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INTRODUCTION

The need for a creative person capable not only to adapt effectively to the
ever changing conditions of the modern world but to set parameters for per-
sonal existence has gained much relevance recently. The quality of the human
resources is considered to be a key condition for sustainable development of
modern society.

Analytical concept materials “Arts Education in Belarus: Issues and Pros-
pects for Building Creative Capacities for 21%* Century” were developed within
the project “Arts Education in CIS Countries: Building Creative Capacities
for 215" Century” implemented with the financial support of the UNESCO
Moscow Office and the Intergovernmental Foundation for Educational, Scien-
tific and Cultural Cooperation (IFESCCO). The project developed in the con-
text of preparation to the 2" World Conference on Arts Education (Seoul,
Republic of Korea, 25—28 May 2010) and it is included into the UNESCO
additional programme entitled “Sustainable development of Arts Education to
promote the diversity of cultural expressions”.

The potential of arts education in the formation of a creative personality is
unique. The possibilities of its influence on the development of processes of
imagination, fantasy, intuition are unlimited, so arts education can be consid-
ered as effective means of improving human resources.

According to modern scientific views creativity is the principal mecha-
nism of cultural development. In accordance with the view expressed in the
UNESCO “Road Map for Arts Education. The World Conference on Arts Educa-
tion: Building Creative Capacities for the 21* Century, Lisbon, 6—9 March
2006”" the artistic activity is seen as one of the most adequate to human nature
ways to satisfy the demand for creativity. This activity represents unique
space for transformation and creation of the world and the person.

In accordance with the view expressed in the “Road Map for Arts Educa-
tion”, it is not something isolated, but a part of broader educational and artis-
tic processes. In this regard it should be presented as a full-fledged part of the
content of education at all levels of the educational system. A single continu-
ous artistic and educational line guarantees implementation of the right to
long-term education as it is stated in the UNESCO document, providing a real
possibility for formation of skills in the field of art.

As it is stated in the “Road Map for Arts Education”, “arts education is a
universal human right which should be available to everyone having a desire to

! http://portal.unesco.org/culture/en/files/30335/11815788433roadmap_final sept2006.doc/roadmap final sept2006.doc
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learn, including immigrants and minorities...”. From this aspect the artistic
activity can be viewed as a means of national identity acquisition and an effec-
tive way for tolerance formation. It is especially important in the Republic of
Belarus where currently representatives of over 140 nationalities reside.

Arts education can serve as a mechanism of cultural identity only if it is based
on the national culture and is conditioned by national cultural traditions. It is
expressed through consideration of the specificity of culture the trainees belong
to, use of the elements of this culture in educational practice, in broadening tradi-
tional teaching methods through socially acceptable means of communication.

The enhancement of the quality of arts education deserves special atten-
tion. It is considered primarily through the prism of educational conditions.
An extensive network of institutions and organisations that solve artistic and
educational objectives guarantees the implementation of the right to equal ac-
cess to education for the residents of the regions of Belarus. In turn, the net-
work of traditional institutions and the ones of a new type creates some precon-
ditions for sustainable development of the national arts educational system.

In connection with the problem of enhancement of the quality of arts
education the public nature of the list of arts declared in the strategic docu-
ments of UNESCO acquires special significance. Such a vision allows to recon-
sider the nature of individual subjects and disciplines,to complement the sys-
tem of arts education with components which are usually included in the field
of humanitarian and social and cultural knowledge.

The implementation of two major approaches (“teaching arts” or “teach-
ing through the arts”) set forth in the strategic and applied UNESCO docu-
ments, allows, on the one hand, to ensure the continued reproduction of culture,
but on the other hand, to strengthen the representation of art in other educa-
tional areas, to create conditions for the continuous enrichment of the unique
cultural and educational environment.

The combination of methods of arts education presented in the “Road Map
for Arts Education” determines the relevance of studies of the functional field
of the national system of education to identify its capacity to explore the
aspects of works of art, direct contacts with masterpieces, and implementation
of practical creative activities.

The divergent arts education tactics highlighted in the UNESCO strategic
materials are noteworthy; they involve the acquisition of knowledge in the
process of perception of works of art, practical or research activities. Exercise
of the right to choose the tactics most relevant to individual characteristics of
students is particularly important in the light of modern educational trends.

The existence in the conditions of information society puts a new emphasis
on IT in the field of arts education which is manifested in the use of appropri-
ate technologies in the process of teaching and learning, in the development of
arts created on the basis and by means of IT.

This document is aimed at characterising the current state of arts educa-
tion system in the Republic of Belarus and defining ways for its further
development and improvement.
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THE SYSTEM OF ARTS EDUCATION
1 IN THE REPUBLIC OF BELARUS

The system of arts education in the Republic of Belarus is viewed in the unity of its
formal and informal components. The former one means education, which is carried out
at educational institutions. And the latter means education carried out at organisations
and institutions, where arts education is not basic.

Within the formal sector the spheres of basic and lifelong education are distin-
guished. Basic education is subdivided into five levels: pre-school education, general
secondary education, vocational training, specialised secondary education and higher
education. Within the lifelong education they distinguish out-of-school education and in-
service training and retraining of specialists.

1.1 BASIC EDUCATION

Basic education is divided into the following five levels: pre-school, gen-
eral secondary, vocational and technical, secondary specialised and higher edu-
cation. In its aggregate the levels ensure the implementation of the lifelong
education principle. And each of the levels at the same time is oriented at
solution of its specific tasks and goals. Pre-school education is aimed at har-
monious comprehensive and age-adequate development of a child. General sec-
ondary education is aimed at training of the young generation to full-fledged
life in society, formation of readiness to independent choices in life, the begin-
ning of working activities and continuation of education. Training at the
level of vocational education presupposes acquisition of the trained working
professions with providing of a qualification of a worker (employee). At levels
of secondary specialised education and higher education the training of spe-
cialists with secondary specialised and higher education in various fields is
carried out.

® 1.1.1 Pre-school education

Pre-school education is the basis of the national system of arts education.
The child joins the world of art in one’s early childhood.

At the moment there are 4.087 pre-school institutions in the Republic of
Belarus. They are attended by 87.1 % of children. At the age of 5 the number
of children attending pre-school institutions reaches 100 %. All pre-school
institutions are subjects to the Ministry of Education of the Republic of Belarus.
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There are various types of institutions in the system of pre-school educa-
tion: day nurseries, daycare centres, kindergartens, centres for child’s develop-
ment, nursery schools. The total number of preschoolers attending them is
367,739.

The legal instruments currently in force provide an opportunity for opera-
tion of various models of arts education of pre-school age children both in and
out of pre-school institutions. Legal acts regulate the definition of arts educa-
tion content, academic hours, legal relations with parents, resource conditions
of the organisation of the educational process.

Scientific studies focusing on the development of pre-school children are
regularly conducted. In 2007—2008 a research Psycho-Pedagogical Bases of
Education of Gifted Children in Pre-school Institutions of the Republic of Belarus
was conducted by the National Institute for Education. Conceptual bases of the
development of art endowments and abilities of children in pre-school institu-
tions were developed. The basic guidelines of pedagogical work with the
preschoolers with artistic capabilities were defined. A project of a holistic
programme aimed at the development of artistic talents and endowments of
children in pre-school institutions was prepared.

By now the invariant component of arts education for children of all age
groups has been developed. This component is defined by the programme of
pre-school education Praleska. The programme includes the section Entering
the World of the Beautiful, which integrates various forms of artistic activi-
ties: literature, music, fine arts, drama and choreography.

A chance to have a closer contact with different art forms is implemented
through extended educational services.

Now there are more than 3,000 hobby groups involving more than 55,000
children. In recent years these services have developed actively especially in
the field of music, fine arts, and choreography. At the same time the spectrum of
art forms included in the elective component can be extended. It is also neces-
sary to use wider possibilities of education in media in accordance with age
peculiarities of pupils.

By now basic indicators of artistic development of children of all age
groups that will be included in a new generation of educational standards have
been developed. Special attention is paid to the maintenance of the continuity
of the content of arts education at the pre-school level and stage I of general
secondary education, which allows to ensure consistency and continuity of ar-
tistic development of a child.

® 1.1.2 General secondary education

In the system of arts education general secondary education plays an im-
portant role. The invariant component of the whole system of art education is
presented here. It includes the following academic subjects: Music, Fine Arts,
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Russian Literature and Belarusian Literature. Inclusion of both Belarusian
and Russian literatures in the invariant component of arts education is caused
by two official languages in the country.

The invariant component of arts education also includes certain compo-
nents of subjects of a social and cultural cycle. In the content of academic
subjects World History. History of Belarus and Social Science knowledge on
national and world culture is widely presented. The content of the subject
Handicrafts provides mastering of national cultural traditions and crafts.

The subjects included in the invariant component of arts education are
studied by all pupils at comprehensive schools. These subjects help them to
form notion of art as a social and cultural phenomenon and develop an artistic
way of perception of the world.

The quality of arts education is mostly provided by its invariant compo-
nent. It should be noted that for today this component is not balanced, espe-
cially at the II stage of the general secondary education (VI—IX forms). At the
age when the basis of cultural self-determination is laid, socially acceptable
ways of self-actualisation are assimilated, the invariant component of arts edu-
cation is presented only by one art form — literature.

Lack of balance of the invariant component can be partially overcome with
the help of the elective component. The elective part includes 34 special sub-
jects and about 60 optional classes in arts. In some schools the elective compo-
nent can be extended through studying literature of ethnic minorities. All
constituent parts of the elective component are studied on the basis of pupils’
choice.

Special academic subjects are studied in 501 schools, which provide musi-
cal, artistic, choreographic and theatrical directions. Today on the territory of
Belarus there are 170 comprehensive schools with the musical profile, 148 schools
with the choreographic profile, 123 schools with the artistic profile and 60 with
the theatrical one. 27,434 pupils study within the musical profile from form
I to IX, 15,180 pupils study within the choreographic profile, 15,197 pupils
within the artistic profile and 4,663 within the theatrical one.

Education within musical, artistic, choreographic and theatrical directions
is preceded by diagnostics that helps detect the development level of students’
endowments. Up-to-date diagnostic tests including questionnaires and action-
oriented methods have been developed. The aim of these tests is to solve the
contradiction between the selection, which is traditionally carried out in accor-
dance with the demands of the artistic activity and the free activity choice
matching the abilities of a child in the field of arts education best of all. The
diagnostics used in the system of general secondary education differs from the
traditional one. The traditional diagnostics is mostly focused on detection of a
genetic component of endowments. In the system of general secondary educa-
tion special importance is given to detection of social components of abilities.
The shift of the emphasis from a selection to a choice caused a specific approach
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to the selection of methods of diagnostics. In the institutions subjected to the
Ministry of Culture of the Republic of Belarus the diagnostics is based on tests
focusing on the activity demands. At the level of general secondary education
the most suitable diagnostics is represented by creative tasks aimed at detec-
tion of a child’s creative potential.

Education within musical, art, choreographic and theatrical directions en-
sures the right to long-term education due to specificity of skills formation in
the field of art. At the same time, one may note that the directions cover only
four existing forms of art. In the light of modern social and cultural situation
one feels an obvious need to extend them through inclusion of practical courses
in photography and cinema, design, media, storytelling as well as theoretical
courses aimed at assimilation of the heritage and digital arts.

Electives in arts are organised at schools on the basis of written applica-
tions of pupils or their legal representatives. There are:

m workshops aimed at mastering some art forms;

m generalising electives that allow to systematise pupils’ artistic experi-

ence;

m elective courses that broaden understanding of certain arts.

The list of electives in arts contains over 50 options. All elective classes
can be in line with the content which ensures:

m culture study on the basis of a chronological approach;

m deeper acquaintance with some art forms on the basis of a genre ap-

proach;

m broadening of some aspects of the programme content;

m shaping a panoramic idea of the national culture;

m acquaintance with the masterpieces of the national and world art.

Here a wide range of crafts and storytelling is presented. At the same time
it should be said that it is rather difficult to form pupils’ system vision of art
or strong skills in arts. Isolated courses are more likely to stimulate interest in
arts and widen pupils’ outlook.

B 1.1.3 Vocational training

The process of mastering crafts in the comprehensive school finds its
natural continuation in the system of vocational training.

At present there are 4 vocational colleges in the Republic of Belarus that
give working professions connected with handicrafts at the level of technical
education.

Here they master wood and birchbark carving, wood painting, inlaying,
embroidery, glass blowing, ceramics, withe weaving, consumer goods design. At
the second stage they study professions related to crafts and design.

Production of textile items and photographic art are mastered in institu-
tions of vocational training in the field of consumer services.
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B 1.1.4 Specialised secondary education

Specialised secondary education in culture and arts is provided by
21 educational institutions subjected to the Ministry of Culture of the Repub-
lic of Belarus. 3 of them are of republican subordination and 18 are of local one
(2—3 in each region, 1 — in Minsk). These institutions educate specialists in
14 specialities and prospective entrants to higher educational institutions of
culture and art. 9 out of the total number of specialised secondary institutions
in this field are colleges.

The contingent of students of specialised secondary institutions of culture
and art is over 7,000 people. Out of the total number of students 3,376 people
are educated in musical specialised secondary institutions, 2,238 students are
in specialised secondary institutions of art, 1,207 study in specialised second-
ary institutions of culture, and 269 students do their studies in choreographic
specialised secondary institutions.

A special type of such educational institutions comprises two unique
Belarusian colleges, namely the Republican educational complex gymnasium-
college under the auspices of the the Belarusian State Academy of Music, and
the Belarusian State Choreographic Gymnasium-College. They were founded to
detect, select and give professional training to the most gifted children from
all regions of Belarus. Graduates of these educational institutions continue
their education at higher education institutions of culture and art; achieve
extraordinary accomplishments at prestigious international contests.

5 pedagogical colleges and 1 pedagogical school under the auspices of the
Ministry of Education of the Republic of Belarus educate 492 students in the
specialty Musical Education, 44 students in the specialty Arts and Crafts, and
60 students in the specialty Design. The artistic component is also present in
the content of education of specialties Pre-school Education and Primary Edu-
cation.

There are 6 educational and pedagogic complexes subjected to the Ministry
of Education of the Republic of Belarus. These are educational institutions of
a new type, which integrate general and specialised secondary education. At
present 494 students are educated in these institutions at the level of specialised
secondary education. 72 students of them specialise in Painting, 17 do Sculp-
ture, 58 study Arts and Crafts, 18 specialise in Conducting, 106 study Instru-
mental Performance, 20 do Acting, 109 study Choreography, and 94 students
specialise in Design.

® 1.1.5 Higher education

At the level of higher education specialists in the field of culture and
teachers in the field of arts education are trained.

Specialist training in the field of culture is carried out by 3 institutions
of higher education, namely the Belarusian State Academy of Music, which
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trains specialists in the field of music; the Belarusian Academy of Arts, which
trains specialists in the field of theatre and cinema (actors, directors, camera-
men, animators), fine arts (artists, sculptors), design; the Belarusian State Uni-
versity of Culture and Arts, which is the leading university in the field of
culture providing training of specialists with higher education in 17 profes-
sions. These institutions of higher education are major cultural, educational
and research centres. They implement large-scale concert, exhibition and the-
atrical activities.

The staff of lecturers and professors of institutions of higher education
subjected to the Ministry of Culture of the Republic of Belarus comprises over
700 people including 25 Doctors of Science, 177 Candidates (PhDs), 62 profes-
sors and 221 associate professors.

Such potential makes it possible to train highly skilled specialists for all
regions of the republic in 4 profiles and 28 professions.

In 2008 the number of students in institutions of higher education in the
field of culture has increased by 4.2 % and now it is 8,018 people. 1,042
graduates completed their education.

Training of teachers in the field of art is carried out by 7 classical and 2
profile universities under the auspices of the Ministry of Education of the Repub-
lic of Belarus.

There is a good opportunity to study Russian, Belarusian, classical, Slavic,
Romano-Germanic, oriental languages and literature at the level of higher edu-
cation. Training in the relevant professions is fulfilled by classical and profile
universities subjected to the Ministry of Education of the Republic of Belarus.

The list of professions at the level of higher education covers a bigger part
of art forms. In the institutions of higher education specialists are trained in
the specialties Literary Work, Cultural Studies, they study the heritage, fine arts
and music, choreography, variety art, folklore and design.

Training of teachers with higher education is carried out at the Depart-
ment of Aesthetic Education of the Belarusian State Pedagogical University
named after Maxim Tank. Here 1,634 students are trained, of whom 457 do
their studies in Fine Art and Plotting and Handicrafts, 424 specialise in Music
and Social Pedagogy, 219 study World and Native Culture As well as Rhythmic
and Choreography, 189 do Fine Arts and Computer Graphics, 166 specialise in
World and Native Culture and Folklore, 108 study Music and Special Musical
Subjects, 71 specialise in Music and Dramatic Art.

The practice of teacher training with the use of the potential of various art
forms is employed in the system of higher education. Institutions of higher
education of the country train specialists in History and World and National
Culture; Primary Education and Music; Primary Education and Fine Art;
Techniques and Fine Art. A distinctive feature is localisation of such special-
ties around primary education. Such system of training gives a chance to
provide a skilled primary-school teacher to use the potential of art in the pro-
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cess of education. Such teacher can both teach art oneself and introduce ele-
ments of pedagogy of art in the process of teaching other subjects of the
curriculum. The skills acquired by a teacher to use health protecting means are
of special importance today when most primary school pupils attend not a
basic but a preparatory health group.

At the Department of Primary Education of the Belarusian State Peda-
gogical University named after Maxim Tank 136 students are trained in Pri-
mary Education and Fine Art. Future primary school teachers study such
specialised subjects as Drawing, Painting, Layout, Sculpture and Basics of Sur-
face Anatomy, Basics of Graphic Literacy, Graphics, Design, History of Fine Art,
Arts and Crafts. These subjects are taught by teachers of the Department of
Aesthetic Education.

An additional measure of social security for a teacher is training in pro-
fessions that integrate several art forms. Currently in the institutions of higher
education they train in Fine Art and World and National Culture; Music and
World and Native Culture; the Belarusian Language and Literature and World
and Native Culture. In some cases the specialty in the field of pedagogy of art
is integrated with other pedagogic specialties (Music and Foreign Language;
Fine Art and Plotting as well as Techniques).

Even distribution of institutions of higher education in the regions of the
Republic of Belarus ensures equal access to education. The list of professions
at the level of higher education reflects the need of Belarusian society in
skilled specialists. At the same time it is necessary to point out the lack of
professions at the level of higher education, which integrate knowledge, as well
as professions which reflect modern tendencies in culture development. In the
light of a present social and cultural situation it is necessary to expand the list
of professions integrating knowledge of arts, humanities and social culture.

1.2 LIFELONG EDUCATION

Within the framework of lifelong education the out-of-school education
and training as well as in-service training and retraining of specialists are
pointed out.

Out-of-school education and training is aimed at providing the equal
access of children and young people to various fields of creative activities on
the basis of their individual interests and abilities and family needs. Institu-
tions of out-of-school education and upbringing carry out their activities in
accordance with the educational demands of pupils.

The system of in-service training and retraining is aimed at ensuring the
permanent updating of the level of professional competence and skills of the
trainees, their preparation to execution of new working functions. The activi-
ties of the institutions ensuring in-service training and retraining of special-
ists are aimed at meeting both individual demands of the citizens and demands
of the labour market in certain categories of working specialties.
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® 1.2.1 Out-of-school education and training

Currently there are 384 out-of-school educational institutions in the Republic
of Belarus. They include 181 centres for children’s creative work, 28 centres
for technical creative work, 24 ecological centres, 63 centres for tourism and
local history, 13 associations for organisation of out-of-school education for
children and teenagers, 75 other out-of-school educational institutions.

Arts education within this segment of the system is characterised by maxi-
mal diversity. Classes are arranged on the basis of educational needs of pupils
and carried out as circles for creative work. The circles of the respective profile
work in all types of out-of-school educational institutionss. The total number
of hobby groups is 12,021and they engage 152,135 children.

Out of the total number of groups for creative work 10,771 ones work on
the premises of centres for children’s creative work, 318 groups operate at
centres for technical creative work, 33 circles function on the premises of eco-
logical centres, 5 — at centres for tourism and local history, 878 — at associa-
tions for organisation of out-of-school education for children and teenagers,
16 groups work on the premises of other out-of-school educational institu-
tions. Out of the total number of pupils 135,311 people attend groups under
centres for children’s creative work, 5,074 — under centres for technical cre-
ative work, 320 — under ecological centres, 75 — under centres for tourism and
local history, 9,850 — under associations for organisation of out-of-school
education for children and teenagers, 1,505 — under other out-of-school edu-
cational institutions.

Out-of-school education is mostly oriented on meeting a wide spectrum of
educational needs. Usually all attendees are accepted without previous diag-
nostics of endowments. Education here is situational and rather implements
theprincipleof teaching through art than teaching art. Thecontent of educa-
tion includes practically all art forms including media and digital arts. Meth-
odological provision for this segment is developed in accordance with specific
educational needs and consequently is characterised by a high degree of varia-
tion.

The system of out-of-school education has its own system of regularly
conducted contests and festivals. Here such art forms as arts and crafts, fine
art, choreography, music and theatre are widely presented. There are also folk-
lore, photography, design and fashion. Some contests and festivals are held
without differentiation between art forms. Events are oriented on a wide range
of participants. Pupils of comprehensive schools, vocational and specialised
secondary institutions and students of institutions of higher education take
part in them.

Children’s schools of arts under the auspices of the Ministry of Culture of
the Republic of Belarus are widely presented in the structure of out-of-school
education. These institutions do not quite fit the functional field of the seg-
ment under consideration as their functional purpose is different. On the one
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hand, they carry out their activities on the basis of educational needs. But on
the other hand, the enrollment is carried out through selection of pupils by
means of diagnostics of endowments. The term of education in such institu-
tions is quite long,which is stipulated by the specificity of skills formation in
the field of various art forms. The principles of methodological provision for
the educational process are also different.

At present there are 522 schools of arts in the Republic of Belarus. They
are founded in all cities and district centres. Recently a tendency has been
formed to transform narrow-purpose schools into schools of arts. Currently,
out of the total number of schools there are 269 schools of arts, 207 musical
schools, 23 art schools, 9 choreographic schools and others.

The steady increase in the number of children willing to study at schools
of arts proves the interest to education there. At present they are attended by
101,100 children, 56,702 pupils of them study at schools of arts, 35,838 — at
musical schools, 5,196 — at art schools, 1,864 people do their studies at choreo-
graphic schools and 1,500 — in other schools.

B 1.2.2 In-service training and retraining of specialists

At present in-service training and retraining of specialists is carried out
by educational institutions and organisation departments of educational insti-
tutions subjected to the Ministry of Education and the Ministry of Culture of
the Republic of Belarus.

The following categories of the teaching staff are trained within the sys-
tem of in-service training under the Ministry of Education of the Republic of
Belarus:

m teachers of music and fine art of comprehensive schools;
primary school teachers of subjects Music and Fine Art;
teachers of Belarusian and Russian literature;
teachers of special academic subjects of artistic, musical, choreographic
and theatrical profiles;
teachers of elective classes and studios of arts;
teachers of centres for children’s and youth’s creative work;
pre-school institutions teachers;
teachers of specialised secondary educational institutions.

The invariant component of education is basic courses, which must be at-
tended by every teacher once every five years. The elective component is pre-
sented by special-purpose and author courses, courses developed to meet needs
of educational institutions and teachers, a system of seminars. Special-purpose
and author courses can be admitted every year. Seminars are held at the period
between courses.

Continuous professional growth of arts teachers takes place in the process
of studies at courses and between them in regional institutes for the develop-
ment of education and the Academy of Post-Diploma Education.
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The content of basic courses is subdivided into the following components:

m psycho-pedagogic training;

m legal framework for teaching academic and specialised subjects in arts;

m methodological provision of the educational process;

m workshops on the premises of educational institutions.

In the process of training up-to-date educational techniques and means
are mastered.

Also regional institutes for the development of education and the Acad-
emy of Post-Diploma Education carry out special-purpose courses for in-ser-
vice training of arts teachers. Their themes and content are defined by topical
problems in arts education and the necessity to solve them in the framework of
the courses.

There is practice in Belarus to organise visiting short-term courses and
seminars according to requirements of educational institutions. During such
courses teachers and methodologists of regional institutes for the development
of education and the Academy of Post-Diploma Education hold classes for
teachers of arts on the premises of their institutions. Their theme and content
are also defined by the relevant problems.

Between courses regional institutes for the development of education and
the Academy of Post-Diploma Education carry out seminars:

m training, where participants learn special methods, educational tech-

nologies, etc. in an action-oriented framework;

m generalising, where experience in a certain direction of pedagogic activi-

ties in the region and republic is generalised;

m coordinating, where major directions of work with arts teachers for the

following academic year are defined.

There is practice in the republic to organise paid courses and seminars
according to individual requirements of teachers. Usually these are practice-
oriented classes where teachers individually learn cutting-edge methods,
methodology and techniques used in the process of education.

The Institute of In-service Training and Retraining of Specialists of the
Belarusian State Pedagogical University named after Maxim Tank trains com-
prehensive school teachers, teachers for specialised secondary and out-of-school
educational institutions. Training covers the following art forms: music, fine
art, choreography and theatre. The content of the course training includes
design and computer technologies. The course training is implemented as basic
and special-purpose courses. Special courses to meet learners’ needs are also
arranged.

The primary goal of the Belarusian State University of Culture and Arts
institute is in-service training and skills improvement of specialists in the
field of culture. Annually the number of learners studying at various course
types of the Institute is 1,375 (of 45 categories, out of them 32 categories are
teaching staff of educational institutions of culture and arts).
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The specific character of the field of culture presupposes creation of an
efficient system of retraining of specialists taking into account the demand
for them at the labour market. Currently the system of retraining involves
445 people.

To respond effectively to needs and demands of regional institutions of
culture the Plan of Methodological Studies of the Culture Staff between Courses
has been developed. It includes 30 activities: seminars, creative laboratories,
round tables, pedagogic workshops, business games, trainings, conferences, guest
classes. So, yearly the system of lifelong professional education on the pre-
mises of the Belarusian State University of Culture and Arts involves over
2,500 people.

An important role in in-service training of teachers of institutions of
culture and arts is played by interactive forms of education: business games,
trainings, workshops and author methods. A brand new approach for teachers
of educational institutions is provided for in arrangement and content of
methodological training. Its new idea is forming practical skills of designing
teaching activities aimed at the perspectives of artistic and pedagogic creativ-
ity.

Much attention is paid to the problem of teachers’ mastering methods of
detection and development of pupils’ artistic abilities. The development of
pupils’ artistic abilities is wrapped up in the level of teacher’s professionalism,
which is characterised not only by the qualification level but also by the knowl-
edge of attributes and modern concepts of endowments, detection methods of
gifted pupils and creation of favourable conditions for their development. By
now the experience of leading teachers-musicians of the republic in the devel-
opment of creative abilities and detection of gifted pupils has been studied and
generalised.

The Institute takes part in the international cultural and educational project
International summer school “Nesvizh Academy”, where specialists from Belarus,
Lithuania, the Ukraine, Poland, Moldova and Russia broaden their knowledge in
the field of landscape, park architecture and restoration.

1.3 INTEGRATION PROCESSES IN
THE SYSTEM OF ARTS EDUCATION

The contemporary system of artistic and aesthetic education is characterised
by the phenomenon of integration, which can be traced both at the level of the
structure of the national artistic and educational system and at the level of its
substantive content.

The structure of arts education is characterised by inter-level integration.
It is reflected by appearance on the map of artistic and aesthetic education of
new types of educational institutions. The integration can be carried out inter-
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nally or externally. An example of internal integration at the level of pre-
school and general secondary education is a kindergarten-school. Currently in
the country 941 such institutions operate. The integration of general secondari
adycation is manifested in the system of learning and teaching facilities. At
the I stage these institutions provide general secondary education, at the II one
they provide specialised secondary education in the field of visual art, music,
drama and choreography. The integration of vocational training is reflected
in functioning vocational and technical colleges, which consistently give a
working profession and specialised secondary education mainly in the field of
arts and crafts.

The external integration of specialised secondary and higher education is
reflected in the work of branches of institutions of higher education function-
ing on the premises of specialised secondary schools of art and culture. Thus,
currently there are branches of the Belarusian State Academy of Music in
5 regions of the republic. A unique example of integration of general secondary,
specialised secondary and higher education is the Republican Educational Com-
plex Gymnasium-College of the Belarusian State Academy of Music. The levels
of general secondary and specialised secondary education are integrated on the
internal type there and the levels of specialised secondary education and higher
education — on the external one.

Consideration of the respective content structure of arts education at the
levels of pre-school, general secondary, vocational, specialised secondary and
higher education allows to capture the dynamics of integration and differen-
tiation. At the level of pre-school education there is an integrative invariant
component of the content and an elective component differentiated by art
forms. At the level of general secondary education there is a differential in-
variant component and integrated elective classes. Vocational and specialised
secondary education are characterised by integration at the level of compul-
sory disciplines, which systematise knowledge about culture. Differentiation
by art forms provides classical education according to a chosen profession. At
the level of higher education the ratio between differentiation and integration
remains the same. At the same time, in accordance with contemporary educa-
tional trends, higher education should ensure mastering the specialty at a new
level, which generalises and synthesises the knowledge.

In the national system of education there is an integration of the basic and
additional education. In the republic clubs and associations, centres of creative
work for children and youth, and children’s schools of arts on the premises of
educational institutions are widely spread. On the one hand, they allow to at-
tract greater masses of students to lessons in arts, on the other hand, they
contribute significantly to the cultural framework of educational institutions.
There are documented examples of integration between out-of-school educa-
tion and training and specialised secondary education. For instance, a branch
of the Centre of Technical Creative Work operates at specialised secondary
schools of Pinsk.
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The integration of professional activities of teachers of arts and the sys-
tem of in-service training is revealed through courses on demand on the pre-
mises of educational institutions. This allows to bring the process of course
preparation to the realities of teaching practice, to focus it on the solution of
pressing problems.

Such integration processes lead to relations of a new quality and that
undoubtedly have a positive impact on arts education in terms of its integrity,
continuity and structural unity.

1.4 ACTIVITIES OF INSTITUTIONS OF CULTURE
AND PUBLIC ASSOCIATIONS IN THE FIELD
OF ARTS EDUCATION

Arts education and the activities of associations and institutions of cul-
ture are closely linked. On the one hand, the condition for the effective function-
ing of theatrical, entertainment, cultural and educational institutions is the
availability of trained listeners (audience) with the skills of artistic communi-
cation. The system of arts education provides for the preparation of such a
listener. On the other hand, cultural institutions contribute hugely to the im-
provement of the culture of leisure of the younger generation continuing the
line of culture formation embedded in arts education.

B 1.4.1 Theatrical and entertainment associations

Theatrical and entertainment associations of the Republic of Belarus have
made a great contribution to education of the growing generation. Philhar-
monic for Children and Youth carries out its activities as a structural unit of
the Belarusian State Philharmonic. It regularly organises subscription con-
certs where young musicians play in public along with famous concert groups.
Thus, the State Symphonic Orchestra of the Republic of Belarus and the stu-
dents of the College of the Belarusian State Academy of Music are involved in
the season ticket concerts Play with the Orchestra. Concerts list The Debut of
Young Talents and Children for Children is performed by the students of the
Belarusian State Academy of Music, students of the College of Arts named
after I. O. Akhremchik, music and choreographic schools of Minsk.

The Philharmonic Society holds regular Sunday concerts for children
and young people, offers the audience literary and musical programmes. For
preschoolers they offer game concerts and theatrical performances. The project
In the Musical Kingdom is addressed to primary school children. A series of
concerts Music will Make Us Friends is offered to the pupils of V—VII forms,
a series of programmes on composers’ creative work Fate and Judges — for
senior pupils.
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There are performances for children in playbills of all the theatres of the
Republic of Belarus. The repertoire of the State Theatre for Young Spectators
is totally focused on children and young people. There is a children’s studio at
the State Academic Opera and Ballet Theatre of the Republic of Belarus. The
Belarusian State Musical Theatre has experience of performances where profes-
sional actors and students of educational institutions with theatrical profile
play together on the stage.

B 1.4.2 Cultural and educational organisations

The systematic and purposeful work with children and youth, the
organisation of their leisure is one of the priority tasks of the cultural institu-
tions of the republic. All the institutions of the culture industry are open for
free visits to children during the year. The network of circles, groups of ama-
teur art have been established with the aim of creating favourable conditions
for children’s leisure time, development of their creative abilities. Particular
attention is paid to the work of institutions of culture during holidays.

There are 25,563 club creative formations for different categories of people
that actively function within the club institutions system under the auspices
of the Ministry of Culture. About 54 % of them are designed for children. In
2008 the network of children’s club groups in the institutions of a club type
industry has increased by 80 units,and the number of participants in them —
by 961 people. According to statistics, there are 13,683 children’s club forma-
tions of various types that function in the system of institutions of club type
industry, including 2,067 children’s amateur associations and clubs, 2,262
clubs and courses of specific knowledge and skills, 8,814 groups of amateur art,
540 other children’s club formations. The total number of children involved in
these club formations is 150,144.

Rural club institutions comprise 20,979 clubs, including 11,469 children’s
club formations (54.7 %). Thetotal number of all club participants is 209,407
people, including 114,335 children (54.6 % ). Over the past year the club es-
tablishments held 510,500 arrangements for different demographic groups of
population in the rural area, 260,400 events held on a fee basis (more than 50 %).

Considerable work on the organisation of leisure time of children and
youth is held by cultural institutions under the State Programme of Rural
Development for 2005—2010. In accordance with the activities within the
programme cultural institutions in rural areas receive considerable support in
strengthening its resource base, increase the possibilities of using modern in-
formation technologies as well as broaden the range of services provided by
culture to rural area dwellers. In the framework of implementation of the
programme complex and multi-disciplinary club institutions are developed,the
centres of culture and leisure time, culture and sports centres focus on provid-
ing services to children and youth. Only during the past year the number of
the centres of culture and leisure time had increased by 15 units.
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The Ministry of Culture together with the cultural departments of dis-
trict executive committees conducts organisational and creative work on the
formation of the structure of aesthetic education in rural areas. Within
2 years of the government programme implementation 148 branches and classes
of children’s art schools in various areas of artistic creativity of children have
been opened, including those on the premises of educational institutions. To
give children and youth a wider access to the professional arts in agrosettlements
there were created 114 philharmonic and theatre stages on the premises of
rural recreation centres.

Significant events of 2009 were the International Festival of Children
Creative Work “Golden Bee” (Klimovichi; May), the National Festival of the
Belarusian Song and Poetry (Molodechno; June). The festivals of young sing-
ers, discussions, meetings, etc. have a great popularity.

Clubs of bard and patriotic songs enjoy wide popularity in Brest region.
300 soloists and 43 groups presented their creativity in the regional qualify-
ing rounds of the regional festival of the author song. In Ivatsevichi area there
was a children’s holiday What will the Summer Give to Us?, in Baranovichi
district to the International Children’s Day a theatrical game A World Full of
Wonders was held, a children’s show programme Here is the Summer, a game-
fairy tale The Country “Lukomorye”, a musical performance Childhood Only
Happens Once, a children’s holiday If the Joy is One of All, childhood celebra-
tion Peace and Sunshine For Us All.

Leisure industry is well represented in Mogilev region. In the cultural
institutions there were regional festivals of children’s creative work Let There
Always Be the Sunshine, The Rainbow of Hope, The Star Shower as well as a
charity event with a theatrical festive concert for orphans timed to the Inter-
national Children’s Book Day.

Children and youth arethemost active partici pants of all festivals,compe-
titions that are held by cultural institutions. Various forms of work with
children and youth are used: talk-shows, brain-rings, open-airs, competitive and
gaming, entertainment events, meetings, discussions with figures of culture
and art. Cultural events dedicated to the red-letter days promote the study and
popularisation of Belarusian history and traditions.

A library network, including approximately 9,500 public and special li-
braries with a total fund volume of approximately 200 million copies has been
formed in Belarus.

Currently the library network of the Ministry of Culture comprises 3,953
libraries, including the National Library of Belarus, 6 regional libraries and
3,946 state public libraries. 84 % of libraries are located in rural areas, 16 %
of libraries are in the cities, towns and urban settlements.

Systematic reduction in the number of rural residents leads to reduction
of library networks in sparsely populated areas. In 2006—2008 the network of
libraries reduced by 199. At the same time some libraries render integrated
forms of library services: library-clubs, etc. Transient forms of library ser-
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vices get a development in the republic: library-buses, autolibraries and centres
of library services. The coverage ratio of the population by library services is
relatively stable (within 40 %). Almost every second citizen of Belarus is a
subscriber of public libraries.

Along with it there is modernisation of library services. The spectrum of
library services expands significantly, electronic information services develop
with the help of telecommunications capacities of the Internet.

The National Art Museum of the Republic of Belarus organises exhibi-
tions where the works of students of educational institutions and their teach-
ers are presented.

B 1.4.3 Ethnic and cultural public associations

Significant contribution to the development of traditions of good
neighbourhood and mutual respect, cultural and public dialogue among Belarus
residents of different nationalities is brought by ethnic and cultural public
associations. As of January 1, 2009 124 public associations of citizens of 25 na-
tionalities were registered in the Republic of Belarus. All associations have
considerable experience of cultural and educational activities. Ethnic and cul-
tural associations get constant support from the state — financial, legal and
organisational.

Hebrew, Polish, Lithuanian, Modern Greek, Ukrainian and other languages
are studied in different forms in educational institutions of the Republic of
Belarus. Universities in Brest, Grodno, Minsk train teachers of the Lithuanian,
Polish, Ukrainian languages. All expenses on the implementation of the ethnic
component in educational institutions are paid from the national budget in line
with the article Education.

Approximately 65 day-off schools where more than 5 thousand children
study their native language, history and culture were organised by ethnic and
cultural public associations.

Developing culture and art ethnic and cultural public associations enrich
Belarusian society with the ideas of values of other nations and expand the
palette of its cultural diversity.

Creative groups of national associations took part in holidays of cities and
regions, the International festival of arts The Slavic Bazaar in Vitebsk. In some
areas of Brest, Vitebsk, Grodno and Minsk regions days of Polish and Lithuanian
cultures were organised. Armenian and Korean associations in cooperation
with the Belarusian State Museum of National Architecture and Everyday Life
celebrated days of national cultures on its territory.

The open children’s festival of national cultures Solnechny Ptah (Sunny
Bird), which is performed annually in Minsk State Palace of Children and Youth
is very popular.

Ethnic and cultural diversity of the country is well seen in final actions of
the Republican Festival of National Cultures, which takes place in Grodno. The
geography and thenumber of partici pants of thefestival increasefrom year to year.
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CONTENT OF ARTS EDUCATION
IN THE REPUBLIC OF BELARUS IN VIEW
OF VARIOUS ART FORMS

The content of arts education in the Republic of Belarus covers such arts as litera-
ture, fine arts, music, choreography, dramatic art, design, photographic art, art of cin-
ematography, digital arts, media, arts and crafts as well as the heritage, storytelling and
national traditions. The tendencies of differentiation (specialisation) and integration char-
acteristic for the development of artistic culture in general find their reflection in the
contents of the arts education.

2.1 AUTONOMOUSLY PRESENTED ART FORMS

The fact that there are autonomously presented art forms in the frame-
work of the arts education reflects the tendency of differentiation (specialisation),
which is characteristic for culture and reflects the result of a centuries-old
process of experience accumulation, improvement of methods and forms of of
education in music, fine arts, dramatic art and other art forms.

m 2.1.1 Literature

Literary education as a component of arts education is implemented in the
Republic of Belarus at pre-school, general secondary, specialised secondary and
higher educational levels, as well as in the system of in-service training and
retraining of pedagogical staff. The core of the modern Concept of literary
education is the idea of realising of literature as an art form, which aestheti-
cally percieves the world in its integrity and universality: literary education
substantially provides inclusion of a person into the sphere of traditions and
cultural communications.

The content of literary education at all levels of the educational system of
the Republic of Belarus takes into account the specificity of modern social and
cultural situations, needs of a person, society, nation. At the level of general
secondary education the cultural competence of a pupil is formed, ideas about
literature as a social and cultural phenomenon are developed.

Taking into account age features, reading experience of students at this
or that educational level, ideas of cultural diversity, ethnic and religious toler-
ance are presented. Possibilities for self-actualisation in literature and research
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work (literary, critical) are provided as well (the widest spectrum is repre-
sented in the content of literary education in comprehensive schools and insti-
tutions of higher education).

The structure of the content of literary education within each level is
characterised by consistency, appropriateness, relative completeness. However,
the fact that the curriculum for language and literature departments of lyce-
ums (stage III of general secondary education) presupposes the same number of
hours for studying Belarusian and Russian languages and literature as at
comprehensive schools as well as the fact that the content of literary education
for lyceum students (language and literature department) does not differ from
the content of literary education at comprehensive schools (if to follow the
educational standards and programmes of subjects Belarusian Literature and
Russian Literature) show the necessity to specify the choice and structure of
the content of literary education at the final stage of studying literature at the
level of general secondary education.

The continuity in the content of literary education is observed between
pre-school and general secondary, general secondary and higher education lev-
els. However it is necessary to point out some “gap” in continuity of the con-
tent of literary education at the level of in-service training and retraining of
teachers.

The ratio of traditional and innovative segments in the content of literary
education as a whole is balanced. The traditional segment prevails at the levels
of pre-school and general secondary education that is caused by age-specific
characteristics of pre-school children and students of comprehensive schools
as well as by the fact that literary education at these levels aims at formation
and development of a harmoniously developed person comprehending the world
in its integrity and diversity. The analysis of the phenomena and tendencies of
current literary processes leads to a conclusion about inexpediency of inclu-
sion of works of modern literature (the last decade of the XX — the beginning
of XXI century) in the content of literary education at the level of general
secondary education: modern literature is at a transitive, unbalanced stage, it
endures aesthetic and ethical search; to a considerable degree it is focused on
experiment, complexity of a statement. Creative work of modern writers cer-
tainly should be in sight of students, however the inclusion of their works in
the content of literary education should be based on careful scientific (literary
and pedagogical) analysis, take into account assessment given by critics and
readers and suit students of a concrete age group.

The content of modern literary education is focused on the comprehension
of national literature as an organic part of world literature in the context of
universal art. In our opinion, system acquaintance with the best works of world
literature presented in highly artistic transtlations into a native language, al-
lows not only to shape personal aims to preserve and develop national culture,
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but also to prove the idea of inevitability of cultural differences, equality and
mutual respect of the representatives of different cultures. This approach is
believed to be well-implemented in the content of literary education of the
higher school: the national heritage at different stages of its formation and
development is represented sequentially in the context of world culture. How-
ever at stages II and III of general secondary education world literature is
presented, in our opinion, too “laconically” in the content of modern literary
education. Thus, today the national literary tradition (as well as the Russian
literature) in the comprehensive school is studied notin the context, butin the
correlation with the world literature.

There are enough opportunities for realisation of creative abilities while
studying literature in the content of pre-school, general secondary, higher edu-
cation (the widest spectrum of chances for self-actualisation in the course of
literary creativity, free development of aesthetic potential of a person is pre-
sented while training literary people at higher education level; first of all in
Prose, Poetry, Dramatic Art, Film Dramatic Art, Literary Criticism). At pre-
school, general secondary and higher education levels all methods of creative
education outlined in the “Road Map for Arts Education” are involved:
preschoolers, pupils and students learn literary works, deal with writings of
various art forms, expand their experience of creative activities. However, ac-
curate professional (“pedagogical”, “methodological”) orientation of the con-
tent of literary education carried out in the system of in-service training and
retraining of teachers neither promotes self-actualisation of teachers in liter-
ary creativity nor helps show their aesthetic potential.

m 2.1.2 Fine arts

One of the basic principles of state policy in education is the principle of
protection and development of the educational system and national culture.
The content of education, in general, provides integration of the individual with
the national and world culture. A new model of education implements the
principle of continuity of cultural traditions. The modern educational system
is characterised by an increasing proportion of ethnic material in the content
of education, increasing role of the national culture in the process of socialisation
and internalisation of an individual.

