
































BUddhiSt Cu:ltllre (Cont’d)

were sought after at any price and protected by great
merchants and prices.

Central Asia was composed of the regions of Bamiyan
(south of ancient Bactria in Afghanistan), and of Kashgar
and Kutsha, up to the frontier town of Tun Huang in
North West China. This territory, closed in between
immense mountains, the T'ien-chan or Celestial Mountain
in the North and the massifs of Karakorum and Kouen-
Lun in the south had two routes through the desert: the
northern one passing by the oases of Kashgar and Kutsha,
Kizil and Tourfan, and the southern one through Yarkand,
Khotan, Miran and Lobnor.

All of them met at Tun Huang. These were the princip-
al arteries of Buddhist expansion in Central Asia and
China and all became powerful centres of Buddhist
.culture. Thousands of grottos 'were excavated and open-
air constructions were built. At Kizil alone, the Mingoi
or Thousand Grottos (not to be confused with the Cave
of the Thousand Buddhas at Tun Huang, see below) were

cut out, painted and carved by hundreds of artisans from .

the Middle East, India and China)

Cavaliers escorted Hsuan Tsang

sUAN Tsanc the famous Chinese scholar 'who made
his pilgrimage to India by the northern route in the
7th century A.D., leaves us an unforgettable account
of his journey through burning deserts and snow-clad
passes, 'whose hardships were relieved only by the
luxury and plenty of these oasis kingdoms in Central Asia.
Of Kutsha he says: “The Kingdom was about a thousand
11 1 1i = 654 yards) to the East and West and six hundred
li to the South and North. The soil produces rice, red
millet, raisins, pomegranates, pears, prunes, peaches and
apricots. There are mines of gold, copper, tin and plum-
bago. The climate is mild, the 'ways of the people pure
and honest and their writing is taken from India. Their
musicians are renowned for their skill in flute and gultar
playjng.”

We find too historians of the Chinese T’ang dynasty
talking of the charm of the women of Kutsha and re-
cording that musicians and dancers from Kutsha ‘were
seen at the Imperial Chinese fétes, dressed in crimson
silk turbans. We are told that they sang “The Meeting of
the Seventh Evening,” “The Woman of Jade Takes Round
the Cup,” and “The Battle of Flowers.”

The frescoes of Kutsha, Kizil and Kumtura show us the
splendid cavaliers—those who, Hsuan Tsang tells us,
escorted him on his way, for many of these paintings
were made by contemporaries of Hsuan Tsang. They
sshow cavaliers wearing long boots, riding coats of silk
-falling to the knees and taken in at the waist with metal
belts. Their tunics of blue, grey, white and olive green
‘were embroidered with pearls, lined and bordered with
fur. Their reddish hair was caught up with ribbons at the
neck. They must have formed a glorious sight with their
coloured and gilded banners and standards, sculptured and
painted with heraldic animals like the tiger and the
dragon. Hsuan Tsang returned to China laden ‘with
manuscripts and images of the Buddha.

Marco Polo stopped here

ARCO Poro, who in the 14th century seems to have

gone by Kashgar, Yarkand and Lobnor, also
. stresses in his memoirs the luxury and refinement
in these kingdoms. For instance, writing of Khotan, he
says: “Everything necessary for human life is here in the
greatest plenty—cotton, flax, hemp, grain, wine. The in-
habitants cultivate farms and vineyards and have
numerous gardens. They also make a living by trade and
manufacture.” Of Lobnor he writes: “Travellers who
intend to cross the desert usually halt for a considerable
time, both to rest from their fatigues and to make the
necessary preparations for their further journey.”

But most interesting for us is his obvious reference to
the large composition of the Parinirvana or The Death
of Buddha. He says: “The town of Camipichu is large
and magnificent. The bulk of the people worship idols
and they have many monasteries and abbeys built after
the manner of the country. In these are a multitude of
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idols, some of wood, some of stone and some of clay. They
are all highly polished and covered with gilding. They
are carved in a masterly style. Some are of very great
size and others are small. The former lie in a recumbent
posture, the smaller figures stand behind them and have
the appearance of disciples in the act of reverential
salutation. Both great and small are held in extreme
veneration.”

