
— 9TO onepexarwLuin 3anpockl OTpacn xapaktep OOy4YeHWUst B COMETaHUN C MHOUBUAYasbHbIV
noaxooom K Kaxgomy crniywarteno. [penogaBateny AkagemMum CTPEMATCS  MakCMMarbHO
yOOBNETBOPSATbL NOTpebHOCTM paboTaowmx CneumnannucToB B 3HaHMAX O HOBEWLLIMX OOCTMDKEHMAX
KynbTypbl, NPUKNAgHON Haykn U XyAOXECTBEHHOro TBOpPYECTBa, O NepegoBOM OTEYECTBEHHOM U
3apybexxHoM onbiTe. AkagemMunsi COTpyaHu4aeT ¢ permoHamm Poccnun, ctpadHamm CHI™ n ganbHero
3apybexbs, Kyda Bble3XKaloT ee CrneumanucTbl Ans u3ydeHus onbita paboTbl LLEHTPOB MOBbILLIEHMWS
kBanudmkaumm, a Takke BedeT NpodecCuoHanbHyl  NepenogroToBky  MHOCTPAHHbIX
crneumanncTos.

Cuctema gononHMTENBHOrO NPogeccMoHanbHOro obpasoBaHns, co3gaHHas Akagemuen,
CTPOUTCA Ha MpuHUMNAxX HenpepbiBHOro obpa3oBaHWs, ee nporpaMmMmbl NepenoaroTOBKM
OpUEHTMPOBaHbl Ha NpYoBpeTeHMe HOBbIX 3HAHUW W HABLIKOB, MO3BONANOLMX ChylaTeNnsMm He
TONbKO PacLUMpUTbL CBOK MPOGECCMOHASIBHYK KOMMETEHTHOCTb, HO M MOBLICUTL OOMKHOCTHON
ctatyc. OGyyeHne B AkagemMumn MoXeT ObITb AONTOCPOYHBIM UMM KPATKOCPOUYHBLIM, 3GEKTUBHON
dopmon  NOBLILLEHNS  KBanudukauum aBnsgeTca npobrnemHoe o60yyeHue, BbICTynarwLllee
O[IHOBPEMEHHO MHCTPYyMEHTOM anpobauun v BHeOpeHWUs HOBbIX uaen u noaxonos. Akagemus
BblaeT [OKyMeHTbl 00 o0Opas3oBaHuM MO CregyrolmMm  HanpaBneHnsaM npodeccuoHanbHoOm
nepenoaroToBKU: pexuccypa, TeaTpoBeOeHWe, XYAOXECTBEHHOE TBOPYECTBO, MEHEIKMEHT,
NCKyCCTBOBeAEHNe, My3eriHoe Aeno 1 oxXxpaHa NaMsaTHUKOB UCTOPUUN 1 KYNbTYPb.

B Akagemunn paboTtaioT kadenpbl rymaHuUTapHbIX HayK, YMNpaBrieHUsl, TeaTparbHOro
NCKyCcCTBa, MNAHTOMUMbI M MfacCTUYECKOW KynbTypbl TeaTpa, My3erWHOro Aena, coumanbHo-
KyNbTypHOWN OEeATenbHOCTN. Kadegpa XYOOXXECTBEHHOIO obpasoBaHusi BegeT
npodeccrMoHarnbHyl0 NEepenogrotoBKy W MOBblWEHWE  KBanudUKauMu  pyKoBogouTenen u
npenogasaTtenen OeTCKUX LUKOST WMCKYCCTB, PYKOBOAMTENEW W npenogaBaTtenen yypexaeHun
cpeaHero npodgeccmnoHanbHoro obpasoBaHmsa B cepe KynbTypbl U UCKYCCTBA, PYKOBOOAUTENEN U
cneumManncTtoB MetTogudeckux cnyxb B cybbektax Poccunckon dPegepauumn, peanuays
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nporpaMMbl NOCNEBY30BCKOrO 00pa3oBaHUsi Ha OCHOBE NpWHLMNA eauHCTBa y4ebHON 1 HayyHO-
nccnenoBaTenbCckon paboThl.

dopmbl paboThl criylwaTenei He orpaHUYMBalOTCS NEKUUSIMU, CEMUHapaMu U OenoBbIMU
urpamMu, HO W npeanonaralT y4acTMe B HaAyYHO-NMPAKTUYECKUX KOHMepeHUMsiX, Bble3aHbIX
CeMuHapax, a Takke TMOCelleHMe pPasnUYHbIX MacTepPCKUX, MacTep-KNacCoB W TBOPYECKUX
nabopatopuidi. CnylwiaTeny roTOBSAT BbIMYCKHblE MPOEKTbl U AUMNMOMHble paboTbl, KOTOpble B
AanbHelLwem MoryT cTaTb OCHOBOW ANs MOCTYMNIEHUSI B aCNMPaHTYpy M 3alyTbl AUccepTauum.

CTpemneHune psiga By30B pa3BuBaTb CBOW HayudHbIA M KagpoBbld NOoTeHUuan obycnosuno
OTKpbITUE B 0O6pa3oBaTemnbHbIX YYPEXOEHUAX KyNbTYypbl U UCKYCCTBA COBCTBEHHbIX acnMpaHTyp U
COBETOB MO 3alMTe KaHaAMOATCKMX M AOKTOPCKMX AmuccepTtauui. B uenom BegeTcsa nogrotoBka
6onee 4yem No 14 Hay4HbIM CMELMANbHOCTAM, U, TEM HE MeHee, NMPOBNeMbl MOMyYEeHNsT HayYHbIX
cTeneHern npenogaBaTensasMm y4eOHbIX 3aBEAEHUA KynbTypbl U UCKYCCTBa MOKa COXPAHAKTCA.
Bbiclwaga wkona owywaet ocTpblin gednunT MOSOAbIX BbICOKOKBANMMULNPOBAHHBLIX HaYy4HbIX,
Hay4HO-NMefarornyeckmnx N TBOPYECKO-Neaarormyecknx Kagpos.

4.2 B3AMMOOENCTBUE U NAPTHEPCTBO

Kak cnpaBegnmBo oTMedaetcs B «CeynbCKOM MOBECTKE  [OHSA», BaXXHEWMLLEN
CTpaTernyeckon 3agjadent sBNAETCSA COAEWCTBME COTPYOHWYECTBY MEXOy negaroramn wu
TBOPYECKMMWN PABOTHMKAMKM B paMKaxX LUKOSIbHbIX M BHELLKOSIbHbLIX MPOrpaMm, YCTaHOBNEHME
NapTHEPCKMX CBA3EN MexXay TBOpPYECKMMN paboTHMKaMn, paboTHMKaMM KynbTypbl U NegaroramMmu B
[ene peanusauMu 3agady OCHOBHOTO W [OMOMHUTENbHOro obpasosaHus®. PopMupoBaHue
3(PPEKTMBHBIX NAPTHEPCKNX CBA3EN CTPOMTCS Ha B3aMMOYBA3aHHOM MOHUMaHUW  Lenen
COBMECTHbIX OAEWCTBMA M B3aMMHOM MPU3HAHUM KOMMNEeTeHUuMn. BbicTpanmBaHne OTHOLLEHUN
napTHepCTBa U COTPyAHMYECTBA HEOOXOOMMO Ha BCEX YPOBHAX, MEXAY BCEMM y4YaCTHUKAMU U
BCEMM CTOPOHaMW, 3aMHTEPECOBaHHbIMKM B Hambonee nonHon n 3dEEKTUBHON peanusauuu
noTeHuuana xygoXxecTBeHHOro oopasoBaHums.

MpoBogMMble B Hallewn CTpaHe pedopMbl, B TOM YMCE MOAEPHU3ALMS POCCUIACKOro
obpas3oBaHusa, agMuMHUCTpaTMBHAA  pedopmMa CUCTEMbl  FOCYyQAPCTBEHHOW  BMactMu U
pasrpaHuyeHne MofHOMOYMIA  Mexay  denepanbHbIMM U pernoHanbHbIMKU - BriacTAMMU,
depnepanbHbii 3akoH «O6 aBTOHOMHBIX YYPEXOAEHUSIX», BBEAEHWE €OMHOro rocydapCTBEHHOMO
ak3ameHa (EQ) HenocpeacTBeHHO 3aTparmBaloT cdepy obpasoBaHusi B 06nact KynbTypbl U
NCKyCCTBa.

B yactHOCTM, yXXe cerogHsi B TECHOM B3aUMOLENCTBUN « MUHUCTEPCTBO — LLKOSA — BY3»
creumanucTbl NbITATCS PeWnTL NPoGnemMy yyactusi y4ebHbIX 3aBeaeHWi KynbTypbl U UCKYCCTB B
El3. YcnewHoe npoxoxaeHne abutypveHTamMmy TBOPYECKUX UCTbITAHWI, UMEIOLLUX KOMIIIEKCHbIN
XapakTep, U cgada BCTYNUTENbHbLIX 3K3aMEHOB MO CMeumanbHOCTU, He BXOAsLEN B nepeyeHb
obLweobpasoBaTenbHbIX ANCUMNIVH, NpegycMaTpuBaeMbix EFD, ABNsAOTCS He AONOMHUTENBHBIM,

s Ceynbckasn nosectka gHa «Llenn passutua obpasoBaHus B obnactn uckycctsy / KOHECKO. Btopas
BcemupHas koHdepeHums no obpasoBaHuo B o6nactu uckyccte. — Ceyn, 2010.
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a onpegernsowmm yCcrnoBrMeM NoCTYNeHNs B cpedHue 1 Bbiclune y4ebHble 3aBefeHUst KynbTypbl
N WUCKYCCTB Ha creuuanbHOCTM (HanpaBneHusl) UCKyccTBa. Tak, Hanpumep, Ha TeaTparbHble
cneumanbHOCTM  BCTyMWUTENbHbIE  UCMBITaHUS NO  obueobpasoBaTenbHbIM — NpeaMeTam
(nmTepaTypa, uctopus Poccun) sIBRSOTCA MPOOOMKEHMEM TBOPYECKOrO WUCMbITAHUS, MNO3TOMY
npoBefeHne ux B NUCbMEHHON chopme B pamkax EIMD sensetca HenpuemnembiM ycrnoBuem Ans
TeaTpanbHbiX Yy4eOHbIX 3aBegeHuin. [lo cneumanbHOCTSM B 06nactu  My3blKanbHOro,
n306pasnTenbLHOro, xopeorpadmnyeckoro UCKyccTBa BbiCOKMe pesynbTatbl EMQ He moryT ObiTb
yYTeHbl, ecnu abuTypuveHT He MposiBUN cebs Ha Tex 3dK3ameHax, KOTopble HenocpeacTBEHHO
OLIEHMBAIOT €ro BO3MOXHOCTb MONy4MTb BbiCllee obpasoBaHue B obnactu uckycctea. [puem
2008 u 2009 rogos 6biy1 OTMEYEH BO3HWKHOBEHMEM Takon npobnemsbl kak oTceB abuTypueHTOB,
UMEBLLMX sIpKME TBOPYECKME CMOCOBHOCTM, HO He HabpaBwux Heobxooumble 6annbl no
pesynsTatam EIS.

3agaun XygoXKecTBeHHOro obpasoBaHus 1 BOCMMTaHUS TPEOYIOT KOMMSIEKCHOIO peLueHuns
N MHTerpaTMBHOro Noaxo4a, No3ToOMy HamMeTUBLLAsICS B NOCreaHee BpeMsi TeHOEHUMS CONMKeHNs
ABYX TOCYAapCTBEHHbLIX CUCTEM — 00pa3oBaHWsi U KynbTypbl — nNpeacTaBnsieTcd 0cobOeHHO
BakHoW. pu 3TOM Kaxaast U3 cuctem obnagaeT COOCTBEHHOW Tpaauuven M noaxogamu K
obpasoBaHuio B cchepe uckycctea u KynbTypbl. B «cucteme obpasoBaHusi» ero xXyaoxecTBeHHas
KOMMOHEHTa B MEpByl0 oyepenb HaueneHa Ha obllee pasBuTUE yyallerocsi, hopMupoBaHue
TBOPYECKM OPUEHTMPOBAHHOM W  KYNbTYPHO KOMMETEHTHOW JIMYHOCTW, Ha pasBuTUe
camMofesiTeNbHOro TBOPYECTBA U [OCYrOBbIX MPaKTUK. B «cucTtemMe KynbTypbl» OCHOBHOW aKLEHT
aenaetcss Ha rnyboko WHAMBMAOYanU3UPOBAHHOW, MO3TANHOM M KayecTBEHHOW MNoaroToBKe
Oyoywimx apTUCTOB M XYOOXHWMKOB, Ha paHHel cneuvanusauunm u npodeccuoHanmsauum
yyalumxcs, nocrnegoBaTtesibHO MOAHUMALLMXCA MO NeCTHULE NpodeccnoHanbHOro MacTepcTBa.

Kaxxgoe 13 3BEHbEB TPEXYPOBHEBOW CUCTEMbI MpodeccuoHanbHOro obpasoBaHus B
cchepe KynbTypbl M UCKYCCTBA (AEeTCKas LUKoNna UCKYCCTB — ydunuile / Konneax — By3) UMEEeT He
TOMbKO CBOK UCTOPUIO N YHMKAIbHbIE TPaguLummn, HO U BO3HUKLLME B NOCreaHne rogbl npobnemei.
VX pelweHne B Bnmxkanwee BpeMS OOMMKHO COXPaHWUTb fy4llee B POCCUACKOM obpas3oBaHuu B
cchepe KynbTypbl 1 UCKycCTBa U 06ecneynTb ero aganTauuio B HOBbIX COLMAanbHO-3KOHOMUYECKNX
YCINOBUSAX.

«KoHuenuusa passuTus obpasoBaHus B cdepe KynbTypbl M UCKyccTBa B Poccuiickon
depepaumm Ha 2008-2015 rogbl» B 4acTM COXpaHEHMSt U pasBUTUA oOWlero, cpeaHero
NpodeCccMoHanbHOrO 1 BbICLWIEro 00Opa3oBaHUsl MO3BONSAET 3aKkoHOAAaTeNnbHO 0603HaAYMTL
KaTeropuio yHMKanbHbIX, «KHETUNOBbLIX» OOpasoBaTeNbHbIX yYpexaeHun. Te xe uenu npecnegyeT
N NoaroToBneHHbIn MUHNCTEPCTBOM KynbTypbl Poccuiickon ®egepaumm coBMecTHo ¢ KomuteTom
FocypapctBeHHoM [dymbl MO KynbType npoekT ctatbM  «OcobeHHocTM  peanusaumu
obpasoBaTenbHbIX Mporpamm B obGnacTu MCKyccTBa» ANl HOBOrO 3akoHa o6 obpasoBaHuu.
MWHMUCTEPCTBO  KyNMbTypbl  NPEeAnpPUHUMAET  WwarM, 4YToObl  COXpPaHWUTb  BELOMCTBEHHYHO
NPUHaANEXHOCTb XyA0XECTBEHHbIX 00pa3oBaTeNbHbIX YYPEXAEHUN N 0OCOBEHHO — AETCKMX LUKOS
WCKYCCTB, YKPEnuTb WX MEeToOUYecKMe M TBOPYECKME KOHTaKTbl, OOHOBUTb MaTepuanbHo-
TexHum4eckyto 6asy, MOBbICUTb oOnnaty Tpygaa M CouManbHYK 3alMLIEHHOCTb NeAarorm4yeckmx
pabOTHNKOB.
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CoxpaHeHue, yKpenneHue 1 pasButne B3auMoOeNCcTBMA 0Opas3oBaTeNbHbIX yYpexaeHui
NCKycCTBa (OeTcKkas WKofa UCKYCCTB — yuunuile / Konnemk — By3), YCTAHOBMNEHNE MeXOY HUMU
TeCHbIX NpodecCUoHanbHbIX U NAPTHEPCKMX OTHOLLUEHWI SBMSIETCA OCHOBOW CTPYKTYpPUPOBaHUS
obpasoBaTenbHOro NPOCTPaHCTBa OTpacnn XyAOXeCTBEHHOro obpas3oBaHWst U COOTBETCTBEHHO
OAHOW 13 nepBooYvepeHbixX 3agayv n degepanbHbiX, U PerMoHarnbHbIX OPraHoB UCMONMHUTENBHOM
BNacTn. [na Kaxgoro crneuyuanucta O4YeBMAHO, YTO ocnabrneHue Kakoro-nmbo u3 3BEHLEB
TPEXypOBHEBOW CUCTEMbI MpOheccuoHanbHOM MNoAroToBkM B cdepe KynbTypbl M WUCKyCCTBa
npuBegeT K yTpaTe MO3ULUMA, UCTOPUYECKM 3aBOEBAHHbIX OTEYECTBEHHBLIM XyA0XECTBEHHLIM
0o0pas3oBaHNEM M MOMYYUBLUNX NPU3HAHME BO BCEM MMpE.

