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[oporue gpy3bs,

BCEM HaM XOPOLLIO U3BECTHO, 4TO anugemusa BNY gocturna karactpoduyeckmx
mMacLita6os. Mosmuusa FOHECKO 3aknto4aetcs B TOM, YTO JanbHeWLlee pacnpo-
cTpaHeHne BUY nHdekumm Bo3amMoxHO npegotepatnts. OfHaKo Ha nyTy npodunak-
TUKM PacnpoCTpaHeHUs MHMEKLMN CEPbE3HbIMY NPENATCTBUAMU SBASIOTCH Takue
SIBIEHUS, KaK CTUrMa v QUCKPUMUHALMS, KOTOPbIE C CAMOro Havana pasBuTus anu-
LEMUU CO3[al0T NUTaTesbHyto cpedy ans nepegaqn BUY u ycunueatoT HeratMBHble
nocneacTBus ANMAEMUN.

O6ecneyeHne 3allnTbl, YBaXEHUA M COOGMNIOAEHMS MpaB 4YefioBeka ABNSETCH
OfHVM 13 BaXXHENLLMX CNocoboB 60pbObl C AMCKpUMUHALMEN B cBA3n ¢ BUY. Kak
nokasblBaeT OfbIT, XepTBaMu NMOJOOHOM AUCKPUMUHALMK Yallle BCEro ABMATCA
MOSIOAEXb U AETW.

OcHoBHOW 3aa4en AaHHOro NpPoeKTa, COBMECTHO peanuayemoro biopo KOHEC-
KO B Mockee n Stella Art Foundation, siBnsieTcs npuBneyeHne BHIMaHWs LUMPOKON
06LLEeCTBEHHOCTM K nNpobrieme coumansHon agantaumn BUY-nHbuumMpoBaHHbIX fe-
TEeN 1 co3gaHre HOpMasbHOW cpefpbl AN ux obpasoBaHus U nedveHnss. CoBMECTHO
Mbl MPOBENN TPU MacTep-Kracca U3BECTHbIX POCCUMCKUX XYAOXHUKOB, KOTOPbIE CO-
TpygHuyatoT co Stella Art Foundation. Yepe3 coBpeMeHHOe UCKYCCTBO, BOBIEKasi B
paboTy TanaHTUBbLIX KpeaTUBHbIX JIOAEN, Mbl MNOMbITANMCb BHECTU CBOW MOCUSb-
HbI BKNag B npeofosieHre 31on npobsiembl. Mbl nocTapanucb NpuBieys BHUMaHe
06LLEeCTBEHHOCTM K nNpobnemMe geteu, xuByLimx ¢ BUY, n npnseatb 06L1eCTBO K
cnpaBegIMBOMY OTHOLLEHUIO K CBOUM MarieHbKUM COorpaxgaHam, KOTOPbIX Mbl HA B
KOeM cry4ae He JOSKHbl OCTaBUTb HaedmHe ¢ UX 6efoMn.

Hapetocb, 4To Hawe cotpygHuyectBo co Stella Art Foundation npogomxurcs
B danbHerweM. Bo3MOXHO, Mbl MOMbITaEMCA pacluMpuUTb reorpadumio npoekTa u
NPOBECTU NOJO6HbIE MaCcTep-KNnacchbl He TONbKO B Poccun, HO 1 B Apyrux cTpaHax
knactepa bropo KOHECKO B MockBe, 1 ncnonb3oBaTb He TONbKO XXMBOMUCH U GOO-
Torpaduio, HO 1 MO33Mto.

HeHpes bapapy,
HOunpekTop Bropo KOHECKO B Mockee

[oporue gpy3bs,

nnogoTBopHOe coTpyaHunyecTBo Stella Art Foundation ¢ Mockosckum Bropo FOHECKO
npesocTaBuIo NMPEKPaACHY0 BO3MOXHOCTb (DOHAY UCMOSb30BaTh CBOW MOTEHUMan
1 OMbIT, HAKOMJIEHHbIN 3a HECKONbKO NET paboTbl B cdepe 651aroTBOPUTENBHOCTY,
kak B Poccun, Tak 1 3a py6exxom. Mbl caoenanu elle OavH BaXKHbIW Luar B MOMOLLb
OETAM, XUBYLUMM ¢ BUY, a KaxXabIi Takom Liar o4eHb BaXKEH A8 UBMEHEHUS OT-
HOLLEHMSA K HUM obLiecTBa. Mbl o4eHb 6narogapHbl BCEM y4acTHMKAM MpoeKkTa 3a
NX NOAAEPXKY 1 pafbl COOBLUNTb, YTO (DOHA, NPOAOIHKAET paboTy Haj NPorpaMmon
«ckyccTBO NpoTuB pacnpoctpaHeHus BUY cpean peten»

Mpe3ngeHT Stella Art Foundation
Crenna KecaeBa



Dear Friends,

we all know very well that the HIV epidemic has now reached a catastrophic scale.
The policy of UNESCO is that further spread of the infection may be contained. But
that preventive measures towards the spreading of the infection encounter on their
way such grave obstacles as stigma and discrimination, which create, from the very
outset of the epidemic, a favourable environment for the transmission of the HIV virus
and increase the negative consequences of the epidemic.