Society needs a creative person with analytical thinking, imagination, who
is ready for a dialogue, cooperation and co-creation within family, social, politi-
cal and national relations. Therefore, the state is interested in the inclusion of
a person in the process of lifelong learning and mastering new technologies.
Such qualities as mobility, ability to adapt to new conditions are required. This
task can be solved with the help of various art forms including fine arts.
Expressive form of creative thinking produces its own imagery systems, forc-
ing an individual to think in emotionally tinged visual images. This gives an
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opportunity to experience the most complex facts, to identify and compare
them with personal aesthetic preferences, and consolidate the past in the minds
and pass on to others. Fine arts comprise significant educational opportunities,
and are an important element of arts and aesthetic education, development of
the emotional personal culture.

In the Republic of Belarus a complicated way of development and assess-
ment of educational programmes in fine arts has been passed. At the moment,
a set of programmes for educational institutions have been developed and put
into effect. These programmes are focused on the implementation of person-
oriented training techniques aimed at the identification and development of
the individuality of each student and the formation of his/her emotive rela-
tionships. In addition,programmes have been developed for children’s schools
of arts.

In the programme of the subject Fine Arts the major emphasis was placed
on the formation of moral, artistic, aesthetic, civic, communicative culture of a
student by means of fine arts, on upbringing of humanism and respect for
cultural values and the heritage of its people and the nations of the world. The
programme takes into account the fact that art is a powerful tool not only for
the national self-actualisation and awareness of their cultural and national
traditions, but also the factor of inter-ethnic integration, emotional access to
the spiritual values of other cultures, education of religious tolerance. The
programme of the subject Fine Arts is aimed at social and cultural adaptation
of students through bringing them to the social experience of the creator of
artistic values — an artist, designer, craftsmen, critics, public, etc. The programme
allows students to develop their visual culture: visual memory, colouring, com-
position and spatial reasoning. Special attention is paid to the formation of
practical skills in various types of artistic activities.

The ratio between practical training and theoretical acquaintance with
various aspects of fine arts (types, genres, styles, etc.) is observed in the struc-
ture of the programme. The technology of managing methods and strategies of
the cognitive activity is noted in methodological recommendations; psycho-
logical aspects of personality development are taken into account.

At present, the academic discipline Fine Arts is a part of the invariant
component of arts education. Its subject is fine arts, which include painting,
sculpture, drawing and other art forms that exist in tandem with fine arts —
architecture, arts and crafts and design. Along with other objects fine arts are
to solve problems related to transfer of property created by the humanity with
the aim of forming moral and aesthetic culture of students. However, one
should pay attention to the fact that the currently existing objects of aesthetic
cycle are scattered, not coordinated and do not constitute a single unified sys-
tem.

The principle of continuity of artistic and aesthetic education is not in
effect in the system of educational institutions. The culture is not presented in
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its entirety at each stage of general secondary education, mastering basic types
and genres of arts is not sufficient. This principle, which promotes artistic
and aesthetic development of various age groups, is implemented only in
children’s schools of arts.

The content of the subject Fine Arts preserves continuity with the elemen-
tary school,provides for multidimensional implementation of inter-disciplin-
ary relations. In the children’s art schools the emphasis is put on implementa-
tion of special-subject programmes (composition, drawing, painting, chromat-
ics).

The programmes in fine arts for educational institutions are based on the
principle of increasing complexity of artistic content. The study of fine art
necessarily begins with learning the language of art. Fine arts by analogy with
other subjects are regarded as a necessary component of general education and
as a basis for further specialisation in this field. The content of the subject
Fine Arts includes material from the aesthetics, history of art and productive
activities in the field of art. Coverage of plastic arts is rather wide. Various
types of applied art, folk art, fine art, including works of European and other
cultures are studied.

One of the main problems of the modern system of arts education is the
lack of continuity in the content of education at different levels, which reduces
the quality of education in the field of fine arts.

m 2.1.3 Music

The development of musical art begins at the level of pre-school educa-
tion. The programme of pre-school education Praleska assigns an important
place for aesthetic education section where all kinds of musical activity are
widely represented: perception, movement to music, singing, instrumental mu-
sic-making. Musical material used in the process of learning includes folk
songs, tales, merry songs, works of contemporary composers and classical com-
posers.

Natural continuation of the process of learning music is at the level of
general secondary education. The core content at this stage is the subject Mu-
sic. In the process of developing its content, students will learn musical nota-
tion, basic musical genres, the means of musical expression, ways of musical
development and simple musical forms. The education is carried out in a broad
artistic context, which allows mastering the system of concepts inherent in
various art forms — composition, tone and form. At the final stage, the musical
culture is assimilated as the Encyclopedia of the cultural life of the people. The
development of the theme Musical Culture of Belarus can form a panoramic
view of the music of the Belarusian people, and the theme Musical Journeys —
to get acquainted with the musical culture of other nations.
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A set of special subjects of musical direction allows to generate practical
skills in the field of music. Students are taught to play musical instruments,
mastering playing the piano, play music together in ensembles, choirs and
orchestras. Studying such a subject as Musical Literature helps the students
systematise musical experience.

The system of extracurricular activities implemented in educational insti-
tutions allows to expand understanding of musical art. There are such elec-
tives as Elementary Music-Making, Modern Music, Music of Film and Televi-
sion, Musical Culture of the World and others.

In the system of out-of-school education and learning there are clubs and
associations aimed at the practical development of musical art. There are well
represented areas such as pop vocal, art song, etc. At the same time in the
system of out-of-school education and training there are many ensembles:
chorus, instrumental and folk ensembles.

The content of training in children’s schools of arts has several features
in common with the content of learning within the musical direction in educa-
tional institutions. At the same time, in a similar range of subjects they have
more hours on their learning.

The system of training specialists in the field of musical art has formed
and effectively functions in the Republic of Belarus.

The structure of professional music education includes three levels: begin-
ner, intermediate, advanced (school — college — high school). This system is
characterised by integrity and continuity between all the links.

Primary musical education is the most extensive phase of the invariant
approach to content, forms and methods of training. The main goal of elemen-
tary music education is to search for gifted children, to develop their interest
in the arts (music) activity, to form first professional knowledge and skills.
Primary music education has two main functions: a) general music education,
and b) professional music education. The most common type of educational
institutions at this level is children’s music schools (8 years). Of the total
number of children’s art schools (over 500) 71 % are the children’s music
schools.

Vocational musical education is a stage of professional self-creative per-
sonality and the acquisition of basic skills, abilities and skills. The basis of this
level is music schools. The middle link of a special (professional) musical edu-
cation includes 6 music schools, 4 Colleges of Music, 1 set “high school-col-
lege”.

A leading tertiary music institution of the Republic of Belarus is the
State Academy of Music where specialists get training in all specialties and
specialisations in the field of musical art.

The system of musical education ensures the preservation and develop-
ment of the national composer and music-performing schools, as well as the
functioning of the concert institutions (music theatres, a philharmonic soci-
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ety), and artistic groups (symphony and chamber orchestras, choirs, ensembles,
etc.). The high level of musical training is confirmed by acceptance of the
creative achievements of Belarusian musicians in the country and outside as
well as the numerous prizes of young Belarusian artists at international com-
petitions of performing musicians.

The basis of the content of music education consists of a set of special and
general education courses; studying them allows forming the trainees’ knowl-
edge of the music system as well as professional and performing musical skills,
that qualitative characteristic is tonal culture.

Improving of the system of music education presupposes, firstly, continu-
ity through the preservation and development of a national school of music in
the broad sense, and, secondly, reform through the building of the music educa-
tion national system and its integration into European and world cultural
framework based on the implementation of general requirements — the con-
tent of music education should conform with the present music development
stage.

® 2.1.4 Choreography

Five levels can be distinguished in the system of choreographic education.
The process of teaching choreography in the Republic of Belarus is based on
continuity between levels.

Preparation to the art of dancing is held at lessons of rhythmic in pre-
school institutions. Children do various exercises, imitate natural phenomena,
mores and try to express traits of a human character. Such lessons promote the
development of coordination of movements, sense of rhythm and emotionality.

At the first level, training is carried out at comprehensive schools with a
choreographic profile. Every child despite one’s physical or professional quali-
ties can study there. Programme material covers 9 years of education. The
main purpose is aesthetic education of children through choreography, fixing
the acquired skills for further development. At this level the following special
subjects are studied:

m classical dance;

m folk dance;

m historical and genre dance;

m modern ball dance.

Each of the subjects solves its own tasks. The classical dance “sets up a
torso”, arms, legs, and develops leg tension, flexibility and elevation. The folk
dance introduces culture, customs, vocabulary, a manner of dancing of differ-
ent peoples. The historical and genre dance introduces dance culture of differ-
ent epochs. The modern ball dance introduces elements of waltz, tango, samba
and rumba.
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At the second level, training is carried out at choreographic schools. When
entering such schools pupils are differentiated, their physical and artistic quali-
ties are assessed. At choreographic schools the same subjects as at comprehen-
sive schools with a choreographic profile are studied, but the number of hours
for studying subjects is considerably increased. It gives an opportunity to
study subjects deeper, helps detect the most talented and gifted children in
different areas of choreography. After finishing education (6 years) the most
talented children enter profiled classes. These very children continue their
education at specialised secondary institutions and higher education institu-
tions.

At the third level, training is carried out at colleges of art. These educa-
tional institutions admit students, who finished nine or eleven forms and have
professional physical qualities. After graduating from a college they get a
qualification of a performer and a head of a choreographic group. The programme
presupposes a deeper study of choreographic subjects. It gives students a per-
spective of integration in system of tertiary education.

At the forth level, training is carried out at choreographic colleges.
A choreographic college is a specialised secondary education where performers
of classical and folk dances are trained. Selection to choreographic colleges is
the strictest: physical and professional qualities are necessary including ap-
pearance, proportions of a figure, choreographic step, jump, flexibility and art-
istry. The list of subjects is the same as for a choreographic school, but the
number of hours is considerably increased. Besides, starting from the IV form
the students undergo practical training at the State Academic Opera and Ballet
Theatre of the Republic of Belarus where they take part in performances on a
par with ballet dancers.

At the fifth level, training is carried out at the institution of higher edu-
cation — the Belarusian State University of Culture and Arts. Here they usu-
ally accept college-leavers (colleges of art, choreographic colleges). However,
sometimes graduates of choreographic and even comprehensive schools with a
choreographic profile become students of this university. The choreography
department works in three directions: folk, ball, and variety. Programmes in
choreography subjects are rather solid. In contrast to specialised secondary
educational institutions they contain a large bulk of theory. The main purpose
is to develop students’ knowledge not only in the field of performing but also
in pedagogy, staging and rehearsal.

B 2.1.5 Dramatic art

Dramatic education is one of the most important components of arts edu-
cation of the Republic of Belarus. It is implemented at the pre-school, general
secondary, specialised secondary, higher education, the system of in-service train-
ing and retraining of teachers.
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As a basis there is an idea of the playing beginning in the life of people, the
beginning that largely determines the creativity of humans. That dramatic
activity (the quality of which largely determines dramatic education) with
great force and spontaneity demonstrates the originality and specificity of the
national culture, national mentality, traditions, which have emerged in the na-
tional art, promotes cross-cultural communications.

At all levels of the educational system of the Republic of Belarus the
content of dramatic education takes into account specific social and cultural
situation in the country, the national attitude to the development of humanities
(and, in particular, the disciplines of arts cycle), the public interest,motiva-
tional and requirement unit of the individual in relation to dramatic art and
dramatic education.

Following the analysis of the identity of dramatic art there are major
ideas associated with the goals and objectives of dramatic education, which can
be differentiated between two main directions:

m global fundamental ideas arising from the nature of theatre and its

place in spiritual culture;

m specific ideas associated with the initiation of students to dramatic art
and with the development of individual, personal theatre dramatic of
each student.

In terms of implementation of the ideas of the first direction the main goal
is to make the younger generation understand the importance of place and role
of dramatic culture in the life of society.

In terms of implementation of the second direction ideas its priority task
is lifelong development and improvement of student’s individuality. In this
context, the initiation of the growing person to the artistic experience of gen-
erations becomes a priority. Finally, the tasks of forming a sufficiently high
level of aesthetic culture of the individual, development of aesthetic needs,
feelings, tastes and ideals are solved through dramatic art.

The structure of the content of dramatic education within each level is
sufficiently reasonable. At each level, the age characteristics of students are
strictly taken into account. Thus, teaching methods for preschoolers are built
with a view of the fact that the game is an organic expression of their life, and
the “self” of a maturing person is expressed through it. To a certain extent
this also applies to younger pupils, where there is an intense process of initia-
tion to the knowledge and skills, securing of the initial stage activity (stage
speech and elements of acting technique) on the background of the formation
(through aesthetic experience) aesthetic potential of the emerging personal-
ity.

In the upper school, pupils are already able to comprehend the conceptual
system of dramatic art, the educational and pedagogical efforts are concen-
trated here on developing their own aesthetic and artistic position, their abil-
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ity to adequately (in terms of a developed aesthetic taste) evaluate theatrical
creativity.

At the same time it should be noted that the structural unity of the content
is not always maintained at various levels of education. Its construction in
pre-school years is close to ideal. At school age drama mastering is carried out
mainly in elective classes and in extracurricular activities that lay basis of the
specificity of the content. Special secondary education and higher dramatic
education is systemic. In the transition from middle to secondary special edu-
cation there are “gaps” in the content succession.

Traditional “segment” prevails in the content of dramatic education. The
innovative “segment” usually appears on the last stage of training in higher
education. It is believed that the theatre actually is the most important part as
to involve students to the values of classical dramatic culture.

Belarusian theatrical art represents the national cultural heritage with
sufficient brightness in the context of world culture. This approach is imple-
mented in high school in a particular productive way.

Dramatic art can easily fit into the overall context of artistic culture: it is
in contact with different aspects of art literature, with visual, visual arts, mu-
sic and choreography. Students get acquainted with the laws of other art
forms, raise the experience of joint creative work, it becomes meaningful aes-
thetic categories associated with artistic creativity.

The open nature of the content of dramatic education causes no doubt, but
the practice of relationships both professional and amateur theatrical manifes-
tations of creativity in Belarus is still far from optimal.

® 2.1.6 Design

Design is artistic and project activity directed at formation of esthetic
value for the subjects of material and spiritual use by means of development of
their formal qualities. These qualities also include external traits of products
but mainly structural and functional interactions, which transform the objects
into a single unit both from the point of view of the customer and from the
point of view of the manufacturer.

Acquaintance with the art of design starts at the level of pre-school educa-
tion. The content of pre-school education programme Praleska includes two
sections Construction and Children’s Design.

Construction is carried out mainly according to the sample or in accor-
dance with the conditions set by the game. Design activity is carried out in
accordance with the principle of multi-artistry. This assumes introduction of
elements of fine arts, arts and crafts, theatrical and other art forms.

Trainees at the age of 4—5 design gifts for holidays, book markers, pack-
ages. In older age they create design of toys, clothes and crockery for toys. At
the age 6—7 transfiguration of form of familiar subjects is mastered — “new
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design of a chair”, “new design of a spoon”, etc.
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Multi-artistic character of the activity is most vividly expressed in de-
signing of puppet theatre performances, including design of puppets, settings,
wings.

Familiarisation with design is continued at the level of general secondary
education, where it serves as a component of the subject Fine Arts. In the
curriculum the design is represented within the framework of one section with
arts and crafts.

The subject programme provides lessons with design from the I through
the V form. In the I form students master skills of creating three-dimensional
compositions in the technique of “paper plastic”. They also develop design of
Christmas-tree decorations, new-year postcards and invitation cards. In the II
form pupils make three-dimensional sculptures from natural materials, prod-
ucts and souvenirs from paper, wire, etc. In the III form pupils study the basics
of flower design: pupils make compositions from pressed leaves, herbs and
flowers. In the IV form pupils make suspended constructions in the technique
of paper plastics, three-dimensional compositions of rectangular, cylindrical,
and conical form with various size and volume, make volumetric toys from
paper. Teaching in the V form is directed at understanding of interaction of
fine and decorative origin in construction of articles.

In comprehensive institutions, which implement artistic profile, students
also study special subject Design, which allows them to improve the already
formed skills and generalise practical experience. Awareness of students about
design is also broadened by means of extracurricular course called The Basics
of Design. Extracurricular course The Occupation of Designer helps to create
primary ideas about specificity of a designer’s work. The programme of this
course provides realisation of a series of professionally oriented tests, which
gives opportunity to find one’s own way while choosing the profile of further
training.

Design is also a component of the studied subjects in art schools for chil-
dren. Besides, at their choice students also can study the course The Basics of
Design in Styling.

Professional training of design starts at the level of vocational educa-
tion and specialised secondary education. Teacher training on specialty De-
sign is carried out in Gomel Vocational College of Objects of Art, Vitebsk State
College of Arts, Pinsk State College of Arts, Nesvizh State Pedagogical College
named after Yakub Kolas. Graphic design is studied in Gomel State College of
Arts, three-dimensional design — in Grodno State College of Arts.

The art of design is rather widely presented at the level of higher educa-
tion. Training of specialists on Design specialty is carried out at Belarusian
State University, Belarusian State Academy of Arts, Belarusian State Univer-
sity of Culture and Arts. Architectural design is studied at Belarusian Na-
tional Technical University. A wide range of specialties related to design is
represented in the Institute of Modern Knowledge named after A. M. Shirokov.
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They include design of textile goods, costumes and fabrics, virtual media. Theo-
retic understanding of the art of design is ensured by the specialty Theory and
History of Design.

® 2.1.7 Photographic art

Familiarisation with the art of photography is carried out at the II stage
of general secondary education. There are such extracurricular studies as Ba-
sics of Artistic Photography and Photo Design. Extracurricular studies are
held at will of students.

A series of studios where the art of photography is studied at the practical
level is presented in the system of out-of-school education.

In the system of vocational training the art of photography is not pre-
sented in vocational colleges, which prepare specialists in the field of culture.
Photography specialty training is carried out in educational institutions of
consumer services sphere.

At the level of higher education the art of photography is not presented as
a separate specialty. It is included as a component in the process of training of
specialists within the framework of Cinema and Camera Operator specialty.

m 2.1.8 Art of cinematography

Assimilation of the art of cinema starts at the II stage of general second-
ary education. The art of cinematography is studied theoretically within the
framework of extracurricular activities The Art of Cinematography and Music
of Film and Television.

At the level of higher education the art of cinematography is presented by
practically oriented specialties Acting Skill of Dramatic Theatre and Cinema,
Stage Direction (Feature Films), Stage Direction (Documentary Films ), Cin-
ema and Camera Operator. Possibility of theoretical understanding of the
cinema as art is given by the specialty Show Presenting. Training of special-
ists with higher education at the specified specialties is carried out by the
Belarusian National Academy of Arts and Belarusian State University of Cul-
ture and Art.

2.2 ART FORMS ON INTEGRATIVE BASIS

The fact that there are art forms on integrative basis in the framework of
the arts education reflects the tendency of unification and integration, which is
characteristic for the modern stage of cultural development. Inclusion of the
indicated art forms in the framework ensures the dynamics of the arts educa-
tional system and creates preconditions for innovative expansion of its possi-
bilities.
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B 2.2.1 Arts and crafts

Acquaintance with crafts begins at the first stage of general secondary
education. The relevant component is fully presented in the content of the
subject Fine Arts. In the course of studies pupils get to know such crafts as
carving and wood painting, straw inlaid work and applique, 3-D straw plaiting,
ceramics, glass painting, vytinanka. The process of education assumes primary
acquaintance with the peculiarities of technological processing of materials.
Practical activities include sketching. The level of professional skills is ac-
quired only through mastering embroidery and vytinanka.

Various forms of crafts are presented in the elective part of the curricu-
lum for the subject Handicrafts. The content of the programme is aimed at
familiarising pupils with creative works of folk masters, revealing individual
interests and creative abilities of school children. The teacher has a chance to
choose the bulk of material and theme sequence taking into account regional
traditions and desires of pupils.

Elective classes help improve practical skills acquired at the lessons. Here
pupils can master fabric painting (maliavanka), wood and shell painting
(pisanka), fundamentals of weaving, straw plaiting, and ceramics.

Various forms of crafts are widely presented in programmes of art studios
functioning on the premises of educational institutions. Here separate educa-
tion of boys and girls is practiced according to traditional perception of crafts
as purely female or male. For girls these are studios of straw plaiting, ceramics,
leather design, fabric painting (batik), beadwork, knitting, macrame, thread de-
sign, papier-mschii, patchwork (quilting), wood painting, floristics, frivolite, tap-
estry, embroidery, vytinanka, tatting, etc. For boys studios of woodcarving, mar-
quetry, woodturning, pokerwork, embossing, wire weaving, withe weaving, etc.
are organised.

If crafts studies at comprehensive schools are practice-oriented, education
at children’s arts schools is supplemented with studying a systematising course
Arts and Crafts of Belarus.

The process of crafts mastering continues in the system of vocational
training. Here students get professions of woodcarvers, embroiderers, manu-
facturers of products from glass, withe, ceramics etc. Professions connected
with crafts are also widely adopted at the level of specialised secondary and
higher education.

m 2.2.2 Storytelling and national traditions

There is a rich experience of studying folk and ethnographic heritage in
the Republic of Belarus. Storytelling is an integral part of the content of arts
education. Programmes at pre-school, general secondary, specialised secondary
and higher educational levels contain topics, which provide learners with infor-
mation about storytelling and national traditions.
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The analysis of the programmes shows that the bulk of storytelling in
them is optimal. In particular, the genres of storytelling are fully presented.
There are a lot of opportunities to study the heritage of Belarusians through
literature, history, music. However, in practice acquisition of knowledge in folk-
lore and ethnography as well as of aesthetic skills is carried out much less
effectively.

In 2008 the subject National and World Culture was excluded from the
curriculum. Now study of storytelling and national traditions is limited to
certain themes within the subject Belarusian Literature. At the same time it
should be said that in some schools national and world culture is studied by
means of elective classes. However, it is not widely spread. Also, acquaintance
of schoolchildren with national traditions is carried out in the limited number
of hobby groups.

The working framework of the vocational training system does not pro-
mote studying storytelling and national traditions. As a rule, only circles and
hobby groups in some educational institutions of this system solve the prob-
lem.

System studying of the heritage of Belarusian people is carried out only in
specialised educational institutions — art schools, colleges, higher educational
institutions.

Among specialised secondary educational institutions it is necessary to
mention the Gymnasium-College of Arts named after I. O. Akhremchik, Minsk
State College of Arts, Minsk State Arts School named after A. Glebov, Minsk
State Choreographic College, etc. There are similar institutions in some district
and regional centres of Belarus. In these educational institutions they study
subjects, which are directly related to storytelling: World Culture, History of
World and National Culture, History of Arts, Material Culture of Belarus, His-
tory of the Costume, Pottery, Withe Weaving, etc.

Folk traditions are also preserved by groups working at centres of cul-
ture, centres for children’s creative work, some enterprises.

It is obvious that the study of subjects of a folk cycle depends on the
language status of the institution. The problem of storytelling and national
traditions study is not so topical at schools with the Belarusian language of
education as in those with the Russian language. Today there are approxi-
mately 18—20 % of pupils in the republic, who are taught in Belarusian. But
the number of such pupils decreases from year to year.

® 2.2.3 The heritage

The tendency to synthesise art knowledge caused introduction of the sub-
ject World Culture in educational institutions in the early nineties of the
XX century. Accordingly, training of teachers in higher educational institu-
tions began.
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Introduction of the subject National and World Culture in educational
institutions was, on the one hand, a reflection of processes of integration of arts
and, on the other hand, a means of enhancement of possibilities, forms and
methods of inner education. Today it becomes clear that for a modern young
person it is necessary to identify oneself and the national culture in the world
space. It is time to study Belarusian art not only as an independent phenom-
enon in a closed cultural environment, but to examine laws of its development
in the context of European and world modern art. It is difficult, but it is in
demand and is socially necessary.

Unfortunately, since 2008/2009 academic year they have ceased studying
the subject National and World Culture at schools, and in many higher educa-
tional institutions they have stopped admitting students to the corresponding
specialties. It narrows and levels a unique situation of training well-educated
specialists, who know all art forms, are capable of teaching a complex, integra-
tion subject giving grounds for interdisciplinary comparisons and enrich-
ment of knowledge as well as conducting complex integration studies.

On merge of XX —XXI centuries new tendencies in art development can be
distinctly observed. Diffusion of kinds, forms and means of expression lead to
innovative approaches to studying modern creative processes occurring in
culture and art. Common laws of development of modern culture, as in a mir-
ror, should be reflected in the system of teaching world culture.

Art, creative thinking and perception of pupils, of course, can be formed
outside the educational process (“round tables”, thematic discussions, colloquiums,
business games, excursions, information for which are prepared by pupils, circles
and hobby groups, etc.). But it is getting more and more evident that circles
cannot replace a special discipline, i. e. National and World Culture. Besides,
leaders of circles can be specialists if not with a specified specialty, then hav-
ing education on a related specialty. But in terms of a present situation when
such subject as World Culture is removed from comprehensive schools, an in-
creasing gap in sequence of acquiring knowledge in the field of art by children
(schoolchildren) and then youths (students) is observed and predicted, experi-
ence of perception of works of art, abilities to compare the processes occurring
in the history of art, literature, history of society are being lost. The historical
thinking becomes dotted, broken, facts in pupils’ minds exist by themselves
without any correlation with the historical period, a concrete art style in isola-
tion from a general panorama of creative work of certain writers.

Currently the study of the heritage at the level of general secondary educa-
tion is carried out at elective classes. Culture studies on the basis of a chrono-
logical approach can be realised within the elective course History of Arts (the
development of forms and genres ). This approach allows to form a system idea
of culture. The programme is implemented at stage III of general secondary
education and involves two years of studies.
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Advanced study of some art forms is available on the basis of a genre
approach, and according to it the programmes of the elective courses Dramatic
Art, Art of Cinematography, Circus Art, Arts and Crafts, World Music Cultures,
etc. have been developed. The programmes are implemented at stages IT and III
of general secondary education and involve one or two years of studies.

Some aspects of the subject content are presented in the elective courses
Languages of Visual Arts, Fine Art Techniques, Female Image in Fine Arts, Male
Image in Fine Arts, Music of Films and Television, Music Theatre, Biblical and
Gospel Stories in Belarusian Fine Arts, Art of Chiming, Christian Values in
Culture (Orthodox Traditions ), Modern Music, Image in the Context of Mass
Culture.

Panoramic idea of the national culture can be shaped in the process of
studying elective courses Francisk Skoryna and Book Graphic Arts; Belarus
Churches, Castles and Palaces; Myths and Legends of Belarusians in Artworks;
Folk Songs and Rites of Belarusians; Folk Prose and Theatre of Belarusians;
Architecture of Belarus; Material Culture of Belarus; Belarusian’s Inner World;
Image of the World and Person in Belarusian Culture; Belarus in the Context
of World Culture.

Acquaintance with the masterpieces of the national and world culture is
provided by the programmes Museums of Belarus and World Museums of the
elective component.

m 2.2.4 Digital Arts

As of today digital arts are practically not included in the content of arts
education. At the moment an elective course for comprehensive schools is be-
ing developed. The content of the course will make it possible to study the
integrated on general grounds photographic art, art of cinematography, radio
and computer creativity from the theoretical aspect.

B 2.2.5 Media

First acquaintance with media art takes place at the level of pre-school and
general secondary education while using educational aids on electronic media.
At stage II of general secondary education there is a special academic subject
Basics of Computer Graphics, elective classes in Computer and Music, Computer
Acoustic Backing, which prepare pupils for mastering media art. At the mo-
ment the elective course Basics of Animation is being developed.

Art schools under the auspices of the Ministry of Culture of the Republic
of Belarus offer the elective course Computer Graphics.

Now in the course of training of specialists at the Belarusian State Uni-
versity of Culture and Arts in a cultural specialty students get acquainted
with the basic resources of media art,participate in the organisation and con-
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duct of media exhibitions (workshops, festivals, conferences); exhibitions of
students’ works in the field of media art are organised.

In the course of training of students at the Belarusian State University of
Culture and Arts information technology is widely used. It allows to expand
the concept of media art. Among the studied topics there are the following:
Dynamic Graphics; Concept of Animation; Computer Graphics in Art; Basics of
Drawing and Drawing Modes as well as Work with Colour; Means of Drawing
in Vector Graphics: Work with Bezier Tools and Painting; Development of
Interactive Graphics and Web-Animation and Animation Creation Methods,
Complicated Animation and Voicing Over a Film; Web-Design in Culture and
Art, etc.

Since 1996 the Belarusian State University of Culture and Arts has been
training specialists in specialisation Information Systems in Culture, which
concerns specialty Cultural Studies (applied ) and provides receiving a profes-
sional qualification Culture Expert-Manager. In the process of specialist train-
ing they study:

m problem theoretical issues of information modelling of objects, phenom-

ena, processes and systems;

m basics of information systems design in the field of culture, arts, educa-

tion and scientific researches;

m possibilities of the use of modern software, development of databases.

A number of disciplines aimed at studying information technology pro-
moting mastering media literacy is assimilated. Such disciplines as Basics of
Information Systems, Analytical Processing of Information Sources, Media
Culture of the Expert, Applied Mathematics, Computer, Algorithm Development
and Programming allow to develop ability to perceive, analyse, evaluate and
create media texts, to understand a social and cultural and political context of
media functioning in the modern world, to create multimedia materials.

At the Belarusian State Academy of Arts and the Institute of Modern
Knowledge named after A. Shirokov specialists in Design (of Virtual Environ-
ment ) are trained. Students do Designing, Information Technologies in Design,
Algorithm Development and Programming and Computer Animation.



CONCLUSION

The system of arts education existing in the Republic of Belarus nowa-
days is characterised by multi-subject character, multi-functionality and varia-
tion. Its structure and contents allow us to implement the main ideas specified
in concept documents issued by UNESCO.

The system of arts education is conducted on an open basis. Processes,
which are characteristic to it, are an integral part of wider educational and
artistic processes.

Arts education in the Republic of Belarus is multifunctional. The system
composition analysis allows to single out a series of functional areas in accor-
dance with the aim of educational levels and fields specified in normative
documents.

The system of arts education in the Republic of Belarus offers an opportu-
nity to implement methods of creative education specified in conceptual docu-
ments of UNESCO in unity. Activity of theatrical entertainment and cultural-
and-education organisations ensures communication with the “living art”.
Systemic study of works of art is carried out in educational institutions per-
taining to the field of basic education. Wide possibilities for involvement into
practical artistic activity are provided by out-of-school educational and train-
ing institutions, public associations. Statistic data analysis demonstrates cor-
relation between the methods characteristic of the current development of the
system and helps determine, which of them have the highest priority in the
national educational system.

The network of institutions the activities of which are aimed at teaching
art is widely presented in the national system of arts education. Educational
institutions ensure mastering art at various levels so that arts education be-
comes available to people with various degrees of artistic endowment. Signifi-
cant part of artistic and educational space is taken by the informal sector and
the sphere of out-of-school education where teaching is mainly carried out by
means of art.

The national system of arts education includes 34 different types of edu-
cational institutions and cultural ones. They encounter both conventional and
new type institutions. This variety creates opportunities for meeting a wide
range of educational needs.

The Republic of Belarus has a unique system of work with gifted children
and youth provided on the state level. Special Fund of the President of the
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Republic of Belarus for Support of the Talented Youth, established in 1996, has
taken tutorship over more than a thousand of talented children and young
people. Electronic database of the Special Fund of the President of the Republic
of Belarus for Support of the Talented Youth is constantly replenished with
new names. Now it includes information about almost one thousand and a half
people. Altogether 1,894 persons have been awarded with various kinds of the
Fund awards; among them 131 persons have been given grant awards (the
highest award), 1,361 got educational grants, 445 received rewards.

Owing to the Fund various festivals, competitions, art exhibitions, interna-
tional conferences, workshops of leading teachers of Belarus and Russia are
held, the disk The Talents of Belarus has been issued.

The system of creative competitions directed at education, support, and
development of artistic capabilities of students has been created and is func-
tioning, and many of them are international. In 2008 the State competition of
piano music performers for students of specialised secondary educational in-
stitutions of culture and art, V Youth Delphian Games for the CIS countries,
IX State Art Competition, International Competition of Young Piano-Perform-
ers named after I. A. Tsvetaeva, International Junior Contest Music of Hope,
State Art Exhibition of Scholars and Awardees of the Special Fund of the
President of the Republic of Belarus for Support of Talented Youth were held.

The best representatives of educational institutions of culture and art
have taken part in numerous international competitions held abroad.

AtV Youth Delphian Games for CIS countries the team of the Republic of
Belarus became the winner and took 13 gold, 18 silver and 14 bronze medals.

Although, in general, the condition of the national system of arts education
is assessed positively, a series of essential moments should be specified, which
show the necessity of its further improvement.

1. At present an attempt to establish the system of arts education on the
general basis combining the segments subordinate to the Ministry of Educa-
tion and the Ministry of Culture of the Republic of Belarus has been made. In
this regard special relevance is observed for issues of coordination of aims and
tasks, coordination of plans, combination of efforts for their implementation.
The republic has already gained experience of coordinated actions of these two
ministries in the field of arts education. A bright example of such experience is
the model of interaction of the Ministry of Culture and the Ministry of Educa-
tion on support of activity of performance and artistic groups honoured with
such titles as “classic” or “folk”. There is a series of examples of creative
interaction of educational institutions under the auspices of the Ministry of
Education of the Republic of Belarus and the institutions under the auspices of
the Ministry of Culture. Activities on education and support of talented and
gifted children are not differentiated according to department participation.
At the same time it should be noted that the potential of such interaction has
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not been used in full. This interaction nowadays does not cover the system on
the whole, is not presented at all levels, and is targeted and situational.

2. Optimum relationship of differentiation and integration processes is
characteristic of the modern stage of culture, and it should be manifested in the
system of arts education. The tendencies of differentiation are evidently pre-
liminary at all levels and in all spheres in the current system of arts education.
This is expressed in prevailing of autonomously presented kinds of art (music,
choreography, fine art, etc.) and insufficient presentation of art forms on inte-
grated basis (the heritage, digital arts, storytelling, etc.), lack of balance between
the practical component and theoretical knowledge in the content of education.
Besides, professions, which combine knowledge on the new basis, are presented
insufficiently at the level of higher education.

3. Current system of arts education in separate segments requires correc-
tion with the aim to improve lifelong framework in the content of education.
This is conditional on the differences in the content of the education structure
at different levels of the system of education, gaps between the content of
education at the second stage of general secondary education, duplication of the
contents of education at the levels of specialised secondary and higher educa-
tion.

4. The system of arts education is an effective means of cultural identifi-
cation and bringing up tolerance. At the same time its potential in this field is
not implemented in full. Current social and cultural situation requires percep-
tion of the experience of ethnic and cultural education, which has been accumu-
lated in Belarus and determination of trends for its further development.
Nowadays the demand for ethnic and cultural education (especially in the re-
gions and rural areas) makes such issues as development of modern educa-
tional models, corresponding contents, and methodological support and search
of new organisational forms quite topical. To solve this problem consolidation
of efforts of teachers, people of culture, representatives of national associa-
tions is required.



RECOMMENDATIONS

B Coordination of Efforts

At the level of ministries:

m to overcome departmental reticence of arts education stipulated by the
fact that its separate segments belong to the Ministry of Culture and to the
Ministry of Education of the Republic of Belarus and the Coordination Com-
mittee on Arts Education should be established, which will include representa-
tives of the Ministry of Education and the Ministry of Culture of the Republic
of Belarus, other interested departments and organisations whose activities
will cover the levels of pre-school education, general secondary education, voca-
tional training as well as cover the issues of educational activities of cultural
institutions;

m to take part in the work of the acting Council on coordination at the
levels of specialised secondary and higher education about the issues concern-
ing arts education;

m to work out a Comprehensive Interdepartmental Programme of arts edu-
cation, creative development, and aesthetic upbringing of children and youth,
which will coordinate the activity of educational institutions, out-of-school
education, theatrical entertainment and cultural-and-education organisations;

m to summarise and enlarge cumulated in the republic experience on joint
supervision of creative teams by the Ministry of Culture and the Ministry of
Education of the Republic of Belarus.

At the level of institutions and organisations:

m in course of preparing programmes, planning of prospective produc-
tions by theatrical entertainment organisations, development of plans by cul-
tural-and-education organisations to coordinate their content with the content
of arts education at the levels of pre-school and general secondary education;

m to enlarge the experience of involving students and creative teams of
educational and out-of-school educational institutions subordinate to the Min-
istry of Education of the Republic of Belarus to the events organised by theat-
rical entertainment and cultural-and-education organisations subordinate to
the Ministry of Culture of the Republic of Belarus;

m to specify and unify the list of terms and notions used in the sphere of
arts education in the system of the Ministry of Culture and the Ministry of
Education of the Republic of Belarus.
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At the level of the subjects of educational process:

m to make a wider use of the potential of multi-subject arts education, first
of all, at the levels of pre-school education, general secondary education, out-of-
school education;

m to overcome the dissociation between the subjects of arts education, first
of all, in the formal and informal segments of educational system;

m to create the base of real and potential subjects of arts educational pro-
cess in each region of the Republic of Belarus.

® Differentiation and Integration

At the level of ministries:

m to find possibilities for improvement of integration processes in the
field of arts education;

m to improve representation of all art forms on integrated basis, including
storytelling, the heritage, digital arts, etc. at all levels and in all spheres in
course of further development of the national system of arts education;

m to generalise and enlarge the experience of inter-level integration in the
sphere of basic education, the experience of integration of the basic and voca-
tional training, including both integration between the institutions subordi-
nate to the Ministry of Education of the Republic of Belarus, and integration
between the institutions subordinate to different Ministries.

At the level of institutions and organisations:

m to bring the contents at all levels and in all spheres of the educational
system in correspondence with modern tendencies of culture development in
course of modernisation of the methodological support of arts education (tak-
ing into consideration the tendencies of differentiation and integration);

m to ensure optimal correlation between the practical component, which
ensures assimilation of various art forms, and the theoretical component, which
systematises knowledge and generalises practical experience in course of
modernisation of arts education content.

B Strengthening of Continuity

At the level of ministries:

m to unify the list of subjects, their relevant contents, and, if applicable, the
terms of studying in educational institutions subordinate to the Ministry of
Education and the Ministry of Culture of the Republic of Belarus, in particular,
in art schools for children and in comprehensive institutions with musical,
artistic, choreographic, and theatrical orientation.

At the level of institutions and organisations:
m to ensure the unity of structure and continuity of content at different
levels of arts education;

ENENEEEEEE 4]




m to find possibilities for modernisation of the invariant components of
arts education at the second stage of general secondary education;

m to eliminate gaps in the content of arts education at the second stage of
general secondary education as well as duplication in the contents of arts
education at the levels of specialised secondary education and higher education;

m to work out comprehensive methodological support, which will ensure
the continuity of arts education at all levels in the aspect of such art forms as
music, art, theatre, choreography, storytelling, arts and crafts, cinema, photogra-
phy, digital arts, media.

At the level of the subjects of educational process:

m to make a wider use of the possibilities of out-of-class and out-of-school
forms of work, the sixth school day with the aim to ensure continuity between
academic and leisure time activities of students.

B Cultural Identity and Tolerance Upbringing

At the level of ministries:

m to organise annual multiethnic camps for children (young people) where
one day is spent according to the cultural traditions of one nation with the aim
to form cultural tolerance;

m to expand the list of artistic directions in general educational institu-
tions by means of introduction of ethnic and cultural orientation (a series of
ethnic and cultural orientations).

At the level of institutions and organisations:

m to bring the contents in accordance with the tendency of ethnisation of
education at all levels and in all spheres of the educational system in course of
modernisation of methodological support of arts education;

m to make a wider use of practically-oriented methodology in course of
scientific research in the sphere of arts education;

m to work out comprehensive methodological support, which will make con-
tinuous ethnic and cultural education possible in course of all time the student
spends in the educational institution or out-of-school educational institution;

m to intensify ethnic and cultural orientation of activities carried out by
theatrical entertainment and cultural and educational organisations;

m to generalise and enlarge the experience of work of national associations
in the field of arts education.

At the level of the subjects of educational process:

m to ensure participation of students in the activities directed at mainte-
nance and further development of traditions of the national culture;

m to make a wider use of possibilities of information and communication
technologies in ensuring transmission and subsequent appropriation of the
values of thenational cultureand nationally stipulated means of cultural com-
munication by students.
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BBEIEHUE

B mociennee BpemsaA BcE OoJiee aKTyaIu3uPyeTCs IMOTPEOHOCTh B UeJIOBEKe
TBOPYECKOM, CIIOCOOHOM He TOJIbKO 3(h(PEeKTMBHO IpHCIIOcabImBaThCA K IIO-
CTOAHHO UBMEHSAIOIIUMCS YCJIOBUAM COBPEMEHHOTO MUPA, HO U CAMOCTOATEIHHO
3aJlaBaTh mapaMeTpPhl COOCTBEHHOTO CYIIeCTBOBaHUA. KauecTBO UeI0BeYeCKOro
pecypca paccMaTpUBaeTCA KaK OCHOBHOE YCJIOBUE YCTOMYMBOI'O PA3BUTHUA COBpeE-
MEHHOT'0 00IlecTBa.

KoumnenryaibHO-aHATUTUYECKUH JOKYMEHT « XyI0KE€CTBEHHO-3CTEeTUUECKOoe
obpasoBaHue B PecriyOsimke Besrapych: BOIpoCH! 1 ITIEPCIIEKTUBHI PA3BUTUS TBOP-
yecKkmux crmocooHocTeil B X X1 BeKe» pazpaboTaH B paMKax IIPoeKTa « XyI0KeCT-
BeHHOe oOpasoBanue B ctpaHax CHI': pasBuTme TBOpUYECKHX BO3MOIKHOCTEN
B XXI Beke», peamudyemoro mpu (puHaHCcOBOHN moamep:kke Bropo IOHECKO B
MockBe n MexkrocymapcTBeHHOTO (POHA TYMAaHUTAPHOTO COTPYAHNYECTBA I'OCY-
napctB — yuacTHukoB CHI' (M®PI'C). [[aHHBI# TpPOEKT BKJIOYEH B IOMOJHU-
resibHyI0 Iporpammy FOHECKO «¥YcToitunBoe pa3BuTHe XyI0KeCTBEHHOTO obpa-
30BaHUA IJIA IMOOIPEHUA padHooOpasus (GopM KyJbTYPHOTO CAMOBBLIPAIKEHU A »
W peajmadyeTcs C YUETOM IIOATOTOBKU KO Bropoit BcemupHO#i KoH(pepeHIIHHU
IOHECKO mo xymo:xecTBeHHOMY 00pa30oBaHUIO, KOTOpasa cocTourca 25—28 masda
2010 r. (Ceya, Pecnyonuka Kopes).

IToreHIIMAN XyA0KECTBEHHO-9CTETUUYECKOTO 00pa3oBauusa B (pOPMUPOBAHUY
YeJIOBEKA TBOPUECKOTO ABJIAETCA MOUCTHUHE YHUKAJIbHBIM. BO3MOMKHOCTU BO3/IET-
CTBUSA XYI0KE€CTBEHHO-3CTETUUECKOT0 00pa30BaHUA HA Pa3BUTHE BOOOPaKEHUT,
(haHTa3UM, MHTYUIINU OE3TPAaHUYHBI, BCJIEACTBHE UETO OHO MOKET paccMaTpu-
BaThCA B KauecTBe d3(h(PEeKTUBHOTO CPEACTBA COBEPIIIEHCTBOBAHUA UE€JIOBEUECKOTO
pecypca.

