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UNITED NASIONS FIXC ATIGHAL,
SCIENPIFIC AND CULTURAL ORGANISATION

Draft unqu iry to Member States of Un :—:co,'
Netional Commissicns and Gtoer f‘o—qpe ating Bodies

MUSIC AD THE VISTAL ARTS TN CENTRAL FDUCATION.

The following questions regarding rusic and. the visusl arts in gererczl
education are asked for ths purpose of @

1.

Supplying Mmber States of Unesco with information conceming the

réle of mmsic and the visual arts in generel educ~tion in ilcuber 3tatos;

2.

Stirmlating the use of imgic and the visual arts as an integral part

of the educatiwnal systems;

Je

Raising the standards of rusic and the visual azds in cducational

g‘og‘armm t‘u:ough Anmroved tcacmlng techniques and materials;

L.

Fa cili’ca"‘i*'-' the cxchonge of successful rmsic and visual arts

pz'og,r onnes in jeneral cducation among Merber States of Unesco.

1.

I. Principlos of iusic n,. +he _v.LS'Ju.l arts
in Gencral Education.

To waat cxtent Qo you cons:_ao“ thet nusic and the visual ards cre a

fundanental part of the gencral cducation of every child 7

2.

7ill you commrnt on the warious rales which have been assigncd to

music and the visual arts in goncral cdueation, Shat is,

[ y ~';i

(a) the development of the powers cof p- rccptlo , Observation
and co-ordimtion through tho Lra:Ln:Lng cf Hie hand and cye,
the car and volce;

(t\ the xostemng of individual grmrth through developrent €.
Buli-c xpres51on, natur:,l inpulsecs and imgination;

(c} the formatlon‘ of an "acsthetic charactexr" trrough the
devcloprnt of good taste and (us.cmr_.lnaulon drvelving art
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sppreciation for the child and ultimetelyths fomation of a
public of discriminating adults-

(4) the social espects of music and visusl arts in genersl edu~
cation and their contribution toc society which include laying
foundation for good citizenship, acguaintihg the child with
contribution of 2ll countries to. crn.lls.atlon and the creative
use of leisure t:uae. R
3. Do you consider that present-dsy demands of society on &ucatim
make zdvisable a redefinition of thé objectives of music and visuval arts
in general education, and in what way do you regard a redefinition
necessary ? : : N T,

Lo -To what extent do you feel thst music end ‘the visual arts have
been regarded as a part of the surface of general educaticn sad not as
a part of the basic education of every child ¢

e If music =nd visuel erts are to be regarded as & part of the basic
educaticn of every chiid, to what extent and how advisable will it be to
re-shape curricula to scrve this end 7 ,

6o Do you consider that the rrogramme of music and visusl arts in
general aiucation should be planned by and the joint responsibility of arts
educators, professional. artists, general adiinistretors. and educators,
and to whet extent is this the policy of your coumtry ?

Te To what extent are there widely divergent ¢pinims in your country
governing the r8le of music and 'V:LSUc.l arts in generzl educatim, for
instance, (a) ere there those who feel emphasis should be placed on the
teaching of the telented student or who easphasisé in their teaching
Programnes, gro up _activities of talented students which same countries
call the specizl progremue in music znd visuel erts; (b) are there
substential groups who are strong adherents of & -generel proJ‘ amma - of
music and visusd arts fer the entire studamt body ? ;

II. Plan of Study of Music and Visual Arts
lfl Gencral Boucabion. ’

Ee Will you supply inf srineticn regarding the nature of the courses
(:mclmd:u ; ‘c:w es) offersd in wmusic =nd visuel arts in the vericus. levels
of educeiion in your couatry, that is, (a) preschool, incluling nursery,
kindergerten enﬂ dey care centre; (b) rursl echcol, one .and two rocii
scikool; . (¢} primary school; (&) . Secondary scheol; (e) technical

end. vocationzl school; (f)  teschers* college or normal schocl; (g)
college and wniversity; (h) adult eclucation ¢

Note: In the event that thiere arc other types of schools in your country
such as Jlml'l" colleges » private schools operating under the ;encral
supervision ol centreal sducetional autnorities, ete., will you supply
infomiztion regarding the nature of the music and vieual arts courses
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(inclvding titles of courses)?