Kak yxe oTMevanocb Bbllwe, (yHAAaMEHTOM 00enx CUCTEM SBMSIETCA LIKONbHOE
Xy[OoOXXeCTBEHHoe obpa3oBaHune, ofHAKO caM MPOLECC XyAOXKECTBEHHOIO 06pa30BaHNS HE MOXET
OrpaHNYMBaTLCSl UCKMHOYUTENBHO LUKOSbHLIMU cTeHamu. CerogHsi GONMbLUMHCTBO LUKOM YXe
YCTaHOBWIN OTHOLLEHUSI CTPaTErMyeckoro MapTHEPCTBA CO MHOTMMU yypexaeHusMu cdepsbl
KynbTypbl M UCKyccTBa — OubnuoTekamu, MysesiMu, TeaTpamu, ranepesiMu, By3amMu U
akageMusiMM, B 4YMCIO KOTOpbIX BXOASAT, Hanpumep, FocyaapcTBeHHas HayyHasi HoHoLLeckas
6ubnuoteka, Poccuiickas akagemusi xyaoxecTts, MoCKOBCkUiA TeaTp toHOro 3putens v ap. MNpu
OopraHM3auun XyOoXXeCTBEHHO-TBOPYECKOW [eATENbHOCTM yyaluxcss B pasnuyHbix obnacTsix
NCKyCCTBa MPUHUUM napmHepcmea BbICTYNaeT B Ka4yeCcTBe BeAyLIero, a LKona CTaHOBMTCSA
KMHOYEBbIM 3BEHOM €0 peanusauuu.

By3 — wkona — mysen

CerogHsa akTMBHOE COTPYAHMYECTBO y4eBHbIX 3aBE4EHMI C MY3esMU SABMSETCA OOHON U3
camblIx pa3BuTbIX OPM NapTHEPCKNX B3aMMOOTHOLLEHUIN CUCTEM 0Bpa3oBaHMsA U KynbTypbl. ITO
noeanbHbI  COK3, CMocoGCTBYOWMIA  DOPMUPOBAHNIO  TBOPYECKOW  JIMYHOCTUM  Yy4MTeEns,
NnoaroTOBNEHHOrO K OCBOEHMIO TEKCTOB U A3bIKOB N'YMaHUTAPHOW KynbTypbl, K €€ MHTepnpeTauun B
KOHTEKCTE COOCTBEHHOW XM3HU N XYAOXECTBEHHOro npeobpas3oBaHust AeWCTBUTENbHOCTU. B
obpasoBaTenbHOM NPOCTPAHCTBE 3TOr0 COK3a XYAOXKECTBEHHLIN My3el obecneunBaeT cpeny Ans
pasBUTUST  SCTETMYECKOTrO  BOCMPUSTUS  y4yalumMxcs, npuoblias wux K  XyOoXKEeCTBEHHbIM
nogsiMHHMKaMm, M opMUPYET NpedcTaBneHne o cneundnke KynbTypbl — HaUMOHarbHORM,
3THUYECKOW, pervoHanbHOW, MecTHOW, npodeccnoHaneHon u T1.4. LUWkona o6orawaet
negarorm4yeckmin npouecc MeTOAMKO-NeAarorMyeckumMm 3HaHWSIMU M OMNbITOM; BbICliee yy4ebHoe
3aBefeHne obecneynBaeT CTyQEHTOB CUCTEMON Xy4OXXECTBEHHO-NEeAarorm4yeckux 3HaHun.

BsaumopenicTtBne «8y3 — My3eli» OCYLLECTBNSAETCH Ha 3Tane NpoXoXAeHWsa CTyaeHTamu
NpakTMK B CTpaHe W 3a pybexom, BO BPEMSA KOTOPbIX BaXHOE MECTO 3aHMMaeT Wu3yyYeHue
npounsseaeHnin NpoeccuoHanbHOr0O U Hapo4HOMo MCKYCCTBa B CTOSIMYHBLIX, PEermoHasnbHbIX W
3apybexHbIX My3esx, O3HAKOMJIEHME C LIEHTpPaMn HapOOHOrO0 MCKYCCTBa, a Takke NpoBeaeHue
TBOPYECKNX IKCNEeANLUA.

Ona noctpoeHus adpeKkTUBHOrO B3aMMOLENCTBUS «WKoa — My3el» Heobxoommo
co3faHue Takon obpasoBaTenbHOW cpefbl, B KOTOPOW yyallMncs cMor Obl 3aHMMaTb aKTUBHYIO
MNINYHOCTHYI0O M coumanbHyl0 MO3NuMio U Hanbonee MOMHO pacKpblBaTbCA Kak CyObeKT yyebHo-
BOCnUTaTENbHOM AeAaTenbHOCTU. Pedb maeT O MyserHOW cpede, BOBMEKawllen ydawmxca B
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npoLecc obLLEeHMS C UCTOPUEN U KYNbTYPOWN CBOEW CTpaHbl, B KOTOPOWM KaXadblA Yy4MTCA HE NPOCTO
BOCMNPUHMMATb NpeamMeTbl KyfbTYPHOro Hacnegusi, Ho UMeTb COBCTBEHHOE CyXXAeHMe No nosoay
YBUAEHHOIO, aprymeHTUpoBaTb 1 060CHOBbLIBATb CBO MO3ULMIO, AUCKYTUPOBATbL C ONMOHEHTAMW.

[lo HegaBHEro BpEMEHW MpoLIecC B3aMMOAENCTBUSA LUKOSbI C YYPEXAEHVUSIMU KyNbTypbl, B
TOM 4YuCrie U C My3esiMW, OrpaHUYMBArCs Mullb MOCELLEHMSIMU Pa3HOro poda MeponpuaTAn —
BbICTaBOK, KOHLIEPTOB, CMeKTakmneil, BCTpey 1 T.N. B nocneaHee BpemMs ¢ NosiBNeHNEM B cTapluen
LLUKOMEe MHOronpoUnbLHOrO O0Y4YeHUss MNPOUCXOAST MO3UTMBHbIE M3MeHeHus. Passutue
NPOUNLHOrO 00YYEeHNs LLKOMbHMKOB CTapLUMX KMaccoB MO CreuManbHOMY XyO0XXeCTBEHHOMY
HanpaBneHuio MPOUCXOAMT B paMKax MOAENU CETEeBOW OpraHusaluu, CYLIEcTBYHLLUEN B OBYX
BapuaHTax:

¢ o0beauHeHne maccoBbix 00LLeobpa3oBaTenbHbIX LUKOM BOKPYF LUKOMblI C YrnyGrneHHbIM
n3y4yeHnem NpeaMeToB Xy40XKEeCTBEHHO-3CTETUYECKOIO LMKNa;

¢ Koonepauusi MaccoBbix 00LleoOpa3oBaTeNbHbIX  YYPEXOAEHUA C  y4pexaeHUsMu
[AOMONMHUTESNBHOTO XyAOXECTBEHHOTO 0OpasoBaHUs AeTel U MOMOAEXU, a Takke CO
cneumarnbHbIMU  HayamnbHbIMK, CPEeOHUMM U BbICLUMMMK Y4eOHbIMKM  3aBEAEHUAMM
XYL0XECTBEHHOro Npodunsi.

MHoronpogunsHoe o6yyeHMe MO3BONSeT OCYLIECTBNATL WHAMBUAYaNU3NPOBaHHbIE
dopMbl  y4ebHON OeATEenbHOCTM, Tak Kak CTPOUTCA Ha OCHOBe (OOPMMPOBaHMSA yyallumcs
WHAMBUAYyanbHOro ydebHoro nnaHa. Takol noaxond npeanonaraeT, YTo Kaxkabln oby4datoLumincs, B
COOTBETCTBUM CO CBOMMM MHTEPECAMU, CAMOCTOSATENBHO onpeaenseT Habop y4eOHbIX NpeaMeToB
(6asoBble M NpodUnbHbIE AMCUMNIMHBLI M3 YMCNa npeafiaraeMbiX LUKOMOW), B TOM 4Yucre, U B
HeTPaOMLMOHHbBIX COYMETaHUSsIX, HaNpuMep, PYCCKUA A3blk — WHOCTPaHHbIA S3blK — UCTOPUS —
maTtemaTnka — oOLlecTBO3HaHne — nuTtepatypa u ap. OTCyTCTBME XKECTKOro npoduns gaet
LLKOre onpeaeneHHyo cBoboay B hopMUPOBaHUN y4eBHbIX NMaHoB cTapLuein MHOronpodunsLHOM
CTyneHn obpa3oBaHUs 1 NO3BONSET BKMOYUTL B YMCMO NPeAMETOB CNeLMann3MpoBaHHbIe KypChbl
Mo UCTOPUM U KyNMbType C MpUBMEYEHNEM My3elHbIX cneuuanuctoB. Tak cosaaeTcs KynbTypHO-
rnegarormyeckoe CcooO6LLEeCTBO LUKOMbI M My3es, B KOTOPOM LlUKorna oboraiiaet cBoW y4ebHo-
BOCMMTATENbHbIA MPOLECC MNPaKTUKOW OOLEHMS ydaluMxcsi C MpeaMeTamu  KynbTypHO-
MCTOPMYECKOrO Hacrneausi, a Mysei nepeHVMaeT MPaKTUYECKUA OMbIT 0OYy4Y4EHUs U BOCMUTaHUS
MOJIOAEXM.

B3aumopeiictBne «8y3 — wkKosia» AaeT BO3MOXHOCTb aKTMBHOrO OOMeHa OnbITOM,
obecneyeHnss NPeeMCTBEHHOCTM MOKONEHUI, HanpUMep, B X0A4e COBMECTHOW paboTbl CTyAEHTOB
CTapLuMx KypcoB, 0By4atoLLmxcs No HanpasBneHuno « XyOoXecTBeHHoe obpasoBaHne», 1 yunTens ¢
GoraTbiM NPaKTUYECKUM OMNbITOM paboTbl C AETbMU. ATy BO3MOXHOCTb BY3bl M LLUKOSbI peanuayoT
B NMpoLiecce NPOXOXAEHNS CTYAeHTaMW Negarornyeckor NpakTuKu.

B3anmogelictBue «yyumesnbs — cmydeHm» CTaHOBUTCHA CErOA4HS BaXXHEMLLMM CPeLCTBOM
MEXMOKONEHYECKON  TpaHCNsaUuMM nNpoddecCMoHanbHbIX 3HAHWA W B3aMMHOIMO  ObOy4eHus.
HekoTopbiM  yuntensm ¢ GonbwyMM  OMbITOM  paboTbl, MOMYYMBLUMM  KKIACCUYECKOE»
negarormyeckoe obpasoBaHMe COBETCKOW 3MOXM, CIOXHO NEPENTU Ha HOBbIA YPOBEHb Mopadn
Martepuana Ha ypokax n3obpasnTenbHOro uckycctea. Ml aTo HECMOTPS Ha NPOXOXAEHWE KypcOoB
NOBbILLEHNS KBanudukaumm, ydacTme B CeMuMHapax W HayYHO-MPaKTUY4eCKUX KOHMEepEeHLUsX,
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paboTa KOTOpbIX creumarnbHO MoCBsiLeHa AaHHbIM BonpocaM. HanpoTus, Monodor cneumanmuct,
oby4asicb B By3e, MoOSlydaeT LUMPOKYH TEOPETUYECKYH MOAroTOBKY B 0OMacTu UCMNONb30BaHUS
NHMOPMALMOHHBIX Y KOMMYHUKaLMOHHbBIX TeXHorormin B obpasoBaHuK, U3y4YaeT pasnnyHble
TEeXHUYecKMe CpeacTBa U npuembl 00y4eHusl, ydacTByeT B 06pasoBaTernbHbIX MPOEKTax, XOTs Moka
He VMeeT MpOAOIHKUTENBHOIO OMbiTa NpakTU4eckon paboTbl. B xome COBMECTHOM Hay4dHO-
nccrnegoBaTenbckon paboThl, ONUPasiCb Ha CBOW NeaarorM4eckuin onbiT, YYUTeNb MOXET MOMOYb
CTyOeHTy npu cbope M opraHusaumMm martepvana Ans BbiNOMHEHUS OUMMOMHOMO MpPOeKTa WNw,
Hampumep, B HanMcaHWW aBTOPCKOW MporpaMMbl MO  M306pa3nTeENbHOMY WCKYCCTBY Ans
NpOBEAEHNST KPY)XKOBOM paboTbl; CTYOEHT e, B CBOK o4vepedb, MOMOXET yuuteno B noadope
HarnsAHoOro marepuana u ero npeacTaBrneHnn. Bnages KoMnbloTEPHLIMU TEXHOMNOMMAMN, CTYAEHT
6e3 Tpyda noAroTOBUT cnaid-lioy, BMPTyanbHbI ¢oToansboM, npeseHTauuio, BUPTYyanbHYH
3KCKYPCUIO, BUAEOKNMM U T.A.

CTyOeHTbl B paMKax negarorMyeckoin NpakTKM Takke MOMOratoT yYyuTensM B OBradeHunm
MeToaMKaMu apT-Tepanuu. 3To OCTaTOYHO HOBOE HarnpasreHne paboThl, UMeloLLEe MECTO ObIThb
He TONMbKO BO BpayebHON npakTuke, HO W B MpakTUke paboTbl LIKOMBLHOIMO Y4YUTENS
n3obpasmTenbHOro uckycctea. CTyAeHTbl M3y4aloT MpUeMbl apT-Tepanun Ha 3aHATUAX Mo
ncUxonornM, ee MEeTOAMKN BKIIOYAKT «PUCYHOK COCTOSIHMEY», «KOMMaXvpoBaHuey», paboTy c
[MWHOW, npueMbl OymaronnacTMkM W MOHOTUNUW, akeBapenb Mo-CbipoMy W Op. ApT-
TEepaneBTUYECKME WHCTPYMEHTbl MCMonb3yloTcss B paboTe C rpynnamu geteil Bo Bpems
BHEYPOYHbIX 3aHATWI, HanpaBreHHbIX Ha KOPPEKUMIO SMOLMOHANbHOMO COCTOSIHUSL, CHATME
MCUXMYECKOTO HampshKEHUsl, YCTanocTM TMocrne YPOKOB, a TakkKe Ha pasBUTME YMeHus
B3aUMO/ENCTBOBATL B rpynne 1 Ha NoBbILLIEHE TBOPYECKON aKTUBHOCTU Y4aLLIMXCS.

OdpdekTMBHOM HOPMOM COBMECTHOW pPaboTbl CTYOEHTOB M ydnTeEnen ABnsieTca
NpoBeAEeHNE 3KCKYPCUIA B MYy3€eU, BbICTABOYHbIE 3asbl, pa3paboTku SKCKYPCUOHHBLIX MapLUpPYyTOB MO
ynuuamMm ropoga, a Takke NpoBeAEHME 3axBaTblBAlOLMX WMHTEPAKTUBHLIX, TeaTpann3oBaHHbIX
3KCKYpPCUA M NEKUUN, MNOCBSALWEHHbIX TBOPYECTBY OTAENbHbIX  XYAOXHWKOB, >KaHpam
n306pas3nTenNbHOro NCKYCCTBa, HAPO4HOMY W AeKOopaTUBHO-NpUKNagHoMy TBopyecTBy. COBMECTHO
C My3esaMW, XYOOXECTBEHHbIMW rariepesiMn, BbICTABOYHbIMW LEHTPAaMWU LIKOMbl OPraHuaylT
BbICTaBKM paboT yyawmxcsa. MHoOrme LWKombl camu akTUBHO BeAyT BbICTABOYHYH AEATENbHOCTb,
OTAENbHbIE XYAOXKECTBEHHbIE LLKOMbI KaXA0€e NETO NPOBOASAT BbI€3OHOW MIEHIP.