Bamiyan in Afghanistan was the halting place for ca-
ravans either going to or coming from the difficult passes
of the Hindu Kush 'which barred the way into India. Into
the facade of the great cliff of Bamiyan, cave sanctuaries
with colossal Buddhas were carved and painted, two of
these images reaching 173 and 120 feet in height. Mer-
chants paid craftsmen and artists to paint and carve
statues as thank-offerings for a safe journey.

Tun Huang at the other end of the route was developed
with the help of merchants and royal benefactors, for
the Wei, the T'ang and the Sung dynasties in China all
contributed to the creation of one of the most extraordi-
nary monuments of Buddhist culture. Among the
hundreds of cave temples at Tun Huang the Cave of the
Thousand Buddhas, sealed up for centuries, housed price-
less treasures of manuscripts and paintings on silk. Today
archaeologists look after the preservation of the Tun
Huang monuments, while dozens of artists make copies
from the innumerable frescoes. Yang Kang and Lung-
Men are two of the other great Buddhist sites in China.

The first time we hear of Buddhism in China is in
65 A.D. when the Han prince, Tch’ou protected a small
Buddhist community at Lo-yang. The translation of Bud-
dhist texts from Sanskrit and Pali into Chinese was offi-
cially encouraged by the Kushna Empire in India (30-224
A.D.). Kushna missionaries were heard reciting Buddhist
scriptures to a Chinese official named Ching Lu in the
2nd century A.D. In addition, Chinese travellers, mer-
chants, imperial envoys and pilgrims came to India by
sea. In fact it is to Chinese historians that we owe the
only written accounts of these early kingdoms in South
East Asia.

Yi-T’sin saw a thousand monks

sities in all the Buddhist countries of south east Asia,

Japan and Korea. Pilgrims in their thousands from
all over Asia thronged the great Buddhist universities of
Takila in Pakistan and Nalanda in India. Hostels were
built by the kings of Ceylon and Java to house the
students and pilgrims from their countries at Nalanda
and at Bodh Gaya in the Indian state of Bihar, where
Buddha attained enlightenment under the Bodhi tree.
Many of the ships leaving Bengal and the southern India
ports carried pilgrims and missionaries and, in addition to
the spices, precious stones, muslins and silks in their
holds, they bore statues of the Buddha made in the busy
centres of Mathura and Nalanda.

Yi-T’sin, another Chinese pilgrim, travelling by sea’

E VENTUALLY there were large monasteries and univer-

-stopped in the kingdom of Crivijaya (Malay peninsula),

for six months to learn Sanskrit grammar. He says :
“There are more than a thousand Buddhist monks whose
minds are set on study and good works. They examine
and discuss all possible subjects exactly as in India itself.
If a Chinese monk wishes to go to the West (India) in
order to read and study he cannot do better than stay
here for a year or two. He will then be fitted to go to
India for further study.” Yi T’sin spent ten years at
Nalanda and later copied and translated into Chinese
many Buddhist texts, and also wrote his memoirs.

The coming of Buddhism, coinciding as it did with
increased trade and intercourse between Asian countries,
resulted in a period of intense intellectual life. The mes-
sage of the brotherhood of men — “No one is a Brahmin
or an outcast by birth, but one becomes a Brahmin or an
outcast by one’s actions” (Vasala Sutra)—was like rain
falling on parched earth. It stimulated a resurgence of
popular feeling just as Christ’s message did in Rome in
early Christian times.

The richly human content of the Buddhist message was
the spiritual basis of an art which overrode the frontiers

-of artistic expression, revitalized local traditions, making

them truly Buddhist and at the same time free expres-
sions of national character. It was a message of hope. It
was a message of peace. And these two important factors
helped the development and maturity of a noble art that
has enriched the artistic traditions of the 'world.




































JATAKA TALES
(Continued)

of

playing all sorts of tricks on it of which the least painful
was to jump on its back and cover its eyes with his hands.
Everyone was amazed at the zebu's patience until one day
the monkey, while up to his pranks as usual, was thrown
to the ground, trampled on and killed: it was a different
~ zebu! The first was the Bodhisattva; the second had no
Buddhist forbearance in its heart.