Ensuring the protection, respect, and observance of human rights is one of the
crucial ways to fight HIV-related discrimination. Experience shows that young people
and children are the group which is most vulnerable to such discrimination.

The principal aim of the present project realized by the UNESCO Moscow Office
in collaboration with the Stella Art Foundation is bringing the problem of social adap-
tation of children who live with HIV into the focus of public attention and ensuring an
adequate environment for their education and treatment. Together with the Stella Art
Foundation, we have conducted three master-classes by well-known Russian artists
who work with the Stella Art Foundation. Through the medium of modern art, and with
the help of talented creative individuals, we have done our best to make our small
contribution towards overcoming this problem. We have tried to attract public atten-
tion to the problem of children who live with HIV and to call upon society for a fair
attitude towards its little fellow citizens whom we ought by no means to leave to face
their misfortune on their own.

| hope that our collaboration with the Stella Art Foundation will continue in the
future. We might try to extend the geography of the project and attempt to conduct
similar master-classes outsid’e Russia, in other cluster countries of the UNESCO
Moscow Office, and try to extend the program to include poetry as well as art and
photography.

Dendev Badarch,
Director UNESCO Moscow Office

Dear Friends,

the fruitful collaboration between the Stella Art Foundation and the UNESCO Mos-
cow Office has presented the Foundation with a great opportunity to make use of its
potential and of the experience it has gained during several years of work in the field
of charity, both in Russia and abroad. We have made another important step towards
helping children living with HIV, just as importantly, towards changing the attitude of
society towards them. We are very grateful to all the participants in this project and
are happy to say that the Foundation is continuing its work on the programme “Art in
Response to HIV Prevention among Children”.

Stella Kesaeva
President Stella Art Foundation



B pamkax nporpammbl Stella Art Foundation «WUckycctBo
npoTuB pacnpocrtpaHeHus BUY cpeam peren» choHaom B
2006-2007 rr. comecTHO ¢ Mockoeckum Bropo FOHECKO
6blI OpraHM3oBaHbl TPU XYAOXKECTBEHHble MacTep-
Knacca ana peren, xusyuwmux ¢ BUY. Ux nposenu Tpm
M3BECTHbIX COBPEMEeHHbIX XyaoXXHuka: AneHa Kupuosa B
PernonanbHo KnuHuuyeckon UHcekunoHHON 60nbHULIE
ropoaa Yctb-Uxopa (CankT-NMeTepbypr), u EBrenuna Emen
u Crac NMonHaper B [lerckom aome Ne¢ 5, EkaTepuH6ypr.
CuyuTasn 3TOT ONbIT BaXXHbIM U HENOBTOPUMbIM, Mbl MOMNPO-
CMUJMN KaX[A0ro U3 Xyl0O)KHUKOB paccKa3aTb O HEeM.

In 2006-2007 within the program of Stella Art Foundation
“Art in Response to HIV Prevention among Children” in
collaboration with the Moscow UNESCO Office were or-
ganized three master-classes for children who live with
HIV. They were held by three renowned contemporary
artists: one by Alyona Kirtsova in Regional Infectious Dis-
eases Hospital of Ust-l1zhora town, Saint-Petersburg, and
the other ones by Eugenia Emets and Stas Polnarev in
Children’s home Ne 5, Yekaterinburg. Considering this ex-
perience to be important and unique, we asked all of the
artists to describe it.
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MacTep-KAace

AAensnl Kupuoson
Yerp-Hixkopa

Master-class = Alyona Kirtsova
Ust-Izhora



Korga mMHe npeanoxunu y4actsoBaTb B COBMECTHOM akumm Moc-
koBckoro 6topo FOHECKO u Stella Art Foundation «ckycctso npoTtus
pacnpocTtpaHeHnna BUY cpenun peten», 5 ¢ pagocTbio cornmacunacs,
Tak Kak, OEeNCTBUTENbHO, OOHMM U3 FYOMHHbBIX CBOMCTB MCKYCCTBa
SIBNSIETCA ero Cnoco6HOCTb MeHsATb NIOAeN, fenatb MX cHacTimnBee.
Oco6eHHO JeTen, C X OTKPbITOCTBIO MUPY U APKOCTBIO, HEMPUTYMNIEH-
HOCTbIO BOCMPUSTHS.

MbI pelunnu npoBecTn macTtep-knacc B PernoHansHom KnuHuyec-
Kon MHpekumoHHon 6obHULE ropoda YcTb-Mxopa, koTopas 4aBHO
cneumanuanpyeTcs Ha nedeHun geten, xueywmx ¢ BUY, n rge, kak
Mbl MOTOM CaMu yBUAENW, COTPYAHUKM 3aHMMAtOTCA CBOMM [eSIOM He
TOMbKO € 60MbLUMM NPOECCUOHANTU3MOM, HO 1 C HE MEHbLLEN t060-
Bblo. Moew uenbto 66110 AaTh AETAM BO3MOXHOCTb nopadoTaTb Kak
HaCTOALLMM XyOOXHUKaM W caenatb 3TO JIerko U pagoCTHO — nucaTb
Kpackamu, CMeLLMBasi MX Ha nanutpax, UCrnonb3oBaTb MONbLOEPT; HO
MHE XOTENOCb HN B YEM HEe OrpaHu4MBaTh MX TBOPHECKYKO CBOGOAY,
SMLWb NOMoras COBETOM, €CNU MasieHbKUA XYOOXHUK Hy)XAaeTcs B
HeM.