KpeaTuBHbI1, TBOPYECKUI NOAXO B PELLUEeHUM TPaaMLMOHHbLIX 3aaa4, UHTEHCUBHbIN 0OMeH
OMbITOM MOKONEHWIA, a rMaBHOe MoBOBbL K UCKYCCTBY U XKernaHue Aaputb ee AeTaM, CrocoGCTBYIOT
pasBUTMIO MHTEpeca K W3YYEeHU0 MPeaMEeTOB XyOOoXKeCTBEHHO-3CTeTUYeckoro uukna. B
pesynbTaTe pasBUTUS MAPTHEPCKUX CBA3EN LUKOM C YYpeXXaAeHUsIMU KynbTypbl OTKPbINIUCb HOBbIE
ob6pa3soBaTerbHble BO3MOXHOCTY MO NPOBEAEHNI0 COBMECTHbLIX MEPOMPUATUI, HAanpuUMep:

¢ MpuvrnaweHve B LUKOMY Hay4HbIX COTPYOHWKOB My3€eB AN NMPOBEAEHWUsI 3aHSITUA CO
wkonbHukamu (FOY Ne 123, Mockea);

¢ peanu3auusi LOeTCKO-B3pOCMbIX MNPOEKTOB B 06nactu XyOoXXeCcTBEHHOro obpa3oBaHus
COBMECTHO C MOCKOBCKMMW TeaTparnbHbIMKU cTyansimu, MOCKOBCKOIM KOHCepBaTopuei
1 BokanbHbIMu rpynnamu (FOY Ne 345, Mocksa);
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¢ OCyLlecTBNeHNEe OOLIMPHOW  OOLLECTBEHHO-NOMNE3HON paboTbl, BKYas yyacTue
oTaenbHbIX LWKoN B pabote Accouvauun gestenen nutepaTypbl U UCKycCcTBa Ans
aeTen un toHowwecTea, Coto3a COBMECTHbIX 00LecTB apyxbbl 1 ap.;

¢ npoBefeHVe BCTpeY C 3apybGexHbiMu creuuanicTamu, XyaoXHUKamMmu W negaroramu,
BbICTaBOYHas paboTa u ap.

[MpMOPUTETHBIM HanpaBneHWeM pAns psida LWKON SBMAKTCA COBMECTHbIE C  Hay4HO-
NccneaoBaTenbCKUMU UHCTUTYTaMM MPOEKTbI, LIENbi0 KOTOPbIX CTAHOBUTCS Pa3BUTME Hay4vHO-
nccrnegoBaTenbCKOM M TBOPYECKOW paboThl yvawmxcs. Tonbko ¢ HayvHo-mccnegoBaTernbCKuM
WHCTUTYTOM WHHOBALUMOHHbLIX CTpaTerni pasputna obuwero obpasoBaHumsas u  MOCKOBCKUM
WHCTUTYTOM OTKpbITOro obpasoBaHus coTpygHudaT 6onee 700 wkon. Yuutensa perynspHo
Y4acTBYIOT B MEXBY30BCKMX W MEXAyHaApOOHbIX KOHdepeHuusix, B pabote MysbikanbHOro
KynbTypHO-obpasoBaTensHoro ueHtpa uM. [.b. Kabanesckoro, TeCHO B3aMMOOEWCTBYIOT C
Hay4HO-MccnenoBaTenbCkuM MHCTUTYTOM XyooXKeCTBEHHOrO 0Opa3oBaHusa Poccuinckon akagemmm
obpasoBaHus, Begywmmm By3amu Poccnn. MHOrMe yymTens LUKOM FOTOBAT M U3LAKT YY4eOHMKM,
y4yebHble 1 MeToaMYecKkne nocodus ans LUKOM, SABMASITCA YreHamu TBOPYECKMX COH30B, Kak
XYOOXHUKM YyYaCTBYHOT B BbICTaBKax v T.M.

CoTpyaHWKN Hay4yHO-UCCreaoBaTENbCKMX UHCTUTYTOB, YHUBEPCMTETOB, akageMuii akTUBHO
y4yacTBYylOT B pas3paboTke Hay4dHbIX NpoOnemM no NpUOPUTETHLIM ANs PasBUTUS POCCUCKOrO
06pasoBaHUst U KynbTypbl HanpaBneHuWsaMm. B uensx peanusaumm KOHUEMNUUW HEMNpepbIBHOMO
obpasoBaHusa, obecnevyeHuss MHTerpaumMmM Haykm un y4ebHO-BOCMUTATENbHOIMO Mpouecca npu
YHMBEpPCUTETaX aKKpeaMToBaHbl 0bpasoBaTebHble yupexaeHus obLlero cpeaHero obpasoBaHus,
peanusyloTcsl nporpaMMbl COTPYOHUYECTBA C YYPEXKOAEHUSMU cpedHero npodeccrMoHanbHOro
negarormyeckoro obpasoBaHus. OTaenbHble By3bl U daKkynbTeTbl COTPYAHMYAOT CO CPEeaHUMU
obpasoBaTenbHbIMM  yupexaeHusmu  MockBbl, Ha  6ase  KOTOpbiX  NPOdECCOPCKO-
npenogaBaTenbCKUi cocTaB BegeT  yyebHyio, METOANYECKYIO, BOCNUTaTENbHY!HO,
NpodOpUEHTALMOHHYH0, HayYHO-UCCINEA0BATENBCKYIO U SKCNIEpUMEHTArbHYO paboTy.
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OdeKTUBHOE, COBPEMEHHOE XYOOXecTBeHHoe obpasoBaHMe UM 3CTeTUYeckoe
BOCMMTaHNe HeBO3MOXHbI 6e3 pa3paboTkM COOTBETCTBYIOLLENO HAayYHO20 U Memodoi02u4eCcKo20
obecrneyeHnss NpakTUKM B 3TON obrnactv, 6e3 co3daHua YCroBuiA ANA NOCTOSAHHOrO obMeHa
onbIToM, 6e3 pacrnpocTpaHeHus HOBbIX MAEW, NOAX0A0B, TEXHOMOMMn. HECOMHEHHO, YTO camu no
cebe Hay4yHble 3HaHWA B paccmaTtpuBaemol o6nactu, YMCTo TeopeTUdYecknii NoaxoMd K Bornpocam
XY[0XXECTBEHHO-3CTETUYECKOTO BOCMUTAHMSA He AOCTaTouHbl ANA 3MMEKTUBHOIO AOCTKEHUS
uenei — TpebyeTcs TO, YTO MOXHO Ha3BaTb OnepauMoHanbHbIM NoaxoAoM K npobneme. OgHako
1 6e3 cepbe3HOro 060CHOBAHUS HEMb3s PACCYUTLIBATL Ha NPOAYKTUBHOCTb PaboThl.

OueBNaHO, 4YTO MonHomacluTabHas xapakTepucTuka CUTyauuu U TeHOEHUMA pasBuTus
XY[AOXECTBEHHO-3CTETMYECKOTO (DOPMUPOBAHMS NIMYHOCTM B COBpEMeHHON Poccum HeoGxoammo
[AOIMKHA BKMOYaTh:

¢ MpeacTaBeHne 3HaYMMbIX HayYHbIX UCcrieqoBaHuii, nyGnvkaumii B aTol obnacTy;

¢ 0030p CyLeCTBEHHLIX (MO CBOEMY cCOoAepXXaHWK M MaclTabam BNUSHUSA) KOHEpPEeHUUN,
CMMMO3NYMOB, O0OObeaMHSWMNX crneunanucTtoB B 006mactM  XydoXXeCTBEHHOro
obpa3oBaHuNs U BOCNUTaHNSE — MPaKTUKOB, UCCriedoBaTernel, ynpaBneHUes;

¢ aHanM3 OCHOBHbIX KaHanoOB pacnpoCTpaHeHus onbiTa, WAEW, TEXHOMNormm B
paccmaTpuBaemon cgepe.

5.1 UCCNEQOBAHUA U NYBNUKALIUK

M3yyeHne B3aMMOOTHOLLEHUI YenoBeEKa U XYAOXKECTBEHHOIO MMpa, YTO JAaeT Cepbe3Hble
TEOPETMKO-METOAO0NOMMYECKNE  OCHOBAHWUS AN PasBUTUSA  KOHUEMUUM  XYAOXECTBEHHOro
00pa3oBaHNA M 3CTETUYECKOrO BOCMUTAHWS, MMEET CEepbe3Hyld Tpaguuuto B OTEYECTBEHHOM
Hay4yHOW nMTepaType Medarormyeckoro,  MCUXOSIOrMYEecKkoro,  coumanbHO-(PUNOCOdCKOro,
COLIMONOrNMYECcKoro, KyrnbTyporiormyeckoro npodpund. Ot npobnembl npeactaBneHbl B paboTax
Takux aBTopoB, kak HO.lLapoe, H.llebeageB, b.baHk, E.Tpouukas, J1.KoraH, [.JleoHTbeB 1 Ap.
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BaxHenwmne TeopeTMyecknme wuccnegoBaHWss B OaHHOWM obnactu, CcTaBlMe CBOero poja
obpasuamn, npuHagnexat HO.H.OasbigoBy («McKycCTBO Kak couuvanbHbIii  (heHOMEHY),
A.Baxemetcy n C.MMnoTHukoBy («Yenosek u nckycctBo»). Ecnu nepsasa u3 paboT HocuT Bonee
TEOPETMKO-METOA0NOMMYECKNA XapakTep, TO OCHOBOW ANsi BTOPOW cTan GoraTbii SMNUpUYecKknia
MaTepuan, KoTopblin 6bin cobpaH ¢ NOMOLLBbID MeToAa aHKeTUpoBaHUA. XOTHA AaHHblE OTpaXaloT
oTAenbHble acnekTbl NPobnembl XyaoXXeCTBEHHOro 06pas3oBaHNs U 3CTETUHECKOro BOCMUTaHUS B
nepvop CyLlecTBOBaHWS COBETCKOro obLliecTBa, oAHaKo MoAeNnb UccrneaoBaHWs, no3sonstowas
M3y4nMTb XapakTep W MexaHu3Mbl YHKLMOHUPOBAHWSA WCKycCTBa B obulecTBe, BblAenuTb
nokasaTenu u akTopbl, KOTOpble CMOCOGCTBYOT UNU MPensTCTBYIOT NpuobLLEeHWo nogen K
NCKYCCTBY, COXpaHsieT 3HayeHue U ONA COBPEMEHHbIX UCCrneAoBaHWiA, Y4TOo obHapyxuBaeTcsa B
COBpPEMEHHbIX MyGruKaLusx.

BaxHbiM ONna  COBEpLUEHCTBOBAHUSA MPaKTUKM  XYAOXKECTBEHHOro obpasoBaHud #
3CTETUYECKOro BOCMMTaHMA HayyHbIM HanpaeneHvem sBnseTcd aHanuid ocobeHHoCTen
BOCNPUATUS,, YCBOEHUS] PasnuyHbiX OPM  XYOOXECTBEHHOIO TBOpPYECTBA  Pa3NUYHbLIMU
coumanbHo-gemorpadmyeckumun  rpynnamMm — LEeTCKOM U B3POCNON ayauTopuen, Xutenamu
ropogoB (pasHoro macwTtaba) U cenbCkon MEeCTHOCTU M T.A4. XapakTep U MexaHu3mbl npolecca
«BCTPEYM» MCKYCCTBA W Pa3NUUHbIX rPynn HaceneHwsi, 0COOEHHOCTU BOCMPUATUS OTAENbHbIX
BMAOB M XXaHPOB XyOOXEeCTBEHHOro TBOPYECTBa, KOTOpble AOIMKHbI ObITb MPUHATHI BO BHUMaHue
npy paspaboTke BOMPOCOB XyOOXECTBEHHOro o6pasoBaHMs M 3CTETUYECKOro BOCNUTaHMUSA,
paccmatpuBanuck B pabotax b.Mennaxa, C.BynedcoHa, B.Bonkosa, P.3noTtHukoea, I".JagamsaHa
n ap.

CepbesHble McCneaoBaHus, MOCBsILLEHHbIE MpobneMamM BO3OENCTBUS XYOOXECTBEHHOM
KynbTypbl Ha 4enoBeka, Ha ero opMupoBaHue, npeactaBneHbl B nybnukaumax H.Y.dPoxT-
BabywknHa. Ero paboTbl «XyOoXeCTBEHHast KynbTypa W pasBuTue nudHoctuy» (1987),
«OhhekTnBHOCTL XyaokecTBeHHON KynbTypbl» (1988), «MckyccTBO B %n3Hu nogen. KoHKpeTHo-
coumonornyeckme MUccrnegoBaHusa nckycctesa B Poccum BTopor nonoBuHbl XX Beka. Actopusa u
meTogonorua» (2001), «WAckyccTBo B >xM3HM MOMoAbIX nokorneHun Poccum» (2005) copepxat
NPUHUMNUanNbHO BaXHble, (YHAMPOBAHHbIE TEOPETUKO-METOLOSIONMYECKME OCHOBaHUSA Anis
cdhopmMmpoBaHMA MNpakTUK B paccMaTpvBaeMoW HamMy 00nacTu — MpakTUK YyrnpaBrieHYecKuX,
nefarormyecknx, OpraHn3aLnoHHO- JOCYrOBbIX U Ap.

KntoueBon npuHUMN, M3 KOTOPOro MCXOAMT MccredoBaTenb: CBEAEHME POnvM UCKyccTBa
NALWb K BbIMOMTHEHUIO UM 3CTETUYECKOW (YHKLMW, HEBEPHO HE TOMBKO B TEOPETUYECKOM,
KOHLENTyarnbHOM CMbICIIe, HO M CO3[4aeT HenpaBUSIbHYK MOCbINKY, OPUEHTauuio Ans BCew
NPaKTUKN XyOoXecTBeHHOro BocnuTaHus. OBGOpPOTHOM CTOPOHOW TakoOW «OrpaHUYUTENIbHONY
nosvumm 4BnNAeTCs  AOCTaTOMHO  pPacnpoCTPaHEHHbIM noaxod, korda 9 eKkTMBHOCTD,
pe3ynbTaTUBHOCTb Xy4OXECTBEHHOIO BOCNUTAHNS OLIEHMBAETCA NPENMYLLIECTBEHHO JMLLIb C TOYKM
3peHuss obnagaHnsi YeroBeKOM 3HaHUSMU B ODNacTuM XyOOXECTBEHHOW KynbTypbl. Ha ocHoBe
NPoOBEAEHHOrO aHanusa, aBTOpP MOKa3biBAeT, YTO [JOBOSIbHO PacnpPOCTPaHEHHbIM SIBMsieTCst
ybexxgeHne B TOM, YTO JOCTATOYHO MPOCTO B TOM UNKN MHOW hopMe MO3HAKOMUTbL MOJSIO40ro (Mnu
bGornee B3pOCOro) 4YenoBeka C MPOM3BEAEHUSMU UCKYCCTBA, HAay4MTb €ro B KaKOW-TO CTENEeHu
pas3bupaTbCAa B HanpaBfieHMsaX, CTUMSAX U T.N. Tem He MeHe, camo no cebe Takoe 3HAaKOMCTBO He
obecneyrBaeT NO3NTMBHOIO, 61aroTBOPHOro BO34ENCTBMA UCKYCCTBA Ha YerioBeKa.
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B pabote «WckyccTBO B XM3HU ntoden. KOHKpeTHbIE COLMOSOrMyeckMe uccrefoBaHms
nckycctea B Poccun BTopor nonosuHbl XX Beka» (2001), noceswweHHon npobneme npuobLieHns
pas3nuYHbIX TPYMN HaceneHus K XyOooXXeCTBEHHOW KynbType, K uckycctBy, H0.Y.doxT-babyLukuH
0006LwaeT pesynbTaThl MHOMMX OOCrnedoBaHWI, BbISIBMSET U AeTanbHO aHanvM3upyeT Y3roBble
npobnembl, CBs3aHHblE C (PYHKUMOHMPOBAHMEM UCKycCTBa B 00LlecTBe, C BIMSHUEM
XyOOXXECTBEHHOWM KyNnbTypbl HA pas3BUTUE NMYHOCTU. B LEHTpe BHUMaHWS aBTopa — packpbITve
MEeXaHW3MOB OOCTUXKEHUS pearibHON CBSA3U Mexay MpuobLueHMeM YenoBeka K XYAOXeCTBEHHON
KynbType (Ha npuMepe 4YTeHusi, TeaTpa, KMHO W Op.) U pPasBUTUEM Y HEro TBOPYECKUX
crnocobHocTeln; 0OOCHOBaHME TOro, YTO 3TU CMOCOBHOCTU, BECb MPUOOPETEHHbIN TBOPYECKUNA
noTeHUMan okasblBalTCA BOCTPEOOBaHHLIMU M HaxoOAT MPOsIBNEHWE Aaneko 3a npeaenamu
COOCTBEHHO ccbepbl MCKYCCTBa — B OTHOLUEHWWM 4YenoBeka k y4ebe, kK paboTe, B xapakrepe
NpoBeAeHNs UM Jocyra u np.

