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HPEANCJIOBUE

CeronHsi, B BEK MOTYYHX U3MEHEHUN B KYJbTYPHBIX IpPOLECCAX HA MUPOBOM
IPOCTPAHCTBE KaK PE3yJIbTaT BIUSHUI COLIMOKYIBTYPHBIX (PAKTOPOB HA COLUATIBHO-
SKOHOMHYECKOE pPa3BUTHE, MOJCPHU3AUMU WU TPaAULMOHAIN3ALNHU, KYJIbTYPHOM
pa3zHooOpazuu B oOuIecTBe, Ype3BbIUYAHO AKTUBHBI (bakTophI
B3aUMONIPOHMKHOBEHUSI M B3aMMOIIOHMMAaHWs. B ompeneneHHOM Mepe OHO
CTAHOBHUTCSI CBOICTBOM D3IOXH, IMOCKOJbKY BOCTpeOOBaHO caMuUM BpeMeHeMm. B
JAHHOM IIPOLIECCE CTAHOBJIEHUSI U pPa3pyLIEHUsI OCOOEHHO 3HAYUTENIBbHBI Pa3padOTKU
OCO3HAHHBIX CTpPAaTErMii Ha TOCYJapCTBEHHOM YpOBHE. AHanu3 SBICHUU U
TEHJEHIIMM TEKYIIEro CJI0KHOTO IpOoLecca MPUBOAUT K BBIBOAY O TOM, YTO JJIS
COBpeMEHHOro Ta/pKMKHUCTaHa KyJIbTypa U 00pa30BaHUE UTPAIOT BaXKHEHIIYIO POJIb.

Ceromns, B Hawane XXI cTojieTusi, KOrja TMOJUTHKA TOCYJapCTBa
TamxukucTaHa He 3aMKHyTa paMKamMu ObUIOW  MapTUHOM  HMII€0JIOTHH,
(opMHUpOBaHME TAPMOHUYHOM JINYHOCTH BeChbMa akTyaibHa. Hamie Bpems — Bpems
cBOOO/IBI CJIOBA, CBOOO bl BEIOOPA — BOUCTUHY BpeMsl TBOpUecTBa U oOpazoBanus. M
KaKuM OyJIeT YeJIOBEK Hallero nepuoja, BO MHOIOM 3aBUCUT OT YPOBHS KYJIbTYphI U
oOpa3oBaHusA, M, B YaCTHOCTH, HMX 3HAYMMOCTH B >KHM3HU KaXJOro YeJIOBEKa.
CoBepIIEHHO OYEBHMJIHO, YTO XYAOKECTBEHHOE OOpa3oBaHHE B COBPEMEHHOM
0OIIECTBE — CErMEHT MEePBOCTENEHHON Ba)kHOCTH. CTpemileHHe OXBaTa BCEX CJIOEB
COBPEMEHHOI'0 00IleCTBA B aKTHUBHOE XYJI0)KECTBEHHOE OOpa3oBaHME — 3ajada
HAIllEro BEKA.

N3BecTHO, UTO KyJIbTypa COBPEMEHHOIO YeaoBeKka (OPMUPYETCS HE TOIBKO B
IIKOJIE U HE TOJBKO JIMIIL B OMpeesieHHbI nepuoa. @opMupoBaHUE KyJIbTYphl —
MPOLECC HE3AMKHYTBIN 1 MHOIOCTOPOHHUW. B HEM 3a1€CTBOBaHBI MHOTHE APYTHUE
COIlMaJIbHbIE MHCTUTYTHI, Kacaroluecss S THUYECKOro (hakTopa, MecTa MpoKUBaHMUS,
PEIUTHO3HBIX HAKJIOHHOCTEH, JIMYHBIX MHTEPECOB, COLUAIBHOU MPUHAIJICKHOCTH.
OrpomMHasi poJib MPUHAMIEKUT ceMbe. TamKUKCKask CEMbsSl — 3TO YBAKEHUE K CBOEMY
poay, cTapuiuM, oco0oe OTHOIIEHHWE K OTIy W MaTepu, OpaThsiM M cecTpam,
MPUHATHIC TpaBUJia TMOBEJCHUS, BEXJIMBOE OOpallleHWe W OTHOILICHHE K JAPYTHM,
CBOSL KYyJIbTypa MPOXHUBAHUS M TOCTEIPUUMCTBA, MUTAHUS, TUTHUEHBI, OJEXKIIbI,
oOmennsi u MH. Jp. CeMbsl Kak COLUAIbHBIA HWHCTUTYT COXPAHSET CBOIO
BAXHEWIIIYI0O pOJIb B  COBPEMEHHOM  TaX)KUKCKOM  oOmiecTBe. [pyrum
TPAAULMOHHBIM HHCTUTYTOM SIBJSIETCSI PEMECJICHHBbIE KOPHOpPAIMKM, HWHCTUTYT,
KOTOpBIH 00ydaeT W OOBEAMHSET Ha BCIO KH3HB JIIOJICH 1O TpodeccrHoHaTIbHBIM
CKJIOHHOCTSIM.

CrnenoBaTtenbHO, PaKTOp XYI0KECTBEHHOTO 00pa30oBaHUs KaK OCO3HAHHBIM U
CTUXUUHBIN MPOLECC NPUCYTCTBYET MOCTOSHHO M MoOBCroAy. Mrtak, B Hawane XXI

4



BeKa, YpE3BbIYAHO CII0KHOTO Mepuojia, Hapoa TamkukucTaHa, mpeo10eB riyooKo
KPU3UCHYIO CHUTYallMl0O B CTpaHe, JABUTaeTcs BIepEn, u30paB KaKk aKTUBBI
oOpazoBaHue ¥ KyJabTypy. W HeT COMHEHHs, 4YTO TMOJ OSTUM 3HAKOM OyIeT
IPOUCXOJUTh  COBEPIICHCTBOBAHHWE COBPEMEHHOTo obmiecTBa PecmyOnuku
Tamxukuctan B XXI Beke.