In all these stories—and it is indeed their whole point—
the future Buddha, in whatever shape he happens to be
incarnate, is always a model of virtue. Usually, for
instance, the foolishness of the monkey is emphasized
rather harshly, but when the Buddha takes this form, the
animal shows 'wisdom and courage.

The tale of the self-sacrifice of Mahakapi, King of the
Monkeys, is typical. The King of Benares had set off with
an army up the Ganges to seek a wonderful fig tree whose
fruit he desired, but when he got to the place he found the
monkey people in the branches wreaking ruin on what he
considered his property. Night was falling and the king
had to wait till daylight for his bowmen to be sure of
hitting their marks, but realizing his intentions the mon-
keys became terrified.

Their king then made up his mind to get them away
from the danger spot. With a mighty bound he leapt over
the Ganges to the farther bank and, cutting a long rattan,
tied one end to a tree opposite the fig tree and the other
to his own leg. Then he leapt back again and with the
rattan and his own body made a bridge from tree to tree.
The whole monkey people passed safely to the other side,
but when the last was over their king, exhausted, let go
his hold. And the King of Benares, moved by such self-
sacrifice, had a cloth stretched beneath the fig tree so
that the monkey should come to no harm.

Charity carried to the point of sacrificing one’s own
life is a favourite subject in the Jataka. The hero may be
a man or an animal—the King of the Gazelles offering
himself to the King’s cook so that his people and in parti-
cular a doe in fawn may be spared; a captured elephant
‘fasting to make his captors release him and let him return
to his blind and lonely mother; the great six-tusked
elephant letting himself be struck down and his priceless
ivory be taken to make good a slight fault he had made.

Thus animals have their undisputed place in the drama
of life; they are made to act, speak, suffer and behave in
every respect like men. The reason, as we have seen, is
the Indian concept of the brotherhood of all living things,
from the least to the greatest, as beings bound to the
Wheel of Life.

.C
While the attitude of Buddha towards nature is made
clear enough in ancient writings, it is brought out even
more strongly in the visual arts. Even the earliest
sculptures known to us (dating back to the second or third
centuries B.C.) are impressive for the loving care and skill
with which the forms and attitudes of animals are shown.

Gazelles, birds, elephants
in a harmonious cavalcade

branches of Indian art and at no stage in its de-

velopment has the skill of the artists faltered. At
the very beginning we get the Dhauli elephant (at
Orissa), carved from a single block, quietly impressive in
its representation of mass and power. True, it is un-
completed—since only the forequarters have been carved
out of the block—but the craftsmanship is so fine and
sensitive that it is hard to believe that the sculptor
stopped there because he lacked the skill or knowledge
to complete his work.

Ancient Buddhist art, taking its themes from the tales
of the Jataka, draws abundantly on the animal world for
its images, and the storied bas-reliefs of the period from
the second century B.C. to the third century A.D. are a
harmonious cavalcade of beasts—ponderously majestic
bull elephants; gentler cows, and calves appealing in their
infant combination of clumsiness and grace; bounding
gazelles, alert with heads high; fish; turtles; birds; stags
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THE portrayal of animals is indeed one of the chief

Legends and imagery

the animal world

calmly dignified; predatory beasts crouching menacingly;
all the animal folk whom the Indians know so well, seem-
ing to want no more than the touch of a wand to come-
alive. They are sketches from daily life in the forest
hermitages, where familiarity with the denizens of the
wild imparts that sense of oneness already referred to.

The scenes unfold like an endless fresco, with the same
themes repeated again and again—the six-tusked elephant.
at Bharut, Sanchi, and Ajanta; the self-sacrifice of the
monkey king at Bharut, Sanchi and elsewhere. All the
heroes of Buddhist legend are there, singly or in groups.
portrayed against backgrounds which, though conven-
tionalized and reduced in scale, are sufficient to indicate
the setting, whether forest, town or royal park, Like the
human beings, the beasts play an active part in these
scenes. For instance, it is they who assemble to pay
homage to the sacred fig tree of the Enlightenment ;
or again, it is elephants who sprinkle water with their
trunks on the mother of the future Buddha, echoing the
Brahmin ritual for the anointing of a king.