9. Arc rusic and visual arts 2n accreditcd part of the curriculun (tict
is, tcken as scparctc subjects requiring cxan:t.m.tn.on) cma in. ._L"t lewels

is this prooedure followed ?

1. Do you censider ot usic and the viswl orts should bo aa ac crclitod
part of the curriculun (thot is, sub jects in which exarinaticns arc :
required as in the casc of' the acaderie subjcats)?

11. To vhat cxtont arc music and the v;sual-arts craxded oat of the

curriculum due 40 ‘he fact that studmis arc subjeet to school cortifi~

cate cxanination, and sre mmsic and visual arts optional subjects For
enination ? '

12, Whot procciures or nethods do you sugmest vlhicrdby inclusion of
~asic and visual arts can be incluled in the curriculun in the sanc
onner os ccadanic subjeocts ?

13.: Will jyou Pply sax oxmiples of your plans of stidy in rusic and
viswml arts or any joeneral coiwents which “All give irformation re-.
:ﬂvulng speeific courscs of fered in any or all levels of yaur cducatiomnl
syzten (thet is, officially approved plans which indicatce content of
courscs offcred in rusic and visual arts) 2

1. To vint extont do you consider that speciel octivitics in music and
visual arts shauld be included in the pZLn of study? (Snecinl activities

include the following :.  group activitics «F classcs in vicual arts and
rusic - bands, orchestras, choruscs, instrumen’zl cnserblces).

15, Are therc any special aspects cr parts of the iusic prograrme in

che school vhich arc rocceiving particular aiphasis ot the prescent time?
for instancc: (¢) Is the goeneral rmusic »prograrme, thnt is rusic for

thc goneral student body, being cneouraged as against only speeicdl
orphasis or group actividdes such as hands, orchestras and cho wses?

(t) What activitics in the music progromme are being. dirccted t the
reneral student bady? (¢) Airc spccial attention and orphasis being
dirccted to the teaching of any mgtnmcnt ar group of inmstruments, and
aow is this plan being pursucd"’ (A} Is there o revival of intercst

in your cocuntry in the tecching of pianc in the schools?  Is insfructicn
in class pisno offered?  VWill you suﬂ?‘ly some infomation concerning e
present status as well as plans beilag “ragecteo. for plano teaching in
general cducation ?

S

1. Are thore any speeinl C.SPLCtu or peris of the visuol nris TrougrerT
in the schools which arc receiving porticular cmplnuis at the dresent
tine, for instancc : (a) To wint eant does the visual nrts nrogramme
place cnphasis on zroup cctivities as well as o *he activities of the
dividunl stucle;.t? (b) Thet type of nrogroome of activities in che
isual arts is being directed to the soneral student body?  (e)  To
B

AT
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what exbent is enphinsis being dirocted to the tenching of visunl arts
technicics 7 (@A) To what extent is enphosis being directed to the A
-development of the stulents' critical faculties and genaral understiading
of crt ond the history of art 2 (o) - At vhat levels does such erpaneis
occur cnd to vhot degrec ¢ (£)  To what degree does instruction in
visunl arts include ar stress "frec cxmression” versus accurnte copying?

-

TIIT. Teaching Mfatorials and Bquirnent of
Yusic and Viswel Aris.in Gonarol Fducation.

7. Vnat arc tiic nost serious gobloms nor faced by your cowmtry with
'regard to sileouate mterials and equipnent for use in teaching rusic ond
visunl crte in zemeral umcatlon ?

L. To vhot extent can the problen of providing adequate materials an d
cquipment for music and v:Lsu:*l 2168 in general cducntion e solved by

('v\ closer collaboration between arte educators and prolessional
artizss widch would lead te o better urderstarding of. the respective
ficlis, nmely the fields of art and nusic educaticn anl the fieids
of thie vrofcecsionsl artist and imsicinng

(b} clozer collaborction beticen arts educators, prefessimal
S artises and ,gencr:ll ec’uca'(:orjs ard aJu,:..;uo trators;

(¢} closcr relaidonship bctwocn cits co.ucg-tors, [,emzrul adminis- -

trators ond cducators: Lsnc" these s orklng in tho ;mﬂnlt:.cs; -
(&) more scerious stuly and ooscrv'lta.r.,n of ‘s tudent rea 2dion to
mmtarials used?