1. U3 uctopum Xya10:KeCTBEHHOI0 00pPa30BaHMs TAJKUKCKOI0 Hapoaa

Tamkukyu — HapoJ, KOTOPBIA MOKET TOPAUTHCS TEM, YTO THICAYETIETUAMH KU
HE BJIACTBOBAHHMEM U 3aXBaTOM YY>KUX TEPPUTOPHUI, a COXpaHEHUEM CBOEU OoraToit
KyJbTYpbl U IEpeladyeid CBOEr0 JyXOBHOTO MHpa MOCIEAYIOLIEMY IOKOJEHHIO. B
cpeie TaJUKUKOB BCErJa KyJIbTUBHPOBAINCH JTYXOBHOCTb, HPAaBCTBEHHOCT,
MOpaJIbHBIE yCTOM. VIMEHHO IyXOBHOCTH JBHUTaJla TaJ)KUKCKHKA HApoX BO BCE
ucropuueckne BpemeHa. OCHOBHBIMH «CTPOUTEIBHBIMA MAaTEPHATIAMU» I TaKOTO
HMCTOPUYECKOrO0 TMPOCTPAHCTBA BCErjaa CIHYXWIM KyJlbTypa M 0Opa3oBaHUE.
[IpakTyeckuM TPOBOJHUKOM U SABISIOCH OOpa3oBaHHWE, M, B YAaCTHOCTH,
XYJ0O)KECTBEHHOE, KOTOPO€ HAYMHAIOCh C CaMOro paHHero aercrsa. dazmuaauH
[ITaxo60B (1911-1974), xopudeit MaKOMHOTO UCKYCCTBA, BCIOMUHAET KaK €ro OTell,
npuABOpHBIM mo3T Owmupa byxapckoro AOaypaxumu Xationu (ym. B 1929)
3aCTaBJIAJ €ro 3ay4MBaTh IPABUJIA CI0KEHUS CTUXOB yKe B 4-5 JIET, UTO OH JIeJIaj ¢
OTPOMHBIM  YAOBOJIbCTBUEM, IMOTOMY YTO OTH MNpaBUja IMEIUCh M  JETKO
3allOMUHAIUCh, OBUIM B ONPENEIEHHOM pUTME, pudMe U ¢ MeNoguei. YUeHbli,
OyJly4H B 3peJiOM BO3pacTte, TOBOPHII 00 YIUBUTEIHHON CTPOMHOCTH ATUX MPaBUIL, O
ryOOKOW NPOAYMAHHOCTU TPAJULUMOHHOM METOIMKH, KOTOpas MO3BOJsUIA HE
TOJIBKO C JIETKOCTBIO BBECTH peOEHKA B MUP CIIOKEHHSI CTUXOB U MEJIOJIUIA, HO OoJee
TOr0, BAOXHOBJISIA €ro, Oyauia B HEM TBOPYECTBO.

dopMHUpOBaHUE TPATUIIMOHHBIX XYI0KECTBEHHO-00pa30BaTEIbHBIX METOJIUK
BOCXOJIUT K TIyOOKOM JpPEeBHOCTH MCTOpUM TakUKOB. Kak mpaBoMepHO
yTBepxkAaeT ucciuenonaresb C. PaxuMoB, «ApeBHHE UPaHLbI, HACIEIHUKN apUUCKON
UMBWIN3ALUK, ObUIM YK€ Ha TaKOM YPOBHE MHTEJUIEKTYaJlbHOT'O Pa3BUTHUs, KOTJa
MMOHUMAJIA BaXKHOCTH ()OPMUPOBAHUS IYXOBHOM KyJIbTYpbI JJIsl Iepeayu €€ HOBOMY
rpsaymeMy nokojgeHuto». dopMa nepenadyu 3HaHUM M HABBIKOB ObLIA YCTHOW, W B
KayeCcTBE IMEpENarolero He MOI BBICTYIATh CIy4YaWHBIM, MAIEKUHA OT CMbICIA U
MMOHMMAHMSI CaMHUX TEKCTOB, 4eloBeK. OH JOMKEeH ObUl HE TOJIBKO IMOHHUMATh
TEKCTbI, 3alIOMHUTH U MIEpEaTh UX IPyroMy, 00nanath PeHOMEHAIbHON MaMsThIO U
BBICOKMM HHTEJJIEKTOM. TpeOoBanach croenuaibHas MOATOTOBKA HOCHUTENA:
«...00Naaronuil Xopouien MaMsIThl0, CHOCOOHbBIL K meopyecmsy...». B pamkax
JAHHOT'O MHCTUTYTA YEJOBEK T'OTOBUJ ce0s K TOMY, YTOObI Ha MPOTSKEHUH BCEH
CBOEH KM3HU BBINOJHATH (PYHKIIMIO HAKOIUJIEHUS U MEpeadyu APYroMy MOKOJEHUIO

uHpopmanu «o0 ombiTe pona». Haumbonee omapeHHBIE W3 HUX CO BpPEMEHEM
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CTaHOBUJIUCh MYJIpCHaMi U 110 JOCTHUIXCHHUU IMOYTCHHOI'O BO3pacTa BBI6I/IpaJ'H/I cebe
YUCHUKOB, KOTOPBIM IICpCcAaBaJii U3 YCT B yCTa IO IAMATU BCHO HAKOIIJICHHYIO
CJIOBECHYIO, MHTCIIJICKTYaJIbHYIO I/IH(I)OpMaLII/IIO.