[ns MeHsi rnaBHbIM 1 He3abblBaeMbIM BrevaTtiieHMem ctano 06-
LleHMe ¢ caMnummn OeTbMU. VX UCKPEeHHsAs pafocTb OT BHUMAHUSA 1
NacKW, Cepbe3HOCTb B OTHOLLEHWM MpeameTa Hallen BCTpeyu Ans
MEHs1 6blfia He CTONbKO YMUNUTENbHA, Kak Bpoae Obl OOMmkHa 6bina
ObITb, CKOJIbKO LLEMSILLIEe-TPYCTHA. DTN 3aMedaTenbHble, OT3bIBYMBLIE,
XXMBblE MasbIM 3a PEOKMMU UCKITIOYEHVAMWN HE MPUBNEKAIOT K cebe
BHVMMaHWsi CBOUX POOCTBEHHMKOB, UX CJIOXKHOCTU CO 300POBLEM OyayT
NMo3>Xe BbI3blBaTb B APYIrMX NOAAX, KaK 9TO YXXe MPOUCXOANT, He Xena-
HMe NOMOYb, a OMacKy 1 HenpuasHb. Ho Korga a8 nonpocuna nx Hapu-
coBatb TO, YTO AN KaXA0ro U3 HUX NpeacTaBseTcs cambIM Kpacu-
BbIM, TO B UX paboTax 6b1710 CUSIHME PafoCTU M Pa3HOLBETHBIX KPAaCOK:
rony6bie NTULbI, Paayrn, XXenTble MallvHbl. [lymato, NCKYCCTBO MOXET
He TONMbKO MOMOYb 3TUM OETAM MO3HATb CONIHEYHbLIE CTOPOHbLI MUPA,
BOCMPUHATL €ro 1 cebs B HEM TBOPYECKM, HO HaMm, N0ASAM B3POCNOro
MUpa, KOTOPbIV eLle TONMbKO XAET MX Brepegu, AaeT BO3MOXHOCTb
YBUAETb 3TUX OETEN KaK TaNaHTIMBbIX M PaBHbIX HAM MaJlEHbKUX JTto-
Oel, KOTopble MPOCTO HYXAAlTCcA B 0CO60M 6epexHOCTU U Henpea-
B3STOCTU OTHOLLEHUS.

AneHa Kupuosa



When | was offered the chance to participate in Art in Response to
HIV Prevention among Children — a joint event organized by the Mos-
cow office of UNESCO and the Stella Art Foundation, — | was glad to
agree since one of the fundamental qualities of art is indeed its ability
to change people, to make them happier. And especially children, with
their openness towards the world and the clarity, the fresh acuteness
of their perception.

We decided to conduct our master-class in the Regional Infectious
Diseases Hospital of a town called Ust-Izhora, which has specialized
for a long time in treating children who live with HIV and the staff of
which, as we saw for ourselves, do their duty with great professionalism
and just as much love. My aim was to give the children an opportunity to
do what real artists do, and to do it effortlessly and with pleasure — to paint,
to blend colors in a palette, to use the easel. However, | wished to avoid
restricting their creativity, and to simply offer a piece of advice, if the
little artist needs any.

My main and unforgettable impression was the experience of com-
municating with the children themselves, who you could call nothing
short of amazing. Their sincere delight in our attention and kindness,
their serious attitude to the subject of our meeting was, to my eyes,
not so much touching, which was to be expected, as it was painfully
poignant. These wonderful, responsive, lively kids are, with rare excep-
tions, draw little attention of their relatives, and their health problems
will later provoke in other people, as is the case already, anxiety and
dislike rather than desire to help. When, however, | asked them to draw
whatever each of them considered to be most beautiful, the radiance of
joy and bright colors appeared in their pictures: blue birds, rainbows, yellow
cars. | believe that art is capable not only of helping these children to see
the sunny side of life, and to see it and themselves in it creatively, — it also
enables us, the inhabitants of the adult world which awaits them in future,
to see these kids as people who are talented and our equals, if little ones,
and who simply need particular care and open-mindedness in our attitude
to them.

Alyona Kirtsova






HckycceTBO
ObITH pedeHKOM

The art of being
just a child



Komanpga Stella Art Foundation — Ctac NMonHapeB, Vpa SlkoBnesa
v EBrenns Emev B [Jetckom Home r. EkatepnH6ypra