Nothing escapes the trained eyes of the old sculptors
and painters. Their naturalistic representation of the
beasts speaks of long hours spent in studying the attitudes
of each species. Anatomical details are accurate. Even
though an element of caricature may sometimes appear,
this always follows a recognizable aesthetic principle: the
corpulence of the elephant is exaggerated boldly to bring
out to the full the impression of giant power and mass he
conveys; the slimness of the gazelle, the grace and dignity
of the stag, are exquisitely stylized; and a note of humour
is supplied by comic monkeys. In a word, a whole world is
called to life by no other magic than that of an artistry
which despite its apparent simplicity can only have been
attained by long experience. ’

To the tWo-Iegged, love ;
to the many-legged, love

of transmigrations and of daily life, a world where

any of us may recognize a kinsman in the animal
hero of a legend and where, at the same time, man plays
the part of an elder brother. Anything further removed
from abstruse philosophy it would be hard to conceive ;
at the origin is an earnest concern to threaten no form
of life, and this idea recurs time after time in Buddhist -
writings. Hunters, fishermen and butchers are held in
the lowest esteem because of the destruction they commit.
“For him,” we read, “who rejoices wickedly at the
slaughter of a living creature or at seeing a living
creature led to the slaughter, long ages of pain and
misery are reserved.” (Samugutta Nikaya, III, 301.)

The life of the infinitely small is equally precious. We
read again: “Fools! How can you dig the soil or have it
dug by others? People think there are living beings in
the soil and any monk who digs it or has it dug commits
an offence for which he must atone. Fools! How can
you fell a tree or have it felled? The people think that
there are living beings in a tree. Destroying the growth
of a plant is an offence for which atonement must be
made.” (Vinaya, Pitaka, IV, 32 and 34.) So likewise it is a
fault in a monk knowingly to take the life of a breathing
creature, to use water which he knows contains breathing
creatures or to cast it on the grass or the soil (Vinaya
Pitaka, IV, 124, 125, 49). :

There is, on occasion, a kind of calculation in this
attitude. It is not absolutely selfless charity, since the
ultimate ground for reverence for all living beings is the
hope that they will return it. What is remarkable—and a
point to be emphasized—is that this reverence is based
first and foremost on love:

To the two-legged, love;

To the legless, love;

To the four-legged, love;
To the many-legged, love.

T HIs world is an image both of the eternal succession

(ANGUTTARA NIKAYA, II, 72-73.)






















































Sayings of Buddha

THE DHAMMAPADA

‘Path of Virtue’

he spirit of Buddhist teaching is embodied in the Dhammapada, an anthology

of 423 verses written in Pali (an Indo-Aryan language of Buddha’s time). The
name Dhammapada comes from Dhamma (discipline, law, religion) and pada

(the path, means or way) and for Buddhists it represents “the path of virtue”. The
verses are attributed to The Buddha himself, as thoughts spoken during his 45 years
of missionary wandering after he had attained Enlightenment under the Bodhi tree.
Though the Dhammapada may not contain the very words of The Buddha, and though
itis only one part of the total Buddhist canon, it does embody the whole spirit of his
- teaching. This collection of verses is much more than a breviary ; it englobes a way
of life and a code of conducttaught by Buddha who said: “My action is my possession,
my action is my inheritance; my action is the matrix which bears me; my action is
the race to which | belong; my action is my refuge.” The verses below from the
Dhammapada are taken from the complete translation by Professor N.K. Bhagwat,
published in 1955 by Dr. M. Venkatrao, President of The Buddha Society, Bombay.

Never in this world can hatred be stilled
by hatred ; it will be stilled only by non-
hatred—this is the Law Eternal.

*

Some quarrellers do not realize that in
this world we must all at some time cease
to live; but there are others who do so
realize, and they will settle their quarrels.