B cooTBeTcTBUH ¢ COBPEMEHHBIMU HAYYHBIMU BO33PEHUAMU TBOPUECTBO SIB-
JISIeTCSI OCHOBHBIM MEeXaHM3MOM KYJILTypHOTO passutusd. B nokymerre FOHECKO
«Jlopo:kHaA KapTa XyIOKeCTBeHHOTO oOpasoBaHuA. BceMupHaa KoH(pepeHIIUA
1Mo o0pa3oBaHUIO B O0JIACTH MCKYCCTB: CO3JaHKWE TBOPUECKOTO IIOTEHIIMAJIa B
XXI Beke. JIuccabon, 6—9 mapra 2006 r.»! xymosxecTBeHHO-3CTeTUUECKAS Jes-
TEJIbHOCTh pPaccMaTpPUBaeTcAa KaK OAWH M3 HamboJiee aleKBaTHBIX YeJTOBEUECKOU
IIPUPOJIe CIIOCOOOB YIOBJIETBOPEHUSA IMOTPEOHOCTH B TBOPUECTBE. JTa JEeSATeJb-

L http://portal.unesco.org/culture/en/files/303835,/11815788433roadmap_final sept2006.doc/roadmap_final sept2006.doc
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HOCTBb SABJISIET CO0O¥ ITPOCTPAHCTBO MPeoOPa3s0OBaHUA U COBUIAAHUSA KaK MUPA, TaK
W YyeJIOBEKA.

B cooTBeTCcTBUU C TOUKOU 3peHUs, 3apuKCUPOBAHHOU B «IlOpOsKHOI KapTe
XYIOOXKECTBEHHOTO 00pasoBaHUA» , XYI0KECTBEHHO-3CTETUUECKOEe 00pa3oBaHme He
paccMaTpuBaeTCs KaK HEUTO M30JUPOBAHHOE, a ABJISETCS YACThIO 0oJIee IMMPOKUX
o0pasoBaTeNIbHBIX U XYJA0:KEeCTBEHHBIX ITPOIleCCOB. B 3TO cBA3W OHO JOJIMKHO
OBITH IPEICTABJIEHO KAK IOJIHOIEHHAS YacCTh COJeP:KaHMA 00pa30BaHUA Ha BCEX
YPOBHSAX 00pasoBaTeIbHOI cucTeMbl. Hammume equHON HEIPEPLIBHOM XYI0KECT-
BEHHO-00pa30BaTeIbHON JIMHUU — TapaHTUS peajmsanuu 3aGuKCUPOBAHHOTO
B ykasamHoMm mokymeHTe IOHECKO mpaBa Ha moarospeMeHHOe oOpasoBaHUe,
00ecIeynBaIOIEro PeaJbHYI0 BO3BMOYKHOCTL ()OPMUPOBAHUSA YMEHUN M HABBIKOB
B 00JlacTH MCKYCCTBA.

Kak ormeuaercsa B «Jlopo:KHO# KapTe XyA0KE€CTBEHHOT'O 00PA30BAHUA», «XY-
IO’KEeCTBEHHOE 00pa3oBaHME — 3TO OOIIeUesIOBeYeCKOe MPaBo, KOTOPOE TOJIKHO
OBITH JOCTYIIHO BCEM, Y KOT'O €CTh JKeJIaHWe YUUTHCA, BKJIOUYAA UMMUTPAHTOB 1
IpeJicTaBUTEJ e HAaIlMOHAJIBHBIX MEHBIIIUHCTB...». B BTOM acleKkTe XyJ0KecT-
BEHHO-BCTETUUYECKAsA NeSATEeJHFHOCTh MOYKET OBITh PACCMOTpPEHa KaK OAUH U3 CIIO-
co00B oOpeTeHUsA KYJIbBTYPHOU HUIAEHTUUYHOCTH M 3(P(PEeKTHUBHOE CPeICcTBO (Pop-
MUPOBAHUS TOJEPAHTHOCTU. ITO IIproOpeTaeT 0co0y0 3HAUMMOCTEL B Pecrybiinke
Benapychk, rae cerogusa npokusaetr 0ojiee 140 HammoHaIbLHOCTEI.

XymosKeCTBEeHHO-3CTeTUUYECKOe 00pa3oBaHMe BBLICTYIIAeT B KauecTBe Mexa-
HU3Ma KYJbTYPHON MAEHTU(MUKAIIUU JIUIITH B TOM CJIydYae, €CJIM OHO ONMUPAETCH
Ha HAI[MOHAJIBLHYIO KYJbTYPY U OOYCJIOBJIEHO HAIIMOHAJbHBIMU KYJIbTYPHBIMU
TPAAUIIUAMU. ITO HAXOAUT IIPOSABJIEHNE B YUETE CHEIIUPUKN KYJIbTYpPhI, K KOTO-
poii mpuHAIeKaT o0yuyaeMble, B MCIIOJb30BAHUY 9JIEMEHTOB 3TOW KYJIbTYPHI B
00pas30oBaTeJIbHON ITPAKTUKE, B PACIIUPEHNN TPAAUIIMOHHBIX METOAO0B O0yUYeHU
3a CUET COIUAJILHO ITPUEMJIEMBIX CIIOCOO0B KOMMYHUKAIIVU.

Oco60oro BHMMAaHUSA 3aCJHYyKMBAIOT BOIIPOCHI ITOBBLIIIIEHUSA KadecTBa XY/O-
JKEeCTBEHHO-ICTETUYECKOTO 00pa30BaHUs, KOTOPbIe PACCMATPUBAIOTCA IIPEXKIe
BCEro CKBO3b MPU3MYy 00pa30oBaTeJbHLIX yciaoBuii. Hamuume pasBeTBJIEHHON ceTH
VUPEeXKIeHU 1 OpraHmu3anuii, 4bs AesTeJbHOCTh B TOM WJIM WHOW Mepe HalpaB-
JIeHa Ha pellleHne XyI0’KeCTBEHHO-00pa3oBaTeIbHBIX 3a7ad, TapaHTUPYeT peaJiu-
3aIlMIO IIpaBa PaBHOTO JOCTyNa K 00pa30BaHUIO JKUTEJIENl PErMOHOB PECIIYOJIMKHU.
B cBoto ouepenp, IPUCYTCTBUE B CETU KAK TPAAUIIMOHHBIX YUPEKIEHUHN, TaK U
VUpEKIeHU HOBOTO THIIA CO3JAeT IIPEANOCBHIIKY IJIA YCTOMUYMBOTO Pa3BUTHUA
HAIIMOHAJIbHON XYyI0KeCTBEHHO-00pa30BaTeIbHON CUCTEMBI.

B cBsA3u ¢ mpo061eMoii TTOBBINIIEHUST KAUeCTBA XY/I0KECTBEHHO-3CTETUUECKOTO
o0paszoBaHMA 0COOYI0 3HAUMMOCTE IIPHOOPEeTaeT 3asIBJIEHHBIA B CTPATETMUYECKIX
moxymeHTax JOHECKO oTKpPBITBIA XapaKTep IIepedHsa BUA0B uckyccTsB. I1omo0-
HOe BUJIeHUEe O3BOJISIET IIEPEOCMBICIUTh CYIITHOCTh OTAEJbLHBIX YUEOHBIX ITpeaMe-
TOB U AUCIIUILINH, JOIIOJHUTH CUCTEMY XYIOKECTBEHHO-2CTeTUUEeCKOro o0pa3oBa-
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HUSA KOMIOHEHTaMI, KOTOPbIe O0OBIUYHO OLIBAIOT BKJIOUEHBI B chepy rymMaHUTAP-
HOTO MJIHN COIIMOKYJIBTYPHOT'O 3HAHMUA.

Peanusamnusa IByX OCHOBHBIX MOJAXOMOB («YUUTH MCKYCCTBY» HJIHU «YUUTH
IIOCPEACTBOM HMCKYCCTBa» ), 3a()MKCUPOBAHHLIX B CTPATErMUECKUX U ITPUKJIATHBIX
moxymeHnTax JOHECKO, mosBoJisieT, ¢ OZHOM CTOPOHBI, 00€CIIEUNTh IIOCTOSHHOE
BOCIHPOM3BOACTBO C(hephl XyI0:KEeCTBEeHHON KYJbTYPHI, & C APYroii — YCUJUTD
IIPeACTaBJIeHHOCTh MCKYCCTBA B MHBIX 00pa30BaTeIbHBIX 00JIaCTAX, CO34AaTh YCJIO-
BUSA IJISI IOCTOSTHHOTO 00OTraleHnsas YHUKAJbHON KYJIbTYPHO-00pas3oBaTeIbHOMN
cpensbl.

IIpencraBiennas B «Jlopo:KHOII KapTe XyIOKECTBEHHOTO 00pasOBaHUA»
COBOKYIHOCTH METOJOB XYyI0KECTBEHHOI'0 00pa3oBaHuA 00YCJIOBJIMBAET OCOOYIO
aKTyaJbHOCTh HCCJIEJOBAHUA (PYHKIIMOHAJHLHOTO IIOJIS HAIlMOHAJBHOII 00paso-
BaTEJbHOM CHUCTEMEI C IeJIbI0 BLIABJICHUS €€ IIOTEHI[MAJIa B aCIeKTaX N3YUYeHUs
IPOU3BEIeHNN MCKYCCTBA, HEIOCPEeACTBEHHLIX KOHTAKTOB C IlleJeBpaMu, OCY-
IIeCTBJCHNSA NPAKTUUYECKOI TBOPUYECKOU AeATeILHOCTH.

3acay:KMBalOT BHUMAaHNUSA U BbIJeJEHHBIE B CTPATEeTMUYECKUX MaTepuaaax
IOHECKO BapuaTuBHBIE TAKTUKHN XYA0’KE€CTBEHHO-3CTETUUYECKOI'0 00pa3oBaHmud,
IIpeAIoJaraille nIpruodpeTeHre 3HaHUA B IIPOIecCe BOCIPUATUA IIPOU3BEAeHUN
HCKYCCTBA, IIPAKTUUYECKON WMJIM MCCJIEeI0BATEeIbCKOU IeATeIbHOCTH. B cBeTe co-
BPEMEHHBIX 00pa3oBaTeJIbHBIX TeHAEHIINIT ocoboe 3HAUeHNe HMprodpeTaeT peas-
3aIus IpaBa Ha BBIOOP TAaKTUK, HanMOOJIee COOTBETCTBYIOIMINX WHIAWBUIAYAJIbLHBIM
0COOEHHOCTAM 00yUYaeMbIX.

CyiiecTBoBaHNE B YCIOBUAX MH(POPMAIIMOHHOTO 00IIlecTBa 00yCJI0BINBAET
ocoboe BHuMaHue K BHeapenuio MKT B chepy XymoKecTBEHHO-3CTETHUYECKOTO
o0pas3oBaHUsI, UTO HAXOAUT IPOSBJIEHNE B MCIOJb30BAHUU COOTBETCTBYIOIIUX
TeXHOJIOTUHA B IIPOIlecce IIperogaBanusa 1 00yYeHUsI, B Pa3BUTUN BUJIOB UCKYC-
cTBa, co3JaBaeMbIX Ha ocHOBe u ¢ nmomoinbsio UKT.

JlaHHBIN MOKYMEHT IIPM3BaH OXapaKTepu30BaTh COBPEMEHHOE COCTOSHUE
CHCTEMBI XYyI0XKEeCTBEeHHO-9CTeTUEeCKOro oopasosanusa B Peciiyoiuke Benapycs
M OIPEeJeJUTL IIYTH €€ NaJbHEeHIIIero PasBUTHUS 1 COBEPIIEeHCTBOBAHUSI.



CUCTEMA XYOOXKECTBEHHO-2CTETUUECKOI'O
OBPA3OBAHUA B PECITYBAUKE BEAAPYCb

Cuctema xygoxecTBeHHO-3CTeTMYECKOrO 0bpasoBaHus B Pecnybnuke be-
rapycb paccMmaTpuBaeTcsl B eQUHCTBE €€ (hopManbHOro U HedhopManbHOro
KOMMNOHEHTOB. K nepBOMy M3 HUX OTHOCUTCSH 0Opa3oBaHMe, OCYLLEeCTBASEMOE
B pamkax obpasoBaTenbHbIX yupexaeHun. Ko BTopomy — obpas3oBaHue, ocy-
LLLeCTBNSEMOE B OPraHU3aLmMsax U yYpexxaeHnsx, 4s KOTOpbIX XyAOXKECTBEHHO-
obpasoBaTenbHas OeATeNbHOCTb HE ABMAETCS OCHOBHOW.

B pamkax copmanbHOro cektopa BblAensTcs cdepbl OCHOBHOMO M 40-
nonHuTENbHOro obpasoBaHus.

1.1 OCHOBHOE OBPA3OBAHUE

OcHoBHOe oOpas3oBaHUe IOApa3easaeTcsa Ha NATh YPOBHEN — IOIIIKOJIbHOE,
o011iee cpenHee, TpoeCcCHOHATLHO-TEXHUUECKOE, CPeHee CIIENNaJIbHOE U BBIC-
mee o0pasoBaHue. B cBoeil COBOKYIIHOCTM YPOBHU O0ECTIeUMBAIOT Pean3aInio
OPUHIMIIa HeIPepPbIBHOCTH 00pasoBaHmUA. IIpu aTOM KaKABIA M3 YPOBHEI OpU-
€HTHPOBAH Ha pellleHre cueruduueckux 3amad. JlonmrkoapHOEe oO0pasoBaHue Ha-
IpaBJeHO HA TapMOHUYHOE, PAa3HOCTOPOHHEE, aJileKBaTHOe BO3PACTy pa3sumue
pe6enka. Ob1mee cpeqHee o0pasoBaHUEe — HA N002Z0MOBKY MOJIOIOTO TOKOJIEHU S
K IIOJTHOIIEHHO¥ JKM3HU B 00IlecTBe, (hopMUpPOBaHUE T'OTOBHOCTU K CAMOCTOSA-
TEeJIbHOMY KM3HEHHOMY BBLIOOPY, HAUaJy TPYAOBOU AEATEJbHOCTU U TIPOMIOJI-
JKeHUo obOpasoBaHus. OO0yueHme Ha YPOBHE IPOMECCHOHATBHO-TEXHUYECKOTO
oOpasoBaHusA IpeanoJiaraeT 08JaadeHue 00ydyaeMbIMU paboyumu npogeccusmu
¢ mpucBoeHUEeM KBasudukranum pabouero (ciay:karmiero). Ha ypoBuax cpemmero
CHeI[MAaJIbHOTO ¥ BBICIIIET0 O0pasOBaHUS OCYIIECTBJIAETCA Nn002Z0MOBKA cne-
yuaaucmog co CpeJHUM CHeIlUaJIbHBIM UM BBICIIMM OOpa3oBaHWEM B Pal3yIdd-
HBIX cepax AeATeJIbHOCTH.

B 1.1.1 JowkoabHoe obpasoBaHue

Ho1rkosbHOE 00pas3oBaHue sABJaAeTCA (PYHIAMEHTOM HAIlMOHAJIbHOI CHCTe-
MBI XYJI0:KE€CTBEHHO-3CTETUUYECKOTO o0pasoBaHusA. BxoKaeHrne pebéHKa B MUP
XYIOKECTBEHHON KYJbTYPhI OCYIIIECTBJISETCA B CAMOM PAaHHEM JETCTBeE.

B macroamuit momeuT B Pecriyosiuke Benapych dyHkmuonupyer 4087 mo-
IMIKOJIbHBIX yupe:xgenuii. Ix mocemator 87,1 % gereii. B Bo3pacre 5 et kKo-
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JITYECTBO JIeTell, IOCEIIalIUX AOITKOJbHBIe yupexaenusd, gqocruraer 100 %.
Bce momkoJibHBIE YUpPEXKIEHUsS CTPAHBI HAXOAATCS B BeleHuu MwuHHCTEpCTBaA
obpasoBanusa Pecnybonuku Benapych.

B cucreme momIKOJILHOTO 00pa3oBaHUs MPEACTABIEHBI PA3INUHbIe TUIILI YU-
PEKIeHU: SICIU, ACIU-CAABI, JETCKUE CAAbl, IIEHTPhI Pa3BUTUSA PEOEHKA, NeTCKUe
canbI-1ITKOJbI. O0IIee KOJIMUYECTBO MOCEIIAIoNINX UX BOCHIUTAHHUKOB COCTAaBJISIET
367 739 uenoBex.

IeticTByIoIIasd B HACTOAIINI MOMEHT HOpMaTUBHAasA 0a3a obecrieumBaeT BO3-
MOJKHOCTh (PYHKITMOHMPOBAHUA PA3IUYHBIX MOJEJIEN XYA0XKEeCTBEHHO-ICTETH-
YeCKOro 00pa3oBaHUSA JETEHN JOMIIKOJBLHOTO BO3pPAcTa KaK B YCJIOBUAX TOIIKOJIb-
HOTO YUYPEeXXKIeHNA, TaK U BHe ero. HopMmaTuBHBIE aKTHI PETJIAMEHTUPYIOT IIOPSI-
JIOK OIpeJeJIeHNA COINEeP:KaHUA XYIO0YKEeCTBEHHO-dCTETUYECKOTO 00pasoBaHUAA,
yu4eOHYI0 HarpysKy, IPAaBOBbIE OTHOIIIEHUA C POAUTEIAMU, YCIOBUA OPraHU3aI[un
o0pa3oBaTeJILHOTO IIPOIecca.

CucreMaTUUeCKU MPOBOJATCS HayUYHBIE MCCJIEIOBAHUS II0 BOIIPOCAM Pas3BU-
TUA JeTell JOIIKoJbHOro Bo3pacta. B 2007—2008 rr. HanmmuoHaIbHBIM MHCTH-
TyTOM OOpasoBaHUA IIPOBeNeHO HaydHoe mcciemoBanue mo teme «Ilcuxosoro-
IeJJaroruuyecKre OCHOBBI 00pasoBaHUs ONAPEHHBIX JeTell B JOIIKOJbHBIX YUPEK-
nenusx Pecnyonuku Benapychk». Paspaboranbl KOHIlENTyaJIbHbIE OCHOBBI pas-
BUTHUS XYIOKECTBEHHON OJAaPEHHOCTU 1 CIIOCOOHOCTEH JeTell B JOIITKOJbHBIX yU-
pexxknenusax. OnpenesieHbI OCHOBHBIE HANPaBJEHUS IeJaroruuyecKoil paboThI C
JIOMTKOJbHUKAMU, 00JaJal0MMI IPU3HAKAMHU XYAO0KECTBEHHON OJJapEHHOCTU.
IToaroTOBIEH IIPOEKT IEJIOCTHOM HMPOTPaMMBbl PA3BUTUSA XYAOKECTBEHHBIX CIIO-
co0HOCTe!l 1 ONapPEHHOCTHU OeTel B YCJOBUSIX MOINKOJBHOTO YUPEKIEHU.

B macrosmiee BpemMsa paspaboTaH MHBAPHMAHTHBIA KOMIIOHEHT XYIOYKECT-
BEHHO-3CTETUYECKOr0 00pa3oBaHUs AeTell II0 BCEM BO3PACTHBIM I'PYyIIIaM. JTOT
KOMIIOHEHT OIIpeJe/IsieTCA IIPOrpaMMOi JOITKOJILHOTO o0pasoBaHus «IIpameckar.
IIporpamMmma BKJIIoUaeT paszies «BxoauM B MUP HPEKPACHOTO», MHTETPUPYIONTNI
PasIMYHbIE BUABLI XY/I0KECTBEHHOU NesATeILHOCTH: JUTEPATyPHOUN, MY3bIKAJIbHOM,
1300pasuTeIbHOM, TeaTpaJbHON 1 XOpeorpa)muecKom.

BoamoskHOCTE 00J1€€ TECHO COIIPUKOCHYTHCSA C PA3JINUYHLIMU BUJAaMU UCKYC-
CTBa Peajn3yeTcsd B YCJIOBUAX O0ECIIeUEeHU JOIOJHUTEIbHBIX 00pa30BaTEIbHBIX
yCJIIyT.

B HacrodAmiee BpeMsa B AOIIKOJBHBIX YUPEKIEHUAX (PYHKIIMOHUPYET Oojiee
3000 Kpy:KKOB Xy/I0KECTBEHHO-I9CTETUYECKOr0 IINKJIA, B KOTOPhIX BOCIIUTHLIBAET-
ca 6osee 55 000 mereii. B mociieqame roabl aKTUBHO Pa3BUBAIOTCA NJaHHBIE YCIIY-
', 0OCO0OEHHO B 00JIaCTH MY3BLIKU, M300pa3uTEILHOTO MCKYCCTBA, Xopeorpadmuun.
B T0 xe BpemMsa CIeKTP BUIOB MCKYCCTBA, BKJIIUEHHBIX B BAPUATUBHBIA KOM-
IIOHEHT, MOKeT ObITh pacmiuper. Heob6xoammMo TaKiKe IIHUPe MCI0Jb30BATH BO3-
MOJKHOCTU Meanao0pasoBaHUs B COOTBETCTBUM C BO3PACTHBIMHU OCOOEHHOCTAMU
yJalmuxcs.

B macToamuii MoMeHT paspaboTaHbl OCHOBHBIE TTOKA3aTENN XYI0KECTBEHHO-
ACTETUUYECKOTO PA3BUTUSA JeTell 10 BCEM BO3PACTHBIM I'PyHIaM, KOTOPHBIE OyIyT
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BKJIIOUEHBI B COLEpKaHMEe HOBOI'O ITIOKOJIEHUA 06pa3OBaTeJII)HI)IX CTaHIoapToB.
Ocoboe BHUMaHMIE yaeadaeTrcda CO6JIIOJ.'[€HI/IIO IIPEEMCTBEHHOCTH COOEPHAHMUA XYyIOO-
HKECTBEHHO-3CTETNYECKOI'O 06pa30BaHI/IH Ha YPOBHAX AJOINIKOJIBHOI'O OﬁpaSOBaHI/Iﬂ
ul CTYyIIEHN 0611'{61"0 CpeaHero O6paBOBaHI/IH, YTO IIO3BOJISIET 00ECIIEUNTH II0cJeoBa-
TE€JIBHOCTDH N HEIIPEPBIBHOCTHh XYAOKECTBEHHO-3CTETHUYECKOT'O PA3BUTUA pe6éHKa.

B 1.1.2 Obwee cpegHee obpasoBaHue

B cucreme xyI0sKeCcTBEHHO-I9CTETUUECKOTO 00pasoBaHUsA 00IIlee cpemHee 00-
pasoBaHMWEe UTPAET 3HAUYMMYIO POJIb. 37eCh IIPeICTaBJIEeH MHBAPUAHTHBIA KOMIIO-
HEHT BCEH CHCTEeMBbI XY0KECTBEHHO-ICTETUYECKOT0 o0pasoBaHusa. OH BKJIOUAET
yueOHbIe TpeameTbl « My3bika», «3o0pasuTesbHOe UCKYCCTBO», «Pycckasa aure-
parypa», «Besopycckasa auteparypa». IIpeacraBieHHOCT B MTHBAPUAHTHOM KOM-
TMIOHEHTE XYI0KECTBEHHO-dCTETUUYECKOT0 00pa30oBaHUA KaK OeJIOPYCCKOM, Tak 1
PYCCKOIi auTepaTyp o0ycioBiieHa HamuuueM B Pecrybsuke Bemapychk aByx rocy-
IapCTBEHHBIX SA3BIKOB.

B mHBapmaHTHYIO COCTaBJIAIOIIYIO XYyA0KECTBEHHO-9CTETUUECKOTO 00pa3oBa-
HUS TaK’Ke BKJIIOUEHBI OT/IeJIbHbIe KOMIIOHEHTHI COEP:KaHUs YyUeOHbBIX IIpeMe-
TOB COI[MOKYJBTYPHOTO ITUKJA. B comep:kaHnnm yueOHBIX mpeaMeToB «BcemmpHas
ucropus. Ucropusa Benapycu» u «O01miecTBOBejeHNE» IIIUPOKO MPEICTABIEHBI
3HAHHS II0 OTEUECTBEHHON X MHPOBOI XYyJI0KECTBEeHHON KyJbType. Comep:kanue
yueOHOTO mpeamera «TpymoBoe o0yueHMe» o0ecIieunBaeT OCBOEHNE HAIMOHAJIb-
HBIX KYJbTYPHBIX TPAOUIINN U PEMECEI.

YuebHBIE TPEAMETHI, BKJIIOUEHHBIE B MHBAPUAHTHYIO COCTABJISIONIYIO XYI0-
JKE€CTBEHHO-3CTETUUECKOTO 00pa30BaHUA, N3YYAIOTCA BCEeMHU yUaITUMUCA O0IIe-
00pas3oBaTeJbHBIX VUPEKICHUA B 00sI3aTE€JILHOM IOPSAAKEe. ITH IIPeaMeThsI obec-
meunBaioT (popMUpPoOBaHMUEe IIPEICTABIEHU 00 NCKYCCTBE KAK COIIMOKYJIBTYPHOM
(heHOMEHE M OCBOEHUE XYIOYKECTBEHHOTO crocoba IOCTUKEeHUA MUpa.

KauecTBO Xym0KeCTBEHHO-3CTETUYECKOTI'0 00pa30oBaHUSA BO MHOT'OM O0YCJIOB-
JIEHO eT0 MHBapUAHTHBIM KoMmoHeHToM. Ciie[yeT OTMEeTUTh, UTO HA CEeTOJHSIII-
HUHA JeHb 9TOT KOMIIOHEHT He ABJISeTcs cOalaHCUPOBAaHHBIM, oco0eHHO Ha II cry-
nenu obirero cpegaero oopasoBanuda (VI—IX kiaccwr). B BospacTHOM mepwmogn,
Korja 3aKJIaJbIBAIOTCA OCHOBBLI KYJBTYPHOTO CAMOOIIPeeIeHUsI 1 MHTEHCUBHO
OCBamMBaIOTCA COIMAJBHO MPUEMJIEMbIE CIIOCOOBI caMopeaJn3anui, NHBAPUAHT-
HBII1 KOMIIOHEHT XYIOKECTBEHHO-3CTETUYECKOT0 00pa30BaHMA IPEACTABJIEH TOJb-
KO OJHUM BHUIOM HCKYCCTBa — JIUTEPATYyPOI.

HecbasarCMpOBaHHOCTH MTHBAPUMAHTHOTO KOMIIOHEHTA MOYKET OBITh YACTUUHO
IpeosoJieHa 3a CUET BapHMAaTHUBHOI cocTaBJAOINel. BapmaTuBHas 4acTh BKJIO-
yaeT 34 cmenuaJbHBIX YUeOHBIX IIpeaMeTa M OKoJo 60 (paKyIbrTaTHBOB XYI0-
JKECTBEHHO-3CTeTUYECKON HAITPaBJIEHHOCTU. B OTIeIbHBIX 00111e00pa30BaTEIbHBIX
VUpEeKIeHNAX BapUaTUBHBIN KOMIIOHEHT MOJKET ObITh PACIIUpPEH 3a CUET M3yue-
HUS JUTEPaTypPhbl HAITMOHAJILHOTO MEHBIITMHCTBA. Bece cocTaBiIAOIe BapuaTUB-
HOTO KOMIIOHEHTA M3YyYalTCsA Ha OCHOBE BBHIOOpA yUAIIUXCA.
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Crenuabubie yueOHBIe IIpeaMeThl ndydaiores B 501 obieo6pa3oBaTeIbHOM
VUPEKIEHNN, Pean3yIoNnieM MY3bIKAJIbHYIO, XYI0KEeCTBEeHHYI0, XOPeorpapuiecKyio
U TeaTpaJibHYIO HammpaBjaeHHOCcTH. CerogHs Ha TePPUTOPUU PecHyOJUKN HyHK-
muoHupyetr 170 o0611e00pa3oBaTEIbHBIX YUPEKISHUN ¢ My3bIKaJbHOM, 148 — ¢
xopeorpapuueckoii, 123 — ¢ xyngo:xecTBenHoi 1 60 — c TeaTpaJIbHOI HaIIpas-
aeraHocTthio. C I mo IX kiacc B paMKax My3bIKaJbHOII HaIpPaBJIEHHOCTU o0yUa-
orca 27 434 yuamuxcs, B paMKax xopeorpaguueckoit — 15 180 yuamuxces,
B paMKaX XyIosKecTBeHHOH — 15 197 yuamuxcs, B paMKax TeaTpaJbHON —
4663 yuammuxcs.

OOyuenuve B paMKax MY3BIKAJILHOM, XyI0KEeCTBeHHOM, TeaTPaJbHOII U XOPeo-
rpaguyuecKoil HampaBJIeHHOCTell ImpeaBapsaeTca IIPOBeIeHUEM AUATrHOCTUKHU, KO-
TOopas 00ecIeunBaeT BbISIBJI€HNE YPOBHA C(HOPMUPOBAHHOCTU y yUAIIIUXCS CIIe-
IIUAJBHBIX CIIOCOOHOCTel. B HacTosIee BpeMsi padpaboTaHbI COBPEMeHHbIe auar-
HOCTHUYECKNE KOMILIEKChI, BKJIIOUAIOIE BOIIPOCHUKY U JeATeJIbHOCTHBLIE METO-
IUKU. T KOMILJIEKCHI ITPU3BAHBI Pa3peIuTh IIPOTUBOPEUNEe MEXKIy OTOOpOM,
TPASUIIMOHHO OCYIIECTBJIAEMBIM B COOTBETCTBUU C TPEOOBAHUAMU XYIOXKECT-
BEHHOU NeATeJbHOCTH, U CBOOOAHBLIM BBIOOPOM AeATEIbHOCTHU, HamboJee CooT-
BETCTBYIOIIEell CIIOCOOHOCTSM pPebEHKa, B IIPOCTPAHCTBE XYIOXKECTBEHHO-ICTe-
TUYEeCKOT0 oOpasoBaHmuA. J[MarHOCTUKA, UCIIOJb3yeMasi B CCTeMe OOIIEero cpe-
Hero o0pasoBaHUsA, CYII[ECTBEHHO OTJIMUAETCS OT TPaAuIMOHHOI. TpaguiinonHas
IVUarHOCTUKA IIPENMYIIeCTBEHHO OPMEHTHMPOBaHa Ha BbISIBJIEHUE I'eHETUUYECKU
00yCJIOBJIEHHOTO KOMIOHEHTAa CIeIHUAJIbHBIX cIlocOOHOCTel. B cucreme obImero
cpenHero o0pasoBaHMA OCOOYIO0 3HAUMMOCTDL IIPHOOpPEeTaeT BhIABJIEHNE COITUAJILHO
00yCJIOBJIEHHBIX KOMIIOHEHTOB cIIocOOHOCTel. CMeleHre aKIeHTOB ¢ omoOopa Ha
8bL00p 00yCJOBUJIO cenu(pUUECKU MOAX0M K 0TOOPY METOAWK AUATHOCTUKU.
B yupe:xgeHusx, HaxomAMIuxcsa B Begennu MuHucTepcTBa KyabTyphl Pecmy0-
auku Benapych, cucTreMa IMarHOCTUKY OCHOBAHA Ha TECTOBBIX 3aJaHUSIX, OPHUEH-
TUPOBAHHBIX HA TPeOOBAHUSA JMeATeJIbHOCTU. [JId IMAarHOCTUKU Ha ypoBHE oOIIe-
r'o cpegHero oopasoBaHUS HauOOJee IPUEeMJIEMbIMI ABJIAIOTCA TBOPUECKME 3a/a-
HUS, HallpaBJIEHHbIe Ha BbISIBJIEHNE TBOPUYECKOTO IOTeHITaja pebeéHKa.

O0yueHNe B paMKax MY3bIKaJbHOI, XyI0KEeCTBEHHOI, XopeorpapuuecKkoi
U TeaTpasJbHOIl HAIIPABJIEHHOCTEH rapaHTHUPYyeT COOJIIoJeHue IIpaBa Ha JOJIro-
BpeMeHHOe o0yueHMe, 00yCJIOBJIEHHOro cuenuuKoi (oOpMUPOBAHUA YMEHUN 1
HaBBIKOB B 00JIaCTU MCKYCCTBa. B TO JKe BpeMs cjenyeT OTMEeTUTh, YTO CHUCTEMA
HaAIpPaBJEeHHOCTEN OXBATBHIBAET TOJBKO UETHIPE M3 CYIECTBYIOIIUX BUIOB HC-
KyccTBa. B cBeTe cOBpeMeHHOU COIIMOKYJIBTYPHOU CUTyaIly OMIyMIIaeTcs SBHAS
MIOTPEOHOCTH B €€ PACIIUPEHUN 34 CUET BKJIIOUEHUS MPAKTUYECKUX KYpPCOB, obec-
TIeYNBAOIIX OCBOeHME (DOTO- M KMHOUCKYCCTBA, AU3aiiHa, Meara, YCTHOTO HapO/-
HOT'O TBOPUYECTBA, a TaKiKe TeOPeTUUYEeCKUX KYPCOB, HAaIPaBJIEHHBIX HA OCBOEHUE
KYJbTYPHOTO Hacjequsa W TeXHOTeHHBLIX BUIOB MCKYCCTBA.

dakysbTaTUBHBIE 3aHATUSA XYI0KECTBEHHO-3CTETUYECKON HAIIPaBJIEHHOCTH
OpPTaHUBYIOTCS B 00Ieo0pas3oBaTebHBIX YUPEKIEHUAX II0 3asBJIEHUAM yua-
IMUXCA UJIU WX 3aKOHHBIX IIpeAcTaBUTeJiel. 31ech IIpeICcTaBIeHbI:
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m IpaKTUYeCKUe 3aHATHUSA, HallpaBJeHHbIe HA OCBOEHUE OTAEJbHBIX BUIOB
XYIOKEeCTBEHHOU NesITeIbHOCTH;
m oOobOmramIue GhaKyJIbTaTUBLI, IO3BOJAIOIINAE CUCTEMAaTU3UPOBATE XY /I0-
JKECTBEHHBIN OIBIT yUaIUXCH;
m (haKyJIbTaTUBLI, PACIINPSIONINE IIPECTABIEHNA 00 OTAEJTbHBIX BUAAX WC-
KyCCTBA.

Ilepeuenb (pakyJIbTaTUBHBIX 3aHATUN XYIO0’KECTBEHHO-ICTETUUYECKOM Ha-
IpaBJIeHHOCTU BKJIIOUaeT OoJsiee 50 HammeHoBaHuii. Bece pakybTaTuBHBIE 3aHSI-
THUSA MOTYT OBITH CTPYKTYPHPOBAHBI B PaAMKaX COJlepPKaTeJIbHbIX JINHUM, KOTOPhIE
obecrieunBaIoT:

m U3yUYeHUHe XYA0KEeCTBEHHOUN KYJIbTYypPhl HA OCHOBE MCTOPUKO-XPOHOJIOTHU-
YEeCKOro moaXoma;
m 0osiee ToIyOOKOE O3HAKOMJIEHUE C OTAEJbHBIMU BUJaMU MCKYCCTBA Ha OC-
HOBe KaHPOBO-BHUIOBOT'O IIOAX0/a;
m pacIllupeHue OTAEJNbHBIX ACIIEKTOB IIPOTPAMMHOI0 COAEep KaHuUsd;
m (hopMUpOBaHUE ITAHOPAMHOTO IIPEACTABICHUA O HAITMOHAJIBHOMN XYI0KECT-
BEHHOU KYJILTYPE;
m 3HAKOMCTBO C IIlefleBpaMy HaIlMOHAJHLHOTO M MUPOBOTO MCKYCCTBA.
31ech IITUPOKO IIPEeICTABJIEeHbI Pa3JIUUHbIe BUIbI PEMECE U YCTHOE HapOIHOe
TBOPYECTBO. B TO ke BpeMs cjegyeT OTMETUTD, UTO C IIOMOIIbIO (paKyJIbTATUB-
HBIX 3aHATUU CJIOMKHO C()OPMHUPOBATH Yy yUAIUXCSA CUCTEMHOE IIpPeICTaBJIeHUe
0 XYIOXKECTBEHHOU KYJILTYPE UM IPOYHBIE HABLIKU XYI0KECTBEHHOU IeATehb-
HocTHu. ToueuHo IpeAcTaBIeHHbIE KYPChl CKOpPee HaIlpaBJIeHbI HA CTUMYJINPOBA-
HUe MHTepeca K XyI0KeCTBEHHOU JeATeJJbHOCTH W pacIliipeHne KPyrosopa yda-
IUXCS.

® 1.1.3 lNpodeccuoHanbHO-mexHU4Yeckoe obpasoBaHue

IIpoiecc ocBoeHUA NeKOPATUBHO-IIPUKJIAIHOTO MUCKYCCTBA B 00II[e00pas3oBa-
TeJBHOM YUPEKIeHNN HAaXOLUT CBOE eCTEeCTBEHHOEe IPOJOJIKEHIe B CICTeMe IIPOo-
(heccrmoHAIBLHO-TEXHUUYECKOTO 00pa3oBaHMUA.

B macroamniee Bpems B Pecriy6auke Benapychk pyHKIImoHUpyeT 4 mmpodec-
CHUOHAJIbHO-TeXHUYECKUX KOJIJIe:Ka, o0ecIeunBaloInX Ha YPOBHE IIpodeccro-
HaJILHO-TEXHIUYECKOI'0 00pa3oBaHus MOJIyUyeHe padounx mpodeccuii, CBA3aHHBIX
C HApPOAHBIMHU IPOMBICIAMMU.

31ech ocBanMBAIOTCA pe3b0da II0 JepeBy 1 OepecTe, POCIUCH II0 AEPEBY, MHKPYC-
Talus, BLEIIIINBKA, BBIAYBAaHUE CTEKJOU3AEJINI, NCKYCCTBO KEPaMUKH, ILJIETEHUIe
W3 JIO3bI, MU3aWH OBITOBBIX m3menuii. Ha BTOpo#l cTylmeHu OCBamMBAIOTCA CIIEIM-
aJIbHOCTH, CBSIBaHHLIE C JEeKOPATUBHO-IPUKJIATHBIM MCKYCCTBOM W JM3aTHOM.

WzroroBiienne XyIosKeCTBEHHbBIX U3IEJNI 13 TeKCTUJISA U UCKYCCTBO (POTO-
rpaduu OCBAaMBAIOTCA B YUPEKIEHUAX, 00eCIIeUnBAIOIINX IIOJyUYeHMe mpodec-
CHOHAJIbHO-TeXHUUYECKOro o0pa3oBauus B cepe OBITOBOIO OOCIY KUBAHUS.
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B 1.1.4 CpegHee cneuyuarbHOe obpa3oBaHue

Ilonyuenme cpegHETO CIENMWAJBHOTO OOPaA30BaHUA IIO0 CIIEIHAJIbHOCTAM
KYJbTYPBhI U UCKycCTBa obecreunBaeT 21 yueOHOe 3aBejleHUEe, HAXOMASAIEECa B
Bemennu MuHMCTEPCTBA KyabTypbl Pectiyoniuku Benapycs. I3 Hux 3 — peciry0-
JUKAHCKOro, 18 — mecTHOTO nogumHeHus (mo 2—3 B KasKaoi obsactu, 1 — B
Muscke). B aTux yupe:KIeHUsX TOTOBAT CIIEIIHAJIKMCTOB II0 14 CIennaJIbHOCTSM.
N3 ob1miero xoamuecTBa CPeIHUX CIEIUAJIbHBIX YUeOHBIX 3aBEJJEeHUU OTPaCIU
9 MMeIT cTaTyC KOJLJIEeIKa.

KoHTHHTeHT yJaluxcsa CpeJHUX CHeINaJbHbIX YUeOHBIX 3aBeIeHUU KYJIb-
TYPbI X UCKYyCCTBa cocTaBisieT cBhimie 7000 uesoBek, B ToM uncie 3376 ydarmmx-
cA o0yuaroTcsa B MY3BIKAJbHBIX CPEIHUX CIEIHAJbHBIX YUeOHBIX 3aBEIeHUIX,
2238 yuamuxca — B CPeIHUX CIENUAJIbHBIX yUEOHBIX 3aBeJeHUAX HCKYCCTB,
1207 yyamuxcad — B CPEIHUX CHEIHAJbHBIX YUEOHBIX 3aBEIEHUAX KYJIbTYpPHI,
269 yuarmmmuxcsa — B XxopeorpauuecKux CpegHUX CHeIMaJIbHBIX YUeOHBIX 3aBe-
JTeHUIX.

K ocobomy Tumy TaKmx yueOHBIX 3aBeJeHHU OoTHOCATcA PecrnyO0ImKaHCKUI
yueOHBIN KOMILJIEKC TMMHA3UA-KOJIJIeI:K IIpU BesiopyccKoii rocymapCTBEHHOM
aKageMuu My3bIKU W Besiopycckas rocygapcTBeHHasA xopeorpaduyuecKkas rmMHA-
3ua-Kosutea:k. OHU CO3[JaHBI C IIEJILI0 BBHIABJIEHUS, 0TOOpa M IIpodecCuOHATBHOMN
MIOATOTOBKY HanboJjiee OapEéHHLIX JIeTell 13 BcexX permoHoB Bemapycu. Brimryck-
HUKU 3TUX YUYeOHBIX 3aBeeHUU IIPOJOJIKAIOT CBOE 00pasoBaHME B BBICIIUX yUeO-
HBIX 3aBeJIeHUAX KYJIbTYPHI U MCKYCCTBa, NOOMBAIOTCS BBICOKUX PE3yJILTATOB Ha
MIPECTUKHBIX MEKIYHAPOIHBIX KOHKYypCax.

B 5 megarornueckmx KoJuiemkax u 1 megaroruyecKoM yUYHJINIINE, HaXOd -
muxcsa B BegeHuu MuHucrepcTBa odpasoBanusa Pecnydoamku Benapych obyua-
oTcsa 596 yuarmmmxces, n3 HUX MO0 cIenrajabHocT « MysbIKaabHOE 00pasoBaHUE» —
492 yyamuxcs, 1o CIenuaJbHOCTU «J/leKopaTUBHO-IIPUKJIAAHOE UCKYCCTBO» —
44 yyamuxcs, o cuernuaabHocTu «JlusaitHy — 60 yuarmuxca. XyIoKeCcTBEHHO-
aCTeTUUYECKas COCTaBJAMINAA IPUCYTCTBYET U B COAEPKaHUU 00pa30BaHUA II0
cuernuaJbHOCTAM «JlOoIIKOJIBHOE oOpasoBanue» u «HauasmbHOe oOpasoBaHuEe».

B Begennu MunucrepcTBa oopasoBanusa PecryOsmku Benmapych HaXoguTCA
6 yueOHO-IeJarornyecKnx KOMIIJIEKCOB. JTO 00pa3oBaTEe/IbHbLIE YUPEIKICHUI HO-
BOT'O THUIIa, MHTETPUPYIOIIue 00Illee cpefHee U CpefHee cHelajbHOe o0pas3oBa-
Hus. CeronHsa Ha YpOBHE CPEIHETrO CIIEIUATHLHOTO 00pa30BaHUA B 9TUX YUperKIe-
HuAxX odoyuarorca 494 yuamuxcsa. Ix Hux 72 ocBamBaIlOT CIENHAILHOCTL «HKu-
Bomuchb», 17 — «CrysnbuTypa», 58 — «JleKopaTUBHO-IPUKJIAJHOE NCKYCCTBOY ,
18 — «[IupmxupoBanue», 106 — «MHCTpYyMEHTATIBHOE UCIIOJHUTEIBCTBO» , 20 —
«AKTépCcKoe ncKyccTBO», 109 — «Xopeorpaduueckoe ncKyccTtBo», 94 — «JIlu-
3aiiH».
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® 1.1.5 Bboicwee obpa3oBanue

Ha ypoBHe BrbIcIIero o0pasoBaHUA OCYIIIECTBJIAETCA IIOATOTOBKA IIpodeccro-
HaJILHBIX KaJpoB B cdepe KYJbTYPhl M MCKYCCTBA U IMeJarorndyecKnx KaJapoB B
chepe XyI0KEeCTBEHHO-9CTETUUECKOTO 00pa30BaHMUA.