19. Will you supply some cxarples of rntorials used in' the tcaching of
masic and viounl arts (tartboolxs, cxarples of comwses or plans of stuwly o
vorious .Levem/‘?

20. To what extent arc folk art and folk music of your écuntr_}' included

in your visunl arts and music progronmcs ?

IV, The iAmdnistrotion of Music and Visual
Arts in Genorad Zamcation.

2le To whnt cxtont is the teaching of mumsic and visual arts in the rrinary
£Chool the rosponsibility of (a) Hie classroon teadher and (b) the spedial
art or rusic clucator ?

-22. What arc the plans you have folloved re uruin(/; the teachirng of

rusic and visunl arts dn swal sclhiools (one - and two-roon schwols)
where one tueadtior hes Mill respensibility for sevaral grades ?

ATH
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23, what cttitudes, officinl or otherwise, are there in your country
with respect to the tecaching of music and visunl arts in the primmxy and
rural schwol (2) by spcoind rusic and art teacher; (b) by cl‘:ssv‘oa‘e
teacher ? -

24 Doecs your educational systan provide ior SUPC ':vi,,;an by usic and
art specialists of classroom teachurs or special teachors of msic and
visual arts in the schools, and whot is the murber of {a) supeiviscrs of
rusic ard visunl art educaticn in your country, and b) smeclal tenchors
of rmsic and visual arts in yaur ccx.m‘bry' ? : ' :

EQ

o
[}

Ve Teacher BEducclon in Muslc end Visucl Ax

25, To what extent L. you consider on effective teacher educntion
programre i rusic and visual arts the basis of auccessful orogrannes of
these arts in pzoncx al cduco ‘cion, that is, a teoshcr clucatin prograrnc
crbedying the principles (2 that music and viswrd arts tcashers must
feel that 3:}103' fable) *c;_cn. ors offering cou“sev rhose eon tent ond Dbjective
sre part of the nain current of uouc“ Wonnl objcetives; () that the
troining school for music and visunl arts teachers m.zst roduce teocliers
who are trained in wo ficlds, the £ield cf the respochive ort and ~ue
technique «f teaching the art to children? -

26, Will you supply informetion regarding the tynces of timining sciwols
in which viswl arts ond rusic teachers arc trairced, that is (=) rusic
(universitics, numal schools, conscervetoires )3 (b) visual arts
{universitics, narmel schools, fine arts schools)?

27. What is the averagsc mumber o years of study required for rusic
ond visual arts teazhers 7

23. To what extent.do you feel that the period of troining should
cxtendel or shorbtecned ? :

25. W ll you supply exaaples of *olars of study (officially approved

plons 11’13.10&1311)(, comsent of coursos) or gxeral irformiicn concerming -
manncer in which teaciiers are trained as visual crts and music educators
in orual schools, mnvcrsltwcs, conservatcires, schools of fine arts ?

30. In the tr’tining period of rusic and visuél arts, tenchors (a)
opproximtely hor ruch time is dewted %o practice cacl':..-,t,. (b) o what
extent is this done under the supervision of the schocl in vhich the
teaching is done? (e} To vhat extent is the practice tcaching done
u,a:ler thz direct supervisicn of the teacher trrining schocl in vhich the
Matare teacher is enrolled ? (2) In vt levels is the ,ractlce teachs
1ng done ? '

3le Is emphasis placed on refreghcr ecurses for the visunl arts ond
masic tecachers already engaged.in teaching for the nuroos. of increasing
thelr cffectivencss as arts etcatcers ?