Takum o00pazom, chopMupoBamach cucremMa OOy4YeHUS YCTOI-IIOTUP]I,
SIBJITFOIIASICS. CTEPKHEBOH B KYJIBTYpPEe TAKUKOB. ITHUKO-ICTETUYCCKOE HAYalo,
KOTOPOE COIEPKUT WHCTUTYT YCTOA-IIOTHUPA, XOTS U ObLT CHOPMHUPOBAH B IEIAX
nepenayu peIMruo3Hoi nH(OpPMAIMK B KOHTEKCTE aHTHUYHOUN KYJIbTYpPhl UPAHCKUX
HApOJOB, HW3HAYAJIBHO OBLI COIUATBHO (DYHKIHMOHAICH. PeTuruo3Hble TEKCTHI
COCTaBIISTM JIMIIIb YacTh mepenaBaeMod mHpopmaruu. Co BpeMeHEM, ITOMHMO
CIOBa W MY3BIKH, OH OXBaTWJ M JPYyrue BUABI XYJ0KECTBEHHOTO TBOPYECTRA,
0CTaBasICh BOCTPEOOBAaHHBIM BHE 3aBHCMOCTH OT CMEHBI SCTETHICCKUX HICATIOB.

BaxxHo, 4TO nmaHHas cuUcTeMa BCerja coxpaHsula B ce0e HMHTEIIEKTyalbHO-
TBOPUYECKOE Hayajo, OOeCleUYMBAIOIIEe >KU3Hb XYyJI0KECTBEHHOM Tpamuuuu. Eé
W3HA4YallbHOE TIpeJHa3HAYeHWE — Tepe/laBaTh HAKOIUICHHBIM OMBIT TPEAKOB
OyaylieMy TOKOJCHHIO, BOCIHTHIBAS B HUX yMEHHE Ha TPAKTHKE TBOPUYECKU
MEPEOCMBICINBATh U MPEOOPA30BBIBATH XPAHSAIIYIOCA B MaMATH MHPOPMAIUIO. ITO
U JIerI0 B OCHOBY XYyJI0KECTBEHHOTO OOpa3oBaHMA TaKUKOB. W B Kaxaom
MCTOPUYECKOM TEpHOJIe, HE3aBUCUMO OT €T0 HICOJOTHH U MPHOPUTETOB, CUCTEMA
YCTOJ-LIOTUPJT Haxouja cedbe noctoitHoe Mecto. [1o100HO0# cucTeMBI MOTyYeHUs
3HaHWW W TBOPYECKHX HABBIKOB MPHUACPKUBAINCH HE TOJBKO HAa MEPBOM CTaAHH
oOydeHus, HO W B TOCJIEAYIOUIEM COBEPIICHCTBOBAHUU MNPOQPECCHOHATBHBIX
HaBBIKOB. TeM He MeHee, B MPOIUIOM CTOJETUH HH LIKOJA, HU TPaJWLUU He ObLIN
BOBJICYEHHl B OOIIECTBEHHYIO JKM3Hb, B HJEaJbl OIOXH, B CaMy CHCTEMY
00pa3oBaHUsI.

B XX Beke nono6Has u3yctHas gopma nepeaadur U o0ydeHUs: TaJ)KUKCKOTO
TPaAUIIMOHHOTO UCKYCCTBA OBLJIO HEAKTYaJIbHBIM /1JISI COBETCKOM MACOJIOTMU U HOPM
MUCbMEHHBIX TPaJAUIUMN CUCTEMbI 00pa3oBaHus. TakuM oOpa3oM, OHA OCTanach He
«COBETU3UPOBAHHOI», HE ObUIa MOJAEPHU3MPOBAHA. 3aTEHEHHOE IMOJOKEHUE
pa3BUTHUA TPAAULIHUOHHOW IIKOJIBI YCTOA-IIOTUPA, KaK BBISICHUJIOCH BIIOCJIEICTBUU,
BeCbMa TMOJOXHUTEIBHO OTpa3wioch Ha €€ coxpaHeHun. OHa yCTONYMBO
(GYHKIIMOHMpPOBAJIAa B pPaMKaX CEMEHHBIX IIKOJ, U HMEHHO HWHCTUTYTY CEMBHU
YAQJIOCh COXPAHUTh CUCTEMY OOydeHusl ycToAa-morupn. HeiHe BcE€ TpaauliOHHOE
XYyJI0’KECTBEHHOE 00pa30BaHUE TAIKUKOB Oa3UpyeTcsi Ha TPAJAUIMOHHOM NIKOJIE
YCTOJ-IIOTUP/I.

2. KyJILTypHaH MNOJIUTHKA CYBCPCHHOI'0 TamkuKUCTaHA U
XYTOKECTBECHHOC 06pa30BaHne



Pecny6iinka TaKuKUCTaH — OTKpBITas MUPOIIOOMBas CTpaHa, CTPEMAILAsCS
K CaMOYTBEpKIEHHI0 U camompouBeTaHuto. OHa Oorata HE TOJBKO CBOEH
YUCTEUIIEH BOAOM, KpaCUBENIIEH IIPUPOAON U TOPABIMU BBICOKMMU ropamu. Jlroau
OTOM CTpaHbl TAKXE HAJACJICHbl NPUPOAHOM KpacOTOW, YHUCTBIMU JyLIaMHU W
ropaocteio  3a cBo& OtedecTtBo. JleMOKpaTuyeckuidi  Kypc, U30paHHBIH
TamXuKMUCTaHOM, CTAHOBUTCS BEChbMa YCTOMYMBBIM OY€Hb OBICTpHIMU Temnamu. C
KKIBbIM T'OJOM PacTéT yBEPEHHOCTb HApoJa B TOM, YTO B CKOPOM BPEMEHM 1Ta
CTpaHa JOCTUTHET BBICOKOTO IPOLIBETAHUS.