CneumanbHo npobnemMe  XyAOXXEeCTBEHHO-3CTETUYECKOTO  BOCMUTAHUSA, NPUOOLLEHNS
MOJIOAEXMN K WCKYcCTBY W, 0Oorfee LUMPOKO, K XyOOXECTBEHHOW KynbType, MNOCBsleHa
obobuwatowan pabota non HasBaHUEM «MCKyccmeo 8 XU3HU MOJI00bIX rokKosieHuli Poccuu»
(2005), B KOTOpOW NpOaHanNM3NpPOBaHbl MCCNEeAOBaHMs, OCHOBAHHbIE Ha Onpocax AeTen WU
nogpoctkoB. OOuH M3 BEKTOPOB Takoro poda 060OLEeHUss — BbISIBNEHWE Te€X AOMWHAHTHbIX
npobnem, BONPOCOB, aCneKTOB, KOTOpble ObiNM XapakTepHbl HA TEX UMW MHbIX dTanax pasBuTus
oblwecTBa M COOTBETCTBYHOLUMX MOKONMEHUA COBETCKOrO / POCCUIMCKOro MOJSIOAOr0 HaceneHust.
VI3MeHeHNs NonMTUYECKON, SKOHOMUYECKOM, TEXHOMOIMYECKON, KyNbTYPHON CUTyalMuM B CTpaHe
Hen3bexHo oTpaXkanuncb Ha NOTPEOHOCTSX, OPUEHTALMSIX LLUKOJNIbHMKOB, B TOM 4ncne U B obnactu
XyOOXECTBEHHOW KynbTypbl, Ha WX WHTEpece K TeM WAM WHbIM BWAAM WCKYCCTB. ABTOP
MoKasbIBaET, YTO NULb C y4ETOM hakTopa 3aMHTEPECOBAHHOCTU, MOTUBMPOBAHHOCTU MONOAEXM
K TEM WUNN UHbIM BUOam OesTenbHOCTU, MpUOaHWe CamMoro Cepbe3HOro BHMMaHus couunarnbHo-
MCUXOSOTMYECKMM OCOBEHHOCTAM 3TOWM coumanbHO-AeMorpadyeckon rpymnnbl, MOXHO CEPbE3HO
paspabaTbiBaTb BOMPOCbI  XyOOXECTBEHHOro 00OpasoBaHMs WM BOCMNUTAHMS, MNOBLIWATb
CoAepXaTeNbHY pPoSib MCKYCCTBA B PasBUTUM JIMYHOCTWU, B PELUEHMU CIOXHbIX COLManbHbIX
npoGnem.

WccnegoBaHnsa ropoackux U CenbCkux xutenen Poccum Benucb No €4auHON MeToauke,
N3y4anocb MHOXECTBO XapaKTEPUCTUK Xy4OXKECTBEHHbLIX MHTEPECOB Pa3fMyHbIX rPynmn HaceneHus
CTpaHbl, OTHOCALUMXCA K TPeM rpynnamMm [OesTeNIbHOCTU: 3HAKOMCTBO C MPOM3BEAEHUAMMU
NcKyccTBa; npuobpeTeHne 3HaHUM 00 UCKyccTBe; COOCTBEHHOE XYOOXECTBEHHOE TBOPYECTBO
YeroBeKa, ero BKNIOYEHNE B 9Ty AEATENbHOCTb Kak akTMBHOIO CyGbekTa.

BaxHbIM HanpaBneHMeM Hay4HbIX M Hay4YHO-MeTOAMYEeCKUX uccrnegoBaHui B obnacTtu
XyOOXeCTBEHHOro obpasoBaHuMs M BOCMMTaHUSA SBngeTcA paspaboTtka npobrnem negaroruku
nckycctea. B yactHocTu, B cbopHuke ctaten «Hay4yHble Wkonbl B negarornke nckycctasa» (2008)
npeacrtaerneHbl Havbonee 3HauyMMble HaydHble noaxoAdbl M KOHUEenuMu B JaHHOW obnacTu:
HayyHble wkonbl  A.B.BakywwuHckoro, bB.MM.KOcoBa, [.b.Kabanesckoro, B.M.HemeHckoro,
A.N.BypoBa, paspaboTkm B obnactu TeaTpanbHOW negarorvku. B nocnegHee pecatunetve
3aMeTHbIM BEKTOPOM pa3BUTMSA UCCredoBaTenbCKoro npouecca ctano takoe npeaMeTHoe nore,
Kak megmaobpasoBaHue.
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5.2 OBMEH 3HAHUSIMU U OMNbITOM

BaxHbIM  yCroBMEM  COBEpPLUEHCTBOBaHWS  XyOOXECTBEHHOro  0obpas3oBaHus U
3CTETMYECKOro BOCMWUTAHUSI B COBPEMEHHOW Poccun sIBNSieTCA MOCTOSIHHLIA OOGMEH OMbITOM
Mexay cneuuanucTamu B AaHHOW obnactu, npoBeaeHue KOH(EPEHUNA, CUMNO3MYMOB, MacTep-
KNaccoB MO pasfnMyHbIM acrnekTam [OaHHON [esATeNbHOCTU. YUuTbiBas LUMPOKWIA CMEKTp U
OOWNpHYD  reorpacpuio  Takoro  poJda  MeponpuaTui,  HeobxoaMMO  aKLEHTMPOBaTb
npeobnagatwowme TemMaTndeckne TpeHAbl B 3ToW cdepe, No3Bonsiolme yBMAETb NpobnemMHble
obnacTtu, a Takke HanpaBreHHOCTb ANCKYCCUIA U 06CYXaeHWI cpean cneumanmcToB.

3HauMTenbHasd 4YacTb KOH)EepeHUun, npoBoAMMbIX exerogHo B MockBe, CaHKT-
Metepbypre, mHormx apyrmnx ropogax Poccum (Bonrorpage, KpacHogape, Omcke u ap.), HOCAT
KOMMIIEKCHBIA  XapakTep, OXBaTbiBas MPaKTUYEeCKM BCE COCTaBMAKOWME B  U3YYEHUU
XyOOXECTBEHHOrO 00pa3oBaHMA N 3CTETMYECKOrO BOCMUTAHUSA — COLManbHO-Neaarorniyeckyto,
hrnocodhCKo-3CTETUYECKYHD, MCMXONOro-NefarormMiyeckyto, coumnanbHO-KynbTYpHY0. Kak npasuno,
MX HasBaHWS HOCAT caMbli OOWWI XxapakTep, Hanpumep, npoBeaeHHass B Bonrorpage
Bcepoccuiickass Hay4yHo-npakTuieckasl KoHgepeHuust «XyagoxecTBeHHoe obpasoBaHue Poccuu:
COBPEMEHHOE COCTOsiHME, npobnembl, HanpasneHus pas3sutua» (2009) unu  «MHTennekT.
KynbTypa. OO6pasoBaHune» (HoBocubupck, 2010), TlloneHoBckue 4TeHUs «IIPPEKTUBHOCTD
obpasoBaTenbHOro npouecca B yyYpexaeHuax xygoxectseHHoro obpasoBaHusay» (Tambos, 2010)
unun «MckyccteoBeaeHune n xygoxxectseHHas neparorvka B XXI Beke» (Cankt-INetepbypr, 2010).

BaxHoe MecTo B TemaTuke KOHepeHUMn 3aHano  obcyxaeHwe  npobnem
XyO0XXEeCTBEHHOTO 06pa3oBaHNs B YCIOBUSIX ABYX MPOTUBOPEYMBBIX COLMOKYIbTYPHBLIX TEHAEHLMNA
— npouecca rnobanusaumm M pocta MHTepeca K COOCTBEHHOW WOEHTMYHOCTU. BaxHbiM
KOHTEKCTOM ODOCYXXAEHUSA CTano Takke pasBUTME PbIHOYHOM 3KOHOMUKN B COBPEMEHHON Poccumn n
BMUSIHWE 3TOr0 OOCTOSATENBCTBA HAa XYLOXECTBEHHO-3CTETUYECKME 0OpasoBaTernbHble NPOLIECCHI.
B uyacTtHOCTW, OOCYXOEHMIO 3TUX W CMEXHbLIX acnekToB Oblna MnocBsleHa KOHdepeHuus
«CoBpeMeHHOE UCKYCCTBO B KOHTEKCTe rnobanus3aumm: Hayka, obpasoBaHue, XyOooXKEeCTBEHHbIV
pbiHok» (CaHkT-lMNeTepbypr, 2010).

3HaunTenbHOE 4MCMO Takoro poda MepOonpUATUA OPUEHTUPOBAHO Ha KOHKpPETHoe
npegMeTHOe nofe, Ha BCTpeyy CrneuvanuctoB, 3aHUMAIOLMXCA TeM UMW UHbIM OTAENbHbIM
HanpaeneHveMm, BUAOM XYOOXECTBEHHO-3CTeTUYecKoro obpasoBaHus 1 BocnutaHus. Npumepamu
3TOMY MOTyT CNyXWTb BCEPOCCUWCKME Hay4HO-MpakTuyeckne KoHdepeHumn «CoBpemeHHas
My3blkanbHasi KyrnbTypa u obpasoBaHue B Poccun: npobnemsl 1 nepcnektusbl» (Mockea, 2009) n
«Mysblka: nckycctso, obpasoBaHue, gunanor kynbTyp» (Maxadkana, 2010).

OTgenbHbIn BMOK UccregoBaHWi, UX NPe3eHTauMi Ha HayvHbIX U HAYYHO-NPaKTUYECKUX
KOHbepeHumMsax obpasytoT paboTbl M AMCKYCCUWM, MOCBSILLEHHbIE pa3paboTke M 0OCyXOeHUHo
BOMPOCOB METOAMKW, TEXHOMOrui, ¢opM OCYLLECTBNEHUS 0Opa3oBaTeENbHOrO npoLlecca,
CBSA3@HHOIO C XYLOXECTBEHHO- 3CTETUYEeCKMM oOpasoBaHueM U BocnuTaHuem. Cpegu HayyHo-
MPaKTUYEeCKNX KOHMepeHUMi U MpPaKTUKO-OPUEHTMPOBAHHbLIX BCTPEY MOCIEAHErO BPEMEHMU
HasoBeM «CoOBpeMeHHble ayanoBMU3yarnbHblE TEXHOMOMUMM B XYyOOXECTBEHHOM TBOPYECTBE MU
Bbicliem obpasoBaHun» (CaHkT-lMeTepbypr, 2010), «Mysen n LLikona — BCTpeya B BUPTyarbHOM
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npoctpaHcTBe. [lpakTMka  NPUMEHEHUS  My3eWHbIX  MyNbTUMEAWWHbIX  MAporpaMm B
obpasoBaTtensHom npouecce» (CankT-MNeTepbypr, 2009).

Ocoboe mecTto B pagy MeponpusaTAA, NPEMMYLLECTBEHHO OPUEHTUPOBAHHbIX Ha
obcyxaeHne nNpakTU4eckn 3HauYMMbIX BOMPOCOB XyOOXKECTBEHHOro obpas3oBaHWs M BOCMUTaHWS,
OCHOBaHHbIX Ha OBMeHe OMNbITOM, MOAXOAAMU U MHTEPECHBIMU PELLEHUAMW, 3aHUMAIOT Hay4HO-
MeToauYeckue KoHepeHUUn, CUMMNo3myMbl C pernmoHanbHbiM npodunem. B 2009-2010 rr.
npownu kKoHdepeHunn «OBpasoBaHMe W KynbTypa Kak ¢akTtop pasBuTUS perroHa» (Mwwum,
TiomeHckaa obnacTb), «KynbTyponormyeckme acnekTbl LKOMbHOro 06pasoBaHns M BOCMUTaAHUS:
pervoHanbHble WHHOBAUMOHHLIE pecypcbl pas3BuTua obpasoBaHusa» (Boibopr), «KynbTypHo-
obpasoBaTenbHOe NPOCTPaHCTBO pernoHa. XygoXecTBeHHOe 06pasoBaHme: napTHepPbI, Ka4ecTBo,
nepcnektebl» (Mepmb) M KoHdpepeHuma HOxHoro denepanbHoro okpyra «[llegarornyeckoe
obpasoBaHue: pesynbTaTbl Hay4YHbIX MCCNEAOBaHUA U MX UCMONb3oBaHWe B 0OpasoBaTerbHOM
npakTuke permoHa» (PocToB-Ha-[JoHy).

[eatenbHOCTb, OPUEHTMPOBAHHAs Ha y4veT cneunmduKkM permoHanbHbIX OCOBEHHOCTEN,
pernoHanbHbIX 3arnpocoB B XyOOXEeCTBEHHOM 00pa30oBaHUM, HEMNOCPEACTBEHHO CBSA3aHa C OO4HON
M3 €ero BaXHEWMWWX Uuenen — oKasaHusd COOEWCTBUA B [Oene COXpPaHEeHUs W MNoOOepXKu
KynbTypHOro pasHoobpasus. O4eBMAHO, YTO OOMEH 3HaHMAMM M OMNbITOM B 3TOM CErMeHTe
XYyLOXXEeCTBEHHO-3CTETMYECKOro 06pa3oBaHmsa UrpaeT CerogHsa OrpOMHYHO pPorib.

MHTepeCHbIM npuMmepom Takon OeATenbHOCTU, BKYasl co3gaHue yCJ'IOBI/IVI ans obmeHa
OnbITOM, 3HaAHUAMMU, PELUEHUAMUN, MOXET CINYXUTb OpraHun3aund o6pasoBaTeanoro npouecca B
CeBEepHbIX paVIOHaX HanbHero Boctoka Poccun, B 4acTHOCTU, ero poJsib B nogaep>ke KyrnbTypbl
ManbIX HapoaoB, Yepe3 3HAaKOMCTBO C UX TpaaAUunAaMU, A3bIKOM, XyO0XKeCTBEHHbIMU NPOMbICITaMU;
nocpencTBoM nepegadn HaBblkOB TPAAMLMOHHOIO XyaoOXXeCTBEHHOro TBop4yecTBa.

B uensax npuButust MHTEpeca 1 NobBU K POAHOMY SA3bIKY M POAHON KyNnbType, B 28 LwKonax
XabapoBCKOro Kpas u3yyalTCs HaHANCKURM, YIbYCKWUIW, HUBXCKUMN, 3BEHKUNCKUMN, YOSIrenCKUMN,
HernaanbCKN s3blkM M KyNbTypHblE TpaauMumMm 3TUMX Manbix HapogoB. C 2005 r. cpean peten
3THUYECKOro MNpPeAcTaBUTENbCTBA, MO NpegMeTy «HauuoHamnbHas KynbTypa» MpPOBOAMTCS
MEXpanoHHasa OnMMNMaga LIKOMbHMKOB, LENb0 KOTOPOW SBNSAETCA HE TOMbKO BbISIBNEHUE
nobeanTtenen C TOYKM 3PEHUSA 3HAHWMA, HO U OCO3HAHWE LIEHHOCTM KyNnbTypbl CBOEro Hapoaa,
dhopMMpOBaHNE rnyoboKoN N yCTOMYNBOW MOTHBAIIMM K JINYHOM JEATEIHLHOCTH 10 €€ COXPAHEHHUIO.

CoxpaHeHne mpaluUULUOHHBIX pemMeces1 U MpPOMbIC/IO8 KOPEHHbBIX MarioYMCNEHHbIX HapodoB
CeBepa XabapOBCKOro kpasi SBMSETCS OOHUM M3 MPUOPUTETHBIX HamnpaBreHWn B KyrbTYPHON MOSNMTUKE
pervoHa. [MaBHOM 3afadein SABMsSETCA NoAAdepXKka MacTepoB abopuUreHHOro WCKycCTBa B MeCTax WX
MPOXMBAHUSA, NMOMYNSipPU3aLUns TPAOULMOHHOMO MCKYCCTBA KOPEHHbIX HApOMOB, CO3daHMe pbiHKa CObITa U
MPOABWPKEHME MPOAYKLMM MACTEPOB Kak Ha BHYTPEHHEM pblHKE, Tak W 3a pybexom. BospoxaeHuo
HapOOHbIX  XYOOXECTBEHHbIX MPOMbBICIIOB M [OEKOPATUBHO-MPUKIAAHOTO  MCKYCCTBA  KOPEHHbIX
MariodmcrieHHbIX HapodoB CeBepa CrnocoOCTBYIOT MpoBedeHWe B XabapoBcke BbICTaBOK «Pemecna
3emnun [epcy», exXerogHoro KpaeBoro KoHkypca Ha nyJwero mactepa «Pemecna 3emnu [depcy»,
KOHKYpC Ha couckaHue npemun [yGepHaTopa Kpass B 00Nact HapOAHbLIX XYL4OXXECTBEHHbIX
MPOMBICITOB 1 OEKOPATUBHO-TNPUKITAAHOIO MCKYCCTBA KOPEHHbIX Mano4vmcrneHHblx HapogoB Ceepa.
B 2009 r. Gbina npoBedeHa ovepegHas LWIKOfa MNOAroTOBKM npeactaButenen abopureHHoro
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HaceneHusi No HapoAHbLIM NPoMbICHam Mo Teme: « OpHaMeHTanbHOE NCKYCCTBO HapoAdoB MNpnamypbs.
BbiwuvBkay.