*

Just as the monsoon rains fail to pene-
trate a house that is well thatched, so
craving will not enter the mind which is
collected.

*

The perfume of flowers cannot travel
against the wind—be it the scent of sandal,
tagara or jasmine—but the sweet odour of
a good man travels even against the wind ;
the righteous pervade every place with
their fragrance. «

Wakefulness is the way to immortality ;
heedlessness is the way to death ; those who
are wakeful die not, the heedless are
already dead. x

As a fletcher makes straight his arrow, so
does the wise man make straight the mind
which, trembling and unsteady, is difficult
to guard and restrain.

*

Death bears off the man whose mind is
intent on plucking the blossoms of sense,
as a great flood sweeps away a sleeping
hamlet.

*

A fool brings grief on himself with the =

thought : “This son is mine, this wealth is
mine.” How can he, if he does not even
belong to himself, be the possessor of a son
or wealth?

*

An unworthy deed, like milk freshly
drawn from the cow, does not all at once
turn sour, but smouldering within as a fire
covered with ashes, it pursues the fool.

* .

As a solid rock is not shaken by a strong
gale, so wise persons remain unaffected by
praise or censure.
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Though one should in battle conquer a
thousand men a thousand times, he who
conquers himself has the more glorious vic-
tory.

*

It were better to live one single day in
the commencement of strong endeavour
than to live a hundred years in idleness
and lassitude.

*

Think not lightly of good, saying, “It
will not come unto me;” even a jar be-
comes full with the constant dripping of
water. So does the wise man, little by little,
fill himself with good.

x

The gaily painted chariots of kings wear
out; so also does the body wear out. But
the Law of the Good wears not away; thus
do the wise proclaim to the wise.

*

The man of little learning goes through
life like an ox; his flesh increases, but his
wisdom does not.

The evil done by oneself, begotten of
oneself, sprung from oneself, crushes the
wicked man as a diamond crushes a hard
precious stone.

*

Victory breeds hatred, for the vanquished
is stricken with suffering; but the trapquil
man lives in happiness, disregarding both
victory and defeat.

*

He who has enjoyed the flavour of soli-
tude and the sweetness of tranquility is
unperturbed and free from sin as he drinks
in the sweetness of devotion for the doc-
trines.

*

Let a man conquer anger by absence of
anger, wickedness by absence of wicked-
ness, miserliness by liberality, and a liar by
truth.

*

There never was, there never will be, nor
does there now exist a being who stands
wholly praised or utterly condemned.

Very easy it is to discover flaws in others,
but very difficult to see one’s own. One
winnows the shortcomings of others like
chaff, but one covers his own as a dishonest
gambler covers a losing throw.

*

To control the eye is good; to control
the ear is good; to control the nose is good;
to control the tongue is good. To control
the body is good; to control speech is good;
to control the mind is good; good is control
on every side. A Bhikkhu who is thus
controlled on every side is freed from all
suffering. -

*

It is a trained elephant that is led to the
ﬁgld; it is a tamed elephant whereon the
king mounts. It is the one who is self
controlled who is best among men, who
bears patiently with abusive language.

*

If you should find a wise companion with
whom to consort, @ man of good life and
self-possessed, walk with him joyfully and
deliberately, vanquishing all troubles. But if
you should not find such a wise companion,
then travel as a king who has renounced his
kingdom and his conquests ; travel alone as
an elephant who has renounced the ele-
phant forest.

*

As a tree, through hewn down, grows up
again and again if its roots be uninjured
and. secure, even so the yearnings of
craving, if not destroyed, will reproduce
themselves again and again.

*

He who has reached the goal, who is
free from worry, who is free from craving,
and who has rid himself of demeritorious
tendencies—such a one has thereby des-
troyed the darts of existence and wears this
body for the last time.

*

The sun shines by day; by night doth the
moon shine; resplendent in his armour ap-
pears a warrior; lustrous in meditation a
Brahmin. But the Buddha shines radiant
by day and by night.
















































BUddhlSt AI’t (Cont’d from page 14)

In Japan the technique and even the esthetics that guided the
artists after the 6th century A.D. came from China and Korea.
The great temple of Horyun (an extraordinary example of wood
architecture) was built in ten years by Korean carpenters working
at the Imperial Japanese court. Their national genius prevented
their art from being mere imitation of the Chinese style. The
spirit is entirely Japanese, the most characteristic sculpture being
powerful and virile, frequently leaving a d1sturbmg impact.