CraHOBUTCA SICHBIM, YTO COBPEMEHHbIH Ta/KMKUCTAaH JOJDKEH 00JagaTh
COOTBETCTBYIOIICH  KyJbTypHOHM cucrtemon. Ilpu 3TOM  XyHOXKECTBEHHOE
o0pa3oBaHME MNPEBPAIIAETCS B BaXHbIM (PAKTOp KyJIbTYphl, €My YXK€ CEroJHs
IIPUHAJICIKUT CYLIECTBEHHas poJib. M1 MHUCCHS €ro Tenepb He TOJIBKO OTKPBITH IIYTh
K IPEKpacHOMY, OEpeKHO OTHOCHUTHCA KO BCEMY, YE€M Harpajuia Hac IpPHUpOJa,
BUJIETH, CIBIIATH, U OAHOBPEMEHHO YMETh CIIYLIATh 3Ty IPEKPACHYIO IIPUPOAY, HO
U, 4TO 00Jiee BaXKHO, OKPYIKAIOIIUX JTIOACH.

VIMEeHHO Xy[OXECTBEHHOE OO0pa30BaHME B KOHEYHOM HTOrEe [JelaeT Hac
no0pee W y4UT YyTKO OTHOCHUTBCS APYr K Jpyry. s MOHMMaHus U B3aHUMHOIO
COTPYIHHMYECTBA C JPYTUMHU JIIOJAbMH HEOOXOJMMO CaMOCOBEPILIEHCTBOBAHUE,
reHepUpOBaHUE 3HAHWUW, BHYTpPEHHEE OO0oraileHue, HeoOXOJIMMO pPa3BUTHUE BCETO
TBOPYECKOr0 MOTEHLMAA 4Yel0BeKa. B camopeanu3anuyu COBPEMEHHOIO 4eJIOBEKa
KyJbTypa pacCMaTpUBAcTCA KAaK MOIIHBIA aKTUB pa3BUTHA. 31€Ch NPOCTO
HEe00X0IMMa CO3MIaTeIbHas POJIb KYJIbTYpPHI.

PazpaboTtka ctpateruii 1mo ¢GOpMHPOBAaHHUIO U OOECIICUCHHIO COBPEMEHHOTO
oOmectBa TamKuKUCTaHA CTPOMHOW W  MOIIHOM  KYyJBTYPHOW CHCTEMOI,
dbopmupymomieii B CBOIO oOuepellb CUCTEMY ILIEHHOCTEH, KOTopas MpPUMETCA M
MIPU3HAETCSl KaK HPAaBCTBEHHAs OIOpa XKU3HEACATEIbHOCTH, 00ECIEeYUT OOIIECTBO
MEPCIEKTUBON YCIEIIHOTO0 CaMOPa3BUTHUsL — U30paHa rocy/1apCTBEHHOMN KyJIbTYpHOU
MOJUTUKON B KAa4ECTBE CTEP)KHEBOM. DTUM OOYCIOBIECHO CTPEMJICHHUE K CO3/IaHHUIO
CTPOMHON CETH MOIIHOW KYJbTYPHON CHUCTEMBbI, KOTOpasi 00ecneyuT B Onrkaiiiem
OyanylieM JIMHAMUYHOE pPa3BUTHUE COOCTBEHHOM KYJIbTYpPbl B YCJIOBHUSIX HOBOTO
MHUPOMNOPS/IKA, K JIOCTUKEHHIO COOTBETCTBHUSI TOCYJIapCTBEHHOW KYJIbTYpPHOUH
MOJIUTUKA BaXXHEUIIUM TJ00AIbHBIM COLIMOKYJIBTYPHBIM TEHIACHIUSAM. [1y0oko
OCO3HAETCAd TO, YTO HEOOXOIMMO OOHOBIICHHE KYJIbTYpPHOW MOJUTHUKH, YTOOBI B
o0l1lecTBe pa3iuyHble CYOBEKThl MOIJIM AKTUBHO y4acTBOBAaTh B MOCTPOCHUU U
OpraHu3aluy KyJbTYpHOM JKU3HHU, (OPMHUpPOBATH IMYTH PaA3BUTUA JIIOJICKUX
pecypcoB.



B 3TOM C10KHOM CcO3UAATENBHOM IIPOLIECCE BaKHEMIIas poOJib B Pa3sBUTUU
KyJIbTYphl W O0pa30oBaHUs NPUHAMICKHUT rocygapctBy. OHO BBICTYNAaeT 3/€Ch
PEryJISITOPOM HOBBIX OOLIECTBEHHBIX OTHOIIEHWH. OTClOa CErojiHd KYJIbTYypHOH
IIOJIUTUKOMN rocynapctsa  TaJUKUKHACTaH IIPEyCMOTPEHO Hapsany  C
rOCYIapCTBEHHBIMU YUPEKACHUAMU, yIaCTUE HEIIPABUTEIbCTBEHHBIX OpPraHU3alUi,
CyOBEKTOB, ENAaloMMX BHECTH CBOM BKJaJ B JAEMOKPATH3alUU COBPEMEHHOIO
obmectBa. Hapsny ¢ coBeplieHCTBOBaHHEM T'OCYJapCTBEHHOM 00pa30oBaTENbHON U
KyJbTYpHOH cUCTEMBbI, UAET Mpolecc OTOOPOYHOrO y4YacTHs HEroCyAapCTBEHHBIX
CTpyKTyp. ['JaBHBIM KpuTepuemM OTOOpa YYaCTHUKOB SBJIAETCS  HaJuyHe
KyJbTYpONIPOU3BOAAIIEH U KYyJIbTYpPOCOXpaHSAIOMIEH QYHKIUH Yy CyObEKTOB-
YYaCTHUKOB. B  mocTpoeHMM HOBOM mapagurMbl KYJbTYPHOW  IOJUTHUKH
CYLIECTBEHHO  YYMTHIBAIOTCA  NpOOJEeMbl  OTHOUIEHUS K  IJ100aJbHBIM
HMH(}OPMAIMOHHBIM CUCTEMAaM, cpeacTBam MacCOBOM uH(popmanuu,
JTHOKYJIbTYPHBIM UHCTUTYTaM U IIp.