LeTtun pucytoT apyr gpyra. Kuctouka, Kykna v Kpacku anst HUX — ca-
MOCTOATESbHbIE Yyaeca, KOTopble HY>)XHO No3HaTb. Hanpumep, 4To 370
3Ha4YUT — 06MaKHYTb KMCTOYKY B KpacKy, Kak OHa BMUTbIBaeT LIBET,
KaK e 910 3a40poBo! [1eTn Aonro paarnsabiBatoT UCTPYMEHTbI B CBOMX
pykax. NocTeneHHO aepeBsHHas Kykna obpacTtaeT MHAMBUOYaSbHbI-
MU YepTamun. «3TO YenoBe4ek?» — cnpawmsaeT MpuHa Flkosnesa y
netei. MOXHO pycoBaTh M NanbLeMm, Aa 4To Tam — BCEM KUCTbIO PYKMU.
BeposaTHo, 310 1 HaBeno komaHgy Stella Art Ha BTOpylo NpUAYMKY:
oTneYaTKM nagollek Ha Yalkax. [1eTu cepbesHbl U COCPeaOTOUEHDI.
OHKM cos3patoT NofnuHHBLIM contemporary Russian art. Cnepytolume
4acTu nporpamMmbl — packpacuTtb Lmdepbnar 4acoB, HapucosaTtb Te-
pemMok, co3aatb dnar U3 3eneHbiX 1 XeNTbIX NagoLlek, nocagntb noa
okHamu gepeBLe. [JeHb HanoeH conHeyvHbiM ceeTom. Ctac MonHapes
cmeetcsA. OH nony4yaeT B EkatepnHbypre HenmoBTOpMMbIA onbIT. Ha-
CTOAWMIN MacTep-knacc. NeHnanbHOM naeen okasanocb faTb AETAM
nonsiponn. Ctaca nopaxaeT 0CO3HAHHOCTb, C KOTOPOW AeTW BbiGMpa-
10T 0O6bEKT CbeMKU. EBreHnsa EmeL roBopuT, 4TO pebeHKY MOXHO AaTb
HEKUIM MMNYSNbC, & CHUMATb OH YXXe 6yaeT YTO-HUOYAb HeOXMAAHHOe
ONs1 B3pOCHbIX, NpUBREKLLEee ero caMmoro. To eCTb pe6eHOK — eCTeCT-
BEHHbIN XYOOXHUK. B3pochbIii CMOTPUT HAa MUP CKBO3b NPU3MY CJIOB:
VMEH, OTHOLLEHWI, naen. A pebeHoK eLLie He NoTepsn CBS3b C MUPOM-
6e3-cfoB, Tak, Kak 3To noHuman Pomxep BakoH. Cnepgytowas urpa:
3acennTb HapUCOBaHHbLIA TEPEMOK. 3OeChb OKasbliBaeTcsi, YTo pebe-
HOK TakKXXe eCTeCTBEHHbIN apTUCT. [leTn nepeBonnoLLaoTCs B repoes
CKas3ku. KTo y Koro yumtcs, getn y B3pochbIX unm Hao6opoT? Brpo-
4YeM, 3TO yXXe HeBaXHO. [Nponcxoaut To NOASIMHHOE, K YEMY HYenoBeK
HEOCO3HAHHO CTPEMUTCS BCHO XM3Hb: ObITb CAMUM COBON.
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The team of Stella Art Foundation: Stas Polnarev, Ira Yakovileva
and Eugenia Emets — in the Children’s Home of Yekaterinburg.

Children draw each other. The brush, the doll, the paint are for them
distinct wonders to be discovered. What it means, for example, dipping
the brush in paint, watching it absorb its colour — it’s so great! Children
spend ages scrutinizing the instruments in their hands. Gradually, the
wooden doll acquires more and more individual features. “Is it a little
man?” — Irina Yakovleva asks the children. You can draw with your
finger, or even the entire palm of your hand. This may well be what
inspired the Stella Art team to think of leaving imprints of little palm
on mugs. The children are earnest and full of concentration. They
create genuine contemporary Russian art. More of the programme is
to follow — painting a clock face, drawing a teremok, making a flag
out of green and yellow handprints planting a tree by the house. The
day is suffused with sunlight. Stas Polnarev is laughing. He is having
a unique experience in Yekaterinburg. A true master-class. It was a
stroke of genius to give the kids a Polaroid camera. Stas is astonished
to see how consciously the kids choose their object. Eugenia Emets
comments that it is enough to give children an impulse for them to
take pictures of something an adult would never expect, something that
attracted their own attention. In other words, a child is a natural artist.
An adult sees the world through a prism of words: names, associations,
concepts. A child, on the other hand, still hasn’t lost the connection
with the world-without-words, as it was understood by Roger Bacon.
The next game is to find the inhabitants for a newly-drawn teremok.
Here, too, children prove themselves to be natural artists. The children
transform into fairy-tale characters. Who is the teacher here, the adults
or the children? Never mind. We are witnessing that very truth human
beings strive towards unconsciously all their lives: being oneself.

11






MacTep-KAace

EBrenux EMeny
ExarepHHOypr

Master-class " Eugenia Emets
Yekaterinburg
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TEPEMOK

Moes npoBecTu macTep-knacc B hopme urpbl B CKasky po-
aunacb cnoHTaHHo. Korga s netena B EkatepuHOypr, 3apaHee
HW4yero He npuaymbiBana. MpocTo, yBUAEB feTel, 3 NoHana, 4to
packpbITbCA 3a TakOe KOPOTKOEe Bpems (BCEro OoavH AeHb!) OHu
MOTyT TOSIbKO B TOM Cfly4yae, ecnun 6yayT NOMHOCTLI0 MOrMOLLEHbI
npoueccoM. NoaTomy nges coeanHUTL HECKONbKO BUAOB AEATENb-
HOCTW, KOTOPbIE yXe OblNn 3HAKOMbI AETAM — pUCOBaHWe, TeaTpa-
NN30BaHHOE [ENCTBO — C COBEPLUEHHO HOBOW AN HUX hOopMOW
camMoBblpaxeHus — potorpaduen, coenas, Takum o6pasom, npo-
LlecC MHOroMnMaHoBbIM, NoKa3anacb Ham UHTEPECHON.