BaxxHon dopmoii oOMeHa 3HAHUSMW U OMbITOM SIBNSETCA opraHuM3aums crneumnanbHbIX
KypcoB, cemuHapoB ang ydutenen. B 2009 r. B Xabaposcke, npu nopaepxke lNpaButensctea
Kpas, BnepBble NpoBeAeHbl KypChbl MOBbILLEHNUS KBanudukaumm yuutener no teme « CoBpemMeHHble
noaxoAbl K npenofaBaHuio POAHbLIX A3bIKOB M KyNbTypbl B 0BpasoBaTenbHOM yypexaeHuny, B
KOTOPbIX MPUHSAMN y4acTUE HE TONBbKO YYNTENs, HO U PaBOTHUKU JOLLKOMBHBIX YUPEXAEHWIA.

3a cyeT cpencTB, HanpaeriEHHbIX Ha  COLMAribHO-3KOHOMUYECKOE pasBUTUE KOPEHHbLIX
Maro4YncrneHHblx HapogoB CeBepa XabapoBckoro kpas, ¢ 2002 r. 6b10 M34aHO M MOCTYNUIO B
OMBNMOTEKN LLKOM M CENbCKUX nocerneHnn 17 yuebHo-meToan4eckmx nocobumi No pogHbIM A3blkaMm U
pPOOHON KyrnbType 3THOCOB M 15 XyOoXXeCTBEHHbIX MPOU3BEAEHU HaLMOHASbHbIX aBTOPOB, B TOM
yucne, M3OaHHbIX Ha PYCCKOM W POAHbIX A3blkax. [loAaroToBneHbl W U3gaHbl 3NEKTPOHHbIE
doHeTNYECKME NOCOOUS MO YOSrerncKoMy, HernganbCKOMy, HMBXCKOMY, YNBbYCKOMY s3blkaM Ans
Pa3HOBO3PACTHbIX Py HaceneHus, u3gaH COOPHMK y4eOHO-MeToaNYECKUX NOCOOMIn NO OCHOBaM
TPaOULMOHHOIO XO3ANCTBA KOPEHHbIX Mano4YncreHHbIX Hapogos Cesepa.

B kpae Bepgetca Gonbwasa pabota no co3gaHuMio yCrioBUA AN peanuM3auumn TBOPYECKOro
noTeHumana npeactaBuTenen KOPEeHHbIX ManovmcneHHbix Hapogos Cesepa (KMHC) XabapoBckoro
Kpasi, MO MOBbLILEHNIO PONN  STHOKYMbTYPHBLIX LEHTPOB B [efie OCBOEHUSA XyOOXKECTBEHHO-
3CTETUYECKOro Hacnegmsi aTmx HapogoB. B mectax komnaktHoro npoxuBaHua KMHC kpas
OENCTBYOT 13 HaUMOHAaNbHO-KYNbTYPHbIX LIEHTPOB: «Cunamca» («PocuHkay) c. A4aH AMYpPCKOro
panoHa; «Xaaba» («TaHeuy») OXOTCKOro paroHa; OeTcKas LUKora MCKYCcCTB cC. bynaea Ynbuckoro
parnoHa; LleHTp HaHalcKon KynbTypbl U aTHOrpacumn c. HuwkHue Xanbbl KoMCOMOMbCKOro parvioHa;
KyNbTYPHO — [OCYrOBbIf LIEHTP HermaanbCKOM KymnbTypbl €. BragynmupoBka MyHMLMNANbHOrO
parioHa um. MN.OcuneHkKo; KpaeBor HaLMOHaNbHO-KYNbTYPHbIN LeHTp «baunHy Xabaposcka n ap.

HaunoHanbHble TBOpYECKUe KOMNNEeKTUBbI Kpas MpuHUMAaloT ydactne B MexayHapoaHbiX U
Bcepoccuiickmx doectmBansx HapoaHoro TBopyectsa: «Most Pepepaums» B AeTckom LeHTpe «OkeaH»
(BrnagmsocTok, 2009); ®dectuBane HapogHoro TBopyecTBa «YamHbii nyTb», MexayHapoaHoMm
KOHKypce MOoAbl MOHronos3bl4HbIX Hapoaos Poccun n mupa (YnaH-Yao, Pecnybnuka Bypatus). Ha
6ase UeHTpa HaHaWMcKoW KynbTypbl B HaHaMCkoM MyHMUMMANbHOM pavioHe B TedYeHue psiga neT
npoBOAMTCA KpaeBow pecTuBanb-actacdeTa (PONbKMOPHLIX M 0BPSA0BLIX NpasgHuKoB «BybeH
OpYyx0bi». 1o ero ntoram NoAroToBneH MynbTUMEAUNHBIA ANUCK C NecHAMN HuHbl [Menkep.

ExerogHo B TeyeHue 19 neT npoBOAMTCS KpaeBasi TBOpYeckass CMeHa Ansd AEeTCKUX
PONBKIOPHBIX, MECEHHO-TAHLUEBarbHbIX, BOKallbHbIX KOJUTEKTMBOB «[leTM AMypa: XW3Hb W
TBOPYECTBO», B paMKax KOTOPOM MpoOMCXoguT Takke obcyxaeHue npobnem n obmeH onbiTomM
MeXxay npenogaBaTensMu U opraHnu3aTtopamm gocyra.

5.3 CNEUMANIU3UPOBAHHBLIE NEPUOOUYECKUE U3OAHUA
B OBJIACTU XYOOXECTBEHHOIO OEPA3OBAHUA N 3CTETUYECKOIO BOCINMUTAHUA

CneunanvavpoBaHHble MNepuoguyeckue usgaHvss B 06nactn  Xy4oXKeCTBEHHOro
o6pasoBaHNss M 3CTETUYECKOrO BOCMUTAHUS SABMSIOTCA, C OOHOM CTOPOHbI, CPeacTBOM
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KOMMYHMKaLUN Mexay crneunanictamu; ¢ Opyrol CTOPOHbl, MHOMME U3 Takoro poga v3gaHuin
BbIMOMHAT BaXHENMLLYH (YHKLMIO pPacrnpoCTpaHeHUss onbiTa XyO4oXXeCTBEHHO-3CTETUYECKOro
BOCMUTaHUA cpeay poauTenei u Bcex TeX, KTO CTPEMUTCA BO BHE-MHCTUTYLIMOHAIbHBLIX hopMax
3aHMMaTbCA (POPMUPOBAHMEM TBOPYECKOrO Havyana y CBOMX AeTel, BHYKOB U T.4. PaccmoTpum
HeKoTopble U3 u3OaHuiA obeux Trpynn, urpawolmne 3amMeTHYl poflb B COBPEMEHHOM
ob6pa3oBaTernbHO-BOCNUTATENIbHOM NpocTpaHcTBe Poccun.

WckyccTBo B LWKone

XKypHan siBnseTca npaBonpeemMHUKOM XypHana «My3blka B LUKOSe», KOTOPbIN Oblrl OCHOBaH
komnosuTtopom [.5. Kabanesckum B 1982 r. n B 1991 nepemmeHoBaH B xypHan «WckyccTBo B
wKomney. ATO Hay4yHO-MeToAMYECKOe WIMIOCTPUPOBAHHOE M3gaHue, MOCBSLLEHHOE He Kakow-nmbo
OTAENbHOW XyOOXKEeCTBEHHOW OUCUMNIMHE, a8 COBOKYNHOCTU npobnem npenogaBaHUs UCKYCCTBa B
wkone. XXypHan pacckasbiBaeT O nepefoBbIX MeToAdax npenogaBaHns MUPOBOW XyO0XeCTBEHHOM
KynbTypbl, M306pasuTenbHbIX UCKYCCTB, My3blki, TeaTpa, Kak B LUKOMbHbIX, TaKk U BO BHELLKOMbHbIX
dhopmax; nuTepaTtypbl Kak npegmMmeTa 3CTEeTUYECKOro LMKIa, BKIYAIOLWEro AeTCKkoe nuTepaTypHoe
TBOPYECTBO. BaxHoe 3HaueHue XypHan npuaaeT npeacTaBneHntio n 0bCyKAEeHNI0 UHHOBALMOHHbIX
y4ebHO-MeToAMYECKNX KOMMIEKCOB MO OTAENbHbIM OUCUMMNIMHAM XYAOXEeCTBEHHO-3CTETUYECKOrO
umkna, npobnemam ux BHePEHUS B LUKOSbHYHO MPaKTUKY.

B pamkax >xypHana peanmsyeTca NpOeKT «3IKpaHHble WCKYCCTBa: MOCTMXKEHME uYepes3
TBOPYECTBO», KOTOPbIN JOMKEH CMOCOOCTBOBaTL Gonee LWMPOKOMY BKITHOYEHUIO SKPAHHbIX UCKYCCTB
B CUCTEMY XyOOXECTBEHHO-3CTETUYECKOro BOCMUTaHWUS, B TOM 4uUcne, U B cuctemy obLiero
obpaszoBaHus. B 4ymMcne nocTosHHbIX pyOpuk XypHana: «Penurns n xyqoxecTBeHHOe BOCNUTaHUE;
«[MoHATb YenoBeka» (NCUXONOrMSA MMYHOCTK, pa3BuUTUS, TBopyecTBa); «lleracuk» (oTaen OeTcKoro
TBOpYeCTBa BO BCEX BMAax uUckycctsa) u Ap. Ha ctpaHuuax pybpuku «lMoBepx rpaHvuy» negaroru
pas3HbIX CTpaH, Npeofornesast pasobLleHHOCTb, PACcCKasbiBaOT O CBOMX AOCTWKEHUSX U Npobremax.
B pybpuke «[peactaensem Likony» yyebHble 3aBefeHus, roe yaensietcs 6omblioe BHUMaHue
npenoaaBaHuio AUCLUMNINH ryMaHUTapHO-XyAOXECTBEHHOrO LyKIia, MOryT pacckasaTh O cneumduke
N pasnnyHbIX CTOPOHAaX AeATeNbHOCT CBOEro obpas3oBaTeribHOro yUpexX4EHUS.

FOHbIN XyO0XKHUK

OCHOBHOI LIEMNbio 3TOMO LUIMPOKO M3BECTHOTO XXypHana asTopbl NpoBo3rnaiiaT NpobyxaeHne
MHTEepeca K TBOPYECTBY, a €CNM OH YXe €eCTb, TO ero addekTMBHas, 3auHTepecoBaHHas
nopaepxka. HOHbI 4YMTaTenb, KOTOPOMY afpecoBaHO 3TO W3OaHWe, WMEET BO3MOXHOCTb
MO3HAKOMUTLCSI CO BCEM NYYLLUM, YTO €CTb B M306pasnTensHOM UCKYCCTBE, C TBOPEHMSIMU 3PErbIX
MacTepoB, MacTUTbIX U HAYMHAIOLLMX; MOXET Y3HaTb O TBOPYECTBE CBOMX POBECHMKOB U, YTO HE
MeHee, BaXKHO, Mory4YnTb CTUMYI K camopeanuaaumm.

Becenbin XxygoxxHuk

Cepua  XyOooXXeCTBEHHbIX XXYpHaroB AN AeTel, Lernbil Co3OaHUs KOTOPbIX SBMNSETCS
npeBpaLleHne oby4yeHus pUcoBaHUIO B yBrieKaTeNlbHOE M OEUCTBUTENbHO TBOpYECKoe 3aHaTue. B
KaXKaOM BbiMycKke npeacTaBreHbl crneuuanbHble NoLaroBble YNpayKHEHUS! MO KMBOMUCK, PUCOBAHUIO
N MyNbTUMNMUKaLWK, a TakkKe Xy[OoXeCTBEHHbIe MaTepuarnbl AN BONIMOLLEHNS NOEN.
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Opa HXeBO€e COJIHLUE

XKypHan OpuveHTMpOBaH Ha pas3BUTME TBOPYECKUX CMOCOGHOCTEN pacTyllen NUYHOCTW.
OTnpaBHON TOYKOM €ro aBTOPOB SBMSIETCA MNpeACTaBneHMe O TOM, YTO YMEHWe pUCoBaTb,
My3MUMpOBaTb, TaHUEBaTb, MucaTb CTUXM B anbOoM, Bcerga ObiNno HEOTbEMIIEMOW 4YacTbio
XOPOLLEro CBETCKOro o6pa3oBaHMs U BOCMUTaHUS. 3aHMMasiCb TBOPYECTBOM, ManeHbKUiA YernoBek
CTMmMynupyeT paboTy npaBoro mnosnylwapus Mo3ra W TPeHVpyeT BCe KaHamnbl BOCMPUATUS
(Bn3yanbHbI, ayavanbHbIi, KnHecteTudeckuin). OH oboraliaeTcs SMOLMOHaNbHO UM paclumpsieT
Kpyrosop, cTaHoBWUTCS Oonee TBOPYECKMM, KOMMYyHUKabenbHbIM. B TO ke Bpemsi, BOBMOXHOCTb
nonpoboBaTth cebsi B pasHbIX XyOOXECTBEHHbIX BuAax AEATENbHOCTU CO34aeT OCHOBaHWSA Ans
«HaxoXaeHus cebsa» TeM, KTO ofapeH TEM TanaHTOM, KOTOPbIV MO3BONSIET B Nocneayowem cTaTb
HaCTOSALLMM XYOOXHMKOM, MO3TOM, My3blKaHTOM. B 3aTOM >XypHane copepxutcsi MHdopmaums u
coBeTbl O TOM, Kak OMpedenuTb CrnocoOHoCcTU pebeHka, Onsi 4Yero Mx pasBvBaThb, Kyda €ero
0bs13aTenbHO Hago OTBECTU, YTODObI AaTh Pa3BUTLCS; Kak 4OCTUYb HY)XXHOro addpekTa, 3aHMMasCh C
pebeHKOM TBOPYECTBOM.

Myp3aurnka

KypHan, oTnuyaBMACA OrpOMHON MNOMYNSAPHOCTLIO B COBETCKOE BPEMS U UMEKOLLUIA
Hemarble 3acrnyri B fene XyAoXeCTBEHHO-3CTETUYECKOrO BOCMMTAHUSA NOAPACTAOLLErO MOKONEHWS,
NpoAo/HKaeT aKTUBHYI0 OEATENbHOCTb U B coBpemeHHon Poccmn. XKypHan agpecoBaH getsm ot 7
0o 12 net. «Myp3aunka» BbIXOOUT B yBENMYEHHOM dhopmarte, Ha MMOTHOW rMsHUEBON Oymare, Ha
Tpuauatm C JNUWHUMM CTpaHuuax. Kpome TeKCTOB, KOTOpble MULIYTCA M3BECTHbIMW AETCKMMM
aBTopaMu (nNUTepaTypHble MPOU3BEAEHUS, MO3HaBaTenbHble W obyvarwme maTepuansl), B
XypHane 60nbLlLoe KONMYECTBO SPKMX UIMOCTPaUMin B BUAE PUCYHKOB 1 dhoTorpaduin. B cepeauHe
Kakgoro HoMepa pasmeLlaloTCsl rpaBlopbl MOMOTEH BEMMYANLLNX XyOOXKHUKOB U a4anTUPOBaHHbIN
TEKCT OO0 aBTOpe W ero TBOPEHUSAX. BaKHbIM MPUHUMNOM W34aTenbCKOM MOMUTUKM KypHana
ABnsieTca Nyonukaumsi pUCyHKOB YmTaTenen.