IToxroToBKy mpoceccnoHaIBHBIX KAApPOB B chepe KYJIbTYpPhl 00ECTIeUNBAIOT
3 BBICIIUX y4YeOHBIX 3aBeleHUA — DBesiopyccKas rocyJapCTBeHHAsA aKaleMUs
MY3BbIKH, TOTOBAINAA CIEINAJIUCTOB B 00J1aCT MYy3bIKAJIBHOTO MCKYcCTBa; Beso-
pyccKkasd aKageMus MCKYCCTB, B KOTOPO# OCYIIeCTBJIAETCA MOATOTOBKA CIeIiua-
JIICTOB B 00JIaCTU TeaTpa M KMHO (aKTEPHI, PEIKUCCEPDI, OIIEPATOPhI, AaHUMAaTOPhI),
M300pasUTEeIFHOTO MCKYCCTBA (XYIOKHUKY, CKYJIBITOPRI), Au3aiiHa; Bemopycckui
TOCYyJapCTBEHHBIA YHUBEPCUTET KYJbTYPHI U MCKYCCTB, ABJIAIONIUNACA BEIYIIIUM
BY30M B OTPACJI KYJbTYPbl, KOTOPBIN 00€CIeUMBAET IIOJATOTOBKY CIIEIINAJIICTOB
¢ BBICIIM OOpasoBaHMEM HO 17 cmeruaJbHOCTAM. OTH BBICIINE YUeOHbIe 3aBe-
NeHUA ABJIAIOTCA KPYITHBIMU KYJIbTYPHO-ITPOCBETUTEIbCKUMU U HAYUYHO-UCCJIE0-
BaTeJbCKUMU ITEHTPAMU, IINPOKO OCYIIIECTBJSIOT KOHIIEPTHO-BBICTABOUHYIO U
TeaTPaJbHYIO MEeATEIHHOCTD.

IIIraTHBIN Tpo(eccopCKo-IpenoIaBaTeIbCKINA COCTAB BRICHINX YUeOHBIX 3a-
BeIeHUI, HAXONAIIUXCA B BeJeHUN MuHUCTEepCcTBa KyJabTypbl Pecnyonuku Be-
Japych, cocrasiser cBbimie (00 ueyloBeK, B UMcae KOTOPBIX 25 TOKTOPOB HAYK,
177 xaagumaroB, 62 mpodeccopa, 221 momeHT.

Takoii mOTeHIMAaJI TO3BOJIAET OCYIIIECTBIATH IIOJATOTOBKY BBICOKOKBAJIM(DU-
IUPOBAHHBIX CIIEI[MAJINCTOB IJIsI BCEX PETMOHOB pecnyOamKu mo 4 mpoduiam
oOpadoBaHusa 1 28 CIEIUATIbHOCTAM.

KonnuecTBO CTymeHUYECKO! MOJOAEKM B BBICIINX YUYeOHBIX 3aBeIeHUAX
oTpacau KyJabTypbl yBesaunumaock B 2008 r. Ha 4,2 % wu cocrasmuio 8018 uelio-
BeK. O0yuenue 3aBepmmuian 1042 BBIITYCKHHUKA.

ITogroToBKy memarormuecKmx KaJApoB B cdepe MCKyccTBa 00eCIeUUBAIOT
7 KnaccmuecKux 1 2 IpOo(MIbHBIX YHUBEPCUTETA, HAXONAIXCA B BeaeHuu Mu-
HHucTepcTBa oOpazoBanus Pecnydoauku Benapycs.

Ha ypoBHe BbIcIIEero o6pasoBaHusA HINPOKO IIPEACTABIEHBI BO3MOYKHOCTU
TSI UBYUYEHUSA PYCCKOI, O0eJI0PYCCKO, KJIACCUUYECKOM, CIIaBAHCKO, POMAHO-Tep-
MaHCKOUW M BOCTOUHOU (uosoruu. IloaroroBKa mo coOTBETCTBYIOINM CHEIH-
AJILHOCTAM BEJETCS B KJIACCUUYECKUX W IMPO(PUIBHBIX YHUBEPCUTETAX, HAXOI-
muxcA B BegeHun MuHHCTEpCcTBa oOpasoBanus Pecnyosmukm Benapych.

HomeHKJiaTypa coenuajJbHOCTEN HAa YPOBHE BBICIIIETO OOpPa30OBaHUA OXBa-
TBIBaeT OOJIBIITYIO YaCTh BUAOB MCKYCCTBa. B BBICIINX yUeOHBIX 3aBeIEeHUSIX Be-
IETCS MOATOTOBKA IO clienuaJabHOCTAM «JImTeparypHaa pabora», «Kyabprypo-
JOTUA», U3ydaeTcd KyJbTYPHOE HacJjeane, M300pasuUTeIbHOE U MY3bIKaJbHOE
HUCKYCCTBO, XOopeorpadus, NCKYCCTBO 3CTPAAbl, HAPOJAHOE TBOPUECTBO U AUBAIH.

ITonroToBKa memarormuecKmUx KaJapPOB C BBICIINM OOpPa30OBaHUEM OCYIIECTB-
JsgeTcsa Ha (PaKyJIbTETE 3CTETUUECKOTO 00pasoBaHUA BeslopyccKoro rocyapcTBeH-
HOTO ITeflarornyeckoro yHuBepcurera nMenu Maxkcuma TaHKa. 31ech o0ydaroTcs
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1634 crymenTa, u3 HuX 457 ocBamBaWOT CIeNUaJbHOCTh «/300pasurenbHOE
MCKYCCTBO 1 uepueHue. HapoaHble XyI0:KeCTBeHHBIE IIPOMBICJIbI», 424 — cIie-
nuaJbHOCTh «My3bIKaibHOEe UCKYyccTBO. ConuanbHad nemarorunka», 219 — cme-
MUaJIbHOCTL « MupoBas 1 oTeuecTBeHHAsA KyJbTypa. PUTMuka m xopeorpadus»,
189 — cmemmanbHOCTL «306pasurenbHoe ncKyccTBO. KoMmibioTepHasa rpadukar,
166 — cmnenmanbHOCTh, «MmuUpoBas M OoTeuecTBEHHAsA KyJbTypa. POJIBKJIOD»,
108 — cnenuanbHOCTb « My3bIKaJIbHOE UCKYCCTBO. CrenuaabHble MYy3bIKaJbHbBIE
IUCIIUILINHBI», 71 — crernuajabHOCTh « My3bIKaJIbHOE MCKYCCTBO. TeaTpasbHOE
HCKYCCTBO».

B cucreme BbIcIIEro 00pa3oBaHUSA HAXOAUT CBOE IIPOABJIEHNE W MPaKTUKA
IMOATOTOBKY YUUTEJEH-IIPeIMETHUKOB C MCIOJIb30BaAaHNEM ITOTEHIIUAJIA PA3JIUU-
HBIX BHUJIOB MCKYyCCTBa. Bricinme yueOHBIe 3aBeJeHUA CTPAHBI OCYIIECTBJISAIOT
IMOATOTOBKY ITO cnenuagbHOoCcTAM «McTropmsa. MupoBas u oreuecTBEHHAA KYJIb-
Typa», «HauambHOe obpasoBarnme. MyshIKaJIbHOE UCKYCCTBO», « HauanbHOe oOpa-
3oBanme. VM3o0pasuTebHOEe UCKYCCTBO», «TexHomorus. M300pasureabHOE UCKYC-
CTBO». XapaKTepHOII 0COOEHHOCThIO SIBJIAETCS JOKAJIU3aIuA MOJOOHBIX CIIEIH-
aJIbHOCTEN BOKPYT HavaJbHOTO oOpasoBanus. [lomoOHasa cucrema IIOATOTOBKU
IIO3BOJIAET OCHACTUTL YUHTEJIA HAYaJbHBIX KJIACCOB YMEHHEM MKCIIOJbh30BaTh
IMOTEHIINAJ MCKYCCTBA B IIpoIiecce o0yueHus. Takoil yUUTETIb MOKET He TOJBKO
caM 00yJaTh MCKYCCTBY, HO BHEAPATH dJeMEHTHI ITeJaroruKy UCKYCCTBa B IIPO-
mecc o0y4eHUsA MHBIM IIpeaMeTaM ExmHOTO TMHOBOTO yueOHOro 1iaHa. IIpuo0-
PETEHHBIE YUUTEJIeM YMEHUA HCIOJIb30BATh CPEACTBA, cOeperaroliue 30POBbE
YYaIuxcsi, IprodpeTaroT 0co0yI0 3HAUMMOCTD CeTOMHS, KOrga OOJIBIIIMHCTBO y4a-
IUXCs HAaYaJbHOW ITKOJBI OTHOCUTCS HE K OCHOBHOI, a K IIOATOTOBUTEJILHON
rpynmne 3J0POBbs.

Ha ¢akynbreTe HauabHOTO 00pasoBaHusa BelopycCcKOro rocy1apCTBEHHOTO
nmemarorunueckoro yuusepcurera nMenn Maxkcuma Tanka 136 cTymenToB obyua-
0Tca 1o cuenuanbHocTu «HauanbHOe o6pasoBanue. M300pasuTeibHOE HUCKYC-
cTBO». Byayiue yuuTesis HavaJbHBIX KJIACCOB OCBAMBAIOT TAKHe CIIEIUAJbHbBIE
IUCIIUILINHBI, Kak «PucyHok», «sKuBonuck», «Kommosunusa», «CKyabnTypa u
OCHOBBI ILJIACTUYECKOII aHaTOMUN», «OCHOBBI M300pa3UTEILHON IPaMoOThI», «I'pa-
bukrar, «[Iusaith», «McTopusa n3o0pasuTeTLHOTO UCKYCCTBa», «lleKopaTuBHO-IIPU-
KJIalTHOE MCKYCCTBO». IIpenogaBanme MaHHBIX OUCIIUILINH 00ECTIEUMBAIOT IIPEIIO-
naBaTenn Kadeapbl 9CTETUUECKOTO 00pa3oOBaHUSA.

JIOTIOTHUTEJILHOM Mepol COITUAaIbHOU 3alIUThI YUNTEA ABJISAETCA IOJTOTOB-
Ka II0 CIeIUaJbHOCTAM, MHTETPUPYIONINM HECKOJBKO BHUAOB MCKycCTBa. B BhIC-
IMUX y4eOHBIX 3aBeIeHUAX CETOMHA BEIETCA IMOATOTOBKA II0 TAKUM CIIEI[UAJIBHO-
cTaM, Kak «/B3oOpasuTesibHOE UCKYCCTBO. MUpoBas U OTeUeCTBeHHAA KYJIbTypa»,
«MysbIKaibHOE UCKYCCTBO. MUpOBasA U OoTeuecTBEeHHAs KyJbTypa», «Begopyc-
CKUI A3BIK U JuTepaTrypa. MupoBas u oTedecTBeHHAsA KYJbTypa». B OTIeIbHBIX
cJaydasax CIeIUaJbHOCTDH B cepe meJarorniki NCKYCCTBA MHTETPUPYETCS ¢ UHBI-
MU IIeJaroruYecKuMHU clieriuaabHocTaMU («Mys3bIKaabHOEe NCKYCCTBO. MHOCTpaH-
HBIN S3BIK», «/300pasuTebHOE UCKYCCTBO U UuepueHue. TexHOJIOoTus» ).
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PaBHOMepHOE pacipefesieHe BBICIINX yUeOHBIX 3aBelJeHUIl 0 PermoHam
Pecny6simku Besnapych obecrieunBaeT paBHBIN JOCTYHI K oOpasoBanmio. HoMeHK-
JlaTypa CIIeIiaJIbHOCTeIl, II0 KOTOPBIM OCYIIIECTBJIAETCS HMOATOTOBKA CIIEI[UAJIVIC-
TOB C BBICHIM 00pasoBaHHEM, OTPaKaeT MOTPEOHOCTH 0eJIOPYyCCKOro odIecTBa
B KBaJIU(PUIIMPOBAHHBIX KaapaxX. B To ke BpeMs cjielyeT OTMETUTH HeJIOCTa-
TOUYHYIO CTEIIEHb IIPEJICTABJIEHHOCTY Ha YPOBHE BBICIIIETO 00PA30BAHUS CIIEIIHAJIb-
HOCTell, UHTeTPUPYIOIINX 3HAHUA, a8 TaKyKe CIIEIIUATbHOCTEN, OTPAIKAIOIIUX CO-
BpeMeHHbIe TeHAEHIIUY Pa3BUTUS XYA0KECTBEHHON KYJIbTypbl. B cBeTe coBpe-
MEHHOH COIIMOKYJIBTYPHOI CUTyaIlluu JOJIKHA ObITH paclliupeHa ¥ HOMEHKJAaTypa
CIIeINAJIbHOCTEl, MHTeTPUPYIOIINX XYI0:KEeCTBEHHO-3CTEeTUUYECKOe, TyMaHUTapHOe
U COIMOKYJIbTYPHOE 3HAHUE.

1.2 JOIMTOAHUTEABHOE OBPA3OBAHUE

B pamMKax mOIIOJTHUTEIHLHOTO 00Pa30BaHUS BBIMEJIAIOTCS BHEIIIKOJbLHOE BOC-
nUTaHue u o0yueHne, a TaKyKe MOBBINIeHNEe KBAJTU(PUKAIINY U IePeIloAT0TOBKA
KaJpoB.

BHemkonpHOE BocmIMTaHME WM OOyUeHUe HAIIpaBJIEHO Ha oOeclieueHue paB-
HOT'O JIOCTYIIA AeTell 1 MOJIOAEKY K PA3JIMUYHBIM O0JIACTSIM TBOPUYECKOU NeATeJIb-
HOCTH WCXOHAs M3 WHAWBUAYAJIbHBIX HWHTEPECOB M CKJIOHHOCTEl 00y4YaeMbIX,
MIOTPEOHOCTE CeMbH. ¥ UPEKIeHUsS BHEIITKOJBHOTO BOCIIUTAHUSA U O0yUYEHUS OCY-
IITECTBJIAIOT CBOIO JIeATEIHLHOCTh B COOTBETCTBUU C 00pa30BaTEJILHBIMI 3aITPOCAMU
yUarqmuxcs.

CucremMa MOBBIIIIEHNA KBaJN(UKAIINYI U IIEPEIIOATOTOBKY KaaApOB IIPU3BaHa
00ecIeunTh MOCTOAHHOE TOBBIIIIEHNE YPOBHSA ITPO(ECCUOHATBHBIX 3HAHUU U YMe-
HUN 00y4yaeMbIX, UX IIOATOTOBKY K BBIIMIOJITHEHWIO HOBBIX TPYAOBBIX (DYHKITHIA.
IleATeTbHOCTD YUpE:KIeHUI, 00eCIIeUNBAIOIINX MOBBINIEHNE KBAJIU(MPUKAIIUU U
TIEPEIIoITOTOBKY KaapoB, HAIIPaBJIeHA HA yIOBJIETBOPEHNE KaK WHAWBUIYATbHBIX
3alIPOCOB T'pasKJaH, TAK W IMOTPEOHOCTE PBhIHKA TPyJa B ONPENEJEHHBIX KaTe-
TOPUAX TPYAOBBIX KaJIpPOB.

B 1.2.1 BHewkoabHoe BocnumaHue u obyuyeHue

Cerogua B Pecnyoauke Benapycs gelicTByer 384 yupekIeHNsS BHEIIKOJIb-
HOro BocnuTaHuA u odyueHusa. Cpequ Hux — 181 1eHTP JETCKOro TBOpPUECTBA,
28 IEeHTPOB TEXHUYECKOTO TBOPUECTBA, 24 SKOJIOTHMYECKUX IIeHTPa, 63 TypHCTCKO-
KpaeBequecKUX IeHTpa, 13 o0befMHEeHUI 110 OPraHU3aI[i BHEIITKOJIbHOII PabOThI
C IeTbMH U HOAPOCTKAMM, 7D MHBIX YUPEKIEHUHN BHEIIKOJbHOI'O BOCIIUTAHIS
u o0yueHUs.

XymosKeCcTBEeHHO-9CTeTUUeCKOe 00pa3oBaHie B paMKax 9TOT0 cerMeHTa CH-
CTeMBbI OTJIMUAETCA HAMOOJBIIIEe BapMATUBHOCTHIO. 3aHATUSI OPraHU3YIOTCA HaA
OCHOBe 00pas30BaTeJIbHOI'0 3alIpoca yUYaIlluXcsad U IIPOBOAATCSI B (hopMe KPYIKKOB
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XYIOKECTBEHHOTO TBOpUecTBa. KPYKKM COOTBETCTBYIOIIEH HaIpPaBJIEHHOCTH
(GYHKIIMOHUPYIOT BO BCeX THUIAX YUYPEKIEHUUN BHEIIKOJbHOTO BOCHUTAHUS U
o0yuenusa. O0IIee KOJINUYECTBO TAaKUX KPYXKKOB cerogus cocrasiaseTr 12 021, B
HuUX obyuarorca 152 135 uenoBexk.

W3 ob1iero KoJmdyecTBa KPYXKKOB XyIOOKeCTBeHHOro TBopuectBa 10 771
KPYKOK (PYHKIIMOHHPYET B IeHTPax AEeTCKOTo TBOpuecTBa, 318 — B meHTpax
TeXHUYECKOTO TBOPUECTBA, 33 — B 9KOJIOTMUECKUX IEHTPaX, 5 — B TYPUCTCKO-
KpaeBequUeCKUX IeHTpax, 878 — B 00beAUHEHUSAX II0 OPraHMU3aIlNi BHEITKOJIb-
HOM paboThI C IEeTbMHU U IIOAPOCTKAMU, 16 — B MHBIX YUPEKICHUAX BHEIITKOJIb-
HOTO BocOouTaHUA n oOyueHus. M3 obmiero xosmmduectBa ydamuxesa 135 311 mo-
CemrarlT TaKle KPY:KKHU B I[eHTpaX AETCKOT0 TBopuecTBa, 5074 — B IeHTpax
TeXHUUYECKOro TBopuecTBa, 320 — B SKOJIOTMUECKUX IEHTPaX, (D — B TYPHUCTCKO-
KpaeBemuyecKux IeHTpax, 9850 — B o0bequHEHUAX II0 OPraHU3aIlNN BHEIITKOJIb-
HOUM paboThI ¢ AeTbMU U HmoApocTKamu, 1505 — B MHBIX yUpeKJIeHUAX BHe-
IITKOJIbHOTO BOCIIUTAHUS W OOyUYEeHUS.

BHemmKobHOE BocIIUTaHUE 1 O0yUeHre B OOJIbIEell CTeIleHr OPUEeHTUPOBAHO
Ha yJ0BJIETBOPEHNE IIMUPOKOr0 CIeKTpa 00pas3oBaTeIbHBIX 3alIPOCOB. B Kpy:KKu
OOBIYHO IIPUHUMAIOTCS BCe KeJaiolnue 0e3 MUATHOCTUKHU CIEUaJbHBIX CIIO-
cobHocTeii. OOpasoBaHMe 3eCh HOCUT CUTYaTUBHBIN XapaKTep U B OOJILITIEI cTe-
MIeHN peain3yeT NPUHITUII O0yUYeHUSA IIOCPEACTBOM MCKYCCTBA, HEXKeJIU 00ydUeHIe
WCKYCCTBY. B comep:kaHum oO0pasoBaHUA IMIMPOKO IIPEACTABJIEHBI IPAKTHUYECKU
BCe BUBI MCKYCCTBA, BKJIOUAA Meaua 1 TeXHOTeHHbIe ncKyccTBa. HayuHo-meTo-
IdYecKoe obecmeueHMre 9TOT0 CerMeHTa CO3MAaETcdA IIoJ KOHKPEeTHBI o0pasoBa-
TeJbHBIN 3aIPOC ¥ BCJENCTBIE ITOT0 XapaKTepusayeTcsad BLICOKOU CTeIeHbIO Ba-
PUATUBHOCTH.

B cucreme BHEIIKOJBLHOTO BOCIIUTAHUA U OOYUEHUA CYIIIECTBYET U CBOS CHU-
cTeMa peryJsipHO IPOBOAMMBLIX KOHKYPCOB u (ecTuBasieii. 3mech Haubojee
IIMTUPOKO TPEJCTaBJIeHbI TaKHe BUABI NCKYCCTBa, KaK JeKOPATUBHO-IIPUKJIATHOE
MCKYCCTBO, M300pasuTeJIbHOE UCKYCCTBO, Xopeorpadus, My3bIKa, TeaTp. TaKKe
IIPUCYTCTBYIOT (POJILKJIOP, hoTorpadusi, AU3aiiH, NCKYCCTBO MOALI. Pl KOHKYpPCOB
U (pecTuBajsiet nmpoBoauTca 0e3 auddepeHIINAINY 10 BUAaM UCKyccTBa. Mepo-
OPUATHSA OPUEHTHUPOBAHBI HA CAMbBIN MIMPOKUN KPYTr YYaCcTHMKOB. B HUX mmpuHU-
MaOT ydJacTHe yualuecs o0Ieo0pas3oBaTebHBIX YUPEKIeHUH, IIPodecCcnoHab-
HO-TeXHUYECKNX W CPEeIHUX CIeIUAJbHBIX YUPEKIEHUM, CTYIEHThl BBICIINX
yueOHbBIX 3aBeIeHUN.

B cTpyKType BHEIIKOJBHOTO BOCIHUTAHUSA WM O0OYUEHUS IITHMPOKO IIPEICTaB-
JIEHBI JIeTCKHE IITKOJIbI UCKYCCTB, HaXoAAluecs B Begennyu MuHMCTepCTBA KYJIb-
Typbl Pecnybosmuku Benapych. 9Ty yupe:kIeHUsS He BIIOJHE BIMCHLIBAIOTCS B
(byHKIITMOHAJILHOE II0JIe pacCMaTPHUBAEMOT0 CerMeHTa, TaK KaK MMeIoT uHoe (hyHK-
IIMOHaJIbHOe HasHaueHme. C OJHOW CTOPOHBLI, OHH OCYIIECTBJIAIOT CBOIO Jes-
TEJIbHOCTh Ha OCHOBe oOpasoBaTesbHOTO 3ampoca. C Apyroii — mpuém B 3TH
VUPEXKIEHUA OCYIIECTBJIAETCA MOCPEICTBOM OTOOpA ydyaIllluxcs Ha OCHOBE Jauar-
HOCTHUKM CIIeIMaJbHBIX cmocoOHocTeil. CpOK O0yueHUs B 3TUX YUPEKIEHUSIX
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IOCTATOYHO IJUTEJIEH, UTO O0YCJIOBJIEHO creruuKoil (GopMUPOBaHUS YMEHUMR
M HaBBIKOB B cdepe Pa3JUUYHBIX BUJAOB MCKyccTBa. OTIMYAIOTCA M MPUHITUAIILI
paspaboTK1 HAYYHO-MEeTOANUYECKOro obecieueHns o0pas3oBaTeIbHOTO Ipollecca.

Cerogaa B PecnyOimke Bemapycs geiicTByioT 522 1mIkoJbl uckycctB. OHu
OpraHM30BaHbl BO BCeX ropojlaX M PAMOHHBLIX ITeHTpax. B mociyiemHue Toabl CJIO-
JKMJIach IOJIOMKUTEIbHAA TeHAEHIIUA Mpeo0pasoBaHUs Y3KOTPOMUIbHBIX IITKOJI
B IIKOJIBI UCKYycCTB. Ceromusa m3 oOIIero KoJaudecTBa MKoga 269 — ITKOJIBI uc-
KyccTB, 207 — My3bIKaJIbHBIE, 23 — XYI0KeCTBEeHHLIe, 9 — xopeorpaduuecKkue
U JIpyrue.

CBumeTEeILCTBOM MHTEpeca K IOJIyYeHUI0 00pa30oBaHUA B paMKax JETCKUX
IITKOJI MCKYCCTB SABJIAETCSA IMOCTOSHHO BO3pacTarlllee KOJUUECTBO yUaIUXCH.
Cerogusa B Hux oboyuarorcsa 101 100 ueroBeK, B TOM UMCJIE B IIIKOJAX MCKYCCTB —
56 702, B Mmy3bIKaJIbHBIX — 35 838, xymoskecTBeHHBIX — 5196, xopeorpadu-
yeckux — 1864, 1500 — B apyrux.

B 1.2.2 [ToBbiwenue kBaaudpukauuu u nepenogecomoBka kagpoB

B macTosmiee BpeMs MOBBINIeHNE KBATN(PUKAIINY U IIEPETIOATOTOBKA KaJIpPOB
OCYIIIECTBJISAIOTCA CUJIAMHU YUPEXKAEHUU 00pasoBaHUS M CTPYKTYPHBIX ITOApasze-
JIeHn# 00pa30oBaTeJbHBIX YUPEKIeHUI, HAaXOAAIMUXCSA B Begennu MuHMUCTEpCTBA
obpasoBanus u MuHHUCTEepCTBa KyJbTyphbl Pecnybiauku Benapych.

B cucreme moBbIlIeHUA KBaau(pUKaIlUU, HaXonAlnelica B Begennu MuHu-
crepcTBa oOpasoBaHus Pecrybsnku Besnapych, IpOXOIAT IIOATOTOBKY CJIeAYIOIIe
KaTeropuu IeJaroruuecKux pabOTHUKOB:

B YUHTEJIS MY3bIKM W M300PasUTEJIbHOT0 MCKYCCTBa 00IIIe00pa3oBaTeIbHBIX

YUPEKIeHUH;

m yumuTeJd HauaJbHBIX KJACCOB, IIperojampIinue yueOHbIe mpeamMersl « My-

3bIKa» U «/300pas3uTesibHOE NCKYCCTBOY;

m yUNUTeJS OeJOPYCCKOM M PYCCKOI JIUTEpaTyp;

B YYUTEJS CHEeINAJIbHBIX YUeOHBIX IIPEIMETOB XYyA0KEeCTBEHHOM, MYy3bIKaJIb-

HOII, Xopeorpad)uecKol 1 TeaTpaJlbHON HAIIPaBJIEHHOCTE;
® YUYUTEJIA, BeAyIre (pakyJIbTaTUBHBIE 3aHATUA U CTYIUU XYyAOKECTBEHHO-
ACTETUUYECKON HaAIIpaBJIEeHHOCTH;

® IIeIaroTu IEHTPOB XY/IOXKECTBEHHOTO TBOPUYECTBA JEeTEN U MOJIOIEIKMU;

m IeJarorud JOIIKOJBbHBIX YUPEKIeHUI;

® IeJarord CPeJHUX CIEeIMaJbHBIX YyUeOHBIX 3aBEeIeHUN.

MuBapuaHTHBIM KOMIIOHEHTOM OOpasoBaHWA ABIAITCA 0a30Bble KYPCHI,
KOTOpPBIE KaKAbIN ITefaror 00s3aH ITOCETUTh OAWH pa3 B TeueHWe nATHU JeT. Ba-
puaTuBHAA COCTaBJIAIOINAA IIpeJcTaBJieHa IeJIeBbIMI U aBTOPCKUMU Kypcamwu,
KypcaMu IO 3ampocaM o0pasoBaTeJbHBIX YUPE:KIEHUHN U CIeIHaJnucToOB obpa-
30BaHUus, cucTeMoOl ceMmuHapoB. IleseBble 1 aBTOPCKME KYPCHI YUUTETb MOMKET
mocerrnaTh exxeromgHo. CeMuHAPHI IIPOBOAATCA B MEKKYPCOBOM IIEPUO.
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HemnpeprpiBHEIN npodecCHOHANIBHBIA POCT IIEAATOTOB MCKYCCTBA ITPOXOIUT
B IIpoIlecce KyPCOBOM M MEXKKYPCOBOI MOATOTOBKU B PErMOHAJIBHBIX WHCTUTYTAX
pasBuTusa o0pasoBaHUSA W B AKaJeMHuU IOCJIeIUILIOMHOTO 0Opa3oBaHUA.

Copepskanune 0a30BBIX KYPCOB MOJpPasfesiseTcsa Ha CJAeAyiomiue OJOKH:

® IICUXOJIOTO-TIeJaroTuuecKas MOATOTOBKA;

m HOpMAaTHBHAaA IIpaBoBas 0asa IpemogaBaHUA YUeOHBIX IPEIMETOB U CIIe-
IMUAJbHBIX YUeOHBIX IIPEIMETOB XYI0KECTBEHHO-ICTeTUUECKOU HallpaB-
JIEHHOCTU;

® HayYHO-METOAUYECKOe obecrieueHre oO0pa3oBaTeIbLHOTO IIPOIEcca;

® IIPpaKTHUYECKUe 3aHATHS Ha 0ase yUeOHBIX YUPEKIEeHUN.

B mporiecce o0yueHMsA ocBamBaIOTCA COBPEMEHHBIE 00pa3oBaTeJIbHbBIE TEXHO-
JIOTUM U CpeJCcTBa OOyUYeHUA.

PernonanbHBIMM MHCTUTYTAMU Pa3BUTHA 00pa3oBaHUA WM AKaageMUeH IIo-
CJIeIUILJIOMHOTO 00Pa30BaHUA IIPOBOAATCA TaKiKe IleJieBble KYPChl MOBBIIITEHU S
KBaJU(PUKAIIMKU TeJaroroB MCKyccTBa. VX TeMaTUKa U coJep:KaHue OIpeaesis-
IOTCSI aKTYaJbHBIMU IIPOOJIeMaMU XYI0MKECTBEeHHO-9CTETUUYECKOr0 00pa3soBaHusd
1 HEeOOXOAUMMOCTBhIO X PEIIeHUs B IePUOJ] IIPOBeIeHUs KYPCOB.

B pecniy0simke IIpakTHUKYeTCs IpPOBeleHNe BbIe3IHBIX KPAaTKOCPOUHBIX KYp-
COB U CEMMHAPOB II0 3aIIpocaM 00pasoBaTeJbHBIX YUPEIKIEeHNI, B IpoIecce KOTo-
PBIX IIpemojaBaTeN I U METOAUCTHI PETMOHAJBHBIX MHCTUTYTOB 00pa30oBaHUA U
AxameMum IOCJIEIUIIIOMHOTO O00pPa30BaHUA IIPOBOAAT 3aHATUSA C IIeJaroraMu
HCKyCCTBa Ha 0asde mx yupeskaeHuil. Tema 1 comep:KaHUe dTUX KYPCOB TaKiKe
oIpenesgeTcs aKTyaJbHOCTBIO HA3PEBIINX ITPOOJIEM.

B MeXKypCcoBOI IIepmoj] B PeTMOHAJIBHBIX MHCTUTYTaxX oOpasoBaHusa m AKa-
JEMUU II0CJIEIUIIJIOMHOTO 00pa3soBaHUSA IIPOBOAATCA CEMUHAPHI:

m o0ydJarolue, y4aCTHUKAMU KOTOPHIX B JESATEIbHOCTHOM pPEeKHMe OCBauBa-

IOTCA YaCTHBIE METOAMKHU W IeJaroruuecKue TeXHOJIOTUU;

m 0000IIaoIe, B X0e KOTOPBLIX HPOUCXOAUT 0000IIeHre OIbITa PadOTHI
TI0 ONPEeNeIEHHOMY HaIIPABJICHUIO ITeJarormuecKoil TesaTeIbHOCTU B PEruo-
He U peciy0JinKe;

® KOOPAMHUPYIOINE, Ha KOTOPBLIX ONPEeAI0TCA OCHOBHbIE HAapaBJIeHUS
paboThI ¢ ImemaroraMy MCKYCCTBa Ha CJAEAYIOMNN yUeOHBIA TOf.

B pecniy6isimke cyIecTByeT MpaKTUKA IIPOBEJEHUA KYPCOB U CEMUHAPOB 110
VMHINBUIYAJBHBIM 3aIllpocaM IIeJaroroB Ha ILJIaTHOU ocHOBe. OOBIYHO 3TO IpPaK-
TUKO-OPUEHTUPOBAHHBIE 3aHATHUA, HAa KOTOPHIX HeJaroraMw WHIWBUAYAJIbHO
OCBaMBaIOTCA COBPEMEHHBIE METOAbI, METOOAUKU U TEXHUKU, UCIOJIb3yeMbIe B 00-
pasoBaTeJIBbHOM IIpOIlECCE.

B NHCcTUTyTE TOBBIINIEHNUA KBAJIU(PUKAIINY U IIEPEIOATOTOBKH KaapoB Beso-
PYCCKOT0O TOCYAZApPCTBEHHOTO IIeJaroTMUYecKOor0 YHUBEpcUuTeTa nMeHu Makcuma
TaHKa OCyIleCTBIAETCA IIOATOTOBKA YUUTE el 00Ieo0pa3oBaTeIbHBIX yUpeKIe-
HUIi, IperojaBaTesiel CpeJHUX CIeIlNaIbHbIX VUPEKICHUN U IIeJaroroB yupesk-
JMIeHU# BHEITKOJILHOTO BOCIUTAHUA 1 00yueHUsA. [IoATOTOBKA OXBATHIBAET CJELY-
IoIHe BUILI UCKYCCTBA: MYy3bIKa, M300pas3uTeIbHOE MCKYCCTBO, Xopeorpadusd,
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TeaTp. B comep:kaHme KypCOBOU IIOATOTOBKM BXONAT AW3aWH U KOMIBIOTEPHBIE
TexHoJoruu. KypcoBasa moAaroroBka peanamsyerca B (popme 0a30BBIX U ITEJIEBBIX
KypcoB. OpraHmusyioTcs U cIenuajJibHble KYyPChl IO 3aIIpOCy CJayIaTesei.

OCHOBHOM TeJIbIO AeATeIbHOCTH MHCTUTYTa MOBBINIEHUSA KBaJIU(PUKAIIUN
¥ TIEPEeIOoATOTOBKY KaJapoB BejlopyccKoro rocygapcTBeHHOTO YHUBEPCUTETA KYJIb-
TYyPbl U UCKYCCTB ABJIAETCA MOBBIINNIeHNE TPO(hecCuoOHAIbHON KBaJIU(pUKAIIUN U
KOMIETEHTHOCTHY CIIEI[MAJIMCTOB OTPacjiu KyJAbTypbl. EiKeromHo obIinee KoJu-
YeCcTBO CJyIaTeieil, KoTopkle o0ydaioTcsa Ha pasnunuHbIx Kypcax UITKullK, co-
craBasier 1375 uemoBek (45 xareropuii, ms HUX 32 KaTeropuu — IeJaroru-
YyecKUe KaApbl YUeOHBIX 3aBEJeHUU KYJbTYPhI U UCKYCCTB).

Cronenuduka orpaciam KyJbTYpPbl IIpeANoJaraeT co3gaHue OIepaTUBHON CH-
CTeMBbI IIEPEMOATOTOBKY KaJAPOB C YUETOM BOCTPEOOBAHHOCTHU CHEI[UAJIMICTOB HA
pPBIHKe Tpynha. B HacTosImee BpeMs CHCTEMOM NHEePemoATOTOBKU OxXBaueHo 445
YeJI0OBEK.

B 1ens1x omepaTMBHOTO pearupoBaHUSA HA IMOTPEOHOCTH U 3aIIPOChI YUPEIK-
IeHUN KyJbTYPhI permoHoB paspaboraH Ilnam merommuecKoil y4ueObl KaJapoB
KYJbTYPhI B MEKKYPCOBOM IIEPHOM, KOTOPLIT BKJIOUaeT 6ojee 30 MepormpusATIii:
ceMUHapbl, TBOPUECKUE JIabopaTOPUM, KPYIJble CTOJbI, IIeJaroruuyeckue MacTep-
CKUe, IeJIOBbIe UTPhI, TPDEHUHIM, MacTep-KJIacChl, KOH(EPEHII, BIE3AHbIE 3aHA-
Tus. Takum o6pas3oM, €KerogHO CHUCTEMOI HEIIPEPHIBHOTO NPO(eCcCuOHATIBLHOTO
oOpasoBanusa Ha 0asze BeslopyccKoro rocyapCTBEHHOTO YHUBEPCUTETA KYJIbTYPHI
M UCKYCCTB oxBaueHO cBhuImIe 2500 uesgoBeK.

BaxkHYy0 pOJIb B MOBBINIEHUU ITPO(hecCHOHATBPHOTO MacTepPCTBa II€aroron
VUpeKJIeHU KyJIbTyPhl U UCKYCCTB UT'PAIOT MHTEPAKTUBHBIE (DOPMBI OOYUEHUS:
JleJIOBbIe WTI'PHI, TPEHUHTHW, MacTep-KJacchl, aBTOpPCKUe MeToauKw. IIpuHINI-
NHUAJbHO HOBBIM MOAXOJ IJA IEeIaroroB yueOHBIX 3aBeJEHUWU NPEIYCMOTPEH B
OpraHms3aniu U COAeP:KaHnuN MEeTOAMUYEeCKOM HMOATOTOBKU. KEIro OCHOBHOI muaeeil
ABJIAeTCA (DOPMHUPOBAHNE MMPAKTUUECKNX YMEHUHN M HABBIKOB ITPOEKTUPOBAHUS
W MOJIeTUPOBAaHUSA ITPOPECCHOHAIBLHO-TIEaTOTMYECKON AeATEIbHOCTH, HAIIPABJIEH-
HOUM Ha MEepCHeKTUBBI XYyI0KECTBEHHO-IIEIarornyeckKoro TBOpYecTBa.

Boabpioe BHMMaHMe yaesnseTca IpobJsieMe OBJIAJeHU IPEIoaBaTeIIMI Me-
TOAUKAMU BBISIBJIEHUS U PA3BUTHUA TBOPUECKUX CIOCOOHOCTel yuarmuxcs. Pas-
BUTHE 9TUX CIIOCOOHOCTEN HANPAMYIO 3aBHCUT OT YPOBHSA IIPO(GECCUOHATLHOMN
KOMIIETEHTHOCTH IIearora, KOTopas oIpenesisgeTcs He TOJbKO YPOBHEM KBaJIu-
(uranuu, HO ¥ 3HAHMEM KaYeCTBEHHBIX XapaKTEPUCTUK WM COBPEMEHHBIX KOH-
eIl OfapéHHOCTH, METOAUK BBIABJICHUSA ONAPEHHBIX YUAIUXCSI U CO3MaHUS
YCJIOBUH IJIsI UX pas3BuTHA. B HacTosIee BpeMs n3ydeH 1 000OIIEH OIILIT Bedy-
IUX MIeJIaroroB-My3bIKaHTOB PECHYOJIUKM IO PA3BUTHUIO TBOPUYECKUX CIIOCOOHO-
CTel U BBISBJIEHUIO OJAPEHHOCTU yUAIIUXCH.

MHCTUTYT yUacTByeT B MEXKAYHAPOAHOM KYJIbTYPHO-00pa3oBaTeIbHOM IIPO-
exTe «MexxayHaponHaa JeTHas mikosa “HecBuikckas akageMusi”’», B paMKax
KOTOPOTO cuenuaJuctbl ud Bemapycu, JIuTeel, YKpauubl, Iloabiu, MojgoBsl,
Poccuu pacimupAT cBoM 3HaHUA B 00JIaCTU JIAaHAIIA(PTHO-IIAPKOBON apXUTEK-
TYphl U pecTaBpaIuu.
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1.3 UHTETPAUUOHHBIE IMTPOUECCHI B CUCTEME
XYOOXKECTBEHHO-OCTETUYECKOI'O OBPA3OBAHUA

151 COBpeEMEeHHOM CHUCTEMBI PA3BUTHUA XYI0KE€CTBEHHO-I9CTETUYECKOTO o0pa-
30BaHUA XapaKTePHBI ABJIEHNA WHTErpaIuy, KOTOPhIe IIPOCJIEKNBAIOTCA KaK Ha
YPOBHE CTPYKTYPhI HAIlMOHAJIbHOI XYI0KECTBEHHO-00pa30BaTEJILHON CHUCTEMBI,
TaK WM Ha YPOBHE €€ COAepsKaTeJIbHOTO HAIOJHEHUA.

CTpyKTypa XyI0:KeCTBEHHO-3CTETUUECKOTO 00pasoBaHmA XapaKTepua3yeTcs
Me:KypOBHeBOI mHTerpaiueii. OHa HaXOAUT OTpaskeHre B BOBHUKHOBEHUU Ha
KapTe XyI0KeCTBEHHO-9CTEeTUUECKOT0 00pa30BaHMA HOBBIX TUIIOB YUEOHBIX 3aBe-
neHuii. HTETrpanusa MOKET OCYIIECTBJATHLCSA II0 BHYTPEHHEMY W BHEIITHEMY
tuny. IIpyMepom BHYTpeHHEN MHTErpanuy Ha YPOBHAX AOIIKOJBHOTO M OOIIEro
cpenHero o0pa3oBaHUSA ABJIAIOTCA NETCKUE CAIbI-IITKOJBI. B HacTOAIIIMIT MOMEHT
B pecuyOoanke (pyHKIuonupyer 941 taxkoe yupexpenue. VHTerpamus o0OIero
CPeIHero u CpeaHero CIeIUaJIbHOT0 00pPa30BaHUA IIPOSBISETCS B CUCTEME yueo-
HO-TlejarornyecKkmnx KoMmiiekcoB. Ha I cTynenu stm yupexkaeHnus o0ecriednBaioT
ImoJiydeHue obIero cpeguero oobpasoBanus, Ha II — mosryueHme cpemHEro cie-
IIUAJILHOTO 00pa3oBaHusA B cepe m300pasuTeIbHOTO, My3bIKAJIbHOTO, TeaTpaJib-
HOTO, XopeorpaduuecKoro nckyccrsa. HTerpamnusa mpodeccrioHaIbHO-TeXHIYEC-
KOT'0 U CPEeJHETO CIEeIMAaJIbHOTO 00pa3oBaHMA HAXOIUT IIPOSABJIEHNE B (DYHKIIHO-
HUPOBAaHUU ITPO(ECCUOHATBHO-TEXHUYECKUX KOJIIeIKeli, mocIeqoBaTeIbHO obec-
MIEeYMBAIOIIUX TOJyYeHre pabdodell mpodeccuy U CpegHEro CIIEIUaIbHOTO 00paso-
BaHUSA MIPEUMYIIECTBEHHO B c(hepe MeKOPATUBHO-IIPUKJIATHOTO UCKYCCTBA.

BHenruasa mHTerpanusa CpegHEro CIeIraJbHOTO M BBICIIIET0 00pas3oBaHUA
MIPOABJsAETCA B (PYHKIITMOHUPOBAHUM (PUJIMAJTIOB BBICIINX YUYEOHBIX 3aBeIEHUH
Ha 0asze CpeJHUX CHEIUAJTbHBIX YUeOHBIX 3aBeIeHUIl MCKYCCTBA U KYJbTYPHI.
Tak, B AT 00JIACTAX PECIyOJUKU CeTONHA MelCTBYIOT (huinaiabl Besmopycckoit
rocyJlapCTBEHHON aKaJeMHuU! MY3bIKH. ¥ HUKAQJbHBIM IIPUMEPOM HHTErpamuu
00IIeTO CpPeaHEro, CPEHET0 CIIEIMAJIbHOTO M BBICIIIETO 00pa3soBaHUSA ABJIAETCH
PecnnyOomnkaHCKU yueOHBIN KOMILJIEKC TMMHA3UA-KOJLIEIK IIpu BelopyccKoi
rOCyIapCTBEHHOM aKaJeMU! MY3bIKU. 31eCh YPOBHU OOIIET0 CPEeTHET0 U CpeIHe-
I'0 CIIEITAJIbHOTO 00pa30BaHMA MHTETPUPYIOTCA II0 BHYTPEHHEMY THUITY, & YPOBHU
CpeaHero CHeIuaJbHOTO U BBICIIIEr0 00pa30BaHUA — IO BHEITHEMY.