As south east Asian cultures were coming into maturity in the
8th century A.D., those of Afghanistan and the Central Asian
kingdoms, ravaged by repeated invasions, started to decline. Many
peoples and many influences had mingled in the art of this region.
Here were found hundreds of terra cotta figures, mammoth
Buddhas, frescoes and reliefs in cave monasteries and in grottos
along the old silk route. The colours of the frescoes show .us an
astonishing uniformity of technique and a rich mixture of styles.

The Muslim invasions of the Middle Ages destroyed the last
stronghold of Buddhism in India. Artists and monks living in the
university city of Nalanda fled for refuge to Tibet and Nepal.
Nepalese art continued the mediaeval tradition of Indian Buddhist
art. Tibetan painting and sculpture shows a strange mixture of
Chinese, Indian and local tradition.

India and China were the two countries that spread their cultural
mantle over Asia, but these two giants assimilated into their own
heritage various foreign elements. Chinese Buddhist art absorbed
Indian, Greco-Roman, Central Asian and Iranian influences.

During all those centuries right up to the late Middle Ages,
Chinese Buddhist art passed through various styles but the essential
contribution of China towards Asian Buddhist art is in the expres-
sion of the Buddha’s face. The mystic smile is purely a Chinese
creation and is the expression of a profound religious sentiment.

Wherever we find the suggestion of this smile, in Cambodia, in
Japan, in Java, Siam or Burma, we sense the affinity with China.
During the T’ang period (618-907 A.D.) the figures lose their
hieratic character and become more human, but still full of ma-
jesty and divinity. Itis predominantly T’ang sculpture and painting
that influenced Japan.

China, whose inventive genius has benefitted the world (printing,
the magnetic compass, etc.) also invented many new techniques in
art such as the use of dried lacquer and metallic sheets for sculp-
ture, and repoussé work. Not only did Buddhist artists develop
landscape painting but Wang Wei (699-759 A.D.) created the
monochrome landscape in Chinese ink which reached its supreme
expression under the Sung dynasty (960-1127 A.D.).

Buddhist art has an amazing unity and an amazing diversity. It
can be compared only to the unity and diversity of Christian art in
Europe. All art seeks to. bring us nearer to the values which
guide all men. The Buddha brings a message of peace; Christ
brings us a message of peace; the artist tries to interpret this mes-
sage in his own way. In the knowledge of the similarity of all men
lies also the fact of the unity of all men and with an understanding
of other arts we deepen our understanding of our own.

‘N oone hasa r1ght (Cont’d from page 35)

those members of the human family who have dark complexions.

The use of the word “Aryan” in the sense of “noble” and
“‘spiritual” and “non-Aryan” in the sense of “ignoble” and “im-
moral” is an eloquent testimony of how Buddhism ignored racial
claims and distinctions. Thus “Aryan quest” means “spiritual
quest” which is defined as “the quest of one who being subject
to birth, decay and death realizes the evil consequences thereof
and seeks the immortal and secure haven of Nirvana”. The
“Aryan haven” means the “spiritual haven” which is “the state
of being free from lust, hatred and delusion™.

There is, however, a philosophical theory of “racism” held by
some of the religious teachers in the Buddha’s time which is
mentioned and criticized in the Buddhist texts. It is associated
with two teachers both of whom denied free will to man. One

was Purana Kassapa who denied man’s capacity for moral action’

in virtue of the fact that he had no free will. The other was
Makkhali Gosala who denied both free will and causation and
argued that beings were miraculously saved or doomed. They
argued that human beings belonged to one or another of six
species or specific types in virtue of which they had certain genetic
constitutions, physical traits and habits and psychological natures
which they were incapable of altering by their own will or effort.
The six types were designated by six colours. They were the black
species, the blue species, the red species, the yellow species, the
white species, and the pure white species.