ATM
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%52. If there is not a plan for refresher courses in your country at the
wresent Hme, to whrt extent would it be advi sabl and practical to
introduce such a plan 9 S

B To what extent are all toachers ho pass through teacher troining
lleges given training in music and: the visual arts'so that all of the
teachcrs, alth cruba they may not. teach thesc arts, vdll have an undor-
standing of their z..chzr-h.ncc in gcm,ral e,&uoatlon

34, If you hiwve plans of refresher courses for music and arts teachers,
will you subrit information regirding J.nltlatlon, plan of argenisation and
reaults 7 '

Vi. Music andl Visuel Arits as Intemrating
Fc.ctor., in: Gcnerﬂ_l Eﬂuc,atlm

55. Do you consider thé :mt\,gr"tlcn of music '».zﬂ v' il 2SO grormes
impartant in schoolwide activitics, and to vhat extont has this type of
cu—ordina ticn betwee n tlm .r*s and other subject ficlds been cnoouragod
in your cowtzy 2 o

-5’;3 Is ‘cl‘erc corrclation bﬁt*—rncn the c:l"xs"rm in seograjhy, history,
sciencs. ard so forth and the classcs in music mnd visual arts; and are
the rms" anl visual arts cducttors cicouraged to project their fields
intc the ua..gcc,‘c 1attvr oi‘ the acwgam.c f‘:.ed_c“ of gemeral cducation ?
3’7 What specific henefits to -the en’cire e(luc‘:a.tional gystaa result from
{uis correLm o 7

Vile ‘Music and Visunl Arts in Adult Fdﬁcation

38. To vhat cxtont arc rusic and visual arts included as part of the
Trogrammes of o lult education in your country 2 (Adult education is
defined as courses especially prepa red for adults and offered by govern-
nent schools, doytime end cvening, institutes, clubs, scttlaients, ctca )

39, Do you fctl that the fcadhicrs of visual orts and rmisic in adult
Jlucation centres should have special trodning 7 '

LOs« Do plons of stuwly far rusic and visunl arts in adult edudr-fbion
¢untres includc (a) courses in apprediotion, and (b) courses in practical
work ? : . C :

~4le Do you lhve schools, institutcs or c«mtrcs of aldult cducation devoted
ecxclusively cr in large part to arts with specinl aphasis on nusle and the
visunl arts 7 Inforrntion concerniry the histery, orgenisaticr onl plan
af cyeration of such imstitutions wuld be helpfule

L1
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42. Have you suggestions whercby the music and visucl arts progranimes
in o2dult education can be improved?

VIII, wusic and Visual Arts in Fundamental
’ Education

Note: It is the broad purpose of Fundamental Education as con~
. ceived by Unesco to prcevide a minimum education 4o 211 peo-
ples of the world to the achievement of "sceial progress
and better stundards of life in larger freedon" and to
the promction of international peace ~nd security.

L3; If you have a prograrme of fundamental education in your country or
in a dependency of your country, to what extent have music and visual
arts been used? : ‘

44, In prﬂgr&mﬂes of fundemmental education in your country or your
dzpendencics, sre music and visual arts used in the following ways (a) as
paycholegical media to crente proper attitudss? (b) To nssist in the
cormanication of idens? (c¢) To develop civic conscivusncss, res-
ponsibility and &iscipline? '

45« To what cxtent do you regard the music and visual arts programes as
important fostors in a programme of fundamental education?

16, Haove you procedures to suggest whereby countries inaugurating pro-
grammes of fundamental ecuccticn could enploy the arts? Do you heve
published materisl or pwns of study which couid bz submitted?

IX. Music and Visual Arits in Gensral Bducation
and the Community

47. Do you consider visual arts end music as importent snd effective
links between the school and the community?

8, In plenning the present music and visual arts prograsmes in the
general curriculum, to wnat extent have the luns of study been envis-
cged sc that their successful operation will (&) sutomatically reach and
contritute to the commumity, and (b) develop :m the student a sense of
civic responsibility and community cpirit?

49. Are public perfcrmances or exhibitions by music and -t students

encouraged snd to what extent (that is s student art exhibits, art
contests, competition-festivels of bands » orchestras, choruses and
ensembles)?

50. Are there divergent opiniuvns in your country regarding the educa-

ticnal values of the competition-festival movement, and to what extent
acs this cctivity teen develicped as a school znd « onmun*t:f nctivity?