BeepgeHckasa cTtopoHa

KypHan, nsgarowmnca B Ctapon Pycce (Hoeropoackoas obnactb), MMeeT nogl3aronoBOK
«KypHan 06 wuckyccTBe ANS LUKOMbHMKOB, YYUTENen, poauTene» M MocesilleH OH MUPOBOW
KyrnbType, HOHOLLECKOMY TBOPYECTBY, BbISBIEHUIO W MOOOEPXKKE MOSOAbIX  [apOBaHWNM,
HPaBCTBEHHOMY M  OYXOBHOMY  BOCMMTaHMIO, (DOPMUPOBAHUIO  KyNMbTypbl  MOJIOAEXM,
npodeccnoHanbHOMy 0Oy4eHMo. BakHeWWwyM ero HanpaBreHUEM SBIISIETCA COXpPaHeHne W
nonynsipuMsaums KynbTypHOro Hacneausi ctpaHbl. OOMH M3 KM4YeBbIX MPUHUMMNOB M3OaTenei:
«bynyuilee poccuiicko KynbTypbl BblpacTaeT M3 HOHOLIECKOro TBOpYecTBa», a MoToMy
HEeYaMBUTENBHO, YTO XXypHan BO MHOTOM TBOPUTCS CaMUMU ETbMMU.
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PekomeHgaumm, COCTaBreHHble MO WUTOram adHanmMsa COBPEMEHHOr0  COCTOSIHWUA
Xy[oXXeCTBEHHOro obpasoBaHusa B Poccuickon ®enepaumm n nepcnekTyB ero pasBuTust, a Takke
Ha OcHoBe OOOOLEeHNsT MpennoXeHU 3IKCNEpPTOB B AaHHOM obnactm u C y4eTOM UTOroBbIX
aokymeHToB Btopon BcemupHon koHdepeHumn KOHECKO no xygoxectBeHHOMy obpasoBaHuio
(Ceyn, 2010), copgepxaT NpeanoXeHns nNo cneayoLmMM OCHOBHbIM HamnpaBneHnsM NpeBpaLLeHnst
XyOOXXeCTBEHHOro obpasoBaHna B  QyHOAMEHTanbHbI  pecypc pas3BUTUSE  TBOPYECKOro
noteHyuana Poccun B XXI Beke:

1. BktoueHne BOMPOCOB pa3BUTUSA XyAOXECTBEHHOro ob6pa3oBaHus U BOCMUTAHUSA
B UYMCMO CTpaTErnyeckux HanpaBiEeHUIM pa3BUTUS 00pa3oBaTE/IbHOM U KYSbTYPHOWM
nonntnkn B Poccuinckonn degepaummn, 4to npeanonaraet:

e OAAEPXKY Ha rocyadapCTBEHHOM YPOBHE XyOOXECTBEHHOro 0Opa3oBaHUA U BOCMUTaAHUSA
Kak cdepbl hopmMmpoBaHMs TBOPYECKOro noTeHumana rpaxgaH Poccunckon ®egepaumm,
YTO SABMsIETCA HEOOXOOAUMBLIM YCMOBMEM nepexofa K WHHOBALMOHHOMY TUMY pasBUTUS
obulecTBa;

e peBpalleHne npegMeToB XYAOXKECTBEHHOrO UMKITa B BaXHYlD W OeACTBUTENbHO
obsi3amesibHyr0 4acTb OOLWEero u crneunanbHoro 0Opas3oBaHUs Ha BCEX €ro YpPOBHSAX
B uensx obecrnevyeHnss  BCECTOPOHHEr0 W MONMHOrO  PasBUTUS  JINYHOCTW,
rnocnenoBaTenbHOro (OPMUPOBAHUSA €€ ICTETUYECKMX W HPaBCTBEHHbIX OPUEHTUPOB,
pasBUTUS TBOPYECKOrO MNOTEHUMana, WHALMATUMBbI W 3MOLMOHANbHOW  KynbTypbl,
0OLWEKYNbTYPHON KOMNETEHTHOCTU N XyO0XKECTBEHHO-NPAKTUYECKNX HABLIKOB;

e BCEMEpPHOE CoAeNCTBME AesATENIbHOCTU yupexaeHun obpasoBaHus B 06ractu KynbTypbl
M WUCKYCCTBA, a TaKkKe WHbIX YYPEXKOEHWUWA, OCYLLECTBRSOWMX 3Ty AESTENbHOCTb,
HEe3aBUCMMO OT BEOOMCTBEHHOW WNW WHON MPUHAANEXHOCTM U MOOAEPXKKY TaKux
yypexaeHuii B Ka4ecTBe MHCTUTYTOB, BbINOSHALMX OOLWECTBEHHO 3HAYMMble OYHKLMK
1 obecneunBaroLLMX peanm3aumio coumanbHO OPUEHTUPOBAHHON NONMUTUKY;

e  COBEpLUEHCTBOBaHMWE HOPMaTUBHO-NPABOBOIO perynmpoBaHus B obnactu
XY[LOXeCTBEHHOro obpasoBaHMsi M BOCMUTaHWs, obecneuvBaloliee npaBa rpaxaaH
Poccuitckon depepaumm Ha BCECTOPOHHEE pasBUTME W KYNbTYPHYH CaMOObITHOCTb,
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2.

TBOPYECKOE CAMOBLIPaXXEHWE W y4yacTMe B KyNbTYpHOW XM3HM, Ha OOCTYN K KynbType
1 06pa3oBaHnto, Ha NoSly4yeHne TBOPYECKUX Npodheccuii n 3aHATUE TBOPYECKUM TPYAOM;

yKpenneHve MexBe4OMCTBEHHOro B3anmoaenctaua MuHnctepcTea obpasoBaHus U Hayku
Poccuinckon ®epepaumm n  MuHuctepcTtBa KynbTypbl  Poccuiickon  depepauun,
HanpaBneHHOro Ha obecnevyeHne KoopaMHaLUWM YCUMMI MO PasBUTUIO roCyapCTBEHHOW
cMCTEMbI 06LLIEAOCTYMHOMO Xy40XKeCTBEHHOrO 06pa3oBaHNS U BOCMUTaHNS;

pa3paboTky W BHeApeHMe oOpas3oBaTeNbHbIX CTaHOAPTOB M Mporpamm B obnactu
Xy[0XXeCTBEHHOro 06pa3oBaHUs 1 BOCNUTAHMS, LENblo KOTOPLIX SABMSETCA Kak NoAroToBka
npodeccnoHanbHbIX KagpoB B 00MacT MCKyccTBa W KynbTypbl, Tak W pasBuTne
MHONBMAYaNbHbLIX TBOPYECKNX CMIOCOOHOCTEN KaXXaoro Mosioqoro YenoBeka;

obecrneyeHne Ha rocyaapCTBEHHOM YPOBHE MOAAEPXKKM OOLIECTBEHHbIX M YacCTHbIX
MHUUMATMB B cdepe pasBUTUS XYOOXEeCTBEHHOro obpasoBaHMs UM BOCMMTaHUSA, WX
CTUMYNMPOBaHWE U pasBUTNE YaCTHO-TOCYAapCTBEHHOIO NapTHEPCTBA B JaHHON oGnacTu;

bonee LUMPOKOE UCNoNib30OBaHMe noteHunana XyaoXXeCTBeHHOro o6pasoBava n
3CTEeTNU4YEeCKOro BoCnnTaHnAa Kak cpencrtea coumansHOM NMonUTUKN B LIeSIoM, a Takke Onsi
nogoaepxXkn wu pea6VIJ'IVITaLI.VIVI He3allMLWEeHHbIX Trpynn HaceneHua, ytBepXaeHusa
TONNEPaHTHOCTU U YKpenneHnd coumarnbHOW CNAOYEHHOCTH, ANs pas3BnTua MG)KKyJ'IbTypHOVI
KOMMYHUKaUnn n Mexpennurmo3Horo gunanora, (bOpMVIpOBaHVIFI YyenoBe4veCknx pecypcoB u
pas3BnTuna WHHOBALIMOHHON 3KOHOMMUKM;

rapMoHM3aunio MONMTUKM B 0ONacTn XyOoXXeCTBEHHOro obpa3oBaHust U 0bpa3oBaHMs B
cdepe KynbTypbl M MWCKYCCTBA C Y4YEeTOM LUENe’i W OpPUEHTUPOB, COAEPXKALLMXCA
B cooTBeTCTBYOWMX akTax CogpyxecrtBa Hesasucumbix Mocygapcte, OHECKO, CoseTa
EBponbl, C y4eTOM MeXOyHapOAHOro onbiTa, a Takke HOBbIX MOAXOAOB W OOCTUXKEHUM
B [JlaHHOM obnacTu;

nogoaepXKky W pasBUTME UCCNedoBaHWi B o6nacTu XygoXKeCTBEHHOro oGpasoBaHust
C LUEenblo MOoMy4YeHMs HaydHO BepUMULMPOBaHHBLIX [AaHHbIX, HeobXoaMMbIX AONnS
onpedeneHnss rocyQapCTBEHHbIX CTpaTerMin pasBuTMs  cdepbl  XyOoXKeCTBEHHOro
06pa3oBaHNs U BOCNIUTAHMS U NOBLILLEHUS ee coLmanbHOM 3ddeKTUBHOCTY.

MHTEeHCMBHOE pa3BuUTHe obuero 06pa3OBaHVI$-| M BOCNUTaHMSa B obnactu

KYNbTYpbl M UCKYCCTBa, YTO Nnpeanonaraet:
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CYLLIECTBEHHOE YBENnMYeHWe KonuyectBa YYeOHbIX YacoB, OTBEAEHHbIX npeaMeTamM
obpa3soBaTenbHO 06nactn «VckyccTBo» B 06LLe06pa3oBaTernbHbIX YUPEXOEHUsX, 0TKa3
OT MX COKpaLLeHns B npoLecce pedopMbl CUCTEMbI 06pa3oBaHus;

bonee LNpokoe wucnoJsib3oBaHne MeToda «npenogaBaHnA cpeacrtBamMm UCKyCCTBay,
onunpatrLlerocda Ha npuMmeHeHne coBpeMeHHbIX TEXHNYECKUX CpeacCTB,

obecnevyeHne B3aUMOAEWCTBUS U CUHeprmsmMa MHCTUTYTOB obuiero 1 AononHUTENBHOIO
XyOoXecCcTBeHHOro O6pa3OBaHVIFI, a TakXe pa3Butne BCeX UHCTUTYTOB, obecneumBaroLLmx
HenpepbiBHOE XyOoOXeCTBEHHOe O6p33083HI/Ie n UJI/IpOKI/IVI AOOoCTyn K Hemy AOnd BcCeX
rpaxagaH He3aBMCMMO OT BO3pacTa, MeCTa XUTenbCTBa N A0CTAaTKa,



PekomeHpaumn

e BCEMEpPHYIO TNOAAEPXKY B3auMoOAENCTBUS  06LieobpasoBaTenbHbIX  YYpEeXOEHWUN,
TBOPYECKUX COIO30B M TBOPYECKUX pabOTHMKOB B 06racTi opraHm3aumnm XygoKecTBEHHOro
obpasoBaHNUss UM BOCMUTaHWS, a Takke [MOOWPEeHMe U CTMMYNMpOBaHue
o6weobpasoBaTenbHbIX  YUYpEXOEeHWH, NpeaoCcTaBnALNX  SKCNepUMEHTarnbHbIe
nnowiaaku  Ans  peanu3auuyM  UHHOBALMOHHBIX U aBTOPCKUX  XYOOXECTBEHHO-
o6GpasoBaTernbHbIX NPOrpamMmM;

e pasBuTUE 3PPEKTUBHON cuUCTeMbl O6LLEAOCTYNHOrO XyAOXeCTBeHHOro obpasoBaHus
N 3CTETMYECKOro BOCMUTAHWA C WUCMOMb30BaHMEM TpaguUMOHHBLIX U HOBbiXx CMWN —
nepvoanyeckux u3gaHwi, BellaHud, WHTepHeT W Ap.; WUCNONb3oBaHME CpeacTs
counanbHOM  peknambl  OnNd  MOOOEPXKKM  LUMPOKOrO  MHTepeca K MCKYCCTBY
N XyO0XeCTBEHHOMY 06pasoBaHuio;

e pacwupeHMe CUCTEMbl AOWCTAHLUMOHHOTO OOy4YyeHusi npegMeTam  XyOooXKeCTBEHHO-
3CTETUYECKOr0 LMKNIa Ha OCHOBE COBPEMEHHbIX KOMMYHUKALMOHHBLIX TEXHOMOMMNM,
OGHOBMEHMSI €ro nporpaMMHO-METOAMYECKOro obecneyeHusi, copepkaHusi, ¢opm Wt
METOO0B Xy[A0XECTBEHHOro 06pa3oBaHus;

e pasBWTUE MpPOrpaMM Xy[dOXECTBEHHOrOo 0Opa3oBaHWs M 3CTETMYECKOrO BOCMUTAHUS,
OPUEHTUPOBAHHBIX HA CEMbIO 1 y4acTue NpeacTaBUTeNeln pasHblX NOKONEHWI, BKIIOYEHWE
B COBMECTHbI TBOPYECKMI MPOLIECC Pa3HOBO3PACTHbIX MPYNM HAceneHus, Ha «nepegavy
OnbiTa OT NOKOJIEHNS K MOKOEHUIO» B LIENSX YKPENNeHUs B3auMOMNOHUMAaHNSA MEXOy HUMK
1 COXPaHEeHUs 3HaHW O TPAAMLIMOHHBIX UCKYCCTBax'

e obecneyeHne 3pPeKTUBHON TPaHCNALMM HOBATOPCKOrO OMbiTa, BKIOYAsS 3NEKTPOHHbIE
N BymaxHble ny6nukauum HayyHbIX UM y4eBGHO-METOAMYECKUX MaTepuarioB, CO3faHue
COOTBETCTBYIOLUMX CalTOB M Ap.; paclumpeHue obmeHa OnbiIToOM Mexay y4dacTHUKamu
npouecca XyaOXeCTBEHHOrO 06pa3oBaHUs U 3CTETUYECKOTO BOCMUTaHUS,, HE3aBUCKMMO
OT UX BEAOMCTBEHHOW NPUHAANEXKHOCTH, CTaTyca, XapakTepa v T.n.

3. CoxpaHeHue n CoBepLleHCTBOBaHMe MHOIOypOBHEBOM CUCTEMBI
npodeccrnoHanbHoro obpasoBaHms B chepe UCKYCCTBa, YTO npeanonaraer:

e MOAAEPXKKY CIOXMUBLLENCS TPEeXCTyneH4YaTon cucTemMbl 06pa3oBaHNs — XyOoXXeCTBEHHast
LLKona, cpeaHee npodeccroHanbHoOe U Bbicllee y4eGHoe 3aBeeHne B 06nacTu KynbTypbl
M  WNCKycCTBa, — MOATBEpPAMBLUEA CBOW  3(PIPEKTUBHOCTL B  TPaAMLMOHHbLIX
XY[AOXECTBEHHOTO cdpepax, M pacnpocTpaHeHWe [OaHHOro omnbiTa Ha HoBble 0GnacTu
XY[A0XEeCTBEHHOro 06pa3oBaHus;

e obecnevyeHne MeTOONYECKON U KaApPOBOW NMPeeMCTBEHHOCTM B pamMKax TPEXCTYMNeH4YaTown
CUCTEMbl NPOCECCUOHAnNbLHOrO XyAOXeCTBEHHOro obpasoBaHus, a Takke pas3paboTky
N BHEAPEHME LENOCTHOM CUCTEMbI KPUTEPUEB OLIEHKN ee 3(P(PEKTUBHOCTH;

e cO3[aHue yCroBui Ans 06HOBNEHUS M 3(O(EKTUBHOIO UCMOSb30BaHUSI BCErO KOMMEKca
yueBHO-MeToaMYecKoro obecneyeHnss obpasoBaTesibHOro npouecca B 06acTu KynbTypbl
 UCKYCCTBA, BKIOYas TPAHCMALMIO MHHOBALMOHHbLIX NPaKTUK U MONOXUTENBHOMO ONbITa;

L em: Ceynbckasi noBecTka AHs «Llenn pasButua obpasoBaHus B obnactn uckycctey / KOHECKO.
Btopasi BcemupHas koHdepeHUms no obpasoBaHuto B obnactu nckyccts. Ceyn, 2010.
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4.

COBEpPLUEHCTBOBaHME  CUCTEMbl MOArOTOBKM WM NepenoaroToBkM  KagpoB  Ans
oOpasoBaTeNbHbIX YYPEXOEHUA KyNbTypbl M UCKYCCTBa, a Takke dOpMUpoBaHMe
COBPEMEHHOM  MaTepuanbHO-TeXHMYeckon ©asbl, Heobxogumon Ons  ycnewHoro
PYHKUMOHUPOBAHUS aHHON CUCTEMBI;

pas3BuTMe OPM U pacliMpeHVe rocyaapCTBEHHOW MoaaepKkM 0Cco60 oaapeHHbIX
yyalumxcs, CTydeHTOB M BblgaloLMXca npenogasateneit B cdpepe UCKycCTBa; co3faHue
cneumvanbHbIX NporpaMM MOMOLLUM TanaHTAMBbIM OETAM M MOMOAEXW, OalolMX UM
BO3MOXHOCTb 00y4aTbCs B NPOGUIbHLIX Y4EOHbIX 3aBEAEHNUSX;

BeOEHNE LeneHanpaBfieHHOW W aKTUBHOW paboTbl MO pasBUTUIO KOHTAKTOB M OOMEHY
OMbITOM MeXy POCCUACKUMU U 3apyBexxHbIMU y4eOHbIMY 3aBeAeHNAMU, crieumanucTamu,
yyalwummncs 1 npenogasatensamn cdepbl XyO0XeCTBEHHOro obpa3oBaHus; NoOOEPXKKY
LUMPOKOTO  y4acTuUsi POCCUNCKMX MpeAcTaBUTENell B MEXAYHapOAHbIX KOHKypcax,
decTmBansax, racTponsx, uccrefoBaTenbCKUX NporpaMmmMax 1 T.1.