CumBonun4yHo, 4to Tepemok — o6pa3 fgoma, rae BCe XWUBYT
OPYXXHO M NpUHMMatOT Apyr Apyra, HECMOTPS Ha TO, YTO BCE OYEeHb
pasHblie. Korga mbl NpeanoXxunu pasbirpatb 3Ty CKas3Ky, okasa-
f10Cb, 4YTO AETU €€ 3HalT M O4YeHb N6AT. M 6ykBanbHO 3a napy
YacoB Ha nrnowagke, rae AeTV UrpatT KaxAblid feHb, Ha NycTou
CTeHe BbIpOC TEPEMOK, UMEHHO TaKoM, KaKUM OH Oblf1 B CO3HaHUU
camux geteir. OHM ero NOCTPOUSIN, HaLLMX B CBOEM BOOGPaXKEHUU.
Moka ogHw pucosanu, gpyrue otorpadupoBany 3ToT NpoLecc.

IOna meHs poTtorpaduma — 3TO O4eHb rnybokasa npakTuka, npo-
Llecc BHYTPEeHHEeN TpaHcdopMaunm n nosHaHma mvpa. MHe xorte-
1nocb nepepartb 39TO BoNWe6Hoe oLyLeHe OeTAaM, HE OrpaHnyum-
Bas WX NOPbIBOB TEXHUYECKMMU TOHKOCTAMW. Befdp rmaBHoOe TO,
YTO 4YerioBEeK YBUAUT CKBO3b BUAOUCKATENb U KakK OH 3TO CMOXeT
CUHXPOHN3MPOBAaTb CO CBOUM BHYTPEHHUM MUPOM. [lokasbiBas
YTO-TO pe6EeHKy, ero HeBO3MOXHO 3aCTaBUTb YTO-TO Aenatb. Mox-
HO TOJbKO NMPEeAsiIoXUTb U HanpasuTbL. Ho cBOW BbLIGOP OH B UTOre
chenaeT cam, nyckan aTo 6yfeT faxe cryvanHbli Kagp, KOTopbIn
OH OCO3HaeT No3xe.

[ymato, Mbl MHOrOMY Hay4unucb Opyr y Apyra 3a 9TOT [eHb.
[MockonbKy BCe MPOMCXOAMNO OYEHb CMOHTAHHO, B 3TOW cBOGOAE
6bINIM HacTosALWME BCMNIECKM TBOPYECKOW SHEPrUM U HacTosLme
OTKpPOBEHUA. Hanpumep, ogMH Manb4mK, KOTOPbI 6blf1 COBEPLUEH-
HO 3aKpbIT, KOraa Mbl Npuvexann 3HaKOMUTbCS, MOSHOCTbIO Mpe-
obpasunca u pacnaxHyncsa. 9 4ysBcTBoBana, 4Yto ero Hefosepue
KOpPEHUTCHA rNy6OKO, U HaQEelCb, YTO MONOXWUTENbHbIA APdeKT
OT Hallero cemvHapa 6yfneTt gonroBpeMeHHbiM. [pyras gesodyka
MEHSI HEBEPOATHO yaAuBUNA TEM, 4YTO el BO 4YTO Obl TO HU CTano
HY>XHO ObINIO 3anony4mTb poToannapar: oHa oTbupana eroy gpy-
rmx geTen, HO Korga OH nonan el B PyKu, U OHa Crly4yamHo ycClibl-
wana 3ByK 3yma, TO YXe He cHMMana, a Tofnbko cnywana. Kasa-
10Cb, B 3TOT MOMEHT dhoTorpadua HMU Kannu ee He BOJNIHOBana.
[eTtn cHumanu gpyr gpyra, no3uposanu gpyr gpyry, HaBepHoe,
He CMVLIKOM 3afyMbliBascb O pesynbraTte. Hacrtoawum cropnpu-
30M An8 HUX ObINO Ha cnefyollee yTpo yBUAeTb caMux cebs Ha
doTorpadusax, KoTopble Mbl HaneyaTann n nogapunm mm. bbeino
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O4YeHb MHTEpPecHO HabnoAaTh, KAaK OHU pearnpyloT Ha pesynbTaTt
CBOEro TBOpYECTBaA.

MHe kaxeTcsi, Nojo6Hble MeponpuUATUSA NPpU3BaHbl OCBOOOAUTb
pebeHka OT Kakmx-nnmbo orpaHnyeHuin. Ha camom gene getun 60-
fiee TanaHTIMBbI, YEM KaXKeTCsl Ha NepBbIli B3rnsag, HY>XHO NPOCTO
BHMMaHWe 1 BpeMsi, 4TOObI pa3rnsaeTb U pa3BuTb 3TN CMNOCOBHOC-
Tn. Begb n3Ha4anbHO B CO3HAHUN AeTel HUKaKuxX NpensaTCTBUN He
CyLLEeCTBYET, OHW HaBA3bIBAKTCS OKPYXXatloLlel cpefon, 1 nepeo-
Ha4vanbHas 4YMcToTa BOCMPUATUSA 3aMeLlaeTcsl pas3fiIMyHbIMU CTe-
peoTunamn noeefeHus. Cepa TBOpYecTBa Kak pas3 Nno3sonseT
BEPHYTbCS K LeSTOCTHOMY MWUPOOLLYLLIEHWIO, TAEe HET pa3feneHuns
MeXAY «Mbl» N «OHU».