Whether these colours denoted a difference in their physical
complexions is of course not clear but that they were genetically
different physical cum psychological types is what is implied by
the classification. To the black species belonged the butchers,
fowlers, hunters, fishermen, dacoits and executioners and all those
who adopt a cruel mode of living. They were, incidentally, treated
among the lowest castes and their complexion was on the whole
the darkest.

The other five specific types differed in virtue of their degree of
wickedness or saintliness which it was not in their power to alter.
The pure white species were reckoned to be the perfect saints
though their saintliness was considered to be natural to them as
much as their physical constitutions and was in no way achieved
by any effort or will on their part.

Arguing from the reality of free will and the capacity that man
has within himself of becoming either moral or immoral or even
happy or unhappy by transforming himself or degenerating morally
as the case may be, the Buddha denies that there are such fixed
human types genetically determined. There are no men who are
intrinsically good or evil by nature and must necessarily remain so,
for the evil can turn out to be good and the good degenerate into
the evil.

It would be seen that the emphasis is not on what a man is
born with but what he does with himself, since man, irrespective
of his physical constitution and psychological pature at birth, can,
given the opportunity and effort, change for better or worse.
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Unesco, Avenue du Musée, Teheran.

IRAQ. — Mackenzie’s Bookshop, Baghdad,

ISRAEL. — Blumstein’s Bookstores Ltd.,
35, Allenby Road, P.O. Box 4101, Tel-
Aviv.

ITALY. — Libreria Commissionaria San-
soni, Yia Gino Capponi 26, Casella Pos-
tale 552, Florence.

Knox Educational Services, Spaldings.

JAPAN. — Maruzen Co. Ltd., 6, Tori-
Nichome, Nihonbashi, P.O. Box 605
Tokyo Central, Tokyo.

KOREA, — Korean National Commission
for Unesco, Ministry of Education, Seoul.

MALAYAN FEDERATION AND SIN-
GAPORE. — Peter Chong & Co., Post
Office Box 135, Singapore.

MALTA. — Sapienza’s Library, 26, Kings-
way, Valletta.

NETHERLANDS. — N.V. Martinus Ni-
jhoff, Lange Voorhout, 9, The Hague.

NEW ZEALAND. — Unesco Publications
Centre, 100, Hackthorne Road, Christ-
church,

NIGERIA. — C.M.S. Bookshop, P.O. Box
174, Lagos.

NORWAY. — A.S. Bokhjornet Stortings-
plass 7, Oslo.

PAKISTAN. — Ferozsons :
Lahore ; Bunder Road,
35, The Mall, Peshawar.

PHILIPPINES. — Philippine Education Co.
Inc., 1104 Castillejos, Quiapo, P O. Box
620, Manila.

60, The Mall,
Karachi and

Hovbokhandel, Fredsgaten 2, Stockholm
16.

SWITZERLAND. — Europa Verlag, 5,
Rimistrasse, Zurich.
Payot, 40, rue du Marché, Geneva,
TANGIER. -—1 Paul Fekete, 2, rue Cook,
Tangier.

THAILAND. — Suksapan Panit, Mansion
9, Rajdamnern Avenue, Bangkok.

UNION OF BURMA, — Burma Educa-
tional Bookshop, 551-3, Merchant Street,
P.O. Box 222, Rangoon.

UNION OF SOUTH AFRICA. — Van
Schaik’s Bookstore, Libri Building, Church
Street, P.O. Box 724, Pretoria.

UNITED KINGDOM. — H.M. Stationery
Office, P.O. Box 569, London, S.E.l.

UNITED STATES. — Unesco Publications
Center, 152 West 42 nd St, New York,
36, N.Y,

Columbia University Press, 2960, Broad-
way, New York, 27, N.Y. (except
periodicals). |

U.S.S.R. — Mezhdunarodna Kniga, Moscow.

YUGOSLAVIA. — Jugoslovenska Knjiga,
Terazije 27/11, Belgrade.

IMPRIME EN FRANCE

Imp. GEORGES LANG, PARIS.
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