ATM
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51. Has the competition-restival novauent been Irportant in the
school~cormmnity relationshipy in your country and to vihat extent ?
52« Yhat in gencral are the attitudes, o’ficial or otherwisc, in your
country ot the present tine on the follaving points of the competit on~
festiwval (a) the walue of the copetition-féstival as a part of gencaal
education; (b) the corgetition versus the festival; *(¢) the com-

binaticn of the coupetition and the fostival; (d) rcthods of adjudica-
tion of contests and festivals ? ‘ ' - ‘

53, Arec rcereationnl focilities of the camunity such as parks and _
piblic playrrounds under the jurisdiction of tho school systen and arc
the arts repardod cnd used as irportant pmrts of the reerentional

progyemie 20 Do the visel arts cnd music teachers occupy posts of
respansibility in these programmes and o Hiat cexiont do the schools -
" co-omerate through persomicl, moterinls, plans o study, etce? '

g4, Arc “here crpanised corvamity groups which wepport the tusic and
viswl arte wropruames ond thedr activities in the schools, tlut is (a)
mrent-toncher orgrnisations; (b) camamity nusic grenps; (o) commuiity
arts socictics or clibs ? To what exten’t have such organisations bewmn
of assistance ir the develorrent of the vistal erts and music pro-
ayrammes 7

55, To what cxtent do you regard as importent, official or unofficial
relationshing botireen professi onel mugicians wid artists and axt
centres in the cormunity and the music and visasl orts progreruies in the
schools, sudr as (a) art institutes or museuns; (b)) Libraries; (e)
rusiciang unions; (d) symghony orchestras, jwofessicml bands,
chorusecs, ctc,?

56. Is tlxrc a progrdamac o young peopled concertds by sympaony
-orchestras, profcssiomal bands, ensarbles or choruses in your country 7
If such a plon exis®ts in your country, it would be helpffal to have
informa tion c.necamning ('13 history; (b) plm of operation;. (c)
artistic and cdaecotiaal value, S : -

57 Is thore an arrangerent or code established between music
citucators andl orofcssionad rusicions wherceby the rdishtes of jublic
performancos by both grouns arc respocted and recorniseds Will you
subnit copics of such plans if they exist 2

58, Do musaus and art institutes mke arrongenents for special, ,
visiting doys far students in the schools ¢ If such crmnsencents arc
made, to vvhat extent do thic schools co-operate ?

53. Do rmscuns and art imstitutes nake crrangenats fa stadent
cxhibits from time W time ¥ If rou hove such 2 plan in your country,
wA1ll you supply infomietion eoncerming (a) history; (b) pln of
aperation; (¢} artistic amd cducational value; (d) benefits aceruing

ALid
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to school end. co'mmmi‘cy ?

69, Do rmscums, art institutes or other cowmnity orcanisctions loan
_or give art reproductions and origimls to the schools ? Information
concerning the organisaticn, history and results «f succcssful plans

would be helpfuls . E

51. Do you feel it is impartant for afnindstrators and music and visual
arts teachers t© encourage their students to porticinate in community
activitica thircugh contrilution of rusic md visual orts groups fron .the
scheols %

62, Tt are SQ”IC of the community asctivities in vwhich music and visunl
a"ts teachers ~ndl their studat groups from the schools warticipats such

s (1) Rotory Ohb misic activitios ; (b)) commmity fund projects;
gcg corrimity pagearts; (2) reereatiomil prograrmes of infustrial DluIl"'""
e) bhospitals, including vcterans'hespitals, -dwse reerentionnl prosrammes
arc community resporsililities, '

63, Do jyour music teachers in the schools or eollszes alsc scaupy

posts as church choir conductors? If so, do some uf thoir students fran
the schocls m.rtlc._-rc.w in the choirs, siring cmseibles, ctce? Inform-
tion concerning the extent to vhich successful plons of this mature have

-

Lean developed will be of assistance,

€he  To what extent is therc uzetive co-operation in your couniry (2)
betweon the music ard visual arts deparments in the schiaols and the aro-
fessional art critics @ the press; (b) botwoen the music and viswel

art departments in tho schools and the general representatives of the
NLCSSe Howr have such co-oxrative progrormes developed in your

cowntry 2

65. Do sone Q* the usic and visual arts +e chers in the soaools also
serve as critics for the nress ?

66, Have thore been ._qsfmcms An your cowmbry whercin. the rwusic and
visual arts tenchers and their stuacnt groups have nade significant con-
tributions in nrogrommes of mational :urpo tance, such os \“) specific
ceatribution to commmnity activitices during var period; (») specific
contribution to cu:m.mu_tj pescetine nrograrne 70 Infoirmetion about

such prograwes, thelr-history, argoniscotion and spoceiffic conbrdibutions
will be useful. '