TpaIuMOHHOE W COBPEMEHHOE Hayajla MMEKT OJMHAKOBOE 3HAYECHHUE B
KYyJbTYPHOM NOJINTHKE COBpeMEeHHOro TajxukucraHa. CeroaHs NaleKo HE CEKpeET,
YTO METOAMKA, PYKOBOJICTBYEMAas B TPAAULMOHHOM IIKOJIE YCTOA-LIOTUP/,
HampaBlieHa Ha TMOO0YyXJEHUE B YYEHUKE TBOPUYECKOTO Hayaia, CHEHUAIUCT,
MOJATOTOBJIEHHBIN MO JAaHHOW METOJIMKE Ha BCIO KU3Hb COXPAHSAET CO3UAATEIIbHBIN
MOTEHUIHAI B TOM WJIM UHOM BHUJIE XyJO0KECTBEHHOI'O TBOPYECTBA.

B ycrnoBusix neMokpatuzanuu odiiectBa B TaJKUKUCTaHEe, KOT/1a TBOPUYECTBO
B CWJIY CBOEH BOCTPEOOBAHHOCTH MOXET OBbITh MaKCHUMaJIbHO pEaInu30BaHO,
HEYJAMBUTEIBbHO, YTO UMEHHO IIKOJa YCTOA-IIOTUP] CTAHOBUTCS BEChbMa W BEChMaA
aKTyaJbHBIM HE TOJIKO B CUCTEME XYJ0KECTBEHHOT0 00pa3oBaHMsI, HO U B caMOi
KyJbTYPHOW TMOJUTHKE TrocynapcrBa. lloatomy pasButhe  TpaaWIIMOHHOU
XYJOKECTBEHHOM  MIKOJBI U HOPM  TPAJAUIMOHHOTO  (OPMOTBOpUECTBA
MPEyCMAaTPUBAETCS MOYTH BCEMHU TOCYJApCTBEHHBIMU MPOTPAMMAaMHU U JIPYTUMH
MPABUTEIILCTBEHHBIMU JOKYMEHTaMH c(hepbl KYJIbTYpbl M HCKYCCTBA MOCIEIHUX
JeT, B YaCTHOCTH, JOKyMeHTamMHu «l ocynapcTBeHHass mporpamma pa3BUTHSA
KyJbTypbl Ha 2008 — 2015 rr.», «l'ocymapcTBeHHass mporpamma IO Pa3BUTHUIO
xynoxecTtBeHHbIx pemecen Ha 2009-2015 rr.», «['ocymapcTBeHHas mporpamma
pa3BuTus npodeccuoHanbHO My3bikd B Pecriyonuke Tamxukuctan Ha 2011 — 2015
rr.», Yka3 Ilpesunenta Pecnyonuku Tamxukucrtan «O J{ue Ilammakomay, Ykas
IIpesunenta Pecnybnuku Tamxkukuctad «O {ne damakay.

K coBpeMeHHON HaINpaBIEHHOCTH XYJIOXKECTBEHHOT'O TBOPYECTBA OTHOCHUTCS
BUABI M (OPMBI XYJOKECTBEHHOTO TBOPYECTBA, BOIICIANINE B TaHKHUKCKYIO
KynbTypy B mnpoumiom XX croinetud. Kak wu3BecTHO, 3TU (OPMBI HMEIOT
3aMaJHOECBPOINEICKYI0 OpPUEHTALMI0. 3a KOPOTKHM MEepHOJl BPEMEHH B CTpaHe
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CO3JaHO U JOCTUTHYTO OYEHb MHOIO€: KOMIIO3UTOPCKAs IIKOJIA, UCIIOJIHUTEIbCKUE
UHCTUTYTHI — OPKECTPbI, aHCaMOJIU, My3bIKaJIbHbIE T€ATPhI, JpaMaTHUYECKUE TeaTPhI
U CTyIHWH, pa3IUyHble BBICTABOYHBIE CAJIOHBI, TBOPYECKUE OOBEIMHECHHUS
XYJOKHUKOB, CKYJIBIITOPOB, IU3aiiHEpOB, KuHeMarorpaducrtoB TamaKUKUCTaHa,
IIPOLBETAET COO3 IHUCATEIIEH.

CoBpemenHblii  Ta/p)KMKUCTaH HENb3sd MPEACTaBUTh 0€3  Ha3BaHHBIX
MHCTUTYTOB. TAra Hapoaa K XyZ0KECTBEHHOMY TBOPYECTBY BO3PACTaET C KaKIbIM
aHEM. O0 3TOM CBUIETEIBCTBYET MOSIBJICHUE MHOXKECTBA JIETCKUX XYA0KECTBEHHbBIX
CTYyIUH, KPYXKKOB. ['JTaBHBIM B BOCIHHUTAHMM MOJIOAEKH CTAHOBUTCA MOOYAUTH
KeJaHue co3gaBaTh U TBOpUTh. M B a3TOoM Hamie Oynyiee. Pa3BuTuio coBpeMeHHOM
HaIIPaBJIEHHOCTU KyJbTYpsl  H UCKyCCTBAa  IIOCBSILIEHBI  JOKYMEHTBI
«["ocynapcTBeHHas mporpaMma NOArOTOBKU KBaNM()UIIMPOBAHHBIX KaJpoB B cepe
KyJbTypbl, HcKyccTBa u mnoiurpapuum Ha 2007-2010 rr.», IlocTtaHoBieHUE
[IpaButensctBa Pecnybnuku Tamxukuctan «O ¢onHorpamme», I[locTtanoBnenue
[IpaButennctBa Pecnybnuku Tamxukuctan «O Tamkukckol HalMOHAIbHOU
KOHcepBaTopun», «l'ocynapcTBeHHass mporpaMma pa3BUTHS KyJbTypbl Ha 2008 —
2015 rr.», «['ocygapcTBeHHass mporpaMMa pa3BUTHS NpodhecCHuOHANTbHOW MY3bIKH B
Pecny6siuke Tamxukucran Ha 2011 — 2015 rr.».