EBreHus Emen




TEREMOK

The idea of giving a master-class in the form of a game enacting a
fairy-tale came to me spontaneously. | didn’t try to think of anything in
advance when | was flying to Yekaterinburg. It was simply that, as soon
as | saw the children, | realized that for them to open up in such a short
period of time (a single day!) they would have to be completely absorbed
in the process. This is why the idea of bringing several activities that the
children were already familiar with — drawing, acting — together with a form
of self-expression that was absolutely new to them — photography — and
thus making the process multi-dimensional, seemed interesting to us.

Symbolically, Teremok — the little cottage of Russian fairy-tale
inhabited by different animals (a mouse, a frog, a hare, a fox, a wolf and
a bear) — is the very prototype of a home where everyone lives together
harmoniously and accepts each other despite all their differences.
When we suggested to the kids that they enact this fairy-tale, we found
that they knew and loved the story. So that in just a couple of hours
a teremok emerged on the playground where the children play every
day, on the empty stage, just as it existed in the children’s minds. They
built it, found it in their imagination. While some drew, others took
photographs of the process.

Photography is for me a profound practice, a process of internal
transformation and a discovery of the world. | wanted to pass this
magical feeling to the children without limiting their impulses by
technical details. After all, the main thing is what you see through the
viewfinder and how you can synchronize it with your inner life. It is
impossible to make a child do anything by issuing instructions. You
can only make suggestions and guide. In the end they will make their
choices themselves, even if it is a random picture the significance of
which they will learn later.

| think we learnt a great deal from each other during that day. Since
everything happened very spontaneously, there were real surges of
creative energy and genuine revelations. One little boy, for example,
who was extremely reserved when we arrived, became utterly
transformed and opened up. | felt that his mistrust had deep roots and
| hope that the positive effect from our seminar might be a long-term
one. Another little girl astonished me by the persistence with which she
tried to get hold of the camera: she would try to snatch it from other
kids, but when she finally got it to herself and she happened to hear the
sound of zooming, she stopped taking pictures and merely listened. It
seemed like she didn’t care a bit about photographing at that moment.
The kids took pictures of each other, posed for each other, without
giving much thought to the result. It was a real surprise for them to find
themselves on the photographs that we had printed out to give them
on the next day. It was very interesting to watch them react to the result
of their work.
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I think that such events are there in order to release the child from
all kinds of restrictions. At the end of the day, children are more talented
than they seem to be at first glance, all they need to become aware of
these talents, and to develop them, is attention and time. Initially there
are no obstacles in the children’s imagination; they are imposed by the
environment, and the original clarity of perception is then replaced by
various behaviorist stereotypes. It is a function of art to let them regain
that wholeness of perception, where there is no separation between
“us” and “them”.

Eugenia Emets
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Craca IloaAnapesa
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Master-class = Stas Polnarev
Yekaterinburg
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BPEMA KAJXKETCA AAHHHEE

[o Hawen akumm B EKatepunHbypre s He Mor noxsacTtarbcs 601b-
UMM OMbITOM O6LLEeHMS ¢ AeTbMU. BClo [opory s pasmbILLnsi O TOM,
YTO HYXXHO MOArOTOBUTLCS, HO KakK 3TO CAENaTh — He UMEN HU Manen-
wero noHATUS. C 3TUMM MbICIISIMU A1 KaK-TO HEOXMAAHHO A1 CaMoro
cebs okasarncs yxe nepen BXOLOM B OeTCKui fom EkaTtepuHbypra.
Celyac Bce sicHee CTaHOBUTCSH, YTO 3TO OOCTOATENbCTBO ObINIO MIto-
COM, @ He MWHYCOM: OTCYTCTBME MOArOTOBKW, MfiaHa O3Ha4yano of-
HOBPEMEHHO OTCYTCTBME MPEenB3ATOCTU. B pesynbrate § okasancs
OTKPbIT HOBbIM SIBIEHWAM W [EWACTBOBaN CMOHTaAHHO, BOCMPUHMMAS
npoucxopsLLee HeNmocpeacTBEHHO M SCHO, a He Yepe3 NpuaMmy cre-
PEOTUMHbIX NPEACTaBNEHNA, KOTOPbIE XapakTepHbl 418 MIOAEN, “BHYT-
pPEeHHe NoAroTOBMBLUMXCA” K BCTPEYe C AeTbMU.

EcTecTBeHHO, 4TO 9 HEMHOrO 3aHepBHW4Yan, Korga Hac nosenu
3HaKOMUTLCA C HUMKU. HO cTOMNO OAHOMY M3 feTel B Neco4HuLe nog-
HSATb FONOBY W, BCTPETUBLLMCH CO MHOW rnasamu, YnblGHYTbCA, MEHS,
4TO HadbIBaeTcs, “oTnycTnno”. Ces3b OblNa yCTaHOBNEHa, st Kak 6yaTo
NOAKIIYNUIICS K HOBOW a5t ce6si peanbHocTh. OOHUM B3rnsiAoM Marsb-
YUK NO MMeHU Nropb CHAM HEPBO3HOCTb, BCENWI YBEPEHHOCTb.