PaccmoTpeHne comep:kaTesIbHOTO HAIOJIHEHUA CTPYKTYPHI XYI0KEeCTBEHHO-
ACTETUUECKOT0 00pa30BaHUSA HA YPOBHAX AOIIKOJBHOIO, OOIIIETO CPEHETo, IPOo-
(heccroHATBHO-TEXHUYECKOTO, CPEIHEro CIIeINaJIbHOTO U BBICIIIETO 00pa30BaHUA
IIO3BOJIAET 3a)UKCUPOBATh JUHAMUKY IIPOIECCOB MHTerpanuu u nuddeperinm-
anmuu. Ha ypoBHe JONIKOJBHOTO O00pasoBaHUSA IPEACTABJIEHbI MHTErPATUBHBIN
VMHBAPUAHTHBIN KOMIIOHEHT COJeP:KaHUsA 1 BapUATUBHBINA KOMIIOHEHT, nuddepeH-
IIMPOBAHHBIN IO BUAAM MCKyccTBa. Ha ypoBHe 00111€ero cpemgHero o6pa3oBaHmsa —
audpepeHIINPOBAHHLIA MHBAPUAHTHBIN KOMIIOHEHT WM WHTErPHUPOBaHHBIE (a-
KyJbTaTUBHBIE 3aHATUA. [IpodeccnoHaIbHO-TEXHUUECKOE U CPEeJlHee CIIeIab-
HOoe o0Opa3oBaHWE XapaKTepuayeTcsA MHTerpanueil Ha ypoOBHe WHBapWaHTHON
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IVICIIUILINHBI, CUCTEMaTU3NPYIOIell 3HaHUA 0 XYA0KECTBeHHOU KyJbType. Hud-
(hepeHIIMAIINA IO BUJAM KMCKYCCTBa OoOecIiedmBaeT KJaccuueckoe oOpasoBaHUe
mo n30paHHOI crenuajabHocTu. Ha ypoBHE BhICIIIEro 00pasoBaHUA COXPaAHSIETCS
Takoe Ke COOTHomleHue auddepeHIINANY U UHTerpamuu. B To Ke BpeMs B
COOTBETCTBUM C COBPEMEHHBLIMHU 00pas3soBaTeJLHBIMI TEHIECHIIUSIMU BBHICIIIEe 00pa-
30BaHME [IOJI:KHO Oo0ecliedrBaTh OCBOEHUE CIIeI[MaJIbHOCTH Ha HOBOM YPOBHE,
0000IITaloNIeM W CUHTE3UPYIOIIEM 3HaHUSI.

B HanmuonanpHOU cucTeMe 0Opa30BaHUA HAXOAUT IIPOSABJIEHUE MHTErPaIluA
OCHOBHOTO W AOIIOJITHUTEJILHOTO o0padoBaHUA. B pecnmyOiuKe MIMPOKO pacmpo-
CTpaHeH OOBIT (PYHKIIMOHUPOBAHUA KPY'KKOB M OOBbEIWHEHUHN ITEHTPOB TBOP-
YyecTBa JEeTel M MOJIONEXKU, a TaKyKe NeTCKHUX IIKOJI MCKYCCTB Ha 0ase 00Imeo0-
pa3oBaTeIbHBIX YUPEXKAEHUI. ITO IO3BOJISET, C OAHON CTOPOHBI, IIPUBJIEYDL K 3a-
HATUAM XYA0KECTBEHHBIM TBOPYECTBOM IITHPOKUE CJIOW YUAIUXCH, C IPYTrod —
3HAUUTEJNbHO oboraiaeT KyJbTYPHYIO cpely o0pasoBATEJIbHOTO YUPEKIeHU.
3a(puKCcupPoOBaHbl U TPUMEPHLI MHTETPAIIUU MEKIY BHEIIKOJbHBIM BOCIIUTaAHUEM
1 O0yueHHeM U CPeJHUM CIlelluabHbIM oOpasoBaHueMm. Tak, puauan [loma Tex-
HUYECKOT'0 TBOPYECTBA OCYII[ECTBJISAET CBOIO NESATEIHLHOCTb B CPEIHUX CIIEINAJIb-
HBIX yueOHBIX 3aBemeHuax IlmHcKa.

HNurerpamnusa npodeccuoOHAIBLHOU AeATEILHOCTU IIeJaroroB MCKYCCTBA U CHU-
CTeMBI ITOBBINIEHUA KBaIU(PUKAIINY IPOABIAETCA B IPOBEJeHNN KYpPCOB IIO 3a-
npocaM Ha 0ase 00pasOBATEJIbHBLIX YUPEKIEHUN. ITO II03BOJIAET IPUOIU3UTH
IIPOIleCC KYPCOBOM IIOJATOTOBKY K PeaMsAM IeIarormuyecKoil MPpaKTUKU, OPUEHTHU-
poBaTh €ro Ha pelleHne Ha3pPeBIIUX HPobJIeM.

ITogo6HBIE MHTETrPAITMOHHBIE IIPOIIECCHI 00YCJIOBJINBAIOT BOSHUKHOBEHUE CBS-
3eil HOBOTO KauecTBa, UYTO, HECOMHEHHO, IIO3SUTUBHO BJIUSAET Ha XYyIOXKECTBEHHO-
acTeTUYeCKOoe 00pa3oBaHMe C TOUKU 3PEHUA ero IeJIOCTHOCTH, ITPeeMCTBEeHHOCTH,
CTPYKTYPHOTO €IMHCTBA.

1.4 OEATEABHOCTD YUPEXXIOEHUI KYABTYPBI
1 OBUIECTBEHHBIX OBbENUHEHUI B COEPE
XYOOXKECTBEHHO-9CTETUYECKOI'O OBPA3OBAHUA

XyI0oKeCTBEHHO-9CTEeTUUECKOoe 00pa3oBaHme U NeATeJbHOCTh OPraHm3aIuil
U YUPEXKIEHUUN KYyJIbTypPhl TECHO B3auMOCBsa3aHbI. C OMHOM CTOPOHBI, YCJIOBUEM
3 GHEeKTUBHOT0 (PYHKIITMOHUPOBAHUS TEAaTPAIbHO-3PEJIUITHBIX U KYJIbTYPHO-IIPO-
CBETUTEJIb,CKUX OPraHU3AIUN ABJIAETCA HAJUUYME IOJTOTOBJIEHHOTO CIYIIATENA
(Bpurens), o0IamaoINero HaBbIKaAMI XYI0KEeCTBeHHOI KoMMyHUKamuu. [logaro-
TOBKY TaKOTO CJyIIaTesig 00eCIeunBaeT CUCTEeMa XyA0KeCTBEHHO-9CTEeTUUECKOT0
obpasoBanusi. C Ipyroii CTOPOHBI, YUPEKIeHUs chephbl KYJIbTYPhl BHOCAT OTPOM-
HBIM BKJIAJ B HOBBIIIIEHNE KYJBTYPHI TOCYTa IIOAPACTAIONIIEeT0 MIOKOJIeHU A, IIPO-
IoJIXKasA 3aJI0KEeHHYI0O B CHUCTEeMEe XYI0KeCTBEeHHO-dCTeTHUECKOro o0pasoBaHUSA
JUHUIO (DOPMUPOBAHUSA XYA0KECTBEHHON KYJIbTYPHI.

ENEEEEEEEE {9




B 1.4.1 TeampanbHO-3peAuwHble Op2aHu3auuu

BouabIimoit BKJaa B IIpoCBeIleHNEe ITOAPACTAIONIEr0 TOKOJeHU A BHOCAT TearT-
panbHO-3peauIHble opranusanuu Pecnyoauku Benapycs. B Beropycckoii rocy-
IapcTBEHHOM (pMJIADMOHUM B KAUeCTBe CTPYKTYPHOT'O MOJpas3fesIeHUs OCYIIeCTB-
JISIeT CBOIO JeATeJbHOCTh «PUIapMOHUSA IJA JeTell m IoHomiecTBa». Ké cuiaamu
PETyJISIPHO OPraHM3yITCA aO0OHEeMEHTHbIE KOHIIEPTHI, I'/le HapAAy ¢ U3BECTHBIMU
KOHIIEPTHBIMY KOJLJIEKTMBAMU BBICTYIIAIOT IOHBbIE MY3bIKAHTHI. Tak, B KOHIIEPTAaX
aboHeMmeHTa «MrpaeM c OpKecTpoM» NPUHHMAIOT ydacTue l'ocymapcTBEeHHBIN
cum@onnueckuii opkectp Pecnyoaukm Benapycs u yuaruecs PecrryOimkaHCKOM
TIMHAa3UN-KoJLIeKa Npu BejlopyccKoll rocyapCTBEHHONM aKaJleMU MY3BIKH.
Konuieprbl aboneMeHTOB «l[e0I0T IOHBIX TAJAHTOB» U «JleTu — OeTsM» OCYIIEeCT-
BJIAIOTCA CUJIAMU CTYJIEeHTOB Besopycckoii rocymapcTBeHHOM aKageMUu MY3bIKU,
yUalmxcsa TMMHA3uN-KoJIeA:Ka nckycers uMenu M. O. AxpeMunKa, My3bIKaJb-
HBIX U Xopeorpaduueckux Irkog MwuHcKa.

PdurapMoHUA PETYIAPHO IIPOBOAUT BOCKPECHBIE KOHIEPTHI AJA AeTel u
IOHOIIIECTBA, IIpeJJjaraeT BHUMAHUIO CJOYyIIATeJel JINTePaTyPHO-MYy3bIKaJlbHbIE
mporpamMmbl. JJIg JOITKOJFHUKOB IPOBOAATCA KOHIIEPTHI-UTPHI, TeaATPAJIN30BaH-
Hble TIpefcTaBJieHnA. MaagmmuM ITKOJbHUKAM aJpecoBaH IPOeKT «B Mmys3wbI-
KaJIbHOM KOpoJieBcTBe». Yuamumcsa V—VII KaaccoB npegsaraerca IIUKJI KOH-
meptoB «Hac moapyKuT My3bIKa», a CTapIiIeKJacCHUKaAM — IIMKJ IIPOTpaMM
0 TBOpPUYECTBe KOMIIO3UTOPOB «CyabObI U CyIabI».

CrekTakjam OJis OeTell eCTh B pelepTyapHou aduime Bcex TeaTpoB Pecmy0-
auku Bemapychk. Penepryap I'ocymapcTBeHHOTO TeaTpa I0OHOTO 3PUTEJSA MOJHO-
CTHhIO OPUEHTUPOBAH Ha JETCKYIO U IOHONIECKYI0 ayautopuio. B HanmmonaabHOM
aKageMuueckoM Bouibiliom Teatpe omepbl u OGasera PecnyOonmku Bemapych B
KauecTBe CTPYKTYPHOTO MOJpasfiesieHnsa AeficTByeT neTckad ctyaua. OnbIT ocy-
ITeCTBJIEHUA TeaTPaJbHBIX MOCTAHOBOK, B KOTOPBIX Ha OJHOU CIleHe UT'DAOT IIPO-
(heccuoHanbHBIE AKTEPHI M ydalimecs o00IeoOpa3oBaTeIbHBIX YUPEKIECHUU C
TeaTpaJbHOU HAIIPaBJIEHHOCTHIO, UMeeT BelopycCKuii rocygapCTBEHHBIA MY3bI-
KaJbHBIN TeaTp.

B 1.4.2 KyabmypHo-npocBemumeabckue op2aHusauuu

Cucremaruueckas U IleJieHaNpaBJeHHas paboTa ¢ JeTbMU U MOJIOHEKBIO,
opraHuM3anusa UX COMAepP:KaTeJbHOTO Jocyra — OIHA M3 IIPUOPUTETHBIX 3amad,
CTOAIIUX IIepell YUPe:KIeHUAMU KYyJIbTypPhl CTPaHbl. Bece yupeskaeHusa KyJIbTypPhI
B TeUeHHUe Iojia OTKPBITHI JJIs CBOOOAHOTO IocemnieHus nerbMu. C 1eabpio cosnia-
HUS OJIaTONIPUATHBIX YCJIOBUU IJIA WX OTABbIXa, PA3BUTHUSA TBOPUECKUX CIIOCOO-
HOCTEeH co3aHa CeTh KPYKKOB, KOJIEKTUBOB JIOOUTEIHLCKOTO TBOpuecTBa. Ocoboe
BHUMAaHMeE yheJsercsa paboTe yUpPeKIeHU KyJbTYPhl B KAHUKYJIAPHOE BpeMs.

B KaIyOHBIX YUpEKAEHUAX CUCTeMbl MUHUCTEPCTBA KYJIBTYPHI aAKTUBHO
dbyaEnmuorupyer 25 563 KIyOHBIX TBOPUECKUX (POPMHUPOBAHUA IJA PA3HBIX
KaTeropuii HacejleHUSA, U3 HUX OK0JIO 54 % — HeIoCpeICTBEHHO MJIs JeTeil.
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B 2008 r. ceTh meTCcKMX KJYOHBIX (DOPMUPOBAHWUII B YUPEKIECHUAX KJIYOHOIO
TUIIa OTpacau yBeamuuiaach Ha 80 equHUI], & KOJIUUYECTBO YUACTHUKOB B HUX —
Ha 961 uenoBeka. CoriacHO CTATUCTUYECKUM JAHHBIM, B YUPEKICHUIX KJIyO-
HOTrO THHOa oTpacau GyHKImOHUPyeT 13 683 pasHOILIaHOBBIX JETCKUX KJIYOHBIX
(opmupoBaHusi, B unuciae KOoTopbix 2067 — meTckue JIOOUTEIBCKUE 00beTNHEeHU ST
¥ KJIyOBI 110 MHTepecaM, 2262 — KPY:KKU U Kypchl KOHKPETHBIX 3HAHU U HaBbI-
KOB, 8814 — KPYKKHU U KOJIJIEKTUBBI JIOOUTEIBCKOTO XYI0MKECTBEHHOTO TBOP-
yecTBa, 540 — gpyrme meTckue KiayOHBIEe (hopMupoBaHuA. Becero B pabore nmer-
CKUX KJYOHBIX (popMupoBaHmMiTI nmpuHHUMaiOT yuactue 150 144 pebGeHKa.

B cenbcKux KJIYOHBIX yupe:kaeHUAX GyHKIuonupyer 20 979 KiryOHBIX (op-
mupoBanuii, 11 469 us vux — gerckue (54,7 %). B pabore Ki1yOHBIX (hOPMUPO-
Bauui npuHuMaior yuactue 209 407 gyenosek, us uux 114 335 — metu (54,6 %).
Bceero yupemxgeHuAMU KyJbTyphbl KJIYOHOTO THIIA Ha cejie 3a MCTEKIITUHA T'OM IIPO-
Bemeno 510 500 meponpuAaTHil AN Pa3IMUYHBIX AeMorpaduuecKux TPYOI Ha-
cenenusi, 260 400 meponpuATHil IIPOBEAEHO HA ILTaTHOM ocHOBe (6osiee 50 %).

3HaumnTeabHAsA paboTa II0 OpPraHMU3aIuy AOCYyTa AeTell U MOJIOAEKU IIPOBO-
IUTCSA YUPEKIEHUSIMU KYJbTYPhl B paMKax ['ocymapcTBeHHOI ITporpaMMBbI BO3-
poxknenusa u pasdButusa ceaa Ha 2005—2010 rr. B cooTBeTCcTBUU ¢ MepPOIIPUA-
TUSIMHU IIPOTPAMMBI YUPEKIEHUA KYJIbTYPhl HA cejie MOJIydYaloT 3SHAUYNTEJIbHYIO
HOAMeP:KKY B YKPEIIEHUU CBOEH MaTepHuaibHOII 0asbl, pOCTe BO3MOKHOCTE
WCTIOJIb30BAaHUS COBPEMEHHBIX MH(OPMAIIMOHHBIX TEXHOJIOTUM, a TaK:Ke PacIIIu-
PEHUU CIIEKTpa MPEACTABIAEMBIX CEJIBCKOMY KUTEJII0 YCIAYyT KyJbTyphl. B pam-
KaxX peaju3aluy IIPOTPaMMbI IOJYYalOT PasBUTHE KOMILJIEKCHBbIE, MHOTOIPO-
(hubHBIE KIIyOHBIE YUPE:KIEeHUs, BCE Uallle OTKPBLIBAIOTCS TaKue BOCTPeOOBaHHBIE
Ha ceJie YUPeKIeHUs, KaK [MeHTPhl KYJbTYPhl U JI0CYTa, KYJIbTYPHO-CIIOPTUBHBIE
IEeHTPhI, OPUEHTUPOBAHHBIE HA IIPEJOCTABJIEHNE YCIAYT HEeTCKON M MOJIOLEKHOM
ayautropuu. Toabko 3a 2009 r. KOJIMUYECTBO IEHTPOB KYJBTYPHI U JOCyTa Ha
ceJie YyBeJIMUYMJIOCh Ha 15 emmHWUII.

MuHHCTEPCTBOM KYJIBTYPHI COBMECTHO C OTAEJaMH KYJIbTYPhI PaNMCIION-
KOMOB BEJIETCS OPraHM3AI[MOHHO-TBOPUECKasa padoTa Mo (pOPMHUPOBAHUIO CTPYK-
TYpPBbI 9CTETHUUECKOTO 00pas3oBaHUA Ha cejie. 3a ABa rojla peajusdanuy TaHHON
rOCyZapCTBEHHOM IIPOTPAMMBI B CEJIbCKOM MECTHOCTH OTKPBITO 148 (mamaios
¥ KJIACCOB JETCKUX IITKOJI UICKYCCTB MO PA3JIMYHBIM HANPaBJIEHUAM XYyIO0KECT-
BEHHOT'O TBOPYECTBA JIeTell, B TOM umcJie 1 Ha 0ase o0meodpas3oBaTeJbHBIX yU-
pesknenuii. s GoJsiee IMMIMPOKOTO IPUOOIIIEHUA AeTell U MOJIOAEIKYU K Ipodeccro-
HaJbHOMY MCKYCCTBY B arporopojkax Ha CerogHAINHUNA IeHb codmaHo 114 du-
JIapMOHUYECKUX U TeaTPaJbHBIX ILIOIIA0K Ha 0ase CeJbCKUX JOMOB KYJIbTYpPHI.

3HaunMbIMu coObITHAME 2009 r. cTanum MexayHapoaHbIi (hecTUBAID IET-
CKOT0 TBOpuecTBa «3oJoTas mueaka» (Kammosuunm; maii), HanmmuonanbHbIN (hec-
TUBAJIbL OeJjiopyccKoi mecHH u noas3uu (Mosogeuno; uioHsb). IlomyasapHOCTs Ipu-
o0pesu (pecTUBATIU MOJIOABIX MCIIOJHUTEJIEH SCTPASHOI IEeCHU, BCTPEUH-IUCKYC-
cuu u Ip.

ENEEEEEEEE 9]




B Bpecrtckoii o61acTi O0JIBIION IIOMYJIAPHOCTHIO IIOJIB3YIOTCA KJIYObI Oap-
JTOBCKOM M MAaTPUOTHYECKO! IIecCHU. B Xome permoHaJbHBIX OTOOPOUYHBIX TYPOB
o0J1acTHOTO (pecTHBAJIA aABTOPCKOII IIECHU CBOE TBOopuecTBO npexacrasuiau 300 co-
auctoB u 43 KosmekTuBa. B MBarneBuucKoM paiioHe MPOINES NJeTCKUN ITPa3aHUK
«YTo HaM JleTo MOJapuT», B BapaHOBUUCKOM paiioHe K MeXKIyHapOaAHOMY JTHIO
3aIlUTEI AeTel ObLIN IIPUYPOUYEHEI TeaTpaJnu3oBaHHasa urpa «Mup, mOJHBIN Uy-
Iec», meTcKasi moy-nporpaMmma «BoT u jeTo mpuiiio», urpoas ckaska «Crpana
JIykomopus», My3bIKaJIbHOE IIpecTaBJeHre «J/leTCTBO TOJHLKO pa3 ObIBaeT», IeT-
CKUU mpa3nHuK «Ecau pagocTh Ha BcexX OMHA», IPasgHUK JeTcTBa «Mup u coJi-
HBITIIKO JJIS BCEX».

ITocyroBass WHIYCTPUSA XOPOIIO IIpeicTaBieHa B MOrumi€BcKoii 00JacTu.
B yupexkaeHUAX KyJIbTYPHI IPOIILIN PAliOHHBIE (heCTUBAIM JETCKOTO TBOPUECTBA
«ITycte Bcerga Oyaer coauie!», «Pagyra Hage:xa», «3BE3OHBIN JOMKIL», a TaKKe
OsaroTBOpuUTENIbHAA aKIUA C TeaTPaJM30BAHHBLIM IIPA3THUYHBIM KOHIIEPTOM
IS JeTei-CupoT, IpuypoueHHas K MeXIyHapOAHOMY OHIO AEeTCKOII KHUTH.

IleTr 1 MOJIOAEKD ABJIAIOTCS CAMBIMU aKTUBHBIMI YYaCTHUKaMM Bcex (ec-
THUBaJIE, KOHKYPCOB, KOTOPbIe IPOBOAATCA YUPEKICHUAMU KYJIbTYpPbl. VCIIOIb-
3yIOTCA pPa3JudHble (hOPMBI PAOOTHI C IETHMU U MOJIOAEKBIO: TOK-IIOY, OpeiH-
PUHTHU, IJIEHAPBI, KOHKYPCHO-UTPOBbIE 11 Pa3BJIieKaTeIbHbIE IIPOrPaMMBbI, Beuepa-
BCTpeuu, Oecesbl C JeATeJIMU KYJbTYPhl U UCKycCTBa. VI3yUeHUIO U IOIYJIsA-
pusanuu UCTOPUHU U Tpamuiinii Belapycu cmoco6CTBYIOT KYJIbTYPHO-MAacCOBBIE
MEePONPUATHUSA, MOCBAMIEHHBIE TOPKECTBEHHBIM JaTaM.

B Benapycu chopmupoBasach 0ubIroTeUYHaA CE€Th, BKJIIOYAIOMIIAA OKOJIO
9500 myOMMUYHBIX W CHEIMAJbHBLIX OMOJIMOTEK C COBOKYIIHBIM 00BbEMOM (oHIA
oko0J10 200 MUJIIMOHOB 9K3EMILISAPOB.

Ha cerogmamiauii qeHb OMOJIMOTEUHASI CeTh cucTeMbl MUHMCTEPCTBA KYJIb-
TYypbl HACUUTHIBaeT 3953 6ubanoTeKu, B uncjie KoTopbix HarmoHanbHasa 6u0Imo-
Teka Bemapycu, 6 odosmacTHBIX, 3946 rocyZapCcTBEeHHBIX IIYOJIMUYHBIX OMOJIMOTEK.
B cesnbckoii MecTHOCTH pasMmelrjaercsa 84 % OMOIMOTEK, B rOPoJax M HACEJEHHBIX
IIYHKTaX TopoAcKoro tuma — 16 %.

CucremaTuuecKoe CHMKEeHUE KOJUYECTBA CeJIbCKUX JKUTEJIeH CTAaJI0 IPUUM-
HOII COKpaIlleHusA ceTu OMOJIMOTeK B MAaJOHACEJEHHBIX OyHKTax. B 2006—
2008 rr. ceTh OubOAMOTEK COKpaTmaach Ha 199 egqunuuir. B To ke BpeMsa HEKOTO-
pble OMOJIMOTEKH IIPeodpPasyoTca B MHTErpUPOBaHHLIE (DOPMBI OMOJIMOTEUHOTO
00CIyKMBaHUSA: KJIYOLI-0MOMMOoTeK: U Ap. B pecny0/nKe pasBUBAIOTCA HecTa-
IUOHAPHBIE (POPMBI OMOJIMOTEUHOTO OOCTYKUBAHUS HaceJeHUsa: 010aImo0ychl, aB-
TOOMOJINOTEKY, ITYHKTHI OMOJIMOTEUHOTO 00cay:KuBauusa. OcTaéTca OTHOCUTEIHHO
CTaOMJIBLHLIM ITPOIEHT OXBaTa HACEJIeHUs OOCJY:KMBAHWEM IyOJUUYHBIMU OuO-
auorekamu — B mpenenax 40 % . Iloutm rakablii BTOpoOii :KuTeab Benapycu
SIBJIETCS II0JIb30BATeJIeM IIyOJMYHBIX OMOJIMOTEK.

Hapany ¢ sTum HabI0maeTcsa MOAepHU3AIINSA OMOJIMOTEUYHOT0 00CIy KIBa-
HUA. S3HAYUTEJIbHO PACIITUPSIETCSA CIeKTP OMOIMOTEUHBIX YCIYT, PA3BOPAUNBAETCS
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9JIeKTPOHHOE MH(MOPMAIMOHHOE OOCIYy:KHMBaHWE C MOMOIILI0 TeJIEKOMMYHUKA-
IIMOHHBIX BO3MOXKHOCTEH Tio0aabHOU ceTu VIHTEpHET.

HanmumownanbHBIW XyHOsKeCTBeHHBIN My3eili Pecriybiuku Besnapych opranm-
3yeT BBICTABKU, T/le IIPEJCTABIAIOTCSA PabOThl ydaluxcAd o0pa30oBaTeJIbHBIX
VUpeKIeHUN U UX Ieqaroros.

B 1.4.3 DmHokyabmypHble obuwecmBeHHble 06 beguHeHUS

3HAUMMBIA BKJIQJ B Pa3BUTHE TPAAUIIUNA AOOpOCOCEICTBAa M B3aMMOYBa-
JKeHUA, KYJbTYPHOTO W OOIIECTBEHHOTO AMAJIOTa BHOCAT 9THOKYJBTYPHBIE 00-
miectBeHHbIe 00beauueHuA. Ilo cocrosauio Ha 1 auBapa 2009 r. B PeciyOinke
Benapycs 3aperucrpupoano 124 o0miecTBeHHBIX 00beIUHEHUA IpaskagaH 25 Ha-
IMUOoHaJNbHOCTell. BceMu 00befHEHUAMY HAKOIJIEH 3HAUNUTEJIbHBIA OIBIT KYJIb-
TYPHO-IIPOCBETUTEJILCKON NeATebHOCTU. IIpy 5TOM 3THOKYJIBTYPHBIE 00BeaHE-
HUSA TIOJYYAIOT IIOCTOAHHYIO MOAAEPKKY OT TocyIapcTBa — (PMHAHCOBYIO, Ipa-
BOBYIO, OPTaHUBAIIMOHHYIO.

B yupe:xnenusx oopasoBauusa Pecniyosmuku Benapych maydaioTcsa B pasHBIX
dopMax MBPUT, MOJbCKUN, JUTOBCKNI, HOBOTPEUECKU, YKPAUHCKUHN U APyTHUe
A3BIKU. ¥ HUBepcuTeThl B Bpecre, I'pogao, MuHCKE TOTOBAT IIPEIIOfaBaTesIeN JIn-
TOBCKOTI'0, IIOJICKOTO, YKPAMHCKOTO SI3BIKOB. Bce pacxobl Ha peaaus3aliuio STHO-
KOMIIOHEHTa B YUPEXKAEHUAX 00pasoBaHUA OILJIaUMBAIOTCA U3 OIOIKETa CTPAHBI
mo cratbe «OOpasoBaHUE».

IOTHOKYJIbTYPHBLIMI OOIIECTBEHHLIMU O0BeIMHEHUAME OPraHM30BaHO OKOJIO
65 IIIKOJI BBIXOJHOI'O OHSA, B KOTOPEIX O0osiee 5000 ueoBeK M3ydyaroT POLHOI SA3BIK,
WCTOPUIO U KYJIBTYPY.

PaszBuBas CBOIO KyJIbTYPY M HMCKYCCTBO, STHOKYJBTYPHBIE O0IIECTBEHHBIE
o0beUHEeHUA 00oraIaT 6eIopyccKoe OOIEeCTBO IIPEACTABIEHUAMU O IIeHHO-
CTAX CBOWX HAPOMOB W PACHIMPAIOT MAJUTPY €ro KyJbTYPHOTO Pas3HOOOpasus.

TBopuecKune KOJJIEKTUBBI HAIIMOHAJIBHBIX O0beIUHEHUN NPUHUMAJIHN yUac-
THe B IPa3gHUKaX ropoJoB M ParoHOB, MeXayHapogHOM (hecTUBAJIE MCKYCCTB
«CnaBauckuii 6asap B BurebGcke». B ormenpubix permonax Bpecrckoii, Bu-
TeOcKoii, I'pomgueHcKoit 1 MUHCKOITI o0JiacTeii ObLIN OPraHN30BaHbI JHHU IOJILCKOI
W JIUTOBCKO! KYJIBTYpP. APMAHCKOE U KOpPeHCKoe 00'beJUHEHUA OPraHM30BaJI
COTPYAHUYECTBO ¢ BeJIopyCcCKUM rocygapCTBEeHHBIM My3€eM HAapPOIHOM apXUTEK-
Typbl M OBbITA ¥ IPOBEJM IIPA3AHUKU CBOUX KYJBTYD HA €r0 TEPPUTOPUMU.

Bosbmioit monmyasipHOCTBIO TOJIb3yeTcss OTKPBITHIN AEeTCKUE (hecTUBaAIb Ha-
IMUOHAJBHBIX KYyJbTYP «COJIHEUHBIN ITaX», KOTOPBIN €XKErogHO IPOXOIUT B
MwuHCKOM rocyzapCTBEHHOM IBOPIlEe AeTell W MOJOMENKM.

ITHOKYJIBTYPHOE PasHoo0pasue CTPAHbI SPKO HPOSABIAETCS B 3aKJIIOUUTEIb-
HBIX MeponpuATuAXx PecrnyO0imKaHCKOro (hecTUBaA HAIIMOHAJIBHBIX KYJIBTYD,
KOTOpBIN mpoxoauT B I'pogno. Y3 roxa B ron pacinupsercs reorpadusd U yBeJu-
YUBaeTCA YMCJIO YUYACTHUKOB (pecTmMBAIA.
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COIEPXXAHUE
XYOOXKECTBEHHO-OCTETUYECKOI'O
OBPA30OBAHUA B PECITYBAUKE BEAAPYCb

B ACIIEKTE PASAUYHBIX BUOOB UCKYCCTB

CopepxaHue XyaoXecTBEHHO-3CTETMYECKOr0 06pa3oBaHus B Pecnybnuke
Benapycb oxBaTbiBaeT Takue BUAbI UCKYCCTBA, Kak nuteparypa, n3obpasutens-
HO€ WCKYCCTBO, My3blkanbHOE UCKYCCTBO, XOpeorpadmyeckoe NCKyCCTBO, TeaT-
panbHOe MCKYCCTBO, AM3alH, UCKYCCTBO (hoTorpadmm, KNHOMCKYCCTBO, AEKopa-
TUBHO-NPWKNAAHOE MCKYCCTBO, TEXHOTEHHbIE UCKYCCTBA, MEAMa, a Takke Kysb-
TypHOE Hacneame, yCTHOE Hapo4HOEe TBOPYECTBO M HAapoAHble Tpaamumn. B co-
[AEPXKaHUN XyO0XKEeCTBEHHO-3CTETUYECKOro 0bpa3oBaHNs HaxoaAT NpPosiBeHne
TeHOeHUMM anddepeHumaumm (cneumanusauum) n MHTErpaummn, XxapakTepHble
ANS1 pPa3BUTKS XyOOXKECTBEHHON KynbTYpbl B LENOM.

2.1 ABTOHOMHO IMPEOCTABAEHHBIE BUIIbI UCKYCCTBA

Hanuuwue B comep:kaHUU XYI0KECTBEHHO-3CTETUYECKOTO 00pa30BaHUA aBTO-
HOMHO ITPE/ICTaBJIEHHBIX BUJIOB MCKYCCTBA SBJISETCA ITPOSBJICHUEM XapaKTepPHOU
IUIST XyO0KEeCTBEHHOUN KYJIBTYPhI TeHAeHIIUY auddepeHIinanuy (Cruernuaan3aiim)
U OTpa’kaeT pe3yJibTaT MHOTOBEKOBOT'O IIpPOIlecca HAKOILJIEHUS OMNbITa, COBEP-
IIIEHCTBOBAHUS METOJIOB U (hopM OOyUeHUsST B MYy3bIKAJIbHOM, M300Pa3UTEIHHOM,
TeaTpaJbHOM M WHBIX BHUIAaX HCKYCCTBA.

B 2.1.1 Aumepamypa

JIutepaTypHoe 00pa3oBaHNE KaK COCTABJSAIONIAA XYI0KECTBEHHO-ICTETUYE-
CKoro o0pasoBanmuA peasmsyercsa B Pecrryonmke Besapych Ha YPOBHAX AOIITKOJIb-
HOT'O, OOITIETO CPEeIHEro, CPETHETO CIEINATBHOI0, BBICIIIETO 00PAa30BaHUA, a TaKIKe
B CHCTEME IIOBBIIEHUA KBATN(PUKAIIUN U IIEPEIIOATOTOBKY MEJaroruyecKux Kaj-
poB. Crep:xkHeM coBpeMeHHOU KoHIlenmuy JuTEepaTypHOro 00pasoBaHUS SIBJIS-
eTcs ujesd OCMBICJIEHUS JINTEPATyPhl KaK BUa UCKYCCTBA, KOTOPBINA 9CTETUYECKU
IIOCTUTAEeT MUP B €T0 IIEJIOCTHOCTU, YHUBEPCAJIBHOCTH: UMEHHO JINTEPATYPHOE
o0pa3oBaHWEe B 3HAUUTEJIbHOU CTEIEHU O0eCIIeUNBAET BKJIIOUEHHOCTDh JJUUYHOCTH
B cepy Tpagunuii 1 KyJbTYPHOU KOMMYHUKAIIUU.
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B comepixaHum JmTEepaTypHOTO 00pa30BaHUA HA BCEX YPOBHAX CHCTEMBI 00-
pasoBanus Pecny6suku Besnapych B IeJloM yUYTEHBI CIIeIIU(PUKA COBPEMEHHOM
COIIMOKYJIBbTYPHOHN CUTyalli, IIOTPEOHOCTH JUUYHOCTH, OOIIeCcTBa, rocyIapcTBa.
Y:xke Ha ypoBHe 0011Iero cpegHero oopasoBaHusa (GpopmMupyercsa KyJIbTYPOJOTH-
yecKas KOMIIETEHIIUSA yYalllerocs, Pa3BUBAIOTCA MPEACTaBICHUA O JUTEPaType
KaK COIMOKYJLTYPHOM (peHOMeHe.

C y4éToM BO3PACTHBIX OCOOEHHOCTEI, YNTATEJTbCKOT0 OIBITA O0YUAIOIUXCS
Ha TOM WUJIV WHOM YPOBHe 00pasoBaHUSA IIPEACTABJIEHBI UAeN KYJbTYPHOTO pas-
HOOOpasusi, STHUUECKON W PEeJIUTHUO3HOI ToJiepaHTHOCTH. IIpemycMoTpeHbl TaKKe
BO3MOXKHOCTH JJIA cCaMOpeaIu3alluy JUUYHOCTH B JINTEPATYPHO-XYI0KECTBEHHOM
W HAy4YHO-HWCCJIeA0BATEIbCKOM (JINTEPATypPOBEIUYECKOM, JUTEPATYPHO-KPUTHUUEC-
KOM) TBopuecTBe (HamboJiee IMUPOKUIT MX CHEKTP IIPEACTABJICH B COAEP:KaHUU
JIUTEepPaTypPHOTO 00pa3oBaHUA B 00IIe00pa30BaTEIbHON M BBICIIIEH IITKOJIAX).

CTpykTypa coAep:KaHUsS JUTEPATyPHOrO O0pasoBaHUA BHYTPU KarKIOTO
YPOBHS B IIEJIOM XapaKTepU3yeTcsl JJOTMYHOCTHIO, II0CJIEI0BATEIbHOCTBIO, IIEJIECO-
00pa3HOCTHIO, OTHOCUTEJIbHOI 3aBepPIIEHHOCThI0. OMHAKO TOT (PaKT, YTO B THUIIO-
BOM yueOHOM IIJIaHe IJs (puiojorunueckoro HampasaeHud jguiieeB (III crymens
o0111ero cpexgHero o0pasoBaHUA) B HACTOAIEe BpeMA Ha U3ydeHUe 0eJIOPYCCKOMI
W PYCCKOW JIUTEPATyp BBIAEJSIETCS TaKoe Ke KOJUUECTBO YacoB, KaK M B TUIIO-
BOM yueOHOM ILJIaHe IJIA 00IIeo0pas3oBaTeIbHLIX YUPEKIEHUI, a TaKKe TO, UTO
coJlep:KaHMe JUTEePaTyPHOro 00pasoBaHUsA JIUIENCTOB HE OTJINYAETCS OT COZEP-
JKaHUSA JINTepPaTypHOro o0pasoBaHUA B 00IIeo0pa30BATEJIbHBIX YUPEKICHUIX
(ecim PyKOBOJCTBOBAThCA 00pPa30BaTEeIbHLIMU CTAHAAPTAMU U YY€OHBIMU IIPO-
rpaMMamMu IIpeaMeToB «bBesopycckasa sureparypay, «Pycckasa sgureparypa»), CBU-
JIeTeTbCTBYET O HEOOXOAWMMOCTY YTOUHEHUS PAMa IO3UINI, KacaloInuxcsa oToopa
U CTPYKTYPHUPOBAHUS COMEP:KAHUA JUTEPATYPHOTO 00pasoBaHUsa HA 3aKJIOUN-
TeJILHOM 9Talle O0yUYeHUs JIUTepaType Ha YPOBHE O0INero cpeaHero o0pasoBaHmMsA.

IIpeeMcTBEHHOCTDL B COZEP:KAHUU JIUTEPATYPHOTO 00PA30BaAHUSA BBIIEPIKU-
BaeTcs MEXKJYy YPOBHAMU JOIIKOJBHOTO U OOIIEro cpeaHero, o0Iero cpemsHero
¥ BBICIIIETO 00pa3soBaHMUA, OJHAKO IIPUXOAUTCA KOHCTAaTUPOBAThL HEKOTOPBIN «pas-
PBIB» IIPEEeMCTBEHHOCTH IIPU Mepexo/ie Ha YPOBEeHb MOBBLIINIEHUS KBaJTU(PUKAIIAN
¥ TIEPernoATrOTOBKY IIearormuecKuxX KaJpoB.

CooTHOIIeHNE TPAAUIIMOHHOTO M HOBATOPCKOTO CETMEHTOB B COJEP:KaHUU
JINTEPATYPHOTO OOpa3oBaHUA B IeJIOM ABJAETCA cOaTaHCUPOBAaHHBIM. Tpaau-
IUOHHBIA CEeTMEHT IIPEeBAJINPYeT HA YPOBHAX NOMIKOJBHOTO U OOIIETO CPeIHETO
o0pa3oBaHus, UYTO O0YCJIOBJIEHO BO3PACTHBIMU OCOOEHHOCTSIMU HONIKOJbHUKOB
U yJammxcsa o0meo0pa3oBaTeIbHBIX YUPEKIeHNH, a TaKMKe HaIeJeHHOCTBIO JIV-
TepaTypHOro o0pasoBaHUs Ha JaHHBIX YPOBHAX Ha (popMUPOBaHUWE U PA3BUTHE
2APMOHUYHO PA3BUTON JUYHOCTU, ITOCTUTAIOINEN MUP B €ro IeJJOCTHOCTH WM MHO-
roobpasuu. AHaIu3 ABJIEHUN U TEHIAEHIINI TEeKYIIEero JUTEePaTypPHOTO IIpoliecca
MIPUBOAUT K BHIBOIY O HEIeJeCcO00pPas3HOCTH IITUPOKOTO BKJIIOUEHUS ITPOU3BeEe-
HUI HOBelIell XyIOKeCTBEHHOHN cioBecHOCTH (IocjaenHee mecsaTugerve XX —
Hauayso XXI B.) B cozepsKkaHre JIUTePaTyPHOTO 00pa3oBaHUSA Ha YPOBHE OOIIEro
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cpenHero oopasoBaHUA: HOBEHIIaA JUTepPaTypa HaXOAUTCS B COCTOSIHUU Tepe-
XOQHOM, HEPABHOBECHOM, IIE€PEKUBAET CUTYAIINIO 3CTETUYECKOTO U 3TUUECKOTO
IIOMCKa; OHA B 3HAUMTEJLHOU CTEIIEHN OPUEHTHMPOBaHA Ha DKCIEPUMEHT, YCJIOMK-
HEHHOCTH BBICKA3bIBaHMWA. TBOPUECTBO CETOAHANIHUX JIUTEPATOPOB, 0€3yCJI0BHO,
IOJIXKHO HAaXOAUTHCA B IOJEe 3PEeHUSA yUyallluXCcsd, OJHAKO BKJIOUEHUE UX IMPOU3-
BeJIeHUI B cofiep:KaHUe JIUTePATyPHOro 00pa3oBaHUsA JMOJIMKHO OCHOBBIBATHCA Ha
TITaTeJIbHOM Hay4YHOM (JIMTepaTypoBeqUeCKOM U IleJaroruuyecKoM) aHaJuse,
OPOUCXOANTH C YUETOM MX OIEHKN KPUTHUKAMW W UYNTATEJIbCKOU ayguTOpUuei,
a TaksKe C YUYETOM aJPECOBAHHOCTH KOHKPETHOW BO3PACTHOM KaTeropuu yda-
IUXCA.

ConepskaHre COBPEMEHHOTO JUTEePATyPHOTO 00pa3soBaHUS OPUEHTUPOBAHO
Ha OCMBICJIEHE HAITMOHAJBHOMN XYI0XKECTBEHHOI CJIOBECHOCTU KaK OPTraHWYHOMN
COCTABJISIONIE MUPOBOI JIUTEPATYPHI B KOHTEKCTE OOIIEeMUPOBON XYyI0XKECTBEH-
HOH! KyJbTyphl. CCTEMHOE 3BHAKOMCTBO C JIYUIIIMMHU IIPOU3BEEHUAMUN MUPOBOM
JINTEPATYPhl, IIPEACTABICHHBIMUA B BHICOKOXY/IOKECTBEHHBIX IIEPEBOJaX Ha POJ-
HOW S3BIK, IO3BOJIAET HE TOJBKO C(hOpMUPOBATH JUYHOCTHYIO YCTAHOBKY Ha He0O-
XOJMMOCTb COXPaHEHUS M Pa3BUTUA HAIIMOHAJIBHON KYJIbTYpPbI, HO 1 000CHOBATH
UIei0 0 Hem30e:KHOCTU KYJbTYPHBIX OTJIMYMI, O PABEHCTBE M B3AMMHOM yBasKe-
HUU IIpeJicTaBuTe el padHbIX KYJbTYpP. B IMOJTHON Mepe 5TOT MOAXO0] peajn3oBaH
B COJIEP:KAaHUM JUTEPATyPHOTO 00pa30BaHUA BBICIIEH IITKOJBI: HAIIMOHAJIBHOE
KYJIbTYPHOE Hacjeare Ha Pa3HBIX dTalax ero CTAHOBJIEHUA U PA3BUTUSA TOCJIEO-
BaTEJIbHO PEIIPEe3eHTUPYETCA B KOHTEKCTe O0IIeMUPOBON KyabTypbl. OqHAKO B
COlepyKaHUM COBPEMEHHOro JuTepaTrypHoro oopasosanusa Ha II u III crymensax
00111eT0 cpeHero 00pasoBaHUA MUPOBASA XY/I0KECTBEHHAs JIUTepaTypa IIpeIcTaB-
JIeHa uepecuyp JakoHU4YHO. Takum o0pasoM, B HaCTOSIIlee BpeMsa HallMOHAJIbHA
JauTepaTypHad Tpasunua (Kak W pyccKasd XYAOKEeCTBEeHHAs CJIOBECHOCTH) B
00111e00pa30BaTEIBHON IITKOJIEe U3YUAETCSA HE CTOJIBKO 8 KOHMeKCcme, CKOJIBKO 8
COOMHOUWLeHUL C MUPOBOU XYIOKECTBEHHOU JINTEPATyPO.