Cnez[yeT OTMCTUTb, YTO HHUKOIrJa B YCJIOBHUAX TaI[)KI/IKI/ICTaHa, KYyJbTYpHasd
IMOJIMTUKA CTOJIb aJICKBATHO HE OTpaxaja HOTp€6HOCTI/I caMoro O6H_ICCTBa KaK B
HaCTOAIICC BPCM:I.

3. CucreMa Xy/10:KeCTBEHHOr0 o0pa3oBanus B Tamxkukucrane

Cuctema XyJ0KECTBEHHO-ICTETUYECKOro oOpa3zoBanusi B PecnyOnuke
TamkuKkuCTaH UMEET CTPYKTYPY PopmManbHO20 U HepopmMaibHo20 KOMIIOHEHTOB H
OXBAaThIBACT PA3INYHBIC BO3PACTHBIC TPYIIIbI, HAUWHAS OT JONIKOJIHHOTO MEPHOJIa ’
70 cTapueckux JieT. K mepBomMy U3 HUX OTHOCUTCS 00pa3o8aHiue, oCyuecmsaisemoe 8
pamkax — obpazosamenvHvix  yupedicOenuti. Ko BTOpoMy — o0Opa3oBaHWHE,
OCYIICCTBISIEMOE 8 OP2AHUAYUSAX U YUPeNCOeHUsX, T KOTOPBIX 00pazoeameibHas
oesimeibHOCMb HE SBIAETCS OCHOBHOM.

B pamkax ¢QopManbHOro cextopa BBIIETAIOTCA C(Eepbl OCHOBHOIO U
JOTIOJIHUTENIBHOTO 00pa30BaHUS.

3.1. OcHOBHOe (cneHUAJIbHOE) XYA0KeCTBEHHOE 00pa3oBaHue

Cuctema OCHOBHOrO (CHEUHAIBHOrO) XYIOKECTBEHHOTO 00pa30BaHUs
BKIIIOYaeT B cebe Bce oOpazogamenvHble YupedcOeHUus, OCHOBHOU cpepoll
oessimenbHOCmU ~ KOMOpbulX — feasgemcs  Xyo0odcecmeeHHoe  obpazosanue. B



TamKkukucTaHe HSTa CHUCTEMa HMEET TP YPOBHA M UYCTBIPC PA3ZHOBUIHOCTH
OopraHun3anuun yqe6H0r0 mponecca, HMMCHOBAHHBIX KdK — HAYAJbHOC, CPCIHCC
crienrajlbHOC, CPCAHEC CIICIIUAJIBHOC HpO(I)eCCI/IOHaJ'IBHOG M BBICIICC 06pa30BaHHe.

B cBoeil COBOKYNMHOCTM YpOBHM OOECHEUMBAIOT pEaM3alUI0 MPUHLHUIIA
HenpepbIBHOCTH 00Opa3zoBanus. [Ipu 3TOM Kakablil U3 ypOoBHEH U BUJIOB aBTOHOMEH;
OpPUEHTUPOBAH Ha pelIeHue crieln(PrUUecKux 3aj1ay; UMEET CBOIO CETh YUPEXKACHMUIA;
(GYHKIMOHUPYET HA €IMHBIX METOJUYECKUX U HOPMATHUBHBIX aKTaX; MO OKOHYAHUU
KQ)K0I'0 U3 HUX BBIIAETCS ONPEACICHHBIN JOKYMEHT.

OcHOBHOE XYJOXECTBEHHOE€ OOpa3oBaHHE CerojHs (YHKUUOHUPYET B
TamkukucTaHe B 20Ccy0apCmeeHHOM W Hez2ocydapcmeeHHom  cekTopax. K
20Cy0apcmeenHomMy CEKTOpY OTHOCATCS Bce ydeOHBbIe 3aBElCHHSA, KOTOpPbHIE
HaXOAATCA B BEJACHUH TOTO WIJIM HWHOTO TOCYJAapCTBEHHOTO MHHHUCTEPCTBA H
¢unancupyroTcs rocymapctBoM. K wecocyoapcmeennomy — dacTHble, HE
¢uHaHCHpYyEeMBIE TOCYAApCTBOM y4deOHbIC 3aBEICHHUS.

a) 'ocynapcTBeHHBIH CEKTOP XyA0KECTBEHHOI0 00pPa30BaHMS.
3.1.1. HayanbHoe Xy10:KeCTBEHHOE 00pa3oBaHue