X, Ihwic and Visucl Arts dn Special Schools

67. Do you corsider susic and visuol arts cssentinl md helpful parts
of the mousranme of senercl edacation in schocols for delinguent and '

Ly

hondicapped children T Outlines of successful plans Hr the utilisation

ATii
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of music and viswl arts in cuch schools is desired, ~lso informtion con-
cerning the training of -teachors lfor such schoolos

63, Are music and visual arts of fered and nre thoy considered important
in the gencral cducatin projromames of schocls for orphans ¢ To vhat
extent Ifns specinl ati wn tlon beon given Yo this aspect of cducation in.
such .,chooL and for wint urpose ?

XI, iMugic and Visual “rts and fudio-Visunl Aids

69, To vhot extent do you rogzord the audio~viswl alls as importont and
contributing fuhcturs in the teachinz of nusic and visual arts in the
school ¢ ' .

70. What audio-visunl aids ( odic, films, rccords) ore now used in the
teaching of msic ona visuzl arts in the schools in your country ?

7i. To what cxtant d you consider it :iny)“t}‘nt to mive tcachers
specinl instruction in the tﬂc‘mlﬂucs involved in the use of audio-
visual aids ¢ -

72. what extot arc nati oml or eomprel 1 rad.lo stotions enphosising
the impor‘ba.nce cf the rusic and visual arts prograrmes in the school 2 :

73. Some countrics have national radic statdons supported by govemnents,
othiers do not anld wish to incugweatc movenents for suah statiaus. In~
formation regarding the organisation of.such stations in your cauntry,
their plen o cperation in the dircction of the rmsic and visual orts
progrermes dn the school, together viith results of such uct.x.v:l.tlcs would be

helnifule

7he Do schiool srouns participate in L*akicast‘., “ard ‘o vhat cxtent is
his type of fxr,mvﬁ'r regordel ag irxortant in their education by arts
ani rusic cducators as well os by gaeral adeinistrators 7

75« Are cducational filwus for use in the music m \'1sua1 arts pro-
cramincs being roduced in your oount:q,, and how 1:1“cly are they used in
the schools ?

76.  Arc sud: Pilas being advecated far the (a) purpose of teaching
teclmiques of rusic and visuad arts, and (b) —wrosc of creating attl tules.
or appreciction of misic and the visunl arts 7 Information comcorning
situntions where successful experiences have been encounteral or vhere
studies arc boin mde @ the use of the filns in music and visual arts
cducation by =rts educators, cudio-visunl cxperts and enceral adninistrntors
111l be helpful, : ’

77 To whot oextent are such films usod othenmrise in renerad clucation
and in the comamity ?

AL
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784 ire reeords bLying used in the rwsic ond “viszm 4TS DYoL TOITG S,
and to what extant are specizl records being made for use in the school?
Do rusic wnd visuza art teaciers and gmeral cdnindstintors co-opnerate
and cre they askod to co-cperate in the matter of advising oo aaxereisl
companies concernirng theseirtorials ?

VII. " iwsic ard Visual ArtsTeoching in the Ganeral Educational
- System and Pr Tvote Teaching of .I.u.l‘)-Lw and:
Visual Srts

79 Are the teoachers of nusic and visual arts in the school also privete

teachers in thelr respoctive £ic1lds in the cuaxamity 7 To what cxtent
is this necessary, feasible ’:ncl efficient 2. Is thece any legislation
in yJur scliool systen ur systenms vhich nrecludes the zovernment or stoate
school music ond visual arts teachers from cengesing in the teaching of

L.)‘.l

rusic and visucl arta as private instructors in their ownr coxamitics 7
80, Is there o relztionsiiy, elther throurh mticnal nmrofcssionad
orgonisations or en a purcly local basis, whereby the misic ond visual
arts toachers in the schodl tnd the frivate teuchers in thoe comrmnity
supplement cr cumplerent the work o each other? Inforrnition eoncern~-
ing the noves of sach professional cropnisations which facilitate such
co=cperation vill be wseful 2s well as information of smuccessful co-
operation in situntions in vhich profsssiomnl creanisavions are non=-
cxistant.