ITocTaTOUHO IITUPOKME BO3SMOKHOCTH JJIS peaausaliii B IIpoliecce o0yueHus
JIATEepaType TBOPUECKUX CIIOCOOHOCTEI 3aJI03KeHBI B COJePsKaHUM JOIITKOJBLHOTO,
0011IeTo cpemHero, BRICIIIETO 00pa3oBaHUs (Hambojiee MIMPOKUI CIIEKTP BO3MOMK-
HOCTEH AJIA caMOopeau3alluy JIMYHOCTHU B IIPOIlECCE JINTEPATYPHOTO TBOPUECTBA,
JIJIs CBOOOJHOTO Pa3BUTHUA €€ 9CTETHUUECKOTO MOTEHITAJIA IPEACTaBJIEH B paMKax
IIOJATOTOBKM JINTEPATYPHBIX PAOOTHMKOB Ha YpPOBHE BBICIIIETO OO0pasOBaHUA;
IIpeskae BCero, peub UAET O IMOATOTOBKE CIIEITMAJINCTOB Mo HarpaBaeHuAM «IIpo-
3a», «Iloasusa», «lIpamaryprus», «KuHogpamaryprus», «JlureparypHas KpuTu-
Ka»). Ha ypoBHAX HOIITKOJBHOTO, OOIIEr0 CPeqHEro 1 BBICIIIETO 00pasoBaHUS TaK
WJIM WHaUe aKTyaJu3uPyITCS BCE METOIAbI TBOPUYECKOTO 00pa3oBaHMA, OUEePUEH-
HbIe B «J[OpOKHOUM KapTe XyA0KeCTBEHHOT'O 00pa30BaHUA» : JOIIMTKOJIFHUKHY, y4Ya-
IUecsa U CTYJEeHTHhI M3ydYaloT JINTEPATyPHbIe TPOU3BeAeHNA, KOHTAKTUPYIOT C
MIPOU3BENeHUSIMU PA3JIUUYHBIX BUJOB UCKYCCTBA, PACIIUPAIOT OOBIT TBOPUYECKOM
neatrenbHocTu. OTHAKO Y€TKasA npodeccuoHa bHaA (IlemaroruyecKasi, MEeTOIM-
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YyecKas) OPUEeHTHUPOBAHHOCTDH COAEPsKaHUs JUTepPaTypHOro oO0pas3oBaHUsA, OCY-
IIIECTBJISEMOTO B CHUCTEME ITOBBIIIIEHUA U IePEeIoATOTOBKY IeJarornyecKux Kaj-
pPOB, He CIIOCOOCTBYeT caMopeaiM3alluy MeJaroroB B JUTEPATYPHOM TBOPUECT-
B€, PACKPBITUIO UX 3CTETHUUYECKOT0 IIOTEeHIHAJIA.

m 2.1.2 UsobpasumenbHoe uckyccmBo

OngHUM W3 OCHOBHBIX NPUHIIUIIOB I'OCYJapCTBEHHON MOJUTHUKU B 00JacTH
o0pasoBaHUsA ABJAETCA TPUHIIUI 3aIUTHI M PA3BUTUA CUCTEMON 00pasoBaHUA
HaIIMOHAJBbHON KyJAbTypbl. Comep:kaHue oO0pasoBaHUA B I€JIOM O0ECIeUMBaEeT
WHTErpamnuio JUYHOCTH B HAIIMOHAJBbHYIO 1 MUPOBYIO KyJabTypy. HoBas monesn
o0pasoBaHus peaju3yeT HNPUHIIUI ITPEeMCTBEHHOCTH KYJIbTYPHBIX TPATUIUI.
Ilnsa coBpeMeHHOM 00pa30BaTeIbHON CUCTEMBI XapaKTePHO YCUJIEHVE STHU3AINU
colep:raHuA 00pasoBaHUSA, BO3PACTAHNE POJIM HAIIMOHAJIBHON KYJBTYPhI B IIPO-
Imecce COIUAJNM3AIMY U WHTEPUOPUIAIIUU JIUIYHOCTHU.

OO611ecTBO HYKAAETCA B TBOPUYECKOM UeJIOBEKe, 00JIaJafolleM aHAJTUTIUEC-
KHM MBINIJIeHUEM, BOOOpaKeHrueM, TOTOBOM K AUAJIOTY, COTPYAHUYECTBY U CO-
TBOPYECTBY B CEMENHBIX, COIIUATBHBIX, IIOJTUTUUECKUX, HAITTMOHAJIBHBIX OTHOIIIE-
Huax. [losToMy rocysapcTBO 3aMHTEPECOBAHO B TOM, UTOOBI YEJIOBEK OBIJI BKJIIO-
YeH B IIPOIECC HEITPEPBIBHOTO OOYUYEHMWA U OCBOEHUS HOBBIX TexHoJioTuii. Heoob-
XOAUMBIMU CTAHOBATCA TaKue KauyecTBa, KaK MOOMJIBHOCTb, YMEeHUE aJallTUPO-
BaThCA K HOBBIM YCJOBUAM. PeIllleHMI0 9TON 3aJauyyd MOMKET CIIOCOOCTBOBATH
oOpareHre K pa3JIMYHBIM BHUJaM HCKYCCTBA, B TOM YWCJIE U M300pPa3UTEeIbHOMY.

N3o6pasurenpHaa opMa XyJOKECTBEHHOIO MBINIJIEHUSA MOPOMKIAET CBOU
oOpasHble CUCTEMBI, 3aCTaBJIASA CYObeKTa MBICIUTL SMOIIMOHAJIHFHO OKPAIIIEHHBI-
MU 3PUTEJIbHBIMU OOpasaMu. ITO obecmeuynBaeT BO3SMOMKHOCTDL IIPOYYBCTBOBATH
CJIOKHEUIIe SIBJIEHUS NeliCTBUTEIbHOCTH, ONPEIEIUTh U COIIOCTABUTh C HUMU
CcOOCTBEHHBIE dCTETUUYECKUE NPEANOUYTEeHNA, 3aKPEIIUTh IIOCJIeIHIE B COSHAHUU
U mepenaTh APyruM JiogAaMm. M3obpasuTesibHOE MCKYCCTBO 3aKJIOUaeT B cebe
3HAUUTEJIbHBIE TTeJarornyecKrue BO3SMOXKHOCTHU, ABJISAETCA Ba'KHBIM 3JIEMEHTOM
XYIOKECTBEHHOTO 00pa3soBaHUA U SCTETUUYECKOTO BOCIUTAHUA, PA3BUTUA dMO-
UOHAJBbHOU KYJIBTYPHI JUUYHOCTH.

B Pecniy6oiuke Bemapych IMpoiieH CJIOMKHBINA IYyTh PaspabOTKU U 9KCIEp-
THU3bI YUEOHBIX IMPOTPAMM IO M300pa3UTEeILHOMY MCKYCCTBY. B HacTodAImuii Mo-
MEHT paspaboTaH M BHEJIPEH B MPAKTUKY KOMILJIEKC IIPOTPaMM IJis o0I1meodpa-
30BaTeJbHBIX YUPEKIeHUI. ITU IPOrpaMMbl OPUEHTUPOBAHLI Ha Pean3aIuio
JUYHOCTHO OPUEHTHUPOBAHHBLIX O0YYaIOIIUX TEXHOJIOTHII, HAIIPaBJIEHHBIX Ha
BBISBJIEHIE W PA3BUTHE WHINBUAYAJIbHOCTUA KaKIOr0 YUeHUKAa U (DOPMUPOBAHUE
€ro 5MOIIMOHAJNILHO-IIEHHOCTHLIX OTHOIeHui. Kpome Toro, paspaboraHsl mpo-
rpaMMBbl AJIA OEeTCKUX IITKOJ UCKYCCTB.

B mporpamme yue6HOTrO mmpeamera «/300pasuTesibHOe NCKYCCTBO» TJIABHBIN
aKIeHT OBbLI caesiaH Ha (hJOpMHUPOBAHME AYXOBHO-HPABCTBEHHOM, XYI0KE€CTBEHHO-
ACTETUYECKOM, IPaKIaHCKON, KOMMYHUKATUBHON KYJbTYPhl yUaIleroCcsa Cpej-
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cTBaMU M300pasUTEILHOTO UCKYCCTBA, HA BOCIMTAHNE T'YMaHU3Ma, YBaKEHUA K
KYJIbTYPHBIM II€HHOCTAM M KYJbTYPHOMY HacJIeIUI0 CBOETO0 Hapoja W HapoIOB
Mupa. B mporpamMme yuduThIBaeTcsi TOT (GaKTOpP, YTO UCKYCCTBO — 39TO MOIITHOE
CPeICTBO He TOJHhKO HAIIMOHAJBHOTO CAMOIIO3HAHUSA M OCO3HAHUA CBOEH KYJIb-
TYPHOUM HAITMOHAJILHON TPAAUIINU, HO U (haKTOp MEKHAIIMOHAJIbHON WHTErpaIiuu,
AMOITMOHAJIBHOTO MPUOOIIEHUA K JYXOBHBIM IIEHHOCTAM APYTUX KYJbTYpP, BOC-
MMATAaHUSA PEJIUTUO3HOM TojepaHTHOCcTH. [Iporpamma npenmera «306pasuTresinb-
HOe MCKYCCTBO» HAIIpaBJIEHA HA COIUAJILHO-KYJLTYPHYIO aJalTalluio yUalluxcs
IIOCPEICTBOM IIPHOOIIEHUS K COIMAJBHOMY OIIBITY TBOPIlA XYAOMKECTBEHHBIX
IIEHHOCTEN — XYIOXKHUKA, AU3aifHEpPa, MacTepa HAPOJHBIX PEMECE], KPUTUKA, 3PU-
TeJss U T. A. Peanusanmsa mporpaMMBbl ITIO3BOJISET Pa3BUBATh C YUETOM WHIU-
BUAYAJbHBIX XYAOXKECTBEHHO-TBOPUECKUX CIIOCOOHOCTEN BUBYAJIBHYIO KYJIBTYDPY
yUaIUXCA: 3PUTEJTbHYIO IaMATh, YYBCTBO IIBETA, KOMIO3UIIMOHHYIO KYJIBTYPY,
IIPOCTPAHCTBEHHOE MBbIIIeHue. J[OJI’KHOe MeCTO OTBeIeHO W (POPMUPOBAHUIO
MIPaKTUUYECKUX HABBIKOB Pa0OTHI B Pa3JMUYHBIX BHUAAX XYI0KECTBEHHOU es-
TEJIbHOCTH.

B cTpykType mporpaMMbI COOJIIOIEHO COOTHOIIIEHNE MPaKTUUeCKOTo obyue-
HUS XYT0’KEeCTBEHHO-TBOPUYECKOU AeATEeJIbHOCTU U TEOPETUUYECKOTO 3HAKOMCTBA
C PABINYHBIMU acCIIeKTaMUu M300pas3uTeIbHOI0 MCKYycCcTBa (BUIOB, YKAHPOB, CTUJIEH
U T. O.). B MeTognuecKnx peKOMeHJaI[uAX OTMeUeHa M TEXHOJIOTUSA YIPaBJIEHUA
cnocobaMu U CTPATETUAMHU ITO3HABATEILHOU AEATEeIbHOCTU, B OIIPEIEJIEHHOM CTe-
IIeHW YYTEHBI U TICUXOJOTUUYECKHNE ACIEeKThl Pa3BUTUSA JIUUYHOCTU.

B macrosmee Bpems yueOHBIN mpenmer «300pasuTesibHOE NCKYCCTBO» —
cocTaBHAA YacTh MHBAPUAHTHOTO KOMIIOHEHTA XYAOYKECTBEHHO-I3CTETUYECKOTO
obpaszoBaHus. IIpegmeTom ero nsdydueHus ABIAETCSA M300pas3UTEIbHOE NCKYCCTBO,
B KOTOpOE BXOIAT *KMBOIUCH, CKYJBOTypa, rpaduKa, a Tak:Ke APYyrue BUIBI
WCKYCCTBAa, CYIIECTBYIOII[Ee B KOMILJIEKCE ¢ M300pasUTEJIbHBIM MCKYCCTBOM —
apXUTEKTypa, JeKOPaTUBHO-IIPUKJIATHOEe UCKYCCTBO, nusaiiH. Hapany ¢ apyrumu
IIpeaMeTaMyu M300pasuTeIbHOe MCKYCCTBO ITPU3BAHO PeIlaTh 3aJjaul, CBSI3aHHbBIE
c TIepeauell 1eHHOCTel, BLIPAOOTAHHBIX YEJIOBEUECTBOM, C IIeJIbI0 (DOPMUPOBAHUS
ITYXOBHO-HPABCTBEHHOII, 3CTEeTUUYECKON KYyJAbTYyphl yuarmuxca. OgQHaKo caenqyer
o0paTuTh BHUMAaHNUE HA TO, YTO CYIIECTBYIOIIME B HACTOSAINEE BPeMs IPEIMETHI
ACTETUYECKOTO IIUKJIa Pa3pPO3HEHBI, HE CKOOPAUHUPOBAHBI X HE COCTABJIAIOT €I1-
HOU CHCTEeMBI.

IIpuHIIUIT HEITPEPBIBHOCTH XYI0KECTBEHHO-3CTETUUYECKOTO 00pa3soBaHUA Ha
IIPaKTUKe He peajin3yeTcs B CUCTeMe 00Imeo0pasoBaTeIbHBIX yupeskaenuii. He
IIpeJicCTaBJIEHA BO BCEH MOJIHOTE XYAOKEeCTBEHHAsA KYyJbTypa Ha KasKAOW CTyHIeHU’
ob0I1ero cpeagHero o6pasoBaHUA, HEJOCTATOUHBIM IIPEICTABIAETCA OCBOEHUE
OCHOBHBIX BUJOB U KaHPOB MCKYCCTBa. ITOT MPUHIIUI, CIIOCOOCTBYIOITUHA XYI0-
JKEeCTBEHHO-9CTETUUYECKOMY PAa3BUTUIO PA3JIUUHBIX BO3PACTHBIX TPYII Peans3o-
BaH TOJIBKO B JeTCKUX IITKOJIaX HUCKYCCTB.

Conepskanue npeamera «M3o0pasuTelbHOE UCKYCCTBO» COXPaHAET IIpeeM-
CTBEHHOCTDL C HAUAJbHOU IITKOJION, IIpeJyCMaTPUBaeT Pa3HOBEKTOPHYIO peasu-
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3aI[MI0 MEKIPEIMETHBIX CBsA3el. B MeTCKUX XyI0KeCTBEHHBIX MIKOJIaX aKI[eHT
clesaH Ha peaju3alluy MPOTPaMM II0 CIENUAJbHBIM AUCHUIINHAM (KOMIIO-
3UINSA, PUCYHOK, KMBOMIUCH, I[BETOBEIEHIIE).

IIporpamMmebl 10 1300Pa3UTEIBLHOMY MCKYCCTBY IJIS 00IIe00pasoBaTEIbHBIX
VUPEKIEHUN CTPOATCA IO MIPUHITUNY YCJIOKHEHUSA XYI0KEeCTBEHHOT'O COJleprKa-
HusA. 3syuyeHne n300pasuTEIbHOTO NCKYCCTBA B 0043aTEJIbHOM IOPAJKE HAUM-
HAeTCcA ¢ YCBOEHUS A3bIKA MCKycCcTBa. V300pasuTesibHOEe NCKYCCTBO 110 aHAJIOTUHN
¢ IpyruMu yuyeOHBIMU IpeaMeTaMt pacCMaTpPUBaeTCs KaK HEeOOXOIUMBIN KOMIIO-
HEHT OO0IIero cpegHero o0pa3oBaHUA W KakK (GpyHIAMEHT IJd majbHeHInei cie-
nuajanl3anuu B 9Toir odsmactu. B comep:xkanue npeamera «V3o00pasuTesbHOE HC-
KYCCTBO» BKJIIOUAETCSA MaTepUas U3 ICTETUKMN, UCTOPUU MCKYCCTBA U IIPOAYK-
TUBHOU [NEATEJbHOCTU B obOjacTm mMcKyccTBa. OXBaT IJIaCTUUYECKUX MCKYCCTB
TaK’Ke JOBOJIBHO IINPOK.

OpmHOIT 13 OCHOBHBIX IPOOJIEM COBPEMEHHOII CHCTEMBI XYI0KEeCTBEHHO-3CTe-
TUYECKOTO 00pa3oBaHMUA SABJISAETCA OTCYTCTBHE IIPEEMCTBEHHOCTH B COJIEPyKAHUMI
o0yueHUA Ha Pa3HBIX YPOBHAX, YTO NIPUBOAUT K CHUIKEHUWIO KauecTBa 00paso-
BaHUA B 00JacTy M300pa3UTEIbHOTO MCKYCCTBA.

® 2.1.3 MysbikanbHoe uckyccmBo

OcBoeHVEe MY3BIKaQJIbHOI'O UCKYCCTBAa HAUMHAETCA Ha YPOBHE JOIIKOJLHOTO
obpasoBaHuA. B mporpamMmme MOIIKOJILHOTO oOpasoBaHusa «IIpanecka» 3HAUUTEIH-
HOe MeCTO 3aHMMaeT pasjiell 5CTETUUECKOr0 BOCIIUTAHUSA, Tlle IIIMPOKO IIPeCTaB-
JIEHBI BC€ BUABI MY3bIKAJIBbHOU AEATETbHOCTU: BOCIIPUATHE, NBUKEHUE IO MY3bI-
Ky, IIeHre, MHCTPYMEHTAJIbHOE MYy3UIIMpOoBaHUE. VICIIOIb3yeMbIii B IIpoIiecce 00y-
YeHUA MY3BIKAJbHBIA MaTepuas BKJIIOUYAET HAPOJHBbIE TIECHU, TOTEIIKU, TOIIEBKH,
TIPOMBBEEHUA COBPEMEHHBIX KOMIIOBUTOPOB U KOMIIO3UTOPOB-KJIACCUKOB.

EcTecTBeHHOE TIPOIOIIKEHE TIPOIleCC OOYUEeHNA My3bIKEe HaXOAUT Ha YPOBHE
o01ero cpegHero obpasoBaHuA. SIApoM comep:kaHUA Ha STOM dTalle ABJIAETCH
yuebOHBIN nipeaMeTr «MysbIKa». B mporiecce 0CBOeHUS €ro Coep:KaHUA yUarmuecs
0OCBaMBaIOT HOTHYIO I'DAMOTY, 3HAKOMATCS C IIEPBUYHBIMU MY3bIKAJbLHBIMU JKaH-
pamMu, cpeicTBaMU MY3bIKAJbHOM BHIPA3BUTELHOCTU, CIIOCO0AMU MY3bIKAJIbHOTO
pPasBUTHUA, MPOCTHIMU MY3bIKAJbHBIMHU (hopMamMu. OOyueHre OCYIIECTBISIETCS B
HIMPOKOM XYAOYKEeCTBEHHOM KOHTEKCTE, UTO II03BOJISET OCBOUTH CHUCTEMY MeTa-
HOHATUN, TPUCYIITUX PA3JIMYHBIM BUJAM UCKYCCTBA — KOMMIO3UIUA, MHTOHAIIUSA,
dopma. Ha 3akgOUNTEILHOM 3Talle My3bIKaJbHAaA KYJbTypa OCBaAaMBaeTCA Kak
SHIMKJIONEeANA KYJIbTYPHOU Ku3HM Hapoga. OcBoeHme TeMbl «My3bIKaJbHASA
KyJabpTypa Besmapycu» mosBoasgeT c()opMHPOBATH HAaHOPAMHOE IIPEACTABJIEHUE O
My3bIKe 0eJIOPYCCKOTro Hapoja, a TeMa « My3bIKaJlbHBIE ITYTEITIeCTBUSA» — IIO3HA-
KOMUTBLCSA C MY3LIKAJBHOU KYJbBTYPOH APYIruX HAPOIOB.

Kowmmieke cmenuaJbHBIX YUeOHBIX ITPEIMETOB MY3BIKAJIbHOUN HAITpaBJIEH-
HOCTH II03BOJIsIeT C(hOPMUPOBATH HABLIKU MPAKTUUYECKOU AeATeJIbHOCTU B chepe
MY3bIKAQJbHOTO MCKYCCTBa. Yyuamimecs o0ydalTcAd UIpe HAa MY3BIKAJbHBIX
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MHCTPYMEHTaX, OCBamBaIOT COJIb(MEIIKI0, COBMECTHO MY3UIIUPYIOT B aHCAMOJIAX,
XOPOBBIX M OPKECTPOBBIX KoJIeKTuBax. CHcTeMaTH3UPOBATH MY3bIKAJIbHBIN
OIIBIT YUAIUXCA IIOMOTaeT U3yUYeHNe TaKOro mpeaMera, Kak «My3bIKaJbHAA JIU-
TepaTypas.

Pacmimputs npeacTraBieHUs 0 MYy3bIKAJIBHOM HMCKYCCTBE IIO3BOJISAET CHUCTEMA
(haKyIpTAaTUBHBIX 3aHATHUI, PeaJn3yeMbIX B 00IeoOpa3oBaTeIbHBIX YUpEKIe-
HUAX. 371eCh IIPEICTaBJIeHbI TaKNe (DaKyJIbTATUBBI, KaK «JJIEMEHTapHOE MYy3UIIU-
poBaHme», «CoBpeMeHHas My3bIKa», «My3blKa KMHO U TeJeBUAeHUuA», « MysbI-
KaJIbHbIE KYJbTYPhl MUPa» U IP.

B cucreme BHEITKOJILHOTO BOCITUTAHUSA U O0yUEHUSA IIIMPOKOE PACIIPOCTPAHE-
HUE IIOJIyYUJIV KPYsKKU W 00beIMHEHUs, HalIpaBJIEHHbIE Ha ITPAKTUYECKOE OCBOE-
HUEe MY3BIKaJbHOTO MCKYCCTBA. 3/IECh MINPOKO IIPECTABJIEHBI TaKMe HalpaBJe-
HUSA, KaK 9CTPAAHBIN BOKaJ, aBTOPCKAasA IIECHA W T. I. B TO }Ke BpeMdA B CUCTEME
BHEIITKOJLHOTO BOCIIMTAHUA U OOyUEHUSA AEHCTBYET IIeJbIA P HUCIIOJHUTEb-
CKHUX KOJJIEKTUBOB: XOPbl, MHCTPYMEHTAJbHbIE U (POJILKIOPHBIE aHCAMOJIN.

B Pecnybsiuke Besnapycs cioskunack u 9GeKTUBHO (PYHKIITMOHUPYET CHUCTe-
Ma IIOATOTOBKHU CIIEIMAJNCTOB B 00JIACTH MY3BIKAJBHOTO MCKYCCTBA.

CrpyKTypa Ipo)ecCHOHATBHOTO MY3bIKAJIbHOTO 00pa30BaHUA BKJIIOYAET TPU
YPOBHA: HAYAJBbHBINA, CPeIHUM, BRICIINY (IIIKOJIa—yuniuilie—By3). [lanHasa cu-
cTeMa XapaKTepu3yeTCs IeJIOCTHOCTHIO U IIPEeMCTBEHHOCTHIO MEXKy BCeMU 3Be-
HbSIMU.

HauanbHOe My3bIKaJIbHOE 00pasoBaHUe — 3TAll HauboJiee IITUPOKOTO MHBA-
PHUAHTHOTO IIOAXOJAa K COMep:KaHMWio, (oopMaM U mMeromaMm obyueHusa. OcHOBHAsA
IeJb CUCTEeMBbI HAYAJIbHOTO MY3bIKAJIbHOTO 00pa3oBaHUSA — IIOUCK OJAPEHHBIX
IeTeii, pasBUTHE Y HUX WHTEepeca K XyJ0KEeCTBEHHOH (MYy3bIKAJIbHOI) AeATelhb-
HOCTHU, (popMUPOBaAHNE IePBOHAYAJIBHBIX ITPO(peCCUOHANIbHBIX 3HAHUN, YMEHUN
1 HaBBIKOB. HauasibHOe My3bIKaJIbHOE 00Pa30BaHME BBIIIOJHSET IBE OCHOBHBIE
dbyaKIIUU: a) 001Iee My3bIKaJIbHOE OOpasoBaHUe; 0) mpodeccuoHaAILHOE MY3bI-
KaJbHOEe oOpasoBanme. Hambojsee pacrrpocTpaHEHHBIM TUIOM y4YeOHBIX 3aBe-
IEHUI 9TOr0 YPOBHS ABJAIOTCS AeTcKUe (8-JeTHre) My3bIKaJlbHbBIE ITKOJIbI. W3
00I1Iero KoJM4ecTBa JeTCKUX IITKOJ nucKyccTs (6osee 500) 71 % — meTcKue my-
3bIKAJIbHBIE ITKOJIbI.

Cpennee cuernuaabHOE MY3bIKAJIbHOE 00Pa30BaHUE ABJIAETCA ITANOM IIPO-
(heccruoHaATBHOTO CaMOOIIPEEJIEHNS TBOPUECKOI JIMUHOCTU U TpUoOpeTeHms: 6aso-
BBIX Ipo(ecCUOHAJNBLHBIX 3HAHWM, YMEeHUN M HaBBIKOB. OCHOBY JAaHHOTO YPOBHSA
COCTaBJAIOT MY3bIKaJIbHBIE yumanuia. CpegHee 3BeHO crenuajabHOro (mpodec-
CHOHAJILHOT'0) MY3BIKAJIBHOI'O 00pa30BaHUsA BKJIIOUAET 6 My3bIKAJTbHBIX YUMJINIIL,
4 My3BIKQJBHBIX KOJLIEAKA, 1 KOMILJIEKC «TMMHA3UA-KOJLIIEIMK» .

Bengymium BhICIINM yueOHBIM 3aBeleHHEeM, 00ecIeunBalOININM BEICIIIEE MY-
3bIKaJIbHOE O0pas3oBaHUe, ABJSAETCA Bejlopycckasa rocyJapCcTBeHHAsI aKaJeMUsd
MY3BIKH, B KOTOPOM OCYIIECTBJIAETCA ITpodheccCuoHaTbHAA MOATOTOBKA CIIeIra-
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JIICTOB II0 BCEM CIIEIMAJbHOCTAM M CHEI[UAJIU3aIUAM B 00JIACTH MY3bIKAaJIb-
HOT'O MCKYCCTBA.

CucreMa My3BbIKaJIbHOTO 00pa3oBaHUA O0ecIleunBaeT COXpPaHEeHWe U Pa3BU-
THe HAIIMOHAJIBHBIX KOMIIOBUTOPCKON M MY3BIKAJbHO-UCIOJHUTEIBCKON IITKOJI,
a TakKe (PyHKIIMOHUPOBaHNEe KOHIEPTHBLIX yUpe:KIeHul (My3bIKaJIbHBIX T€aTpoB,
(hmrapmMoHUIt) M XYI0KECTBEHHBIX KOJJIEKTUBOB (CUM(MOHUUYECKUX U KaMepPHBIX
OpPKEeCTPOB, XOPOB, ancaMOJieil 1 Ap.). BRICOKUI ypoBeHb IMOATOTOBKU CIIeIlua-
JIICTOB IJIsI c(pepbl MY3bIKAJIBLHOTO MCKYCCTBA IIOATBEPKIAETC IIIMPOKUM MIPH-
3HAHMEM B CTPaHe M 3a e€ IpefeaMi TBOPUECKUX JOCTHKEHUU 0eIOPpYCCKUX
MY3BIKAHTOB, a TaKyKe MHOTOUMCJICHHBLIMHI M0O0eZaMM MOJOIBLIX OeIOPYCCKUX
WCIIOJHUTEeJeH Ha MeXXIYHAPOAHBIX KOHKYPCAX MY3BIKAHTOB-HCIIOJHUTEIEH.

OcHOBY cofep:KaHnsA MY3bIKAJbHOI'O O00PA30BAHUSA COCTABJIAET KOMILIEKC
CIenraJIbHBIX 1 00IIe00pa30oBaTeJIbHBIX AUCIIUILINH, OCBO€HNE KOTOPBIX (POPMII-
pyeT y o0yuyaeMbIX CUCTEMHBIE 3HAHUA O My3bIKe, a TaK:Ke IIpodeccruoHaIbHBIE
MY3BIKAJbHO-UCIIOJHUTEIbCKIIE HABBIKM, KAUECTBEHHON XapaKTepPUCTUKON KO-
TOPBIX ABJSETCA WHTOHAIIMOHHAA KYJLTypa.

CoBepIIleHCTBOBaHME CUCTEMbI MY3bIKAJIbHOTO 00pasoBaHUA ITPEAIIoaraer,
BO-TIEPBLIX, NPEeMCMBEHHOCMb Uepe3 COXPaHeHNe U PasBUTHE HAI[MOHAJIBLHON
MY3BIKQJIbHOH IITKOJIBI B IIIMPOKOM 3HAUYEHWUU, BO-BTOPBIX, pehopmy depes3 IIOCTPO-
eHle HAI[MOHAJLHOI CHCTEeMBI MY3bIKAJLHOI'O OOPa30BaHUA U €€ MHTerpaIliio
B €BpoIleliCKoe W MHPOBOE KYJbBTYPHOE IIPOCTPAHCTBO HA OCHOBE pean3alui
0o0111ero TpedoBaHs — COOTBETCTBUS COJEP:KAHUA MY3bIKAJIbHOTO 00pa30BaHMs
COBPEMEHHOMY 3TAaIly Pa3BUTHUSA MY3bIKAJbHOI'O MCKYCCTBA.

B 2.1.4 Xopeoepaduueckoe uckyccmBo

B cucreme xopeorpadguueckoro oopasoBaHUS MOMKHO BBIEJIUTH IISITh OCHOB-
HBIX ypoBHeli. IIpomecc oOyuenus xopeorpadpum B Pecnyosmuke Bemapychk ocy-
IIIEeCTBJIAETCA HAa OCHOBE IIPEEeMCTBEHHOCTH MEXKIYy YPOBHSIMMU.

ITo0zomosumenvHblM 9MmanomM K TaHIEBAJILHOMY TBOPUYECTBY SIBJISAIOTCS 3a-
HATHUSA II0 PUTMUKE B JONIKOJBbHBIX YUPEKICHUAX. BOCINTAHHUKY BBIIIOJIHIIOT
pasInuHbIe YIPaAKHEHUSI, UMATHPYIOT SABJIEHNSA IIPUPOJALI I MOBAJKHU JKIBOTHBIX,
OBITAIOTCA IepefaTh YePThl UeJOBEUEeCKOro xapakTepa. Takue 3aHATUSA CIIOCOO-
CTBYIOT Pa3BUTUIO KOOPAUHAIINY ABUKEHUII, PUTMUUYECKOTO UYBCTBA W SMOIMO-
HaJbLHOCTH.

Ha nepsom ypoBHe 0o0yueHHE OCYIIIECTBJISIETCA B 0OO0IIIe00pasoBaTEIbHBIX
YUpe:KISHUAX C XopeorpaduuecKkoil HaIrpaBiaIeHHOCThI0. O0yuaThCca B TAKUX yUpe-
JKIEHUSAX MOXKET KaKIbIil pe0EHOK BHE 3aBHUCHUMOCTHU OT (DUBUUECKUX M mpodec-
CHOHAJBHBIX NAaHHBIX. [IporpaMMHBIII MaTepuaJs paccunuTad Ha 9 jer oOyueHUs.
I'naBHOI 3amauelt ABAAETCS 3CTETUUECKOE BOCINTAHNE NIKOJBHUKOB CPeACcTBaAMU
xopeorpaduu, 3aKpeIieHne IPUOOPEeTEHHBIX HABBIKOB C IIEJIBI0 UX JAJILHEHIIIero
pasButusg. Ha sToM ypoBHEe M3ydaloTCs CJEAYIOIINe CHeluaibHble yueOHbIe
IpegMeThbI:
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KJIACCUUYECKHI TaHell;
HapPOJIHO-CIIEHUYECKUI TaHel;
HCTOPUKO-OBITOBOY TaHeIl;
COBpPEMEHHBIN OaJIbHBIN TaHeIl.

Kaxxnwlii 13 9TUX IIPEIMETOB pPeIllaeT CBOU KOHKpeTHbIe 3amaum. Kiac-
CUYECKUU TaHeIl «CTaBUT» KOPIYyC, PYKU, HOTH, BEIpabaThbIBaeT HATAHYTOCTH HOT,
rMOKOCTD, 9JeBaIio. HapoaHo-CIleHnUeCcKni TaHell 3SHAaKOMUT ¢ KYJIbTypoii, O0bI-
yasgMU, JeKCHUKOII, MaHepPOH TaHIIEB Pa3HBIX HAPOAOB. MCTOPHKO-OLITOBOM TaHeIl
3HAKOMMUT C TAHIeBAJLHOM KYJIBTYPOil pasHbIX 31m0X. COBpeMeHHBIN OaJIbHbBIN
TaHell 3HAKOMUT C 3JIeMEHTaMM Bajbca, TaHTO, CAMOBI, pyMOBI.

Ha smopom ypoBHe 00yueHME OCYIIECTBISAETCA B XOpeorpa)muecKux IITKO-
Jax, HaXOAAIuxcsa B BegeHurn MuHMCcTepeTBa KyIbTyphl Pecriyonmuku Benapych.
IIpu mocTyniaeHnu B TaKWe ITKOJIBI IPOBOAUTCA AUMGHepeHIInPOBAHHBINA 0TOOD
y4alquxcsa ¢ 00s3aTeJTbHOU JUATHOCTUKON (DUBUUYECKUX W aPTUCTUUECKUX JaH-
HBIX. B XopeorpaduuecKkoi IIKojie U3yUaloTcA Te Ke MpeaMeThl, UTO 1 B O0IIe-
o0pas3oBaTeIbHOM YUPEKIEHUU C Xopeorpa)uuecKoil HAIpaBJIeHHOCTBHIO, HO
KOJITYECTBO YacOB, BBIJIEJIEHHBIX HA UX OCBOEHUE, YBEJIMUEHO. ITO HAET BO3IMOXK-
HOCTBH 0oJiee TJTyOOKOr0 OCBOEHHUS IIPEIMETOB, IIOMOTAeT BBIABUTH HauboJjee Ta-
JIAHTJUWBBLIX W OJlaPEHHBIX JIeTEl B pasHbIX HalpaBlieHUAX xopeorpaduu. Ilocie
OKOHUYAHMA cpoKa oOyueHus (6 j1eT) camMble CIIOCOOHBIE AETH IIOCTYIIAIOT B ITPO-
(¢unbpHBIE KJacchl. leTm MMeHHO M3 3TUX KJIACCOB Yallle BCETO IPOAOJIMKAIOT
o0yueHWEe B CPEJHUX CHEIUAJNbHBIX U BBICIINX YUeOHBIX 3aBEIEHUAX.

Ha mpemvem ypoBHEe 00yUeHHE OCYIIECTBJISAETCA B YUMJIUIINAX HCKYCCTB.
B st yuebGHBIE 3aBeleHUS ITOCTYIAIOT yUyaIllnuecsd, KOTOPble 3aKOHYMUJIN JEBATH
WJIM OAUHHAAIATL KJIACCOB U MMEIOT ITpodeccroHaNbHBIE (pU3MUeCcKUe TaHHBIE.
ITocsie oKOHUAHUMA YUYMJIUIA TPUCBAUBaeTCA KBaJU(pUKAIIUA MCHOJHUTENS U
pyKoBoOaUTENsI XOopeorpaduuecKkoro KoJjaeKTuBa. IIporpamma paccumTaHa Ha
0ojiee TIy0OKOE M3yUueHMe XopeorpapuuecKux AUCIIUILINH, UTO IIO3BOJIAET yua-
MIUMCSA B JaJIbHEHIIeM WHTEerpUpoOBaAThCA B BY30BCKYIO CHUCTEMY.

Ha uemeépmom ypoBHe oOyuyeHMEe OCYIIECTBJIAETCA B XopeorpamuecKoM
KOJLIe[I;Ke — CpeJHeM CHeI[MaJlbHOM yueOHOM 3aBeleHuH’, KOTOPOe TOTOBUT
UCKJIIOUYNTETbHO UCTOJHUTENEH KJIaCCUUEeCKOT0 M HAPOJAHO-CIIEHUYECKOT'O TaH-
meB. OTO0op B xopeorpaduuecKuii KOJJIEAMK OCYIIeCTBIAETCA Hanbojee TINATE -
HO. ITpu saToM yumThIBarOTCA (husmuecKue 1 Ipod)ecCuoHabHbIE JaHHbBIE: BHEIII-
HOCTB, IIPOTIOPIINY (pUTYypPHI, XOpeorpadgryecKuil mar, IpPbIKOK, THOKOCTb, apTH-
CTUYHOCTD. IlepeueHb M3yUyaeMbIX MPEIMETOB TOT K€, YTO U B XOpPeorpa)muecKoi
ITKOJIe, HO KOJMYECTBO YacoB 3HAUMTeJNbHO Oosbire. Kpome Toro, ¢ IV Kiacca
yuariuecss TPOXONAT MpaKTuKy B HanmomanrbHOM axkageMuuyecKoMm Bouibliom
TeaTpe omepbl um Oasera Pecnyb6sukm Benapych, rie HapaBHe CO B3POCIBIMU
apTHUCTAMHU YYacTBYIOT B CHEKTAKJIAX.

Ha namom ypoBHe o0yueHUe OCYIIIEeCTBJISAETCS B BBICIIIEM y4eOHOM 3aBeje-
HuUM — BesopycckoM rocynapcTBeHHOM YHUBEPCUTETE KYJIbLTYPhI M UCKYCCTB.
31ech OOBIYHO OCYIIIECTBJISETCA HAaOOp a0UTYPUEHTOB, UMEIOIUX CpeaHee cIe-
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nuajibHOe oOpaszoBaHue (yUYMJIHUIIE MCKYCCTB, XOopeorpadpuuecKUil KOJJIEeIK).
OxHAKO MHOTAA CTYJeHTAMU CTAHOBATCS ydaIlluecs Xxopeorpa)uuecKux u make
o01IIeo0pas3oBaTeILHBIX IITKOJI ¢ XOopeorpadguueckoil HanpaBiaeHHOCThI0. Kadeapa
xXopeorpauu OCYIIECTBJIAET NEeATEJILHOCTb B TPEX HANPaBJIEHUSIX: HAPOTHOM,
0asmbHOM, acTpagHoM. IIporpamMMbI IO XOpeorpaUUuecKUM AUCIIUIIIMHAM [O-
BOJIBHO O0O'BEMHBI. B oTiimume OoT mporpaMMm CpegHUX CIEHaJbHBIX yUeOHBIX
3aBeJIeHNII OHU COJAEepPsKaT OOJBIINIA 00BbEM TeopeTHUecKUX 3HaHUii. OCHOBHOMI
3azaueil o0yueHUs ABJIsgeTcsa (GOPMUPOBAHUE Y CTYAEHTOB 3HAHWII, YMEHUA U Ha-
BBIKOB HE TOJILKO B c(hepe MCHOJHUTETbCKOMA, HO U B IIeJaroruuyecKoii, IIoCTaHo-
BOYHOI1, PEIETUIIMOHHON NesaTeJIbHOCTH!.

B 2.1.5 Teampaabnoe uckyccmBo

TeaTpasnbHOEe 00pa3oBaHUe ABJISETCS OSHOI M3 BAYKHEHMIIINX COCTABJISIOIIUX
CUCTEMBI XYI0KECTBEHHO-9CTETUUECKOT0 oOpasoBanusa Pecnybauku Bemapycs.
OHO peann3dyeTcsa Ha YPOBHAX MOIIKOJLHOTO, OOIET0 CpPeaHero, CpeaHero cie-
IUaJbHOT0, BBICIIIET0 O0pPa30BaHUsA, B CUCTEME IIOBBIINIEHUSA KBAJIUMUKAIIUA U
ePEenorOTOBKY IeJarormuecKnux KaJapoB.
B KauecTBe OCHOBHOI BBICTYIIAET HUAEA UTPOBOTO Hayajsia, KOTOPOEe BO MHO-
roM oOyCJIOBJIMBAeT TBOPYECKUH TOTeHIIMAJ YejoBeKa. IMEHHO TeaTpaJsibHAsA
IesATeIbHOCTh (KaUYecTBO KOTOPOM BO MHOTOM ONpeJesideT TeaTpajabHOe 00paso-
BaHMeE) C OTPOMHOM CHUJION M HEIOCPeICTBEHHOCTHIO BhIpaskKaeT cBoeoOpasue u
cuenu(prUKy HAITMOHAJIBHON KYJbTYPbI, HAITMOHAJIBbHON MEHTAJIbHOCTU, TPAAUIIUN,
KOTOpbIE CJIOKUJINCH B HAITMOHAJBHOM MCKYCCTBE, CIIOCOOCTBYET PA3BUTHUIO MEIK-
KYJbTYPHBIX KOMMYHUKAIIUHA.
B comep:xkanmm TeaTpasibHOTO 00pa30BaHMA Ha BCEX YPOBHAX CHUCTEMBI oOpa-
doBaHusa Pecrnybiauku Benapychk yumThIBalOTCSa cHoelnu(PUKa COIIMOKYJIbTYPHOMR
CUTyalluU B CTPaHe, OTHOIIIEHUE T'OCYyIapcTBa K PA3BUTUIO I'yMaHUTAPHBIX MUCIIU-
IJIUH (B YaCTHOCTU, MUCIUILINH XYI0XKECTBEHHO-9CTEeTUYECKOTO ITKJIA), 3anH-
TEePEeCOBAaHHOCTH OOIIIeCTBa, MOTUBAIIMOHHO-IIOTPEOHOCTHLIN OJIOK JIUUHOCTUA B OT-
HOIIIEHNU K TeaTpPaJIbHOMY HMCKYCCTBY W TeaTpPaJbHOMY O0Opa3oBaHUIO.
B pycie ananmsa cBoeoOpasmsa TeaTpaJbHOTO MCKYCCTBA BBIAEIAIOTCSA OCHOB-
HbIE UJeN, CBA3aHHBIE C IEJAMU W 3aJJadaMM TeaTPaJbHOro oOpa3soBaHMWsA, KOTO-
pple MOXKHO nuddepeHIINPOBAThL IO ABYM OCHOBHBLIM HaIlpaBJIEHUAM:
m rI00abHBIE OCHOBOIIOJIATAIONINE UIEU, BLITEKAIOIEe U3 IIPUPOIbI TeaTpa
U ero MecTa B NYXOBHOU KYJbTYype;

®m KOHKPETHBIE UJeN, CBA3AHHBIE C IIPUOOIIEHNEeM yYaIluXcAd K TeaTpab-
HOMY MCKYCCTBY M Pa3BUTHUEM WHIWBUAYAJIbHOMN, JUUHOCTHON TeaTpaJib-
HOU KYJBTYPHI KaKJI0T0 00ydyaeMoro.

B nuiane peanmsanuu uieil nepsozo HanpaBJIEHUSA OCHOBHOM II€JbI0 BBICTY-
maeT BLIPAOOTKA y IOAPACTAIOIETO MOKOJIEHNS MOHUMAHUSA MecTa U POJIU Tear-
pPaabHOM KYJbTYPHI B *KHU3HU OOIIeCTBA.
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B mrane peanusanum uneil 6Mmopozo HAIIPaBJIEHUA TPUOPUTETHON TIPECTaB-
JseTcs 3a7auya HeIIPePHIBHOTO PA3BUTHUA U COBEPIIEHCTBOBAHUA JIMYHOCTU yUa-
mierocs. B 9To#l ¢cBA3M Ha MePBBINA ILJIAH BBIXOAUT IIPUOOINEHNE PACTYIIIEro UeJio-
BeKa K TeaTpaJIbHOMY OIIBITY MOKoJieHui. HaKkoHel, uepe3 TeaTpajibHOE UCKYC-
CTBO peajin3dyeTcs 3ajauva (popMUPOBAHUSA 3CTETUUECKON KYJIbTYPhl MHANBUA,
PasBUTHE 3CTETUYECKUX MOTPEOHOCTEli, YYBCTB, BKYCOB U 3CTETUUECKUX UIEAJIOB.