HauvanpHoe  xynmoxecTBeHHOe  oOpa3oBaHue sABIsSIeTCS  (DYHIaMEHTOM
HallMOHAJILHOW CUCTEMBI OCHOBHOI'O XYJ0KECTBEHHOro oOpazoBanus. K 3Toii ceTu
MIPUBJIEKAIOTCS OJapeHHbIe JeTu. BxoxkneHue peOEHKa B MUP XYHA0KECTBEHHOMU
KYJbTYpbl  COMPOBOXKAAETCS MpOIlECCOM paHHeW mnpodeccuoHanuzanuu. B
TamKUKUCTaHE TAKUX JIETCKUX MY3BIKAJIBHBIX M XYJ0KECTBEHHBIX IIKOJ BCEro 85.
KOHTHHI€HT IOoCemanuX uX BOCOUTAHHUKOB cocTaBiseT 12 123 gemoBek. OTo
3HauuT, 4yTo MX nocemaet quib 0,1 % nereit TamxukucraHa. ITa CETh IIKOJI
OXBATBHIBAET JAETEW W IOHOIIEH B Bo3pacTe OT 6-t 10 12-tm ner. [lo okoHyaHuwn
JTEeTCKUX XYyJOKECTBEHHBIX IIKOJ HE BCE JETH NPOAOKAIT yu&€0y B CeTH
OCHOBHOT'O XyJI0’)KECTBEHHOTO oOpa3zoBaHus. OHAKO, JaKe€ B TAaKOM cirydae, yuéoa
B Ha4YaJbHOM 3BE€HE CHCTEMBl OCHOBHOI'O XYI0’KECTBEHHOTO OOpa30BaHMS ChITpaeT
BOXXHYIO POJIb B €70 JYXOBHOCTH B OyAYIIIEM.

HauanpHoe xyposkecTBeHHOe oOpa3oBaHue B TajKMKHCTaHE MPEACTABICHO
CeThl0 OAHOTUMNHBIX JleTckux My3bikanbHbIX Mmikon (manee JAMII), Jlerckux
xynoxkecTBeHHbIX Ikos (manee — JIXII) m JleTckux IIKOI HMCKYCCTB (Ianee —
JII). HopMaTUBHBIE aKThl PErNIAMEHTUPYIOT MOPSJOK ONPEACIICHUS] COACPKaHUs
HayaJbHOTO CIEIHUATBHOTO XY/I0KECTBEHHOI0 O0pa3oBaHUs, YYEOHYIO Harpysky,
MIPAaBOBbIE OTHOUIEHUS C POJUTENSIMH, YCIIOBUSI OpraHU3allud 00pa3oBaTEIbHOTO
mpouecca.
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B cooTBeTcTBUU C IEUCTBYIOIIECH B HACTOAIIWA MOMEHT CTPYKTYypHOU 0a30it
3Ta CETh IIKOJ OTHOCUTCA K MECTHBIM OpraHaM YyIpasieHus. Torma xak i
OOJbIIEH JIOTMYHOCTM W UEHTpAJIM3allid CHCTEMbl OCHOBHOI'O HA4aJbHOIO
XYJOKECTBEHHOr0 00pa30BaHMUs CJIEJOBajo0 Obl OTHECTH HUX B BEIOMCTBO
MunucrepcrBa KyibTypbl. B paMkax rocynapcTtBeHHOM Iporpammsl «PasButne
HApOJHO-XyoXkecTBeHHbIX peMecen Ha 2009-2015 rr.» (Ne 513 ot 31 okTsa6ps
2008 1.) oCyIIeCTBISAETCS MOATOTOBUTEIIBHBIN MPOLIECC K ATOMY MEPEXOAY.

Heckoabpko clioB 0 XyJ10°)K€CTBEHHOM 00pa30BaHUM B CETU HEOCHOBHBIX IIKOJI
XYJOKECTBEHHOr0 00pa3oBaHusi. B HacTosiee BpemMss 1O ToCydapCTBEHHOM
nporpamme «Pa3Butue kynbTypbel Ha 2008-2015 rr.» (Ne85 ot 3 maprta 2007) u
lNocynapctBennass mporpamma oOpaszoBanHus Ha 2010-2015 (Ne254 ot 9 ampens
2009r.) peanusyercs MPOEKT IMEPECMOTpa M HOBOW pa3pabOTKH pslla y4eOHBIX
OpeIMETOB M0 XYJOKECTBEHHOMY  OOpa3oBaHUIO I HAa4daJbHOTO
o011eo0pazoBaTeabHOr0 00pa30BaHUs. DTUMHU IpeaAMeTaMH SBIS0TCa «My3bikay,
«PucoBanue», «J/lomoBoactso», «Tpya» u np. B coorBeTcTBUM C OITUMU
[Iporpammamu npegycMmarpuBaercsa 3ameHa npeameta «llenuwe» Ha npeamer Oosee
oOmero xapakrepa «Mys3bika». [Ipy 3TOM KapAuWHAIbHO MEHSETCS COAEp:KaHHE
yueOHoro npeameTta. MM npenycMaTpuBaeTcsi HE TOJNBKO MPAKTUYECKOE TIEHUE, HO U
OOBSCHEHHE 4YTO TAaKOE€ MY3bIKa, CIYLIAHUE MY3bIKH, OOBSCHEHUE MKAHPOB H
My3bIKaJIbHBIX MHCTPYMEHTOB M Mp. TakuMm ke 00pa3oM MEHSETCsS COAEpIKaHue
npeamera «Tpya», «/{oMoBoICTBO», HA KOTOPOM ydalllMecs MOJYyYaroT OCHOBHBIE
O3HAKOMUTEJIbHBIE M  NPAKTUYECKUE  HABBIKM  OBJIAJIEHUS  KaKUM-HUOYIb
XYyJ0KeCTBEHHBIM peMeciioM. IIpenmer «PrucoBanne» BKIIIOYAET B c€0€ U aKTUBHYIO
nenky. K copepkaHuio Ha3BaHHBIX NPEIMETOB TECHO COOTHOCUTCA M MPEAMET
«IIpupona», naroniuii BO3MOXKHOCTh 3aM€4aTh U OLEHUBATH MPEKPACHOE BOKPYT, B
caMo# MpUPOJIE.