— [aii naTb, — ckasarn s ¢ HEKOTOPOK POBOCTbLIO (BAPYN HE NONY4UT-
CS1) 1 NPOTAHYN PYKY.

Mropb Beceno xnorHyn no pyke.

[Mocne 3HakoMCTBa Mbl Moexasny no MarasavHam noKynaTb KpackM,
JepeBsiHHble 60MBaHKKU, U3o6paxarollme nogen, 6onblumne 4acbl Ha
CTEeHy, YallKu, NIeHKY Ans nonapovaa, UBeTbl, NIENKM U Apyrne Heoo-
XOAMMbIE 151 HALLeWn akumMn npegmeThbl.

B nepBbIi AeHb Mbl pucoBany 1 yKpaiuanu Kpy>XXKu oTrnedarkamum
napoHeu geten. et cugenuv napamm 3a oTaesibHbIMY CTonamu, nepeg,
kaxabIm OblnT HA6OP Kpacok 1 nyctas 6oneaHka. 3agaHvue COCTOSAN0 B
TOM, YTOObl HAPMCOBATL YesloBeKa HanpoTUB, NCMONb3Ys KPackn 1 ae-
peBsHHYIO KyKiy. MeHsa nopasuno, 4to ropb, 3aKOoHYMB n3obpaxarb
AnvHy, Ha4an pucoBaTb OCTallbHbIX AeTeN, He MeHss 60nBaHKU. To v
[Ns Hero OblyT BaXeH NPoLeCC, a He OOBbEKT, TO NIV OH HE CHUTAN HyX-
HbIM OTOENATb AeTer apyr oT gpyra. [na B3pocnoro 060Co6/1eHHOCTb
KaXgom NIMYHOCTU SABNSIETCS OOHVMM U3 CNEeACTBUA hparMeHTapHOro
BOCMPUATUA AeNCTBUTENbHOCTU. [ymaio, pebeHKOM HeflioBek eLle co-
XpaHSAEeT LeNoCTHOCTb BOCNPUATUS, A0 HACTYMEHNS Kakoro-To Tparu-
4YeCcKoro MOMeHTa NMPOTMBOMOCTaBIIEHUSA CE6S U BbITUS.

[MoToM MbI 3aHaANMCh Yawkamu. O6MakHyB NafoHM B Kpacky, ety
06XBaTbIBaNM YaLlKuM Tak, 6yATo CTapanmncb COXPaHUTb TEMMO Un, HA060-
poT, corpeTbes. B utore nony4nnmncb BrionHe 3aKOHYEHHbIE NMpou3sene-
HUS NCKYCCTBA.

BepHyBLIJVICb B HOMep, 4 O6paTVIJ'I BHMMaHMe, Kak U3MeHunnocb
ouwlyuleHne BpemMeHNn. A He mor noBepuTb, HYTO npoLuen scero oaunH
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beHb. MNMocnepHuin pas g ollywan nogobHoe, korga cam 6bin pebeH-
koM. Bpemsa B3pocnoro yenoeeka MaeT ropadno bbicTpee. ITO npo-
MCXOOMT NMOTOMY, YTO B €ro XW3HW, Kak MpaBuio, ropasfo MeHbLUe
BrnevaTneHnni. XXn3Hb B3pOCNoro ogHoo6pasHa, Kak y 3aKmoYeHHbIX,
Be[lb B3POCbINA, [ENCTBUTENBHO, 3aKITIOYEH B HEKMIA Yepenatumi naH-
LMpb rOTOBbIX MOZENel NOBEAEHUS U BOCMPUSATHS.

Korga Becb oeHb COCTOUT U3 OTKprTI/IIZ, BpeMA KaXeTca annHHee.

Bo BTOpOW AeHb Mbl packpawumsanu 4acbl. Mbel y6panu cTekno,
OCTaBW/N OTMeYaTKn nafoHen Ha undpepobnarte, BbICYLLUMAN €ro, Mo-
MECTUIN CTEKIO 06paTHO.

Ha cnepyownii geHb 8 cobupancs NporuTv NO OOMY Ha KOMEeHsAX
WNKN Ha KOpPTOYKax, Y4To6bl nochoTorpadmpoBaTb C BbICOTbl AETCKOro
pocTa M NOHSATb, YTO U KaK BUOAT OETK.

Ha nporyrke nepegan nonapowg Uropto.

— Croa cMOTpVLLb, Clofa HaXXMMaellb.
— O, KHOMaTbKy Ha3biMaTb!
— Ara.

Mropb coenan nepeyto B CBOeN XM3HWM dhoTorpadumio. 310 6bina
doTorpacumsa AnnHbI ¢ MOGHOM PO30BOM CYMKOW U3 NioLLa.

Korga oH ocsowncs, s Npegioxusi eMy npouTucs no AoMmy u ca-
MOCTOSITENLHO 3anevartneTb BCE, YTO OH XO4eT. TemM BpeMeHeMm, s
CHVMar, Kak OH hboTtorpadompyeT. Nonyyanacb UCTOPUS: MOX CHUMOK —
Havarno fABmxeHus, a poTorpadumn, caenaHHsle cammm iropem — npo-
JOIMKeHMe 3Toro ABMXEHUS BriyOb BOCMPUATUS...