CTpyKTypa comep:kaHus TeaTPaJbHOTO 00pasoBaHUsS BHYTPU KaKIOTO yPOB-
HS OTJIMYaeTCs MOCTAaTOUHOU IesiecooOpasHocThio. Ha KaxkagoM ypoBHE CTPOTO
YUYUTBHIBAIOTCS BO3PACTHBIE 0OCOOEHHOCTHM ydarmuxcsa. Tak, mporecc o0yuyeHUsA HaA
YPOBHE JIOMIKOJBHOTO 00pPa30BaHUSA CTPOUTCS C YUETOM TOT'O, YTO MTPa ABJIAETCH
OpPTaHUYHBIM BbIpaKeHUEM JKU3HEIesATEeIbHOCTU JeTell, uepe3 He€ BhIparkaeTcs
«CaMOCTBb» PACTYIIero uyejoBeKa. B M3BeCTHOM CTEeeH! 9TO OTHOCUTCA U K MJIaJ-
UM IITKOJbHUKAM, I'Jle UAET NWHTEHCUBHBIN MPOIleCC MPUOOIEeHNA K 3HAHUAM
U 3aKpeIlljieHre TepPBOHAUYAJbHBIX HABBIKOB CIIEHWMUYECKO! AeATeJbHOCTH (CIe-
HUYEeCKasl peub 1 9JIeMEHTHI aKTEPCKOM TeXHUKM) Ha (DOHEe CTAHOBJIEHUSA (3a CUET
IMOJTYYEHUSA BCTETUYECKOTO OITBITA) 3CTETUUECKOT0 ITOTEeHINAaIa (popMUpyoIeicsa
JUYHOCTH.

B crapmiux Kijaccax ydaruecs y:Ke CIIOCOOHBI OCMBICIMBATH MMOHATUNHYIO
cuCTEeMYy TeaTpaibHOTO MCKYCCTBa, 3/IeCh 00pa3oBaTe/IbHO-IIeJarornuecKue yCu-
IS KOHIIEHTPUPYIOTCA Ha BBIPAOOTKE COOCTBEHHOM ACTETHKO-XYI0KECTBEHHOM
MMO3UINY YUYAIUXCA, HA WX CIOCOOHOCTH aJeKBAaTHO OIEHWBATH TeaTpPaJbHOE
TBOPUYECTBO.

Crenyer OTMETUTDH, UTO CTPYKTYPHOE €IUHCTBO CONEP:KaHUA He BCEraa BbI-
Iep:KuBaeTcsi Ha pasHBIX YPOBHAX oOpasoBaHuMA. Ero mocrpoenme Ha ypoBHE
JIOIITKOJILHOTO 00pa3oBaHusA OJU3KO K HUAeaJlbHOMY. B IITKOJIBHOM K€ BO3pacTe
OCBOEHIE MCKYCCTBA TeaTpa OCYIIECTBJSETCSI, B OCHOBHOM, Ha (paKyJIbTaTUBHBIX
BaHATUAX W BO BHENIKOJBHOM IEeATEJILHOCTH, YTO OOYCJIOBJIMBAET CHEIUPUKY
comep:kanmA. Ha ypoOBHAX CpeqHErO CIEIaJbHOTO M BBICIIET0 00pasoBaHUSA CO-
Iep:KaHNe TeaTPaJbHOTO O0pa30BaHUA XapaKTEpU3YeTCs CUCTEeMHOCTBIO. B To
’Ke BpeMs CJIeJ[yeT OTMETUTh, UTO IIPU IepPexojie OT OOINEero CpeaHero K cpeHeMy
cHeIruaJbHOMY 00pasoBaHUIO HAOJIOMAIOTCS HEKOTOPbIE «Pa3pBLIBBI» B IIpEeM-
CTBEHHOCTH COJIEp:KaHUA.

B comep:xkanmm TeaTpasbHOTO 00pa3oBaHWA TPAAUIIMOHHBIA CEIMEHT IIpeBa-
aupyet. HoBaTOpCKMil cerMeHT IPOABISETCA, KaK IIPaBUJIO, HA IIOCTEeIHEM dTalle
o0yueHUA B BbICIIel 1KoJsie. CunuTaeTcs, YTo B TeaTpaJIibHOM JeJjie BajKHee BCEero
MIPUOOIIUTh yUYaluXCcsAd K IEeHHOCTSIM KJAaCCHUUYEeCKOIl TeaTpalibHOW KYJbTYPHI.

Besopycckoe TeaTpasbHOE UCKYCCTBO C TOCTATOUYHON APKOCTBHIO IIPECTaB-
JISeT HaIlMOHAJIbHOE KYJIbTYPHOE Hacjiere B KOHTEKCTe OOIeMUPOBONA KYJIBTY-
pol. Oco0eHHO MPOAYKTUBHO STOT IMOAXOJ Peajn30BaH B BBHICIIEN IITKOJE.

TeaTpabHOE UCKYCCTBO JIETKO BIIMCHIBAETCA B OOIMIT KOHTEKCT XYAOKECT-
BEHHOM KYJbTYPbI: OHO B PA3HBIX acCIlleKTaX KOHTAKTUPYET C XYI0KEeCTBEHHOM
CJIOBECHOCTBIO, BU3YAJIbHBIMHU, N300Pa3UTEIbHBIMU UCKYCCTBAMU, C MY3BIKON U
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xopeorpadueii. Yuarimuecs 3SHAKOMSATCS C 3aKOHOMEPHOCTAMU Pa3BUTUSA OPYTUX
BHUJOB MCKYCCTBAa; PACIINPAETCSA OIIBIT COBMECTHON TBOPUYECKOM NesTeJbHOCTH,
HPOUCXOAUT OCMBICJIEHIIE 3CTETUUECKNX KATeropuil, CBABAHHBLIX C XYIOXKECT-
BEHHBIM TBOPYECTBOM.

OTKPBITHIN XapaKTep COAEPKaHUA TeaTPaJbHOI'0 00pa3oBaHusA He BbI3HIBAET
COMHEHUI, OJHAKO IIPAKTHUKAa B3aWMMOOTHOIIEHN IIPpodhecCuOHAJIbHOIO 1 JII00M-
TeJILCKOI'0 IIPOSBJICHUII TeaTPaJbHOTO TBOpUYecTBa B besapycu erné majiexa oT
OIITUMAJIBLHOM.

m 2.1.6 HusaltH

HwusaitH mipeacTaBisgeT co00M XyA0KeCTBEHHO-ITPOEKTHYIO AeATEeIbHOCTh, Ha-
MIPaBJIEHHYIO HA (DOPMUPOBAHUE 3CTETUYECKON IIEHHOCTU IIPEJMETOB MaTepPUab-
HOT'O U OYXOBHOTO IOTPEeOJIEHUS ITOCPEACTBOM Pas3paboTKu nx (hOpMaJIbHBIX Ka-
yecTB. Cpei IpoYmMX 9TU KAayecTBa BKJOUYAIOT W BHENTHUE YePTHI U3HAEJINi, HO
TJIaBHBIM 00pa3oM — CTPYKTYPHBIE U (hYHKIIMOHAJIBbHBIE B3ANMOCBA3M, KOTOPHIE
IIpeBpaIaT IPeaMeThl B INHOE IeJI0e, KaK C TOUKU 3PEeHUS MOTPeOUTeN s, Tak
W C TOYKU 3PEeHUA U3TOTOBUTEA.

3HAKOMCTBO C MCKYCCTBOM JM3aliHA HAaYMHAETCS Ha YPOBHE AOIIKOJBHOTO
oOpasoBaHus. Comep:kaHue IPOTrPaMMBbI JOIIKOJBHOTO oOpasoBanusa «IIpasecka»
BKJIIOUaeT JBa pasaena — «KoHcTpympoBaHue» m «JleTCKU# mu3aiif».

KoucTpynpoBaHMe OCYIIIECTBIAETCA TPEUMYIIECTBEHHO IO 00pasIly W B
COOTBETCTBUM C YCJIOBUSAMU, BBIIBUTaeMbIMU UTPOH. [{n3aiiH-IeATEeIbHOCTD OCY-
ITECTBJISIETCA B COOTBETCTBUU C ITPUHITUIIOM HOJIMXYA0KECTBEHHOCTU. JTO IIPE-
moJiaraeT BKJIIOUEHUE B HEE 3JIEMEHTOB M300pPa3WTEIbHOTO, JEeKOPATUBHO-IIPU-
KJIQTHOT'O, TeaTPaJbHOTO M IPYTUX BUAOB MCKYCCTBA.

Bocnuranuukmu 4—5 et paspabaThIBalOT AMB3AaWH MOJAPKOB K IIPA3THUKY,
3aKJAN0K /I KHUT, YIIaKOBKU. B 0oJiee crapiieM Bo3pacTe — AUB3AalH UTPYIIIEK,
OJleKOBI U TIOCYABI IJIA KYKOJ. B Bo3pacTe 6—7 JerT ocBamBaeTcda BHUIOU3ME-
HeHMe (OopMBI M3BECTHBIX IIPEIMETOB — «HOBBIN AMB3AWH CTYyJIa», «HOBBIN IU3ATH
JIOKKU» W T. .

ITonuxymo:kecTBEHHBIN XapaKTep AeATeJbHOCTH HamboJiee APKO ITPOSABIIA-
eTcad B 0o()OPMJIEHUH CIIEKTaKJel KYKOJbHOTO TeaTpa, BKJIOUAIOINETO AM3aiiH
KYKOJI, TeKoparuii, KyJIrc.

3HAKOMCTBO C AW3alfHOM ITPOJOJIXKAETCS Ha YPOBHE 00IIero cpegHero odopa-
30BaHUsA, Te OH SABJSAETCA KOMIOHEHTOM COAep:KaHUsA ydeOHOTO IIpeaMeTa
«300pasuTesbHOE NCKYCCTBO». B yueOHOII IIporpaMMe AW3aiiH IIPEICTABJICH B
paMKax OJHOTO pasjfesia ¢ HeKOPaTUBHO-IIPUKJIATHBIM HCKYCCTBOM.

IIporpamMmma yueOGHOTO TpeaMeTa HpPeaycMaTPUBAET 3aHATUA AU3AaWHOM C
I mo V knacc. B I Kiacce yuarmumeca ocBauBAIOT IMMPUEMBI CO3MaHUA O0BEMHBIX
KOMIO3UIINI B TeXHUKe «OyMasKHas IJIACTUKA». 3Iech TaK:Ke paspabdaThIBaeTcs
IVB3aiH €JIOUHOU UTPYIIKU, HOBOTOAHEH OTKPBLITKM, IPUTJIACUTEILHOTO Omera.
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Bo II kiacce cosmaioTcsa 00BEMHBIE CKYJIBITYPhI M3 IPHUPOJHOIO MaTepuaJa,
U3JIeJINA U CyBEeHUPHI U3 Oymaru, npoBoioKku u T. A. B III kiacce ocBauBaioTcs
OCHOBBI (puTOonMBaliHA: TIPEAYCMOTPEHO COCTaBJIeHNEe KOMIO3UIININ 13 3acCyIleH-
HBIX JIUCTHEB, TPaB, IIBeTOoB. B IV Kjacce yuaruecsa co3gaioT MOABECHBbIE KOH-
CTPYKIIMU B TeXHUKe OyMaKHOM IIJIaCTHUKU, IIPOCTPAHCTBEHHBbIE KOHCTPYKIIUU
U3 IPAMOYTOJIbHBIX, ITUJINHAPUUYECKUX 1 KOHUUYECKUX (popM pasHOU BeJIMUMHBI
1 00bEMA, M3TOTABINBAIOT 00BEMHBIE UTPYIIKU 13 Oymaru. O0yuenue B V Kjacce
HAIIPaBJIEHO Ha OCMbICJIeHVE B3aMMOCBSA3UW M300pa3UTEeIHLHOI0 U JeKOPATUBHOTO
HavaJl B KOHCTPYUPOBAHUU U3HAEJIUHA.

B o0111€06pasoBaTeIbHBIX YUPEKIECHUIX, PEATUIYIONINX XYI0KECTBEHHYIO
HaIpPaBJIEHHOCTb, TaK:Ke M3yUaeTcsA CHeINaJbHbIN YUeOHBIN mmpeameT «lusaiiay,
MMO3BOJIAIOIINI yUaIlIUMCSA COBEPIIIEHCTBOBATHL C(DOPMUPOBAHHbIE YMEHUA U Ha-
BBIKU 1 00O0OIIATH OITBIT MPAKTUYECKOI AeATebHOCTU. PacIiiupeHuio mpeacTas-
JIeHU# ydammxcs O Au3aiiHe CIIOCOOCTBYeT ocBoeHUme (paxkyJabrTaTuBa « OCHOBBI
nusaiitHa» . ChopMupoBaTh MEePBUYHBIE IPECTABICHUA O cueliuduKe mpodeccuu
nusaiiHepa mosBoJisgeT (axkyabTaTuB «lIIpodeccus — nusaiinep». IIporpamma
(harysbTaTBa NMpEeaycMaTPUBAET OCYIIIECTBJIEHUE PAna TPO(GhopPUeHTAIITMOHHBIX
P00, YTO JaéT BOSMOKHOCTD JIYUIIIE COPUEHTUPOBATHLCA B BLIOOpPE HAIIPaBJIEHUS
TaabHEUIero ooyuyeHus.

B merckux mIKoJjiax MCKYCCTB AU3aliH TaKiKe ABJIAETCA KOMIIOHEHTOM CO-
IepsKaHUA U3y4YaeMbIX IIpeaMeToB. KpoMe Toro, mo BBIOOPY YUAIIIMXCS M3YUaeTCs
npeamer «OCHOBBI KOMHIO3UIIUU B XYIOKECTBEHHOM KOHCTPYWUPOBAHUU Y.

IIpodeccuonanbHOEe 00yueHME AM3aliHYy HAUYMHAETCA Ha ypOBHE IIpodec-
CHUOHAJIbHO-TEXHUYECKOTO U CPEJHETO CIIenaJIbHOTO oOpasoBaHmusa. IlogroroBka
KaJpoB IO cleluaJbHOCTH «Ju3aiiH» ocylecTBisgeTca B ['omeabckom mpodec-
CUOHAJLHO-TEXHUUYECKOM KOJIJIEIKEe XYAO0KEeCTBEHHBIX mu3nesinii, ButebcKom
roCyZJapCTBEHHOM YUYMJIUINE WCKYCCTB, [IMHCKOM TrocyJapCTBEHHOM YUUJIUIIE
NCKYyCCTB, HEeCBMIXCKOM rocyJapCTBEHHOM MeJarornyecKOM KOJLIeI:Ke MMEeHU
fArxyoa Komaca. I'padpuueckuit nusaitH ocBaumBaeTcsa B ['oMeJabCKOM Tocynxap-
CTBEHHOM XYJOKECTBEHHOM YUMJHINE, 00bEéMHBIN — B I'pogHEHCKOM rocymap-
CTBEHHOM KOJLJIE[I’)KE MCKYCCTB.

IocTaTOYHO IITMPOKO ITPEICTABJIEHO UCKYCCTBO AM3aiiHA HA YPOBHE BBICIIIETO
obpasoBanusa. IloaroToBKa CHEIUAJMCTOB IIO CHeIUMAJNIbHOCTU «Ilm3aitH» ocy-
mrecTBJasAeTcs B BesopycckoM rocyziapcTBEHHOM YHUBepPCUTeETe, BesopyccKon ro-
CYZIapCTBEHHOU aKaJeMHM MCKYCCTB, BeJIOpyCCKOM IrocyZapCTBEHHOM YHUBEPCHU-
TeTe KYJbTYPhl U NCKYCCTB. APXUTEKTYPHBIN IU3aiiH ocBauBaeTcs B Bemopycckom
HAIIMOHAJIBHOM TeXHMYeCKOM yHuBepcurere. IIIMpOKUIT CIEKTp cHeruabHO-
CcTel, CBSABAHHBIX C AWU3AMTHOM, IIpeAcTaBjeH B VITHCTUTYyTe COBpeMEHHBLIX 3HAHUN
umeHnu A. M. IIlupokoBa. ITo Au3aiiH MIBEHHBIX W3AeJNIi, KOCTIOMa 1 TKaHEeMH,
BUPTYaJbHOI cpenbl. TeopeTnueckoe ocMbIC/IeHIe UCKYCCTBA Au3aiiHa obecIie-
YMBaeT CIeINaJIbHOCTE «Teopmsa m mcTopus auU3aliHa».
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m 2.1.7 UckyccmBo domoepaduu

OsHakoMJieHUEe ¢ UCKycCTBOM (hoTorpaduu ocymiectBiaderca Ha Il crynenu
00IIIero cpegHero oopasoBaHuA. 3Iech IIpeAcTaBIeHbl (PaKkyJabTaTUBbI « OCHOBEI
XYIOOMKeCTBEeHHOU (pororpadum» u «Poroamsaiiany. PaKyJIbTaTUBHBIE 3aHATUA
IIPOBOJAATCA IO JKeJIAaHUIO yJaluXcs.

B cucreme BHEIIKOJIBHOTO BOCIUTAHUA U O0yUEHUA MPEACTABIECH DAL CTY-
TN, B KOTOPBIX UCKYCCTBO (hoTorpapmym OocBamBaeTCA Ha IIPAKTHUUECKOM YPOBHE.

B cucreme mpodeccrnoHaIbHO-TEXHUUECKOTO 00pa30BaHUA MCKYCCTBO (hOTO-
rpauu He mpencTaBJIeHO B IPO(decCuoHaTbHO-TEXHUUECKUX KOJIIeIKaxX, OCy-
IIECTBJIAIONINX IMOATOTOBKY CIEI[MAJNCTOB B 00JIACTH XYAOXKECTBEHHO! KYJb-
Typbl. IloaroroBka mo cmemmaiabHOCTH «@PoTorpadpusa» Bemeérca B oOpasoBa-
TEJBbHBIX YUPEKIEHUAX cepbl OBITOBOTO OOCIIYKUBAHUS.

Ha ypoBHe BrICIIIET0 00pa30BaHUA MCKYCCTBO (poTorpadmu He MPECTABIEHO
B BUJle OTZeJIbHOM crienuaJbHOCTH. OHO BKJIIOUEHO B KaueCTBe KOMIIOHEHTa CO-
Iep:KaHusa B TPOIECC IMOATOTOBKYU CIIEIUAJKMCTOB B paMKaX CHEI[MaJbHOCTHU
«KuHoTeeomepaTopcTBO» .

m 2.1.8 KunouckyccmBo

OcBoeHMe KMHOUWCKYycCcTBa HauumHaeTrcsa co Il cTrymeHm o0miero cpemgHero
ob0pasoBanusa. KMHOMCKYCCTBO M3ydyaeTCs B TEOPETUUYECKOM aclieKTe B paMKax
daKyJIbTaTUBHBIX 3aHATUN «McKyccTBO KMHO» m «Mys3bIKa KMHO U TeJEBU-
TEeHUA» .

Ha ypoBHe BbICIIIEro 00pa3oBaHUA KMHOUCKYCCTBO IIPECTABJIEHO ITPAKTUKO-
OPMEHTUPOBAHHBLIMU CIIEITUAJIBHOCTAMU « AKTEPCKOE UCKYCCTBO ApaMaTUUYECKOTO
TeaTpa m KUHO», «Pexxuccypa (XymosKecTBeHHBIA (puabM)», «Pemxuccypa (IoKy-
MeHTaJIbHBIN (puabM)», « KumHOTEIeOnEpaTopcTBO» . BOBMOKHOCTh TEOPETUUECKOTO
OCMBICJIEHUA KMHOMCKYCCTBA IIPEOCTABJSAET CIIENNAIBHOCTL « KMHOTEIEBeieHme » .
IToaroTOBKY CHEIraJIrCcTOB C BRICIIIUM OOpasoBaHMEM II0 HAa3BAHHBIM CHEIlHAJIb-
HOCTSM OCYIIIEeCTBJIAIOT Besopycckas rocysgapcTBeHHas aKaJeMUs HUCKYCCTB U
Besopycckuit rocyiapcTBeHHBI YHUBEPCUTET KYJIbTYPhI U UCKYCCTB.

2.2 BUIObI UCKYCCTBA
HA UHTEI'PATUBHBIX OCHOBAHUSAX

Hanuuue B comep:kaHUU XyO0KECTBEHHO-3CTETUUYECKOI0 00pa3oBaHmus BULOB
MCKYCCTBA Ha MHTErPATHUBHBIX OCHOBAHUAX OTPasKaeT XapaKTepHBIe IJIs COBpe-
MEHHOTO dTalla PasBUTHUA XYIOKECTBEHHON KYJIbTYPHI TeHIACHIINY YHU(MDUKAIIINI
U mHTerpanuu. BKJioueHNe B cOJepKaHMe YKasaHHBIX BUAOB MCKYCCTB obec-
HeYnBaeT JTUHAMUKY CHCTEMBI XyI0:KEeCTBEeHHO-dCTETUUYECKOTO0 00pa30oBaHus, CO-
3IAET IIPENIIOCBLIKY AJII MHHOBAIIMOHHOTO PACIINPEHUSI €€ BO3MOYKHOCTEM.
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B 2.2.1 JekopamuBHo-npukaagHoe uckyccmBo

OsHaKOMJIEHUE C BUAAMU TeKOPATUBHO-IPUKJIAIHOTO UCKYCCTBA HAUMHAETCS
Ha I crymenu obGmiero cpemHero oopasoBaHmsA. COOTBETCTBYIOIUIT KOMIIOHEHT
JIIOCTaTOYHO TIOJTHO IIPEACTABJIEH B COAepsKaHUU ydueOHOro mpeamera «M3o0pa-
3UTEJIbHOE UCKYCCTBO». B mpoiiecce o0yueHus yyalmecsa 3HAKOMATCS ¢ pe3b0oii
Y POCIHCHIO II0 JepeBy, MHKPYyCTAIlel 1 alllINKanueil COJIOMKOI, 00 bEMHBIM
COJIOMOILTIETeHNEM, KePaMUKOI, POCITICHIO II0 CTEeKJIY, BRITMHAHKOM. IIporiecc 00y-
YeHUA MPEeAIoJaraeT IPenMyIIleCTBEHHOe 0O3HAKOMJIEHIE ¢ XapaKTepPOM TeXHO-
JIOTUUECKOUN 00paboTKu MaTepuasioB. IIpakTnyecKas nesaTeIbHOCTh B OCHOBHOM
OCYIIIECTBJISIETCA HA YPOBHE BBIIIOJHEHUA SCKU30B. ¥ POBEHb MPUOOPETEHUA IIPO-
(heccroHANTBHBIX HABBIKOB JOCTUTAETCS TOJHKO B ITPOIECCE OCBOEHUS MCKYCCTBA
BBIIIIUBKY U BHITUHAHKU.

Pagnmuunblie BUJBI 1eKOPATUBHO-IPUKJIAJHOTO NCKYCCTBA IIPEACTABIECHBI B
BapUaTUBHOM YacTy yueOHOI ImporpaMMBbI IO mpeaMeTry «TpymoBoe oOyueHme».
Copmepsxkanme IporpaMMbl HAIPaBJIEHO Ha IMIPUOOINEHNE YUAITUXCA K TBOPYECTBY
HaApPOAHBIX MAacCTePOB, BBIABJIEHNE WHAWBUAYAJIbHBIX WHTEPECOB U TBOPUECKUX
CIIOCOOHOCTEN IITKOJBHUKOB. YUUTEJNIO NaéTCA BO3MOYKHOCTH BhIOOpa 00BEMA
MaTepuaja W MOCJIETOBATEIbPHOCTU U3YUYEHUA TE€M C YUETOM PETHOHAJIBHBIX
TpaguIUU U JKeJIAaHUH ydaniuxcs.

CoBepIrieHCTBOBATh C(hOPMUPOBAHHLIE HA YPOKAX IIPAaKTUUYECKUE YMEHUS U
HaBBIKU IIO3BOJISET cucTeMa (paKyJIbTaTUBHBIX 3aHATUN. 3eCh YyUaIlecsa MOTYT
OCBOUTH POCIINCH II0 TKAHU («MaJABaHKAa»), JePEBY M CKOpPJyIe («IHCaHKa»),
OCHOBBI XY/IO}KECTBEHHOTO TKAUeCTBAa, COJIOMOILJIETeHUS, U3TOTOBJIEHNE U3/eTUIA
13 KepaMUKMU.

IIIupoko mpeacTaBIeHbl Pa3IMYHbIE BUABI J€KOPATUBHO-IPUKJIAIHOTO HC-
KyCCTBa B IIPOTpaMMax XY/I0KECTBEHHBIX CTYAWil, GPYHKIIMOHUPYIOMINX B OOIIIe-
00pas30oBaTeJIbHBIX YUPEKIEHUIX. 37IeCh OOBIYHO ITPAKTUKYETCsS pasaelbHoe 00y-
YeHNe MaJIbUYMKOB U JIEBOUYEK B COOTBETCTBUU C TPANUIINEI BOCHPUATUA OTAENb-
HBIX peMécesl KaK Cyry00 KeHCKUX WJIU MYKCKuX. [lJid meBOUeK dyalie BCero
OPraHU3YIOTCA CTYAUU XYyOOXKECTBEHHO! 00pabOTKM COJIOMKHU, KEPAMUKHU, XYA0-
JKeCTBeHHOUM 00pabOTKM KOXKU, XYTOXKECTBeHHOH pociucu TKaHu (0aTUK), ILeTe-
HuA u3 Oucepa, BA3AHUA, MaKpaMe, HUTOUHOI'O qU3aiiHa, Ialbe-Mallle, II9YBOPKa
(KBUJITHHTA), POCINCH IIO JIepPeBy, (DIOPUCTUKY, (hpuBOINTE, TOOCTIEHA, BBIIIIUBKMU,
BBITUHAHKY, KPY:KEBOILIETEHUA U ApP. g MalbuMKOB — CTYJAWUU Pe3bOBI 110
JIepeBy, MapKeTpu, TOUEHUS W3 APEBEeCUHbI, BBIXKUTAHUS II0 IePEeBY, YeKaHKU,
IJIETEHWA U3 IPOBOJIOKU, JIO3OIIJIETEHUSA U AP.

Ecau B 00111€00pa30BaTEILHBIX VUPEIKIEHUAX OCBOEHTE PEMECEI HOCUT IIpPaK-
TUKO-OPMEHTUPOBAHHBIA XapaKTep, TO 00yUYeHre B JEeTCKUX IIKO0JIaX MCKYCCTB
JIOTIOJTHAETCS M3yYeHNEeM CHUCTEeMaTU3UPYIOIIEero Kypca «JlleKopaTuBHO-ITIPUKJIA-
HOe ncKyccTBO Beapycm».

IIporecc ocBoeHMA peMEces HAXOAUT CBOE IIPOJOJIMKEHNE B cHCTeMe IIpodec-
CHOHAJIbHO-TEXHUYECKOT0 00pa3oBaHUsA. 3aech yualiuecsa IIpuodpeTaiT padboune
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mpodeccun pesunKa II0 JepeBy U OepecTe, BHIITNBAJIBIITUAIILI, U3TOTOBUTES XYI0-
JKeCTBEHHBIX U3JeJINI U3 CTeKJia, JIO3bl, KepaMuKu u T. 1. CnenuajbHOCTHU, CBA-
3aHHBIE C HAPOAHBIMU XYIOKECTBEHHBIMU IIPOMBICIAMU U JeKOPATUBHO-IIPU-
KJIQJTHBIM UCKYCCTBOM, TaK/Ke MOJIYUMJIU IIIMPOKOE PACIpOCTpaHeHNe Ha YPOBHE
CpeJHeTO CHEeIMaJIbHOTO U BBICIIETO 00pPa30BaHUA.

B 2.2.2 YcmHoe HapogHoe mBopuecmBo
U HapogHble mpaguuuu

B Pecniy6sinke Besapych HaKOILIEH OOTraThIil ONBIT U3YUYeHUS (POJIBKJIOPHO-
sTHOTpaldmueckoro Hacaenus O6esopycoB. HapoamHoe TBOpuecTBO ABJIAETCA He-
OT'HheMJIEMOM UACTBIO CONEPIKAHUA XYI0KEeCTBEHHO-3CTETUYECKOT0 00pa3soBaHUs.
IIporpamMmbl Ha YPOBHAX IOIITKOJIBHOT'O, OOIIEro CpeqHero, CPpegHEero Cuelnalb-
HOTO U BBICIIIETO 00pPa3s0BaHUA COAEPIKAT OTAEJbHBLIE TeMbI, KOTOPhLIE 3HAKOMSIT
YUaIIuXCcsd ¢ YCTHBIM HAPOAHBIM TBOPYECTBOM U HAPOAHBIMH TPATUIHSIMU.

AHajn3 IporpaMM CBHUIETEJIBCTBYET O TOM, UTO IIPEICTABJIIEHHOCTh YCTHOTO
HaApOJTHOTO TBOPUYECTBA B HUX ABJIAETCS ONTHUMAaJIbHONW. B wacTHOCTH, HOCTAaTOYHO
MIOJIHO IIPEeACTaBJIEeHbI sKaHPbI YCTHOTO HAPOAHOTO TBOpUYecTBa. MHOr0O BO3MOMK-
HOCTeIl CYIIIECTBYeT IJISA TOr'0, YTOOBI M3YUUTH (DOJILKJIOPHO-3THOrpaduuecKoe Ha-
caenue 0eJIOPYCCKOro Hapoa B IIPOIIECCe OCBOEHUS JIUTEPATypPhl, UCTOPUM, MYy3bI-
Ku. OmfHAKO Ha IPaAKTHUKe OCBOeHUE (POJBKJIOPHO-3THOTPA(PUUECKUX 3HAHUUA U
OproOpeTeHre 3CTETUUYECKUX HABBIKOB OCYIIECTBJIAETCA ropasmo MeHee ahPew-
TUBHO.

Ucknouenue B 2008 r. u3 yueOHOro miaana yuedbHoro npeamera «Oreuect-
BEeHHAs 1 MUPOBasA XYAOXKECTBEHHAaA KYJbTypa» HNPUBEJIO K TOMY, YTO CErOJHs
M3yYeHle YCTHOTO HAapOAHOTO TBOPYECTBA M HAPOAHBIX TPASUIINI B 00IIeo0paso-
BaTeJbHBLIX YUPEKIEHUAX OTPAHMUMBAETCS OTAEJNbHBIMU TeMaMU B pPaMKax
npeaMeToB «Besopycckas aurepatypa» u «Pycckasa sureparypa». B To ke Bpe-
MA cJIenyeT OTMETUTD, YTO B OTJEJNIbHBIX 00Ie00pasoBaTEeIbHBIX YUPEKICHUIX
OoTeuecTBEHHAsA M MUPOBaAA XYOOKECTBEHHAsA KYJbTypa M3ydaeTcs 3a CUET UacCOB
daxyabTaTUBHLIX 3aHATH. OJHAKO 5TO HE SBJISETCA IIOBCEMECTHOM IIPaKTHIKOM.
Tak:ke 3HAKOMCTBO ydalluxcs 00Ieo0pasoBaTebHBIX YUPEKIEHUI C HaApOI-
HBIMU TPAIUIUAMU OCYIIECTBJIAETCA B COOTBETCTBYIONINX KPYKKaX.

CucreMHOe mM3ydeHNe KYJbLTYPHOTO Hacjeaus 0eJIOPyCCKOT0 Hapoma OcCy-
IIECTBJIAETCA B CIEIUATN3NPOBAHHLIX 00Pa30BATEIbHBIX YUPEKICHUAX — XY-
MTOKECTBEHHBIX ITKOJIaX, KOJJIeo:KaX, BBICIINX yueOHBIX 3aBemeHusax. Cpenu
CPeoHUX CIIeIUAJbHBIX YUYeOHBIX 3aBeNeHUU cJeayeT Has3BaTh TI'MMHA3UIO-
Koutem:k nmckyccetB umeHnu M. O. Axpemunka, MUHCKUEA rocyJapCTBEHHBIA KOJI-
JeIK MCKyCcCTB, MMHCKOEe ToCyJapCTBEHHOE XYI0KECTBEHHOE YUUJINIIE NMEeHU
A. K. I'neboBa, MUHCKUII rocyIapCTBeHHBIN XOopeorpa)uecKuil KOJLIEIK U IP.
CyIecTByIOT MOMO0HBIE YUPEKICHUSA U B HEKOTOPBIX O00JACTHBIX WM PAWOHHBIX
IeHTPax pecrnyosuKu. B TakKux oOpasoBaTeIbHBIX YUPEKIEHUAX N3YUAIOTCS
IpeaMeThl, KOTOPbIe HEIOCPEACTBEHHO CBA3aHBI C YCTHBIM HapPOIHBIM TBOP-
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YEeCTBOM W HAPOAHBIMU TpamuIuaAMu: « MUpoBas XyJo:KeCTBEHHAs KYyJbTypa»,
«Hcropuss MEPOBOM M OTEUECTBEHHOU KYJIBTYPbI», «McTopusa mcKyccTB», «Mare-
puanbHasa KyJabTypa Bemapycu», «Mcropusa Koctioma», «['omuapcTBo», «Jlozorwre-
TeHue» U AP.

DobKIIOPHBIE TPAMUIINY TaKKe COXPAHAIOTCA B COOTBETCTBYIOIIUX KOJIJIEK-
THUBaX, KOTOPhIE PA0OTAIOT IIPU ABOPIAX KYJIbTYPHI, IIEHTPAX JETCKOTIO TBOPYECTBA,
HEKOTOPBIX NPEAIPUATUAAX.

OueBUIHO, UTO 3(PEKTUBHOCTh U3YUEHUS IIPEIMETOB (POJIHKJIOPHO-3THOTPA-
(brueckoro IMUKJA 3aBUCUT OT SI3LIKOBOTO CTaTyca yUpesKAeHUsd. B yupekaeHusax
¢ 0eJIOPYCCKUM SIBBIKOM OOyUYeHUs IIpoldJeMa M3yUeHUs YCTHOTO HapOSHOT'O TBOP-
YyecTBa U HAPOAHBIX TPAAUIINI HE CTOUT CTOJb OCTPO, KAK B PYCCKOA3SBIYHBIX.
Ceromusa B pecryosnke oxoso 18—20 % yuammuxcs o01ieo0pa3oBaTeJbHBIX YU-
pekaeHuii o0yuairoTcss Ha OeJIOPYyCCKOM s3BIKE.

m 2.2.3 KyabmypHoe Hacaegue

TeHAeHIINA K CUHTE3UPOBAHUIO XYI0KECTBEHHBIX 3HAHUI O00yCJIOBUJIA BBE-
IeHre B IPaKTHUKY O0IIeo0pasoBaTeJbHBIX yupe:kaeHuid B Hauaae 1990-x rr.
npeamera «OTeyecTBEeHHASA W MUPOBadA XYAOXKECTBeHHadA KyJbTypa». CooTBer-
CTBEHHO HaUaJsach IIOJATOTOBKA IIPENOJaBaTEIbCKUX KAJAPOB B BBHICIINX YUeOHBIX
3aBeIeHUAX.

BBepenme mpeamera «OTeuecTBeHHASA ¥ MUPOBaAsA XYyIOOYKECTBEHHAS KYJIb-
Typa» B 00I11e00pa30BaTEeIbHBIX YUPEIKIEHUAX SBUJIOCH OTPaKeHUeM IIPOIIECCOB
WHTerpanuu UCKyCCTB, C OMHOU CTOPOHBI, 11 OBIIO CPEJCTBOM PAaCIIIUPEHUS BO3-
MOJKHOCTeI, (pOopM M METOAOB AYXOBHOIO BocHuUTaHus — c apyroi. Cerogus
OUYEeBUHBLIM CTAHOBUTCS, YTO COBPEMEHHOMY MOJIOJIOMY YEJIOBEKY HeOOXOIMMO
UJIeHTU(PUIIUPOBATH ce0A W CBOIO HAIIMOHAJLHYIO KYJIbTYPY B MHPOBOM IIPOCT-
panctBe. IIpuriio BpeMsa u3ydaTh 0€JIOPYCCKOE MCKYCCTBO He TOJBKO KaK caMo-
CTOATEJbHBI (DEHOMEH B 3aMKHYTOM KYJIBTYPOJIOTUUYECKOM HIPOCTPAHCTBE, a
paccMaTpuBaTh 3aKOHOMEPHOCTH €ro Pa3BUTHA B KOHTEKCTE €BPOIEHCKOro M
MUPOBOTO COBPEMEHHOT'O MCKYCCTBA. ITO CJIOXKHO, HO BOCTPEOOBAHO W COITUATIBHO
Heo0XOoauMoO.

K comxamnenuro, ¢ 2008/2009 yueb6HOrO roja B IIIKOJIAX IIepecTaar U3ydaTh
npeamer «OTeuecTBEHHASA M MUPOBas XYI0KECTBEHHAA KYyJbTypa», & BO MHOTUX
BBICIIIUX Y4YeOHBIX 3aBeJIeHUSAX 3aKPbLIN HaOOpP HAa COOTBETCTBYIOIIUE CHEIIHAJIb-
HOCTH. ITO Cy’KaeT M HUBEJIMPYET YHUKAJIbHYIO CUTYAIluI0 BOCITUTAHUS IITUPOKO
00pa30BaHHBIX CHEIIUAINCTOB, OPUEHTUPYIOIIUXCA BO BCeX BUIAX MCKYCCTBA, CIIO-
COOHBIX IIPeroJaBaTh KOMILIEKCHBIN, MHTErPAIlMOHHBIN IIpeIMeT, AAIOINil OCHO-
BaHME MIJIA MEXKIUCIUIIJINHAPHBIX COIIOCTABJIEHWUN M OOOTaIlleHUs 3HAHUMA, a
TaKiKe IPOBOIUTH KOMILJIEKCHbBIE MCCIEeIOBaHUA.

Ha py0exxe XX —XXI BB. OTUETINBO HAOJIOZAIOTCS HOBBIE TEHIEHIINU B
pasButuu uckyccra. luddysua Bugos, GOpM U CPeICTB XYAOKECTBEHHOTO BbI-
CKa3bIBaHUA 00YyCJIOBJIMBAET MHHOBAIIMOHHBIE MMOAXOAbI K U3YUEHUIO COBPEMEH-
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HBIX TBOPYECKUX IIPOIIECCOB, MPOUCXOMANINX B XYI0KECTBEHHON KYJIbType U HC-
KyccTBe. OOIIIme 3aKOHOMEPHOCTU PAa3BUTUSA COBPEMEHHOUN XYAOYKECTBEHHOM
KYJIbTYpPHI, KaK B 3epKaJje, HOJKHBI OTPA’KaThCSA M B CHUCTEME IIPeIoJaBaHUA
MHUPOBOH XYyJIOXKECTBEHHOU KYJIbTYPHI.

XymosKecTBeHHOe, 00pa3HOe MBIMLJIEHNE U BOCIIPUATHE YUAIIUXCs, KOHEUHO,
MOJKeT (hopMUPOBATHCA U BHE YUeOHOTro mpoiiecca («KPyrJble CTOJbI», TeMAaTH-
YyecKue AUCKYCCUU, KOJLIOKBUYMBI, eJI0BbIe UTPhI, 9KCKYPCUU, TH(POPMAITMOHHBIN
MaTepuas AJA KOTOPBIX TOTOBAT CaMM ydalluecs, KpysKKoBad pabora u T. I.).
Ho oueBUIHBIM CTAHOBUTCSA TOT (PAKT, UTO KPYsKKOBad paboTa He MOYKET 3aMe-
HUTH OTCYTCTBUA yueOHOro mpeamera. K ToMy 'Ke, PYKOBOAUTEIAMU KPYIKKOB
MOTYT OBITH CIIEI[MAJIUCTBI €CJIM He Y3KOHPO(MUJIbHBIE, TO XOTA Obl MMEIOIHe
oOpasoBaHue II0 POACTBEHHOU cmernuagbHOCTH. HO B cloKuUBIIIEcA CUTyalluu
HalOJoaeTcsa BCcE Oojiee yBeJMUYMBAIOIIUIICA PaspbhiB B MOCJEI0BATEJIbHOCTHU
HOJIYUeHUs 3HAHUHN B 00JIaCTH MCKYCCTBa AEThbMU (IITKOJLHUKAMM), 3aTEM IOHO-
I1eCTBOM (CTYyJIeHTaMU), YTPAUYUBAETCSA ONBIT BOCIPUATUSA IIPOUSBEIEHUA UCKYC-
CTBa, YMEHUSA COIOCTABUTH ITPOIECCHI, TPOUCXOAAINE B NICTOPUM MCKYCCTBA, JINTE-
paTtype, ucropuu obiecTa. VicTopuuecKkoe MBIILJIEHEe CTAHOBUTCS ITyHKTHUPHBIM,
pPasopBaHHBIM, (DAKTHI B COBHAHUU ydYaIllUXCs CYINEeCTBYIOT caMu mo cebe, BHe
CBS3M C MCTOPUUYECKUM BpPeMeHEM, KOHKPETHBIM XYI0KEeCTBEHHBIM CTHUJIEM, B
OTPBIBE OT OO0Iell maHOpPaMbl TBOPUECTBA OIPENeJIEHHBIX aBTOPOB.

CeromHs Ha ypoBHE O0INETo cpeaHero o0pasoBaHUA M3yUYeHUe KYJIbTYPHOTO
HacJeAusl OCYIeCcTBJIAETCSA Ha (PaKyJbTAaTHUBHBIX 3aHATUAX. V3yueHHMe XynO-
JKE€CTBEHHOU KYJIbTYPhI HA OCHOBE MCTOPUKO-XPOHOJIOTUUYECKOTO ITOIX0/Ia MOKET
OBITH OCYIIECTBJIEHO B pamMKax (akyiabTaTuBa «VcTopusa mckyccTB (pasBUTHUE
BUJIOB U »KAHPOB)». JIlaHHBIN ITOAXO0/ IT03BOJAET chOPMUPOBATH CUCTEMHOE IIPe-
CTaBJIEHWE O XyA0KeCTBeHHOU KyJabType. IIporpamma peanmusyercs Ha III cTy-
meHU OOIero cpegHero oOpa3oBaHMWA M pacCUMTaHa Ha ABA roja M3YUYEeHUAd.

Yriy6sm€éHHOE 03HAKOMJIEHHWE C OTAEJbHBIMU BUAAMHU MCKYCCTBA BO3BMOYKHO
Ha OCHOBE »KaHPOBO-BUIOBOTO ITOAX0/a, B COOTBETCTBUU C KOTOPHIM IMOCTPOEHBI
nporpamMMbl (DaKyJIbTATUBHBIX 3aHATHN «TeaTpasibHOE UCKYCCTBO», « ICKyCCTBO
KUHO», «IlupKoBOe UCKycCTBO», «lleKopaTUBHO-IIPUKJIATHOE UCKYCCTBO», «My3bI-
KaJIbHBIE KYJILTYPhI Mupa» u ap. IIporpammel peanuayiorcsa Ha II u III crynensax
00111eTO CpeHero o0pa3oBaHUA W PACCUUTAHBI HA OJWH WJIM IBa rojla M3yYeHU .