N3yyeHne npobnemM COBPEMEHHOrO  XYAOXEeCTBEHHOro 06pa3oBaHua U

BOCNNTaHNA B LENAX €ro CoBeplleHCTBOBaHUA U 060CHOBaAHUSA MONUTUKMU B OAHHOMN

cpepe, UTO Npegnonaraet:
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BHUMaTEsIbHOE nccnengosaHmne NCTtopny4eckmnx Tpa,El,I/ILI,VII7I M HaKoMJ/ieHHoro ote4eCTBeHHoro
n 3apy6e>KHoro onbiTa B obnactu XyOoXeCTBEeHHOro 06p33033HV|9| n 3CTeTn4eckoro
BOCNUTaHUA;

aHanM3 OTeYeCTBEHHOIO WCTOPMYECKOro OnbiTa M €ero WCMoNb3oBaHWE B KOHTEKCTe
KapauHanbHbIX — TpaHcdopMauuii  CoLManbHO-9KOHOMUYECKUX,  UOEONOTMYEeCKUX U
KYNbTYPHbIX YCNOBUIA (hOPMMPOBAHUSA HOBLIX MOKOMIEHWIA U B CBSI3W C MoAepHM3auuen
obpasoBaHus;

OLIEHKY coumanbHbIX 3(EKTOB XyOOXEeCTBEHHOrO 06pa3oBaHMsA U BOCMUTAHUSA B TaKUX
chepax Kak COUMOKYNbTypHasi peabunmrtauusi U Koppekumsl, pblHOK Tpyda v npobnembl
3aHATOCTW, pasBUTUE KyNbTYpPHbIX WHOYCTPUA M AP. Ha OCHOBE 3KCMEepPTHOro
B3aMMOAENCTBUS UccrnegoBaTenen, NpeAcTaBnsioWmX pasfuyHble OOGLLIECTBEHHbIE W
ryMaHUTapHble HayKu;

MHTEHCUMUKALMIO U pacluMpeHne crekTpa uccriedoBaHuii B obnactn XyooXKeCTBEHHOro
06pas3oBaHNsl M 3CTETUYECKOrO BOCMUTAHMS, BeOyLMXCS Hay4yHO-UCCenoBaTeNbCKUMM
yypexaeHnsmMu cdepbl 06pasoBaHNs U KynbTypbl, C Y4€TOM CYyLLECTBYHLUMX B OAHHON
obnacTtu 3apybexHbiX MOAXOO0B N NPaKTUK;

LUMPOKOE  BHeOpeHWe  WMHHOBAUMOHHbLIX  MOAXOAO0B,  TEXHONorMin U MeTodoB
XyOOXECTBEHHOTO O00Opa3oBaHUsi M 3CTETUYECKOrO BOCMUTAHWS, pa3paboTaHHbIX Ha
OCHOBE OTEYECTBEHHbIX M 3apyOeXHbIX MCCNeaoBaHUA, a Takke NPeanoXeHUn Hay4HbIX
yypexaeHun;

noadepkKy cosdaHusi aBTOPCKMX KYpCOB, CrieumarnbHbIX MPorpaMmm 1M HOBbIX HamnpaeneHui
XyOOXEeCTBEHHO-00pa3oBaTenlbHOM  AEATENbHOCTM U COTPyAHMYEeCTBa B [AaHHOM
HanpaBneHMM npeacTaBUTENEN akageMUyeckoro coobLLecTBa C JoAbMUM TBOPYECKMX
npodpeccuii;



PekomeHpaumn

e BedeHMe MOCTOsiHHOW paboTbl MO  MOAEpPHU3aUMM  OESTENbHOCTU  YYpPEeXOeHW,
3aHVMAaIOLLIMXCA MEepenoaroToBKOM U MOBbILLEHWEM KBanudukaumMm npenoaasartenei
OVUCLUMININH  XYOOXECTBEHHO-3CTETUYECKOTO LWKIA, CO34aHUEe HOBbIX HanpaBneHuin u
nporpaMmM nNepenoaroToBKU C YY4ETOM CYLLECTBYIOLIMX MHAMBMAYANbHBIX U OBLLECTBEHHbIX
oGpasoBaTenbHbIX MNOTPEOGHOCTEN, HOBbIX TEHAEHUUA B PasBUTUN XYOOXECTBEHHOM
KynbTypbl 1 TBOPYECTBA B CTPaHE U MUPE.

5. Yuactne B gestenbHocTn FOHECKO mn apyrnx mexayHapoAHblX OopraHusauuin B
Lensax ykpenaeHus B3auMoAencTBUs M NOBblWEHUS 3DHEKTUBHOCTU MEXAYHAPOAHOIo
obMeHa no BOMpoCcaM pa3BUTUSA XYA0XECTBEHHOro obpa3oBaHus, UTO nNpeanonaraer:

e BCEMEpPHOe coAdeicTBMe co3gaHuio rnobanbHbIX CeTell Mo pacnpocTpaHeHuo
MHOPMaLUMM O  CYLLECTBYKOLIMX MoAXodaX M yCrnewHoM onbiTe B obnactu
XY[0XXeCTBEHHOIro 06pa3oBaHUS U 3CTETUYECKOrO BOCMUTAHUS;

e pasBuTUE CeTu cneumanmanpoBaHHbix Kadeap KOHECKO no Bonpocam XyaoeCTBEHHOMO
obpasoBaHus;

e VH(pACTPYKTypHOEe obecneyeHne perynsipHoro obmeHa OnbITOM B Xy[4OXXeCTBEHHO-
obpa3oBaTenbHOl cdepe Kak Ha rnobanbHOM, Tak M Ha pPervoHanbHOM YPOBHSIX:
npoBedeHne KOH(EPEHUMIA, OpraHM3auMsi TBOPYECKUX MacTepckux, npeacTaBreHvne
aBTOPCKMX 0OpasoBaTenbHbIX NporpamMmm 1 ap.
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MPUNOXEHUE 1

OEAEPANbHBIE FOCYAAPCTBEHHBIE OBPA30OBATE/IbHbIE CTAHOAPTbI*

HauanbHoe npodeccuoHanbHoe obpazoBaHue

072200.01

Jlenwmk-mogenbLUnK apXUTEKTYPHbIX
getanen

Mpuka3s MuHo6pHayku Poccun
oT 26 anpens 2010 r. N 439

aepeBAaHHOro soa4vecrtea

072200.03 | PectaBpaTop TkaHel, robeneHoB 1 KOBPOB Mpuka3 MuHobpHayku Poccun
oT 26 anpenda 2010 r. N 442

072200.02 | PectaBpaTop CTpOUTENbHLIN Mpuka3 MuHo6pHaykun Poccun
oT 17 mas 2010 r. N 517

072200.04 | PectaBpaTop NamMATHUKOB KAMEHHOIO 1 Mpuka3 MuHob6pHaykun Poccun

oT 26 anpensa 2010 r. N 440

TKaHen ¢ XyﬂO)KeCTBeHHOVI pocnncbo

072500.01 | UcnonHutenb Xy4oXeCTBEHHO- Mpuka3 MuHo6pHaykun Poccun
odopMuUTENBCKMX paboT oT 24 nioHa 2010 r. N 702

072601.01 | MacTep HapoOHbIX XyOOXeCTBEHHbIX Mpuka3 MuHoG6pHaykun Poccun
NPOMbICIIOB oT 11 mas 2010 r. N 478

072601.02 | WN3roTtoBuTenb XyA0XeCTBeHHbIX n3genun n3| [pukas MuHobpHayku Poccun

oT 12 masa 2010 r. N 496

meTanny

072603.01 | WaroTtoBuTenb XyA0OXeCTBeHHbIX n3genun n3| [pukas MuHobpHayku Poccun
Kepamukm oT 19 mas 2010 r. N 524
072608.01 | XyaoXHUK AeKOpaTMBHOW POCMNNCK NO Mpuka3 MuHob6pHaykun Poccun

OT 26 anpensa 2010 r. N 437

072608.02 | XyOoXHUK pocnucu no amanmu Mpuka3 MuHo6pHaykun Poccun
oT 17 mas 2010 r. N 513
072608.03 | XymoXHuUK pocnmcu no gepeBy Mpuka3 MuHoG6pHaykun Poccun

o1 19 masg 2010 r. N 525

! Hacroswmit cnucok npeactaBnseT cTaHAapTbl, NpUHATbIE Ha 20.10.2010. WcTounuk: Be6-cailT

MuHncTepcTBa 06pasoBaHus 1 Hayku Poccuiickon ®egepauun (cm. http://mon.gov.ru/dok/fgos/).
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MpunoxeHune 1. ®enepanbHble rocyaapCTBEHHbIE 06pas3oBaTesibHble CTaHAAPTbI

262019.01 | XyOOXHWK Mo KOCTIOMY Mpuka3 MuHo6pHaykun Poccun
oT 12 mas 2010 r. N 491
CpepgHee npoceccnoHanbHoe o6pasoBaHue
050139 | N3o6pasuTensHOe NCKYCCTBO U YepyeHme Mpuka3 MuHo6pHaykun Poccun
oT 5 Hos6ps 2009 1. N 531
070206 | TeaTpalibHO-AEKOPALMOHHOE UCKYCCTBO Mpuka3 MuHob6pHaykun Poccun
oT 21 nioHa 2010 r. N 659
070208 | TeaTpanbHas u aygnoBuayarnbHasa TexHuka | Mpukas MuHobpHaykm Poccum
(no Bugam) oT 28 uioHsa 2010 1. N 732
070210 | MysblkarnbHOe 3ByKOOMepaTopckoe Mpuka3 MuHo6pHaykun Poccun
MacTepCTBO ot 13 mons 2010 r. N 775
070212 LinpkoBoe nckycctso Mpuka3 MuHob6pHaykun Poccun
oT 28 ntoHsa 2010 . N 720
070214 | MysblkaribHOE UCKYCCTBO acTpaabl (no Mpuka3 MuHob6pHaykun Poccun
BMaam) oT 13 ntona 2010r. N 774
070216 | WckycctBo acTpagpl Mpuka3 MuHo6pHaykun Poccun
oT 28 uioHsa 2010 1. N 719
070301 | AKTepckoe UCKYCCTBO Mpuka3 MuHob6pHaykun Poccun
oT 28 nioHsa 2010 1. N 724
071001 | »Kueonuck (no Buaam) Mpuka3s MuHobpHayku Poccum
oT 23 uioHaA 2010 1. N 684
071003 | CkynbnTtypa Mpuka3 MuHo6pHaykun Poccun
oT 28 uioHsa 2010 1. N 726
071006 | AHMmauus Mpuka3 MuHob6pHaykun Poccun
oT 23 ntoHsa 2010 r. N 690
071501 HapogHoe xynoxecTBeHHOE TBOPYECTBO Mpuka3 MuHob6pHaykun Poccun
(no Bugam) oT 28 uioHsa 2010 1. N 723
071801 | CoumanbHO-KynbTypHas geatenbHocTb (Mo | Mpukas MuHobpHaykn Poccum
BMaam) oT 28 uoHa 2010 . N 727
072201 PectaBpauus Mpukas MuHobpHayku Poccun
oT 28 noHa 2010 r. N 721
072501 | AmnzanH (no oTpacnsam) Mpuka3 MuHo6pHaykun Poccun

oT 25 aBrycta 2010 r. N 878
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072601 | OexkopaTvBHO-NpPUKIagHOE UCKYCCTBO U Mpuka3 MuHob6pHaykun Poccun
HapoaHble NPOMbICIIbI (N0 BUAaM) oT 13 mona 2010 r. N 773
072709 | XyooxecTtBeHHOe 0hOpMIIeHNE U3OENNIA Mpuka3 MuHo6pHaykun Poccun
TEKCTUMNBbHOW U NIErKOn NPOMBbILLFIEHHOCTHU oT 28 uioHsa 2010 1. N 730
073002 | Teopus My3biKu Mpuka3 MuHob6pHaykun Poccun
oT 28 nioHsa 2010 . N 725
073101 VHCTpyMeHTanbHoe UCMONHUTENBCTBO Mpuka3 MuHob6pHaykun Poccun
(no Bnaam MHCTPYMEHTOB) oT 13 mona 2010 r. N 771
073401 | BokanbHoe MCKycCTBO Mpuka3 MuHo6pHaykun Poccun
oT 30 uioHA 2010 1. N 735
073403 | ConbHOE 1 XOpOBOE HAPO4HOE NeHne Mpuka3 MuHo6pHaykun Poccun
oT 28 nioHsa 2010 1. N 728
073502 | XopoBoe AnpmxnpoBaHmne Mpuka3 MuHob6pHaykn Poccun
oT 28 ntoHsa 2010 . N 729
Bricwwee npocdeccuoHanbHoe obpa3zoBaHue (6akanaBpuar)
030000 NYMAHUTAPHBIE HAYKU
033000 KynbTyponorus Mpuka3 MuHobpHaykun Poccun
oT 25 aHBapsa 2010 r. N 71
035300 VckyccTBa M ryMmaHuTapHble HayKu Mpuka3 MuHob6pHaykun Poccun
oT 13 aHBapda 2010 r. N 7
035400 VcTopusa nckyccrs Mpuka3 MuHo6pHaykun Poccun
oT 22 mapTta 2010 r. N 198
070000 KYNbTYPA N UCKYCCTBO
071200 Xopeorpadnyeckoe NCKyCCTBO Mpuka3 MuHo6pHayku Poccuu
oT 14 anBapsa 2010 r. N 39
071500 HapogHas xyooxecTBeHHas KynbTypa Mpuka3 MuHo6pHayku Poccuu
oT 22 gekabps 2009 r. N 791
071800 CoumanbHo-KynbTypHas AesaTeNbHOCTb Mpuka3 MuHobpHayku Poccum
oT 13 aHBaps 2010 r. N 16
072200 PectaBpauus Mpuka3 MuHo6pHayku Poccuu
oT 13 aHBapsa 2010r. N 4
072300 My3seonorus n oxpaHa 06beKToB Mpuka3 MuHo6pHayku Poccuu

KynbTypPHOro n npupoaHoro Hacneaus

oT 22 gekabps 2009 r. N 810
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072500 OnzanH Mpuka3 MuHobpHayku Poccum
oT 22 gekabpsa 2009 r. N 780
072600 [ekopaTuBHO-NpUKNagHoe UCKYCCTBO Mpuka3 MuHo6pHayku Poccuu
W HapoAHble NPOMbICIIbI oT 22 aekabpsa 2009 r. N 805
072700 VckyccTBO KOCTIOMA 1 TEKCTUNSA Mpuka3 MuHobpHayku Poccum
oT 18 anBaps 2010 r. N 56
270100 ApxuTekTypa Mpuka3 MuHobpHayku Poccum
oT 20 mas 2010 r. N 546
Bbicwee npodeccnoHanbHoe ob6pa3oBaHue (marucrTpartypa)
030000 N'YMAHUTAPHbBIE HAYKU
033000 KynbTyponoruns Mpukas MuHobpHaykn Poccun
oT 13 aHBaps 2010r. N 6
035300 VckyccTBa M ryMmaHuTapHble HayKu Mpwvkas MnHoGpHaykn Poccumn
oT 16 anpens 2010 r. N 375
035400 WcTopus nckyccts Mpuka3 MnHobpHayku Poccun
oT 21 pekabpsi 2009 r. N 748
070000 KYNNbTYPA N UCKYCCTBO
071200 Xopeorpadunyeckoe NCKyCCTBO Mpuka3 MuHo6pHayku Poccuu
oT 22 mapTta 2010 r. N 203
071500 HapogHas xygoxecTBeHHas KynbTypa Mpuka3 MuHobpHayku Poccum
oT 13 aHBapsa 2010 r. N 11
071800 CoumanbHo-KynbTypHas A4esaTeNbHOCTb Mpuka3 MuHobpHayku Poccum
oT 25 aHBapsa 2010 r. N 77
072200 PectaBpauus Mpuka3 MuHo6pHayku Poccuu
oT 21 pekabps 2009 r. N 770
072300 My3seonorus n oxpaHa 06beKTOB Mpuka3 MuHobpHayku Poccum
KyrnbTYpPHOro 1 NpUpoaHoOro Hacneans oT 14 guBaps 2010 r. N 38
072500 OunsanH Mpuka3 MuHobpHayku Poccum
oT 13 aHBapsa 2010 r. N 15
072600 [ekopaTuBHO-MPUKIIagHOE UCKYCCTBO Mpuka3 MuHo6pHayku Poccuu
N HapOoAHble NPOMbICIIbI oT 22 aekabpsa 2009 r. N 782
072700 VIcKycCTBO KOCTIOMA U TEKCTUMS Mpuka3 MnHobpHayku Poccun

oT 14 auBapsa 2010 r. N 43
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073000 My3biko3HaHue 1 My3bikansHo-npuknagHoe|  Mpukas MuHobpHaykn Poccunm
NCKYCCTBO oT 13 aHBapsa 2010 r. N 12

073100 My3bikanbHO-MHCTPYMEHTanbHoe Mpuka3 MyuHo6pHayku Poccun
NCKYCCTBO oT 14 aHBapst 2010 r. N 37

073400 BokanbHoe UCKyccTBO Mpuka3 MuHobpHayku Poccum

oT 29 mapTta 2010 r. N 228

073500 OupwxumpoBaHue Mpuka3 MuHobpHayku Poccum
oT 16 anpensa 2010 r. N 378

270000 APXUTEKTYPA U CTPOUTEJIbCTBO

270100 ApxuTekTypa Mpuka3 MuHobpHayku Poccum
oT 29 mapTta 2010 r. N 235
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MPUNTOXEHUE 2

JINTEPATYPA

HopmamueHo-ripagossie akmbi

006 obpaszoBaHuu : 3akoH Poccuinckon ®epepauum ot 10 nronsa 1992 roga Ne 3266-I

O KoHuenumum MoaepHM3aumMm poccumckoro obpasoBaHua Ha nepumog Ao 2010 r.
PacnopsikeHune lMNpasutensctea PP ot 29 gek. 2001 roga Ne 1756-p. KoHuenuusa mogepHusaumm
poccuiickoro obpasosaHusa Ha nepuog o 2010 roga, ogobpeHa pacnopsbkeHmeM [NpaBuTenbcTBa
P® o1 29 gek. 2001 r. Ne 1756-p.