G W N lusiz £ad Visaal Arts ond ’Px“f‘\,sqn.onﬂ.
Qren nlsa‘l:lons

8le Arc there volunbory }_)rOfeSSiOl’]E‘ul organisations of music and visuel
arts teachers in your country vhose puwrposce is to improve thce teaching
of music ond viswl ards in the schools throuch the exchanre of informo-

Iy

tion, tcoching technigues, proccdures and denonstraticus 7

32, Buck orgonisabions Arc fwmeraus in sane countrios, in the process -

of crgnnisaticn in othors and non-cxistent in others, Will you supply
informetion regurding \a) the nanecs of e argonisations in your
country ot the prosmmt time 7 (b) Munes of the present officcers of
such Srganisations ? (¢) History of the develeoment oif such orgnnisa-
tions? (&) Their rclaticnship to the school prograrmc of rmsic end the
viswml arts ? :

83, Arc there oliicinl meazines, gl ﬂc’cs,
ctes of these prof uSoloml ur{t“..‘ isotions which

Fre If %herc ~re not urgonisations of this 4ype already iu existeonce,
would it be feasible and Acsiralle fur governonts, Uncsco Hational
Covidssions or othoer appromiate boddies or imcividunls to indtiate
then 7 :

AT

aing,
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B85, Tld internatiomal crgonisotions of rwsic and visul arts
teachers for marose. of exchanse, stlmulb.t:.un and :unrovcmcn’c of music
and visuzl arts in general education, be regnnded W.L‘l;h fawvour 2

XIV.e - Music and Visunl Arts and. Intc,matlcnal
Understanding

86, To what cxtent dc yeou regard the music and visunl arts prograrmes
in general education as important and contributing factors to inter-
natLoml wuderstanding ¢

- &7 ¥hat sirnificont progrommes in internctionnl wndcrstanding have
heen undertaken vdthin your country by msic and visual arts departiients

of your scheols? | Has tids type scboul nrﬁ{,rannc recelved tho
support of corrmnity and govermment wd to what extont 2 Infomntion

conceming #:c develoment and L':‘z}:;lc!;wntahun of sucl mrosrarmes will be
helpful. - o

8%, Wost significant contributibns in-internatiomnl understanding have
been outside of your country by music and visual arts departcnts of your
schools {(trovelling school art exhibitions, travel by schocl rusic

groups outside of the country, teacher exchanze pro*‘ramrws)'? Information
coneerming the develomiont and implenentation of such prograrmes will e
useful.

V. Swvey of Music and Visual
Asxts in Gonerald Education

89, Will you suggest plans whereby general cnguirdes alonf* the lines.
sugrested in theforegeing quostions can be made in your country, locally
and nationally. For instance, in come countries vicre cdueation is
highily centraliscd nuch information is immediately avoilsbhle, 1In
countrics vhere cducation is decentroliscd and cducational srtens Vary,
infermation wiill not be so accessible,

20, Would you consiler such surveys rdght be urﬂcrtalrm by prolessional
organisations of rusic and visual arts cducoators vhose merbership would
thereby have on ")_L,\,l"‘hl’il to con‘crlbutc drectiy ’r.u the programe of
Jnesco.

21, Would y<u consider that such surveys might be undertoken as
oducotiomrl -wojects (or theses) by students doing advanced work in
teachers' colls mes, normod schools, zclicols of education in uni Jer.altn.cs,
tecachar trod iy denartn snts of conservatoires, schools of fine arts and
so forth? To <lat extent woull such irojects (a) provide students with
m opportunity of scourin, chtuo_l inforneotion about visuhl arts and

ATT
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rusic in e schools of thelr country; (b) provide masber roverments
with informaticn not already aveilidle (such lrondling micht be Aesiraile
in the case of goverments wie @ not wish to undertoke directly such
surveys and whose cantrol offices of education, musie ond viswl arts
wouldd be bencfited by such surveys); (o) provide eclleses, normal
schools ond wniversites with on onrortunity to norticipate in a pro-
graame of Unesco vhich will be of value to ench nimber governent and
at the same time vill contribute o the hasic propronme of Unocsco in
vhich all nerber zovermmaents shore, peace and unierstonding 2