OrgenpHBIE ACIEKTHI IIPEIMETHOTO COIEPKAaHUA NPEACTaBJIEHBI B IIPO-
rpaMmmax (pakyJIbTaTUBHBIX 3aHATUN «SI3BIKM BU3YaJIbHBIX UCKYCCTB», « TeXHUKU
n300pas3uTEeTbHOTO UCKYyCcCTBa», «O0pas KeHIIUHBI B N300pas3uTeIbHOM HCKYC-
cTBe», «O0pa3 My;KUMHBI B M300pPa3uUTEIbLHOM HCKYyCCTBE», «My3biKa KUHO U
TeJeBuIeHusI», «MysbIKaJabHBIA TeaTp», « brubiaelicKre u eBaHTeIbCKIe CIOMKETHI
B 0€JIOPYCCKOM M300pa3UTETbHOM HUCKYCCTBE», «ICKYCCTBO KOJOKOJILHOTO 3BO-
Ha», «XpPUCTUAHCKUE IEHHOCTH B XYIOKECTBEHHON KYJbType (IpaBocJiaBHASA
Tpanuiusa)», «CoBpeMeHHass My3bIKa», « XyI0:KeCTBEHHBIN 00pa3 B KOHTEKCTe
MAacCOBOU KYJBTYPBI».
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ITanopamHoOe mpejacTaBJIeHNEe O HAITMOHAJIBHON XYI0KECTBEHHOU KYJIbTYype
MOJKeT OBITh c()OPMUPOBAHO B IIpOIlecce OCBOeHUA (haKyIbTaTUBOB «DPaHIIUCK
CxoprHa M MCKYCCTBO KHUMKHOU rpaduKm», «XpaMbl, 3aMKHU U IBOPIILI Besa-
pycu», «Mudsl, JereHap U IpegaHusa 0eJIOPYCCKOTO Hapoja B MPOMBBEAEHUAX
UcKyccTBa», «Hapomubie mecuiu u o0psabl 6eopycoB», «HapoaHasa mposa u TeaTp
OesiopycoB», «ApxuteKkTrypa Bemapycu», «MarepuanbHas KyabTypa Bemapycu»,
«JlyxoBHBIII Mup Oenopyca», «O0pa3 mMupa u 4dejioBeKa B 0EJIOPYCCKOM XyIIO-
JKECTBEHHOU KyJbType», «besapych B KOHTEKCTE MUPOBON KYJIbBTYPhI».

3HAKOMCTBO C IITeieBpaMy HAIlMOHAJBHOTO M MHPOBOTO MCKYyCCTBa obecIie-
YMBAET OCBOEHUE COJEp:KaHUA IIPOTpaMM BapHMaTUBHOTO KoMIIoHeHTa «Myzen
Benapycu» u «Myseu mupa».

B 2.2.4 TexHozennble uckyccmBa

TexHOTeHHBIE MCKYCCTBA CETONHA MPAKTUYECKU He IIPEICTaBJIEHBI B COED-
JKaHUU XYI0’KeCTBEHHO-3CTEeTUYECKOTO 00pa3oBaHUsA. B HacTosIiee BpeMs BeIET-
cA paspaboTka (paKyJbTATUBHOTO Kypca IJd 00Ieo0pas3oBaTEJIbHBIX yUpeKie-
HUM, COJlep’KaHue KOTOPOro IIO3BOJIUT OCBOUTH B TEOPETUYECKOM ACIIEKTe MHTe-
rpUpPOBaHHbBIE HA OOIIMX OCHOBAHUAX (POTOMCKYCCTBO, KMHOMCKYCCTBO, PagMO-
MCKYCCTBO U KOMITLIOTEPHOE TBOPUYECTBO.

m 2.2.5 Megua

IlepBoe 3HAKOMCTBO C MeIMaNCKYCCTBOM OCYIIIECTBJIAETCA Ha YPOBHE JO-
IITKOJIBHOT'O U OOINETO CpeHET0 00pa30BaHUA B IIPOIECCE MCIIOJIL30BAHUS CPEACTB
o0yueHMA Ha BJIEKTPOHHOM HocuTejie. Ha BTOpPO¥l CTyIleHU OOIIEro CpemHero
o0pasoBaHUA IIPEACTABJCH CIeINANbHLINA yUeOHbIN npeaMeT « OCHOBBI KOMIILIO-
TepHOU rpaduKu» u (haKyabTaTUBE « KoMIbioTep m Mysbika», « KomnbrorepHas
apaHXUPOBKAa», MOATOTABJINBAIOIINE YUAIIIUXCSA K OCBOEHUIO MEANaNCKyCCTBa.
B mHacrosmiee BpeMs BeféTca paspaboTka (akyabTaTuBa « OCHOBBI aHUMAIIAU » .

B comep:xanuu oO0pa3oBaHUA B XYAOYKECTBEHHBIX IIKOJAX, HAXOAAIINXCA
B BemeHun MuHHCcTepCcTBa KyJabTyphl Pecniyonuku Benapych, IIpeacTaBiieH IIpe-
MeT 1o BeIOOpPY «KoMmIbloTepHasa rpaduxas.

B Hacrosiee Bpems B BesiopycCKoM rocygapCcTBEHHOM YHUBEPCUTETE KYJIb-
TYPbI U UCKYCCTB B IIPOIIECCE ITOATOTOBKY CIIEIIUAJIMCTOB KYJIbTYPOJOTHUECKOTO
mpo(duad OCyIIecTBJIsETCA 3HAKOMCTBO C OCHOBHBIMU pecypcaMu MeIuancKyc-
CTBa. 3/eCh OPraHM3YIOTCA MeIMaBBLICTaBKU (CeMUHAapPHI, (pecTUBAIU, KOH(e-
peHIun), a Tak)Ke BBICTABKHU CTYAEeHUYECKHX PadOoT B 00JIaCTH MeIHalCKyCCTBA.

B obOpasoBaTenbHOM mpoiiecce BeopyccKoro rocygapcTBEHHOTO YHUBED-
cUTeTa KYJbTYPHI ¥ MCKYCCTB IITMPOKO MCIIOJb3YIOTCA MH(POPMAIIMOHHBIE TeXHO-
JIOTUU, IIO3BOJIAIOIIME PACIIMPUTH IIPEJCTaBJIeHUA O MenuaucKkyccTBe. Cpenu
TeM, KOTOpPble OCBAaUBAIOT CTYAeHThI, — «J[uHaMuueckas rpadpura», «IloHATHIE
anmmanun», « KommnbiorepHas rpaduKa B XyJA0KeCTBEHHOM HCKycCcTBe», «OCHOB-
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Hble IPUEMBI prcoBaHusA. PeskuMbl pucoBanus. Pabora ¢ nmBerom», «Cpemcrsa
pucOBaHUA B BEKTOPHOU rpaduke: pabora ¢ mHCTpyMeHTaMu bBesbe M KUBO-
much», «PasdpaboTka MHTepaKTUBHOU rpaduku u Web-anumarnuu. MeToab! co-
gnanusa aummanuu. CiaoxxkHasa anuMmanua. O3ByunBanue puiabma», « Web-guzaiian
B KYJBbTYype U UCKYCCTBE» M IP.
C 1996 r. B BesopycckoM rocygapCTBEHHOM YHUBEPCUTETE KYJIbTYPbI U
MCKYCCTB OCYIIIECTBJIAETCA MOATOTOBKA CHEIIUAIMCTOB IO crueruanmusanuu « udop-
MaIlMOHHBIE CUCTEMBI B KYJIbTYype», KOTOpPasd OTHOCUTCA K HAITPaBJIEHUIO CIIEIN-
anbHOCTU « KynbTyposiorusa (IpukJagHasa)» U obecliednBaeT IIoJyueHue mpodgec-
cuoHaJIbHOM KBasmpuranumu « Kyasryposaor-menen:xep». B mporecce moaroros-
KM CHeI[UaJINCTa IIPeIyCMOTPEHO U3yUYeHUe:
m IPOOJIEMHBIX TEOPETUUYECKUX BOIIPOCOB MH(OPMAIMOHHOTO MOJIEJIMPOBAa-
HUS 00'beKTOB, SABJIEHUM, ITPOIECCOB U CUCTEM;

® OCHOB IIPOEKTHPOBAHUSA MH(MOPMAIIMOHHBIX CHUCTEM B chepe KYJIbTYpPHI,
WCKYCCTB, 00pa30BaHUA U HAYYHBIX MCCJIEIOBAHUI;

®m BOBMOKHOCTEH WCIIOJIb30BAHUS COBPEMEHHOT'O IIPOTPaAaMMHOTrO obeciie-
YeHHns, pa3padboTKu 0a3 JaHHBIX.

OcBamBaeTrcsa U pAJ AUCIUILINH, HAIpaBJIEHHBIX Ha M3ydyeHHe WHPOpPMa-
IIUOHHBIX TEXHOJIOTUM, CIIOCOOCTBYIOIINX OBJIAJIEHUIO MeaArarpaMoTHOCThIO. [{uc-
munInHb « OCHOBBI MH(MPOPMAIIMOHHBIX CHUCTEM», « AHaauTuueckas oopaboTKa
WCTOYHUKOB MH(popMaIuu», «MeamuakyabpTypa coenuaaucras, «lIpukianuasa ma-
TeMaTuKa», «KoMIblOTEpHAA TEXHUKA», «AJITOPUTMHUBANUA U IIPOrPAMMUPO-
BaHME» IM03BOJISIOT PA3BUTH CIIOCOOHOCTH K BOCIIPUATUIO, aHAJIMN3Y, OIIEHKE U CO-
3IaHNI0 MEINAaTeKCTOB, K IIOHMMAHUIO COITMOKYJIbTYPHOTO KOHTEeKCTa (DYHKITMO-
HUPOBAHUA MeJra B COBDEMEHHOM MUpPE, K CO3MaHUI0 MYJbTUMEIUNHBIX MaTe-
puajoB.

B Besopycckoil rocygapcTBeHHON akageMuu MCcKyccTB m B IHCTUTyTE CO-
BpeMeHHbIX 3HaHMi nMeHn A. M. IIlupokoBa BegeTcs MOATOTOBKA CIEIIMAJIIICTOB
10 HaIpaBJEHUIO crelruajabHOCTU «/[M3aiiu (BupTyasibHOU cpenbl)». CTymeHTHI
u3y4dyaloT TaKue NUCHUILINHBI, Kak «J/lusaiiH-ipoeKTupoBanue», «MHbopma-
IIMOHHBbIE TEXHOJOTUHU B IUBAWHE», « AJITOPUTMUIAIUA U IIPOrPaMMUPOBAHUE Y ,
«KomnbioTepHass aHUMAIIUS» .



3AKAIOYEHUE

CyiectBytoiasa cerogusa B Pecnyosnuke Benapyceh cucrema xXymoKeCcTBEHHO-
ACTETUUECKOT0 00pa3oBaHUA XapaKTepU3yeTcsl MOJNCYOHeKTHOCTbI0, MHOTO(DYHK-
IIUOHAJIBHOCTHIO, BApMATUBHOCTHIO. K€ CTPYKTypa 1 coseprkaHme II03BOJIAIOT Peasu-
30BaTh OCHOBHEBIE 1€V, BLEIIBUHYTHIE B KOHIeNTyaabHBIX JoKyMeHTax IOHECKO.

CucremMa XymooOKEeCTBEHHO-ICTETUYECKOTO 00pa30BaHMA HOCUT OTKPBITHIN Xa-
paxTep. Ilpucyliue eil Ipoiecchl ABISIOTCA HEOTheMJIeMO# YacThio 0oJjiee IInpo-
KUX 00pasoBaTEJbHBIX U XYAOXKECTBEHHBIX ITPOIIECCOB.

XymoskecTBeHHO-9CTeTUeCKoe oOpasoBanue B PecrryOnuke Bemapycs MHOTO-
(yHKIIMOHAIBLHO. AHAIN3 KOMIIOHEHTHOTO COCTaBa CUCTEMBI II03BOJISAET BBIIEIUTH
B Hell pAa (PyHKITMOHAJIBHBIX 30H B COOTBETCTBUM C II€JIEBOII HAIIPABJIEHHOCTHIO YPOB-
Helt uau cep oOpasoBanms, 3a(DpUKCUPOBAHHONM B HOPMATUBHBIX JOKYMEHTAX.

CucreMa XyI0:KeCTBEHHO-3CTEeTHUECKOro oopasoBanus B Pecnybsinke Besna-
pPyCh IIPeIOCTaBJIsIET BO3MOKHOCTh peaamsaliuy 3a(pUKCUPOBAHHBIX B KOHIIEII-
TyaabHbIX JoKkyMeHTax IOHECKO MeTom0B TBOpUecKOro oOpasoBaHus B UX Iie-
JIOCTHOCTHU. JleATeIbHOCTb TeaTPaJIbHO-3PEJUITHBIX U KYJIbTYPHO-IIPOCBETUTEb-
CKUX OpraHmusaiuii odecneurBaeT oOIeHNe C «KUBBIM MCKYycCTBOM». CHCTEeMHOe
n3yUyeHNe MPOU3BEAEeHUI MCKYCCTBA OCYIIECTBJSAETCA B 00pa3oBaTeIbHBIX yU-
PEXKIEHUAX, OTHOCAIMXCA K chepe OCHOBHOTO oOpasoBanms. IIInpoxre BO3MOK-
HOCTU JJIS BOBJIEUEHUSA B IIPAKTUYECKYIO XYIOKECTBEHHYIO NEATEIbHOCTD IIPEIO-
CTaBJIAIOT YUPEKAEHUA BHEITKOJLHOTO BOCIIMTAHUA U O0yUYEHUA, OOIIIeCTBEHHbBIE
o0 beqmHEeHNA. AHAN3 CTATUCTUUYECKUX JAHHBIX II03BOJISIET BBIIBUTH XapaKTep-
HOe JIJII TeKYIIero MOMEeHTa Pa3BUTHUS CHCTEMbI COOTHOIIIEHUE MEKIy MeTONaMMU,
OITPEeIeJINTh, KaKOW M3 HUX CEeTrOAHSA SIBJIAETCSA IIPUOPUTETHLIM B HAIMOHAJIBHON
cucrtemMe o0pa3oBaHU.

B HammoHa/bHOUM cUCTEME XYIOXKECTBEHHO-3CTETUUECKOT0 00pa30BaHMUA IITH-
POKO TpefcTaBieHa CeTh YUPEKIeHUN, NeATeJbHOCTh KOTOPhIX HalpaBJieHa Ha
ob0yueHmne ncKyccTBy. OOpasoBaTe/ibHbIE YUPEKIeHUs 00eCIeunBalOT OCBOEHUE
WCKYCCTBA HA PA3JIMYHBIX YPOBHAX, BCJIEACTBUE UET0 XYI0KECTBEHHO-3CTETHUYEC-
Koe o0pasoBaHUE CTAHOBUTCA JOCTYITHBIM JIIOAAM C PA3HOU CTEIIEHBIO XYIOXKECT-
BEeHHOU omapéHHOoCTHU. CyIIeCTBEHHYIO YacTh XYI0KEeCTBEHHO-00pa30BaTEILHOTO
ITPOCTPAHCTBA 3aHMMAIOT He()OPMAJIbHBIA CEKTOP U c()epa BHEIITKOJIbHOTO BOCIIH-
TaHUsS 1 OOyUYeHUs, TJe B OOJIBIIIEN CTeIIeHN OCYIIECTBJISIETCA O0yUeHMre IIOCPe/I-
CTBOM WCKYCCTBA.

B HamnmoHaJbLHOU cuCcTeMe XYA0KEeCTBEHHO-3CTEeTUUECKOro 00pa3oBaHus Ha-
CUUTBHIBaEeTCS 34 Pas3JIMUHBIX TUMIA 00pa30BaTeJIbHBIX YUPEKIECHUN U yUpeKIe-
HUI KyJabTypbl. Cpeiu HUX ecTh KaK TPASUIIMOHHBIE, TAK U YUPEKIEHUS HOBOTO
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tumna. [logo6HOe pasHOOOpasme CO3MAET MPEANOCHLIKY IS YAOBJIETBOPEHUA IIIH-
POKOTO cIIeKTpa 00pa3oBaTeJbHBIX ITOTPEOHOCTEN.

Pecnybsinka Benapych mmeeT yHUKaAJIbHYIO, CO3IaHHYI0 HA TOCYyJapCTBEH-
HOM ypPOBHE CHCTeMy PabOThI C ONAPEHHBIMU JETbMU U MOJIOAEKbI0. Opranmso-
BaHHBIIA B 1996 r. cunenuansubiii doung IIpesunenra Peciybiauku Bemapych 1mo
moAfep:KKe TAJaHTJIUBON MOJIOAEKHU B3sJI IIOJI CBOIO OIIEKY 0oJiee ThICAYU IOHBIX
MapoBaHUU M MOJIOABIX TAJIAHTOB. OJEKTPOHHBIN O0aHK HAHHBIX CTUIEHIUATOB
cuenuaiabHOTro (pouma IIpesumenta Pecnybsmuku Besmapych 1mo moanep:kKKe TajJaHT-
JIMBOM MOJIOLEKU IIOCTOSAHHO IIOIIOJIHSETCA HOBBIMH mMMeHaMu. Celiuac B HEM
pasmerrieHa nH(MOPMAIIAA IIOUTH O IMOJYyTOpa ThICAYAX UeJOBeK. Bcero pasimyuHbI-
MU BHUJIAMU IIOOIIPeHui (pouma ormeueno 1894 uenoBeKa, 3 HUX I'paHA-IIpeMuei
(BeICIIelr Harpamoit) — 131, crunenauein — 1361, nmpemueit — 445 ueloBek.

Baarogaps cpeacrBam hoHAa TpoBOAATCA (heCTHUBAIHN, KOHKYPCHI, BLICTABKU
n300pasuTeIbHOTO UCKYCCTBA, MEKIYHAPOAHbIE KOH(EPEHIIUN, MaCTeP-KJIaCChl
Benymux menaroroB Bemapycu u Poccuu, BBITTYITIEHBI KOMITAKT-IUCKHU «TalaHThI
Benapycu».

Cnoxkuyiach 1 (GPyHKIIMOHUPYET CHCTeMa TBOPUYECKHX COPEBHOBAHUM, Ha-
MIPaBJIEHHBIX HA BBIABJIEHUWE, MONIEP/KKY W Pa3BUTHUE XYI0KECTBEHHBIX CIIOCO0-
HOCTEH yuarllemncsa MOJOIEKN, MHOTHE U3 KOTOPhIX MMEIOT CTAaTyC MeKIyHapo-
HBIX. B 2008 r. cocroanuck PecnyOIMKaHCKUA KOHKYPC WCIOJHHUTEJEH (op-
TenmrnaHHOU My3bIKM — yuaruxcad CCY30B KyJabTyphI U UCKYCCTBA, V MOJIOAEK-
Hble Jlembduiickme urpsl rocygapcts — ydacTHuKoB CHI', IX PecnybimkaHcKui
XYIOXKECTBEHHBIN KOHKYpPC, MeXIyHapOOHBIN KOHKYPC IOHBIX IINAHWCTOB MMEHU
H. A. IlBeraeBoit, MeXayHapPOOHBIA AeTCKUUA KOHKYpPC «My3bIKa HaIeXKIbI»,
PecnybimKkaHCKasa XyAOMKEeCTBEHHAA BBICTABKA CTUIIEHAWATOB M JIAyPEaTOB CIIe-
nmuaabHoro gouaa Ilpesugenra Pecnybauku Besnapychk mo moamepskKe TaJIaHT-
JINBOM MOJIOZEKIU.

Jlyuiiie mmpeacTaBUTENIN YUPEKIeHUN 00pasoBaHUA KYJbTYPhl U UCKYCCTBA
NPUHAJN yYacTHe B MHOTOUKCJIEHHBIX MEKIYHAPOIHBIX KOHKYpPCax, KOTOPbIE
MIPOBOAUJINCH 3a MpeJelaMi PeCcIyOInKuI.

Ha V mononéxunix lenbpuitickux urpax rocygapcts — ydacTHukoB CHI
komaHnga PecnyOnukm Bemapych crana mobemuresieM, 3aBoeBaB 13 30JI0THIX,
18 cepebpAHBIX 1 14 OPOH30BBIX MemaJieid.

ITonoXMUTETHPHO OIlEHMBAs COCTOAHME HAIIMOHAJIBHOU CHUCTEMBI XYIOMKECT-
BEHHO-3CTETUUECKOTO 00pa3oBaHUA B IIEJIOM, CJIEAYeT YKasaThb Ha PsAM CYIIeCT-
BE€HHBIX MOMEHTOB, O0yCJIOBJIMNBAKOIINX HEOOXOAUMOCTb €€ COBEPIIIEHCTBOBAHUSA.

1. B macrodAmiee BpeMs OCYIIECTBJIAETCA IIONMBITKA IOCTPOEHUSA CHUCTEMBI
XYI0KEeCTBEHHO-9CTETUUECKOr0 00pasoBaHMUs Ha OOIMX OCHOBAHUAX, 00BEIMHS-
OIIUX CeTrMEeHTHI, HaXoAsAIluecsa B BegeHurn MuHucTepcTBa obpasoBanusda u Mu-
HHUCTepcTBa KyJabTypbl Pecniy6iuku Benapychk. B 910 ¢cBs3u 0c00yi0 OCTPOTY
IproOpeTaoT BOIIPOCHI COTJIaCOBAHUA IleJiell M 3aJau, KOOPAWHAIIUU IIJIAHOB,
00beIVUHEHUA YCUJIUHN IO UX peanusdanuu. B pecrnyO/nKe y:Ke HAKOILJIEH OIIBIT
COTJIAaCOBAHHBIX NENCTBUI ABYX MHUHHCTEPCTB B c(hepe Xym0:KeCTBEHHO-3CTETH-
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yecKoro oO0pasoBaHusA. SIpKUM IIPUMEPOM TAaKOT'O OIILITA SBJIAETCA MOJEJb B3a-
umoericTBusa MuHMCTEpPCTBA KYJbLTYPhl 1 MuHMUCTepCcTBa 00pasoBanus Pecmy0-
JuKu Besapych mo cOIpoBOMKAEHUIO NeATEIbHOCTH UCIOJHUTEIBCKUX U TBOPYEC-
KIUX KOJUIEKTUBOB, UMEIOINX 3BAHUSA «00Pa3IOBBIA» U «HAPOAHBIN». CyIiecTByeT
U DA IIPUMEPOB TBOPUECKOT'O B3aMMOJEUCTBUA 00pa30BaTEeIbHBIX YUPEKIEHNUN,
HaxXoIAIuXcA B BeeHuu MuHMCTepcTBa 00pasoBaHus u MuHMCTEPCTBA KYJIbTY-
pol Pecnyonuku Benapychk. He nuddepennupyerca mo BeJOMCTBEHHON IIPUHA/I-
JIEXKHOCTU U AeATEJbHOCTh IO BBIABJIEHUIO W IOAAEP/KKe TAJAaHTJINUBBIX W Ola-
PEHHBIX meTeli. B To Ke BpeMs ciliefyeT OTMETUTh, UTO IIOTEHIIMAJ IOJZOOHOIO
B3aMMOJIENICTBUSA CETONHA Peayin30BaH JajJeKO He IMOJHOCThIO. ITO B3aMMOIeT-
CTBUE CETOJHA He OXBATHIBAET CHCTEMY B €€ IIEJIOCTHOCTH, He IIPEJCTAaBJIEHO Ha
BCEX €€ YPOBHAX; OHO, CKOpPee, HOCUT TOUEUHBIN 1 CUTYaTUBHBIN XapaKTep.

2. Ilns coBpeMeHHOTO dTalla Pa3sBUTHUA XYI0KECTBEHHON KYJIbTYPhI XapakK-
TEPHO ONITHUMAJIbHOE COOTHOIIIEHUE ITPOIecCOB AuddepeHIInaniy 1 NHTErpaInm,
KOTOPOE MOJIXKHO HAWTH MPOABJIEHUE U B CHUCTEME XYI0’KEeCTBEHHO-3CTETUUECKOTO
oOpasoBaHusi. B melicTByIoIIel cucTeMe XyI0XKECTBEHHO-3CTETHUUYECKOT0 00paso-
BaHuA B Pecnybsimke Benapychk TeHaeHnum nudPepeHIiuanu 04YeBUIHO ITPeod-
JajaloT Ha BCeX YPOBHAX M BO Bcex cdepax. ITO HAXOAUT BbhIpakeHUe B IIpeBa-
JIUPOBAHUU aBTOHOMHO IIPEJICTaBJIEHHBIX BUJIOB MCKYyCCTBa (My3bIKM, XOpeorpa-
(hum, n306pas3sUTEIHLHOTO UCKYCCTBA U AP.) U HEJOCTATOYHOM ITPEACTABIEHHOCTH
BUJIOB NUCKYCCTBAa HA MHTETPATUBHBIX OCHOBAHUAX (KYJbTYpPHOE Hacjieane, TeXHO-
reHHbIe NUCKYCCTBa, YCTHOE HAPOJHOE TBOPYECTBO U T. [.), AucbasaHce IIPAKTHU-
YeCKOT0 KOMIIOHEHTA M TEOPETHUUECKOTO 3HAHUSA B COAEPKaHUU O00pasOBaHUS.
Kpome Toro, Ha ypoBHE BBICIIIETO 00Pa30BAaHUSA B HEIOCTATOUHOI CTEIIEHU ITPe.-
CTaBJIEHBI CHEI[UAIBHOCTH, MHTETPUPYIOIE 3SHAHUA Ha HOBBIX OCHOBAHUAX.

3. llelicTByIoIasa cucTeMa XYAOXKECTBEHHO-ICTETUUYECKOr0 00pa3oBaHUA B
OTZIeJIbHBIX CerMeHTax TpedyeT KOPPEKTHUPOBKHU C IeJIbI0 YCUJIEHUS ITPEeeMCTBEH-
HOCTH B coZep:KaHuy o0pasoBaHUA. ITO OOYCJIOBJIEHO PAa3IMUNAMU B CTPYKType
comep:KaHmsa 00pa3soBaHMA HA Pa3HBIX YPOBHAX 00pasoBaTeIbHOU CHUCTEMBI, HAJIU-
yreM pas3pbIBOB B cojep:;KaHUU oOpasoBauHus Ha ypoBHe Il cTymeHu o6iero
cpenHero obOpasoBaHUA, AyOJIMPOBAaHUEM COJEp:KaHUsA 00pa30OBaHMUSA HA YPOBHAX
CpPeaHero CHeIuaJIbHOTO M BBHICIIEro oOpas3oBaHUA.

4. CucreMa XyI0OKECTBEHHO-3CTETUYECKOr0 0OpasoBaHUA sABJsgeTcA dddek-
TUBHBIM MEXaHW3MOM KYJbTYPHON MAEHTU(MUKAIIUU ¥ BOCIUTAHUSA TOJIEPAHT-
HOCTH. B TO Ke BpeMs e€ MOTeHIIHAaJ B 9TOU 00JIaCTH pean3yeTcd He B IIOJHOM
mepe. CoBpeMeHHAasI COIIMOKYJIbTYPHAA CUTyaIus TPeOyeT OCMBICTIEHUA UMeIolIe-
rocda B pecnyOJHKe OIbITa 3THOKYJbTYPHOTO 00pa3oBaHMA M OIIpeAeeHUs Ha-
IIpaBJIEHUN ero JajJbHEHIIIero pasBUTHUSA. BocTpeObOBaHHOCTh 3THOKYJIBLTYPHOTO
obpaszoBanusa (0COOEHHO B PeTMOHAX U CEJIbCKON MECTHOCTH) CETOAHSA aKTyaJsu-
3UPYET BOIIPOCHI PaspabOTKM COBPEMEHHBIX 00pa30BaTEIbHBIX MOJEeJei, COOTBET-
CTBYIOIIETO COJEPIKAHUA M HAYUHO-METOAUYECKOT0 00ecIeyeHn A, IIOUCK HOBBIX
OpraHM3aIMOHHBIX (popM. B permrenuu sToii mpobsieMbl HeOOX0oaMMa KOHCOJIH-
Jalus YCUJIUU IIeJaroroB, AesATeseill KyJIbTypPhl, IIPEACTaBUTENEN HAIIMOHAIbHBIX
00IIeCTBEHHBIX O0bEIMHEHUH.
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PEKOMEHIAUUUA

B KoopguHnauus ycuaut

Ha ypoBHEe MUHUCTEPCTB:

m C IeJBbI0 ITPEOJOJIEHUSA BEJOMCTBEHHOW 3aMKHYTOCTH XYIO0KE€CTBEHHO-
9CTETUYECKOTO 00pa3oBaHUs, 00YCIOBJIEHHON MPUHAIJIEIKHOCTBIO €T0 OTAEIbHBIX
cerMeHTOB MUHUCTEPCTBY KYyJAbTYypPhl 1 MuHMCTEPCTBY 00pasoBaHusa Pecrybiuku
Benapycs cospats KoopauHaImoOHHBIN COBET MO XYI0XKECTBEHHO-9CTETUYECKOMY
o0pa3oBaHNio, BKJIOUAIOIUII IpeacTaBuTesieii MuHucrepcTBa o0pa3soBaHUA U
MunucrepcTBa KyabTyphbl Pecnyonuku Besapych, MHBIX 3aMHTEPECOBAHHBIX Be-
JIOMCTB U OPraHUBaIU, AeATEIbHOCTh KOTOPOro OyAEeT PacIpOCTPAHATHCA HA YPOB-
HU JIOIIKOJIBHOTO, OOIIEro cpeaHero oopasoBanus, chepy AOMOJTHUTEILHOTO 00-
pasoBaHUs, a TaKyKe OXBaThIBaTh BONPOCHI 00pPa30BaTEIbHOM AesATeTbHOCTHU
yUpeKIeHU KYJIbTyphl;

m IPUHUMATL ydyacTue B pabore meilicTByromiero CoBera M0 KOOPAUHAIIUU
Ha YPOBHAX CPEIHEro CIEIMaJbHOTO M BBICIIIET0 00Pa30BaHUA B paMKaX BOIIPO-
COB, KacCalolnxcd XyI0KEeCTBEHHO-3CTETUUECKOTO 00pa3oBaHU;

m pazpaboraTh KOMI/IEKCHYIO MEeXXBEJOMCTBEHHYIO IIPOTPAMMY XYIOMKECT-
BEHHOTO 00pasoBaHMUA, TBOPUECKOTO PA3BUTUSI U 3CTETUUYECKOTO BOCIUTAHUS
IeTell 1 MOJIOAEKY, KOOPAUHUPYIOIIYIO JeATeIbHOCTh YUPEKIeHU 00pasoBaHus,
BHEIITKOJILHOTO BOCIUTAHUSA U 00yUeHUsA, TeaTpaJbHO-3PEJTUINHBIX U KYJIbTYPHO-
IIPOCBETUTETBCKUX OPraHU3aInii;

m 0000IIUTh ¥ PACIIMPUTh HAKOILJIEHHLIN B PecnyOJNKe ONBIT COBMECTHOTO
KYPHUPOBAaHUA TBOPUYECKUX KOJUIEKTHUBOB cujiaMu MwuHHCTEPCTBA KYJbTYPBI U
MunucrepcrBa oopasoBanus Pecniyoauku Besapycs.

Ha ypoBHe yupe:kaeHU M OpraHU3aIlUii:

® IIPW TOJTOTOBKE IPOTPaMM, IJIAHWPOBAHUY ITEPCIEKTUBHBIX ITOCTAHOBOK
TeaTpaJbHO-3PEJTUITHBIMY OPraHU3aluAMY, pa3paboTKe IJIAHOB KYJIbTYPHO-IIPO-
CBETUTEJbCKUMU OPTaHU3aIUAMU KOOPAMHUPOBATh UX COAEPIKaHMe C cofepsKa-
HUEM XYIO0XKECTBEHHO-ICTETUYECKOTO0 O00pa30BaHUS HA YPOBHAX AOIIKOJIHHOTO
u 00IIero cpegHero oopasoBaHUA;

® DACIIIUPUTH OUBIT IIPUBJIEUEHUA K MEPOIIPUATUAM, TPOBOANMBIM TeaTPAJIb-
HO-3PEJUIIHLIMA U KYJIbTYPHO-IIPOCBETUTEIbCKIMY OPTraHMU3aIUAMM, HaXOIAIIN-
Mucs B BefeHuun MuHuHcTepcTBa KyabTyphl Pecnyonuku Benapych, yuamuxcs
U TBOPUECKUX KOJIJIEKTHUBOB YUpPe)KJeHUIl 00pa3soBaHUA W BHEIIKOJbHOTO
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BOCIIUTAHUSA W O0OYUYeHUsI, HAXOOAIUXCS B BeJeHnu MuHMCTEPCTBA 00pa3soBaHUs
Pecnyoauku Benapych;

® YTOUHHUTHh W HIPUBECTH K eIMHO00PAa3uIio mepeueHb TePMUHOB U IIOHATHIHA,
HCIOJIL3YEeMbIX B c(hepe XyI0KeCTBEeHHO-9CTEeTUUECKOro0 00pa3oBaHUs B CHCTEME
MunucrepcTBa KyJabTypel 1 MuHucTepcTBa oopasoBauusa Pecnyoauku Benrapycs.

Ha ypoBHe cy0BeKTOB 00pa3oBaTeIbHOTO IIpoIlecca:

® [IIUPE MCII0Jb30BaTh IIOTEHIINAJ MOJUCYOHEKTHOTO XYyI0KEeCTBEeHHO-ICTe-
TUYECKOT0 00pa30BaHMsA, IPEXKIe BCEr0 Ha YPOBHAX MOIIKOJLHOIO, OOIIETO CPeJ-
Hero oOpa3oBaHUs, BHEIITKOJbHOTO BOCOIUTAHUSA U O0yUYEeHUS;

® IPEOJIOJIETh PAa300MIeHHOCTh CYO'BEKTOB XYAOYKECTBEHHO-3CTETUYECKOTO
o0pasoBaHUs, IPeXae Bcero B (popMasbHOM U He)OpMaJIbHOM cerMeHTax obpa-
30BaTeJbHOM CHUCTEMBI;

m co37aTh 0OAHK peaJIbHBIX U IOTEHIIMAJIbHBIX CYOBEKTOB XYIOKECTBEHHO-
o0pa3oBaTeJILHOTO IIPOIlecca B KasKJIOM M3 PErMOHOB PECIYyOJIMKU.

B JlubdepeHuuauus u uHmezpauus

Ha ypoBHe muHHCTEPCTB:

® 3BICKATh BO3MOYKHOCTHU MJIS YCUJIEHUS WHTErparruoOHHBIX IIPOIECCOB B
chepe XyI0KEeCTBEHHO-9CTETUUECKOTO 00pa30BaHM’sd;

® B XOJie JaJIbHEHIero pasBuTUsS HAIIMOHAJIBHOI CUCTEMBI XYI0KECTBEHHO-
ACTETUYECKOT0 00pa30BaHMUsA YBEJIUUYNTL HA BCEX YPOBHAX M BO BCeX cepax IIpes-
CTaBJIEHHOCTH BUJOB MCKYCCTBA HAa MHTEIPATHUBHBIX OCHOBAHUSIX, BKJIOUAS YCTHOE
HapOJHOEe TBOPUYECTBO, KYJLTYPHOE HAacJeane, TeXHOTeHHbIe UCKYCCTBA U T. II.;

m 0000IIUTH W PACHIMPUTEL OIBIT MEXKYPOBHEBOM MHTErpanuu B cepe OCHOB-
HOTr'0 00pa3soBaHM’sd, ONBIT MHTErPAIli OCHOBHOT'O M JOIIOJHUTEJIHLHOrO 00pas3oBa-
HUS, BKJIIOYAsS KAaK MHTETPAIIUI0 MEXKIY YUPEKISHUIMI, HAaXOAAIINMICS B BeJe-
Hun Mwunucrepcrsa obopasoBanus Pecnybauku Benapych, TaKk ¥ MHTeTPAIUIO
MEeXKIY VUPEKICHUAMU, HaXOAAININMUCSA B BeIeHUN PAa3HbIX MUHUCTEPCTB.

Ha ypoBHe yupe:xkaeHUN 1 OpraHU3aI[Uii:

® B XOJle MOJEePHU3AINY HAYUYHO-METOAUUYECKOTO obecreueHusl XYIOMKEeCT-
BEHHO-3CTETUYECKOT'O 00pa3oBaHUA IIPUBECTU €TI0 COEpP:KaHNe Ha BCEX YPOBHAX
1 BO Bcex cdepax o0pasoBaTeIbHON CHUCTEMBI B COOTBETCTBME C COBPEMEHHBIMU
TEeHAEHIIUAMU Pa3BUTUA XYAOKECTBEHHOU KYJIBTYPHI (C YUETOM TEHAECHIIUUA AUQ-
(hepeHIIMAIIUU—MHTErPaAIINN);

® B IIPOIleCCE MOJEPHUBAINU COMEPKAHUA XYAO0XKECTBEHHO-3CTETUUECKOTO
o0pas3oBaHUA 00ECIEUNUTH ONTUMAJBHOE COOTHOIIEHWE MEXKIY NPAaKTUYECKUM
KOMIIOHEHTOM, 00eCIIeUnBAIOIIINM OCBOCHUE PABJINYHBIX BUJIOB MCKYCCTB, U TeOpe-
TUYECKUM KOMIIOHEHTOM, CUCTEMATU3UPYIOIIUM 3HAHUA M 0000IAIONIM IIPaK-
TUUYECKUUN OMBIT.
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B YcuaeHue npeemcmBeHHOCMU

Ha ypoBHEe MUHUCTEPCTB:

® IPUBECTU K €JMHOO0PAa3UI0 HOMEHKJIATYPY IIPEIMETOB, COOTBETCTBYIOIIEE
UM cOoJlep:KaHue M, 10 BOBMOYKHOCTH, CPDOKHM O0OyUYEeHUs B YUPEKAEHUAX 00paso-
BaHUA, HAXOAAMINXCA B BegeHn MuHMCTepcTBa oOpasoBanua m MuHMCTEpPCTBA
KyJabTypbl Pecriy0siuku Besnapych, B 4aCTHOCTHU, B IETCKUX ITKOJIaX MCKYCCTB U
00111e00pa30BaTEIbHBIX YUPEIKIECHNUAX C MY3bIKAJIBHOMN, XyA0KEeCTBEHHO, XOPeo-
rpauueckoil U TeaTpaJbHOI HaIpPaBJIEHHOCTHIO.

Ha ypoBHe yupe:kaeHU W OpraHU3aI[UN:

m 00eCIIeYnTh €IMHCTBO CTPYKTYPHI U IIPEEMCTBEHHOCTD COAEP:KaHUA Ha pas-
HBIX YPOBHAX XYJOYKECTBEHHO-ICTETUUYECKOr0 00pa30BaHU;

® U3BICKATHh BO3MOYKHOCTU MOJEPHU3ANNY MHBAPMAHTHOTO KOMIIOHEHTA XY-
IO’KEeCTBEHHO-9CTEeTUYECKOro oopasoBaums Ha Il cTynmenu ob1iero cpemgsero oopa-
30BaHUS;

® YCTPAHUTH PA3PBIBBI B COAEP:KAHUU XYIOKECTBEHHO-9CTETUYECKOTO 00pa-
gdoBaHusa Ha Il crymenu obIimero cpegHero o6pa3oBaHms, a TaKKe AyOJIUpPOBAHUE
B COJIEPIKaHUMU XYyIOYKE€CTBEHHO-3CTETUUECKOT0 00pa3oBaHUs Ha YPOBHAX CPEI-
HEro CIIeIMaJIbHOTO U BBICIIIETO OO0pa3sOBaHUS;

m paspaboTaTh KOMILIEKCHOE HAayYHO-MeTOINYecKoe obecreueHmne, o0ecIeun-
BaIOIllee IIPEEeMCTBEHHOCTD XYA0KEeCTBEHHO-3CTETUUECKOTO 00pa3oBaHUA Ha BCEX
YPOBHAX B acIleKTe TaKUX BUJOB MCKYCCTBA, KaK MY3bIKa, N300pa3uUTEIbHOE WC-
KYCCTBO, TeaTp, Xopeorpaus, yCTHOE HaPOJAHOE TBOPUYECTBO, TEKOPATUBHO-IIPHU-
KJIaJJHOEe MCKYCCTBO, KMHO, (hoTorpadus, TeXHOTeHHbIe UCKYCCTBa, Meaua.

Ha ypoBHe cy0beKTOB 00pas3oBaTeJILHOTO IIpOoIlecca:

m [IIMPE MCIIOJb30BaTh BO3MOYKHOCTU BHEKJIACCHBIX M BHEIIKOJBHBIX (DOPM
paboTHI, IITECTOrO IITKOJBHOTO AHSA C IEJbI0 00eCIeUeHUsT ITPeeMCTBEHHOCTH MeK-
Iy yu4eOHOII M JOCYT'OBOU IeATeJbHOCTHbIO 00yUYaeMbIX.

B Kyabmyphasi ugenmudukauus
u BocnumaHue moAepaHnmHocmu

Ha ypoBHe MuUHMCTEPCTB:

m C IeJbi0 (hOpMUPOBaHUA KYJbTYPHON TOJIEPAHTHOCTH OPraHM30BBLIBATH
eJKerofHble MOJUSTHUUECKUE JeTCKUe (MOJIOAEKHBIE) jarepd ¢ IPOKUBaHUEM
OJTHOTO JHA B TPAAUIIMAX KYJIbTYPbI OJHOTO HaApoa;

® DACIIUPUTH IIEPeUYeHb XYI0KEeCTBEHHO-9CTETUYECKUX HAIIPABJIEHHOCTEN B
00111e00pa30BaTEIbHBIX YUPEKIECHUAX 3a CUET BBEJEHUS STHOKYJIBTYPHOHU Ha-
IpaBJeHHOCTHU (PALa 9THOKYJbTYPHBIX HAIIPABJIEHHOCTEMH).
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Ha ypoBHe yupexkaeHuii u opraHu3aliuii:

® B XOJle MOJIEPHU3AINU HAYYHO-METOAUYECKOTO O0ecCIieueHUs XYI0YKeCT-
BEHHO-3CTETUUYECKOT0 00pa30BaHUs MPUBECTU €TI0 COJePsKaHue Ha BCeX YPOBHAX
¥ BO Bcex cdepax oOpas3oBaTeIbHOI CUCTEMBI B COOTBETCTBUE C TEHIECHITUEH 9THU-
3anuu 00pa3oBaHUS;

® IPU OCYIIIECTBJIEHUN HAYUYHBIX HCCJEIOBAHUN B chepe XyI0KEeCTBEHHO-
ACTETUYECKOTO 00pa30BaHUA IIIMPE UCIOJIH30BATh IPAKTUKO-OPUEHTUPOBAHHYIO
MEeTO/IOJIOTHIO;

m pazpaboTaTh KOMILJIEKCHOE HAayUYHO-METOAUYECKOe obecreueHme, JaroIiee
BO3MOYKHOCTh HEIIPEPBIBHOT'O 3THOKYJBTYPHOTO 00pasoBaHUS B TeUEHUE BCETO
BpeMeHU IIPeObIBAHUSA 00yYaeMoro B yUpe:KAeHUU 00pas3oBaHUSa WJIN YUperKie-
HUU BHENIKOJHHOTO BOCHUTAHUSA W O0yUYEHU;

® YCUJIUTh dTHOKYJBTYPHYIO HAIIPABJIEHHOCTb MEPOIPUATHUHN, ITPOBOINMBIX
TeaTPaJIbHO-3PEJUIIHBIMA U KYJIbTYPHO-IIPOCBETUTEILCKUME OPTraHU3aIUAMU;

m 0000IITUTh U PACHINPUTD OIBIT JeATEJbHOCTH HAI[MOHAJIBHBIX OOIIEeCTBEH-
HBIX 00beIUHEHUI B chepe XyA0XKECTBEHHO-ICTETUYECKOTO 00pa30BaHMUA.

Ha ypoBHe cy0beKTOB 00pasoBaTeIbHOTO IIPOIEeCca:

m 00€eCIIeUnTh ydJacTue O0yUYaeMbIX B MEPOIPUATUSIX, HaIpPaBJIeHHBIX Ha
CcOXpaHeHWe U AaJjbHellllee pasBUTHE TPAAUINUA HAIIMOHAJBHON KYJIbTYPHI;

® [IIMPEe KCIIOJIb30BATh BO3SMOYKHOCTYA MH(POPMAITMOHHBIX M KOMMYHUKAIH-
OHHBIX TE€XHOJIOTUHA B 00€CIIeUYeHUU TPAHCJAIUU U IIOCJIEAYIOIIETO IPUCBOSHUA
00yuaeMbIMU IIEHHOCTE! HAI[MOHAJIBbHOM KYJBTYPHI M HAIIMOHAJIBLHO 00YCJIOBJIEH-
HBIX CIIOCO00B KYJIBTYPHOU KOMMYHUKAIIWN.
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