O koHUenuun XyooXecTBeHHOro obpasoBaHus B Poccuiickon depepauum : [Mpukas
MwuHkynbTypbl Poccun ot 28 gek. 2001 roga Ne 1403. KoHuenuusa xygoxecTBeHHOro obpasoBaHus
B Poccuiickon Pepepaumm : ytBepxkaeHa [lpukaszom MuHucTepctBa KynbTypbl Poccumnckon
depepaunn ot 28.12.2001 Ne 1403.

OOwepoccunckun knaccudukatop crneumanbHocTen no obpasoBaHuto, OK 009-2003 :
yTBepxaeH NoctaHosneHnem NocctaHgapTa Poccum ot 30.09.2003 Ne 276-cT.

KoHuenuus mMogepHmM3aumm  OONOSNHUTENbHOrO obpasoBaHust geten  Poccuiickon
depepaumm Ha nepuog go 2010 roga : opobpeHa pelweHnem Konnermn MuHucTepcTBa
obpasoBaHusa n Haykn Poccuiickon Peagepaumm ot 6 okT. 2004 roga Ne lMK-2.

O KoHuenuumn passutua obpas3oBaHusa B cdepe KynbTypbl U UCKycCTBa B Poccuinckon
®enepaunn Ha 2008-2015 roabl : PacnopsikeHue MNpaButensctea PO ot 25 asrycta 2008 roga
Ne 1244-p. KoHuenuusa pa3sutua obpasoBaHus B cdepe KynbTypbl U UckyccTBa B Poccunckon
depepaunn Ha 2008-2015 roabl, ogobpeHa pacnopsixeHnem MNpasutensctea PO ot 25 asr. 2008
roga Ne 1244-p.

* * %

Bceobwas geknapauma KOHECKO o kynbTypHOM pasHooGpasum (2001)
MexayHapogHas KOHBEHUMA 00 oxpaHe HeMaTepmarnbHOro KynbTypHoro Hacneams (2003)

KoHBeHUMsi 06 oxpaHe 1 nooLpeHun pasHoobpasusi opM KynbTypPHOrO CaMOBbIpaXXeHWs!
(2005)
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[opoxHasa kapTa XygoKecTBeHHOro obpasoBaHus : cO3gaHue TBOPYECKOro noTeHumarna
ana XX seka / FKOHECKO. BcemupHas koHdepeHums no obpasoBaHuo B 06ractu MCKYCCTB.
JlnccaboH, 6-9 mapTta 2006 roga.

Ceynbckass noeectka AHA «Llenn passutua obpasoBaHus B 06ractu UCKyccTB» /
FOHECKO. Btopas BcemupHas koHdepeHums no obpasoBaHuio B ob6nactu nckyccts. Ceyn, 2010.

* * %

AnekcaHdposa, E.5S. XypoxecTBeHHoe obpasoBaHve B  Poccuu:  umctopumko-
KynbTypornoruyeckun ouyepk / M-Bo kynbTypbl P®, Bbicwio TeaTp. yuunuue um. b.B.LWykuHa.
M., 1998.

AnekcaHdposa, E.5. CTaHOBINEHNE 1 pasBUTUE CUCTEMbI XyO0XECTBEHHOro obpasoBaHms
B Poccun, XVIII — Hay. XX B. / M-Bo kynbTypbl P®, Poc. nH-T kynbTyponorun. M., 1998.

Anekceeea J1.JI. TnaHuvpyemble pe3ynbTaTbl HavanbHOro obulero obpasoBaHusa /
J1.J1. Anekceesa, C.B. AHaweHkosa, M.3. bubonemosa w pgp. ; noa pen. [.C. Koeanesod,
O.b. JlozuHosod. 3. n3a. M., 2011. (CtangapTbl BTOPOro NOKOMEHUS).

Anekceeea, J1.JI. DBonoumnsa XyOooKeCTBEHHO-3CTETUYECKOrO 00Opa3oBaHWsl Ha CTapLUen
cTyneHu wkonbl. M., 2009.

bepexHas, M.C. TMeparormyeckas cuUcTeMa COUMOKYNbTYPHOW ajanTauun MONoAexu
CpeacTBamMn  XyOoXXeCTBEHHOro TBopyectBa / Poc. akag. obpasoBaHus, WH-T Xygox.
obpasoBaHus. M., 2007.

bepexHas, M.C. TBopyeckas camopeanu3auusi NIMYHOCTM KaK aHTPOMOLEHTPUYECKUIA
3TanoH 300poBbsi B coBpeMeHHon kynbType /| M.C.bepexHas, A.B.[pebenkuH, O.[.HukumuH
n gp. ; Poc. akag. obpasoBaHus, VIH-T xygox. obpasoBaHusi ; OTB. pef.-cocT. M.C.bepexHas.
M., 2007.

BakywuHckud, A.B. XygooxXecTBeHHOe TBOPYECTBO U BOCMIUTAHME : OMbIT UCCIIEA0BaHMA Ha

MaTepuane NpoCTpaHCTBEHHbIX UckyccTs. M., 1925.

Haebidos, B.B. NMpobnembl passuBatoLLero obydeHus : OnbiT TEOPET. U IKCNEPUM. NMCUXON.
nccnen. / Akag. neg. Hayk CCCP. M., 1986.

Haebidos, B.B. Teopus passuBatowero obyveHms / Poc. akag. obpasosanus, [Ncuxon.
nH-T, MexxgyHap. accoumauus «PassuBatoLlee obydeHme». M., 1996.

OeTtckne myseun B Poccun u 3a pybexom. M., 2001.

AHenpos, 3.[]. ObpasoBaTenbHbIi CTaHAApPT — WHCTPYMEHT OGHOBNEHWUs coaepxaHus
obwero obpasoBaHusa / M-Bo obpasoBaHus P®, BpemeH. Hayd. konnektns «ObpasoBaTerbHbIN
crangapt». M., 2004.

NcTopusa xypoxecTBeHHOro obpasoBaHusa B Poccum XX B. B nuuax, gakrax, cobbiTusx,
NPOn3BEeAEHNSAX XyOOXKECTBEHHOroO TBOpYecTBa Adetern M nogpoctkoB. / cocT. H.H. domuHa ;
pea. KO.B. lonobokos. T. 1. M., 2002.

Nctopusa xygoxecTBeHHOro obpasoBaHus B Poccum — npobnema kKynbtypbl XX Beka /
B.B. AnekceeBa u ap. ; Poc. akaa. obpasoBanus. M., 2003.
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Kabanesckud, [.5. BocnutaHue yma 1 cepgua : kH. ang yuutens / coct. B./. Bukmopos.
M., 1981.

Kabaneesckud, [.5. Negarornyeckue pasmblinieHus : n3bp. cT. n gokn. / Akag. neg. Hayk
CCCP. M., 1986.

Kaprios, A.B. Pycckun [MponeTkynbT: naeonorus, actetuka, npaktuka / C.-MeTtepbypr.
rymaHuT. yH-T npodpcoto3os. Cl16., 2009.

Kawekosa, 1.3. MogennpoBaHue obpasoBaTeribHOro NPOCTPaHCTBa LUKOMbLI cpeacTBaMu
nckycctsa : MmoHorpacdms / Poc. akaa. obpasoBanus, NH-T xyaox. obpasosanumsa. M., 2007.

Kupunnoea, H. MegnakynbTypa: OT MogepHa k noctmoaepHy. M., 2005.

KomnnekcHass nporpamma 3CTeTUYECKOro BOCMUTAHUS HacerneHus: nyTu pa3paboTku u
peanusaumun / M-Bo kynbTypbl PCOCP, AH CCCP, HAW kynbTypbl. M., 1988-1990. Bbin. 1-3.

Jlbikosa, U.A. Tleparornyeckan cuctema OPMUPOBAHUSA SCTETUYECKOrO OTHOLUEHUS K
MUPY Yy [AeTen [OLIKONMbHOro Bo3pacta : (TeopeT. uccned.) : MoHorpadums / Poc. akag.
obpasoBaHus. M., 2008.

HayuyHble wkornbl B negaroruke uckyccrea. Y. 1./ Poc. akaa. o6pasoBanus. M., 2008.
Hemenckud, 65.M. TMeparorunka nckycctea. M., 2007.
HemeHckud, 5.M. To3HaHue nckyccteom. M., 2000.

HoBble rocygapcTBeHHble cTaHOapThl WKonbHoro obpasosaHus. M., 2004. (O6pasoBaHue
B JOKYMEHTax 1 KOMMeHTapusXx).

HoBble LeHHOCTM 0bpa3oBaHus: KynbTypHble Mogenu wkon = New educational values:
cultural models of schools : [c6.] / Poc. akaag. obpasoBaHus, WH-T nen. nHHOBauun, Y4eb.-
BocnuTart. ueHTp «MHHoBaTop» ; pea. P. M. Jlrocuep v gp. M., 1997.

O6pa3soBaHue B NpoCcTpaHCTBe KynbTypbl : [C6. Haydy. cT.] / M-Bo kynbTypbl P®, Poc. uH-T
KynbTyponoruun, Hay4.-obpasoBar. LeHTp ; COCT. U pea.. .M. boixosckas, A.B. Ceamocnasckudl.
Bbin. 1-2. M., 2004-2005.

O6pa3soBaTenbHble y4YpexaeHus KynbTypbl, MCKYCCTBa U KuHemaTorpacdwmm B umdpax,
2009 r. / M-Bo kynbTypbl PO. 'n. MBL|. — M., 2010.

lMapxomerko, T.A. KynbTypa Poccun u npocselleHne Hapoga Bo BTopon non. XIX — Hau.
XX B. / Poc. nH-T kynbTyponoruun. M., 2001.

Meparornka v negaror nckyccrea / Poc. akag. obpasoBanHusa, VH-T xygox. obpasoBaHus.
M., 2009.

lMeparornka UCKycCTBa Kak HOBOE HarmpaeIieHWe rymMaHuUTapHOro 3HaHus : B 2 4. / Poc.
akag. obpasoBaHus, VH-T xygox. obpasoBanus. M., 2007.

CoBpeMeHHble  uCCregoBaHWs  3CTETUYECKOro  BOCMUTAHUA U XyOOXEeCTBEHHOro
obpasoBaHua B KOHTekcTe bypoBckor Hay4Hon wwikonbl. M., 2009.

Coapy»ecTBO LUKOMbI U YYPEXAEHNI KyNbTypbl B XyA0XECTBEHHOM BOCMMTaHUN yYaLLMXCS
: ¢6. Hayy. Tp. / Poc. akaa. ob6pasoBaHus ; M-Bo kynbTypbl PO. M., 1998.
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Cmonspos, b.A. Tlegarornka xygoxxeCcTBEHHONO My3€esi: OT MCTOKOB OO COBPEMEHHOCTH :
yyeb. nocobue ons CTyAeHTOB ryMaHuT.-xyaox. dakynsteTtos. Cl16., 1999.

Topwurnosa, E.M. O6waa opapeHHOCTb M negarorvka wuckycctea / WH-T XyOox.
obpasoBaHus, Poc. akag. obpasoaHus.. M., 2009.

Topwurnosa, E.M. 3cteTnyeckast KOMNETEHTHOCTb: cogepXaHme u cmbicrbl. [ybHa, 2008.

Tpaguumm n HOBATOPCTBO B My3blKallbHO-3CTETMYECKOM 0OOpa3oBaHunM / nop pea.
E.[. Kpumckod, J1.B. lkonsp. M. , 1999.

TpaHccopmMaumsa obpasoBaTeNibHbIX TEXHOMOIMIN TYMaHUTapHOrO npoduns B YCrOBUSAX
MHOXECTBEHHOCTM  KynbTyp W MOEHTMYHOCTen: HayyHo-meTogudeckne marepuansl  /
O.H. Acmagpbesa, M.I. l'ybuHa, H.K. UlkoHHUKO8a W Op. ; POC. WH-T KynbTyposrorum ; peakon.:
K.3. Pasnoeos (npeacen.) v ap. Cr16., 2008.

dopmmnpoBaHMe KOMMIEKCHOW MporpaMmMbl 3CTETMYECKOro BocnnTaHust HaceneHns CCCP
(uctopua u coBpemeHHocTb) / M-Bo kynbTypel CCCP, Bcecows. Hayy.-uccneg. WH-T
nckycctBo3HaHud. M., 1988.

®oxm-babywkuH, KO.Y. XynoxecTBeHHas KynbTypa 1 pasBuTue nndHoctu. M.; 1987

®oxm-babywkuH, FO.Y. NCKYCCTBO B >XWU3HW NOOEN | KOHKPETHO-COLMOS. UCCegoBaHUs
nckycctea B Poccum BTopon non. XX B.: uctopus n metogonorusi. CIre., 2001.

®oxm-babywkuH, FO.Y. VIckyCCTBO B XXM3HU Monogbix nokonexHun Poccmmn. M., 2005.

Uapukos, A.B. MegnaobpasoBaHue: MMPOBOW M OTeYECTBEHHbIN onbIT. M., 1990.

Lkonsp, J1.B. MysbikansHoe obpa3oBaHue B Likone : y4eb. nocobve Ans CTygeHToB. Mys.
dakyneTeToB / JI.B. LLikonsp, B.A. llkonsap, E.[. Kpumckasa w pp. ; nog pea. J1.B. LUkonsp.
M., 2001.

OcTeTnyeckoe MUPOBOCTIPUSTUE AeTen pasHbiX BO3pacTHbIX rpynn : ¢b6. Hayy. cT. / Poc.
akapn. obpasoBaHus, VH-T xygox. obpasoBaHus ; Hayd. peq. E.M. Topwurnosa. M., 2007.

FOcos, b.[1. B3anmocBA3b KynbTypOreHHbIX ¢haktopoB B (hOPMUPOBAHUN COBPEMEHHOIO
XyLOXXECTBEHHOIo MbiLLIEHNs yuntena obpasoBaTtenbHon obnactu «ckycctBoy : n3bp. Tpydpl No
NUCTOpUW, TEOPUN U MCUXONOMMM  XYLOXKECTBEHHOIO 00pasoBaHMs W MNONUXYOO0XKECTBEHHOMO
BocnutaHusa geten. M., 2004.

OxHesu4, M.FO. A noBeny 1eba B My3en : yueb. nocobume no myseriHon negaroruke / Poc.
WH-T KynbTyponorun. M., 2001.

SHywesckas-Bapbix M. PassuaroLime BO3MOXHOCTM My3blkiM B 0Oy4YeHMM OeTen pasHoro
WHTENMeKTyanbHoro ypoBHs / Poc. akag. obpasoaHus. M., 2006.
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