¢ Bopyr nogyman, 4to Miropb 04eHb NOXoX Ha MeHs B AeTCTBE (Mo
pacckasam Mambl, no dpoTorpadmsm). B nepsbii pas g novyscTBOBan,
YTO B KAKON-TO MOMEHT XW3HW MOT Obl YCbIHOBUTbL pebeHKa.

Crac lNonHapes



TIME SLOWS DOWN

Before the event we organized in Yekaterinburg | couldn’t boast
of much experience in talking to children. On my way, | kept thinking |
should prepare myself, but | had not the faintest idea how. It was with
these thoughts that | suddenly found myself in front of the entrance to
the Yekaterinburg Children’s Home. We can now see more and more
clearly that this circumstance was a plus rather than a minus: the lack
of preparation, of a plan, meant there were no preconceptions. As a
result, | was open to new things and acted spontaneously, so that my
perception was clear and direct, without that prism of stereotypes which
is characteristic for people who have “prepared inwardly” for their en-
counter with children.

Naturally, | was a bit nervous when | was brought to meet them. But
it was enough for one of the children in the sandpit to raise his head so
that our eyes met, and to smile, and | felt at ease. The connection was
established and | seemed to have entered a reality that was new to me.
With a single glance, the boy called Igor made my nervousness vanish
and gave me confidence.

— High five, — said | quite timidly (what if it didn’t work) and held out
my hand.

Igor smacked my hand happily.

After the first introduction we went shopping and bought paints,
wooden blocks in the shape of little people, a large wall clock, cups,
films for the Polaroid, flowers, watering pots and other things we needed
for the event.

We spent the first day drawing and decorating the cups with children’s
handprints. The kids were sitting in pairs at separate desks, and everyone
had a box of paints and an empty wooden blank in front of him. The task
was to draw the person sitting in front of you using the paints and the
wooden model. | was amazed to see that Igor, once he finished drawing Ali-
na, went on to draw other children, without switching to a different wooden
block, whether because it was the process that mattered to him rather
than the object, or perhaps that he didn’t want to bother differentiating
between the children. In the eyes of an adult, every individual’s isolation is
a consequence of the fragmentation of his perception of the world. | think
that as children we may still preserve our unity of perception until some
tragic moment when we start to oppose ourselves to the world.

Then we switched to the cups. The children dipped their hands in
paint and held the cups tight, as if wanting to keep their warmth, or to
get warmer themselves. In the end, they came up with little less than
full-fledged works of art.

Back in the hotel | noticed how different my perception of time had
become. | couldn’t believe this had been a single day. The last time |
felt anything like this was when | was a child myself. Time speeds up
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for an adult. This happens because his life is much less rich with new
impressions. The life of an adult is monotonous like that of prisoners,
since they are indeed imprisoned in the tortoiseshell of ready-made
behaviour and models of perception.

When the day seems to consist entirely of discoveries, time
slows down.

During the second day we painted the clock. We took the glass off,
left handprints on the clock-face, dried it and reinserted the glass.

On the following day | was going to walk around the house on my
knees or squatting in order to take some photographs from the height
of a child and to see what children see, and how.

During my walk | passed the Polaroid on to Igor.
— You look through the hole, and press here.

— Oh, button, | press button!

- Yep.

Igor took his first photograph ever. This was a picture of Alina with
a stylish pink plush bag.

When he got used to it a little, | suggested to him that he go round
the house and take pictures of anything he wanted himself. While he
did that, | photographed him at work. We ended up with a story: my pic-
ture as the beginning of a motion, and the photos made by Igor himself — as
the continuation of this progress in the depths of perception...

It suddenly occurred to me that Igor reminded me of myself as a
child (as | could tell from my mum’s stories, from photographs). | felt,
for the first time, that | was capable, at some point in my life, of
adopting a child.

Stas Polnarev



Hap npoekTom pa6otanm
Anekcangp PeitoB
BukTop BorgaHoB
Hwvikonan LaponuH
AHactacus [oky4aeBa
EBrenunn HukutnH
EkarepuHa MuTpswkuHa
MpuHa fkoenesa

Oner ®unmnnos
Anekcen KapaBaes

OMPEKTOp NpoekTa
pexwuccep

oneparop, pPeXnccep MoHTaxa
penakTop TekcTa

penakTop TekcTa, cocTaBuTesb GykneTa
On3alH, BepcTka 6ykneTa

KOOPAMHATOP MpoeKTa

nepeBovMK

nepeBoaYMK

Mebi Bbipaxaem ceppevHyto 6narogapHocTb nepcoHany [Hetckoro Ooma Ne 5
r.EkatepuHbypra 3a cogencTene B OpraHn3aumm CbeMOK

®dunbm co3gaH npu omHaHcoBon nogaepxke Bropo KOHECKO B Mockse.

CeepeHust 1 matepuarnbl, U3NI0XeHHbIE B AaHHOM chunbMe, He 06s3aTeflbHO OT-
paxatoT To4Ky 3peHus KOHECKO. 3a npencraBneHHyto MHpopmaLmio HecyT OTBETC-

TBEHHOCTb aBTOpPbI.
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