B cetu o6mieoOpa3oBaTebHBIX HAYAJIbHBIX IIKOJ AKTUBHO HCHOJb3YIOTCS
MPAKTUYECKA  COIMPHKACATBCS C MHUPOM  JIMTEpATypbl, MY3BIKH, TeaTpa,
M300pa3UTENHHOTO UCKYCCTBA, TAaHIIA, IUPKA, a TAK)KEe MOE3/10K Ha IPUPOTY.

Bo Bcex mikonax oO0uieoOpa3oBaTeNbHOW CETU MMEETCS P KPYXKKOB IO
Pa3IMYHBIX BHUJIAM XYJI0KECTBEHHOTO TBOPUYECTBA. DTH KPYXKKH, OXBATHIBAIOT, KaK
npaBuiio, okosio 60% Mampliieil, KOoTopble OOpeTarT HaBBIKM MPAKTUYECKOTO
CONPHUKOCHOBEHHUSI K TOMY, WJIKM HHOMY BUJY XYA0KECTBEHHOT'O TBOPYECTBA.

B Hacrosmee BpemMs mpojoKaeTcs pa3padOTKa OCHOBHBIX IOKaszaTeseit
XYJI0KECTBEHHO-3CTETHIECCKOTO BOCITUTAHUS JeTeH B HaYaJIbHbBIX
00111€00pa30BaTENBHBIX IIKOJIAX.
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Il1anbl Ha OJIMIKAIIY 10 IEPCIIEKTUBY

B HOCIIEJHEM JOKYMEHTE IIpeAJIararoTcs pa3paboTKu o
COBEPILIEHCTBOBAHUIO METOJIMKU TMpPEnoJaBaHusl U KOOPIAWHUPOBAHUS YUYEOHBIX
OpOrpaMM 3TOM CETH IIKOJ B aCHEKTE YeThIPEXCTYNEHYATOW CUCTEMbI 00pa30BaHMUS
C BKJIFOYEHHEM OCHOBHOTO JIOIIKOJIBHOTO XYy10KECTBEHHOTO 00Pa30BaHUs.

IIpennoxxenne o IlepeBome BCEr0  HAYaIbHOTO 3B€HAa  OCHOBHOIO
(cenManbHOr0) XYyJOKECTBEHHOro 00pa3oBaHusi B BeleHHe MMHHMCTEpPCTBA
KYyJbTYpbl B Kau€CTBE KOHKPETHOIO IPEIJIOKEHUS BHOCUTCSH B TOCYAAPCTBEHHYIO
nporpammy «PazButre npodeccuoHanbHoi My3biku B Tamkukuctane B 2011-2015
IT.».

3.1.2. CpeaHee cnienuaJibHOe Xy/10:KeCTBEHHOE 00pa3oBaHue

B TamxukucTaHe CeTb CUCTEMBI CPEIHETO CIIELUAIBHOTO XYI0XKECTBEHHOTO
oOpa3oBaHus BKJIIOYAET JBa TUMA Y4YEOHBIX 3aBEJICHUM: CPEIHUX CHEIUATBHBIX
IIKOJ-UHTEPHATOB U CPEAHUX CIEIHUATbHBIX MPO(ECCHOHANBHBIX  Y4eOHBIX
3aBCJICHUU.

IlepBasi cerb He Oorata ceroiHsi KOJMYECTBEHHO. B »9Tol ceTu
(GYHKIIMOHUPYIOT TONBKO JiBa y4eOHBIX 3aBeneHus. M1 o0a 3aBejieHUs HAXOJATCS B
ropoge  Jyman6e. WX  opueHTanus —  My3blKaJbHas,  MY3bIKaJIbHO-
xopeorpaguyeckass UM IKUBOMKHCh. OTH JBa YYEOHBIX 3aBEJCHUS HAXOIATCS B
pecry0JIMKaHCKOM MOJIYUHEHUH, B BeIecHUM MUHUCTEPCTBA KYJIbTYPHI.

OTU IIKOJBI-MHTEPHATHl JAIOT CPEAHEE CHEHUAIBHOE XYJI0KECTBEHHOE
oOpa3oBaHue, KaKk U CETh APYIrUX Yy4YEOHBIX 3aBEJACHUN — KOJUICIKEH M YUWIIUIL,
o0o3HaueHHbIX B  Hamed [Iporpamme  kak CpelHssd  crenuajbHas
npodeccuoHanbHas CeTh, 0 KOTOPOU OyIIeT peub HUXKE.

OCOOEHHOCTBIO ~ CETH  CPEIHEro  CHEHUAJIBHOIO0  XYJI0XKECTBEHHOI'O
o0Opa3oBaHus SIBJIETCS TO, YTO OHA OOBEIUHSIET B ceOe JBa 3BeHAa 0Opa3oBaHUS —
HavyajabHOE U cpenHee. [1oaToMy 3TH Ba yueOHBIX 3aBEICHUSI UMEIOT CTaTyC ULKOL.
3nech oOy4vatores ¢ 7-mu 110 18-Tu net, u obpazoBanue giaurcs 11 ner.

B »TMX yupeXAeHHsX TOTOBAT CHEHHATUCTOB MO 9  CHEIMaIbHOCTSM.
KonTuHrenr ywammxcst cocrtaBimsger 683 uyenoBek. CerogHs B JABYX IIKOJIAaX
YYalIUMHUCSA OCBAauBAECTCA CIEUUAIBHOCTH «DOpTENHaHO» — 48 d4enosex,
«OpxecTpoBble UHCTpYMEHTHI» — 114, «Hapoaubsie ”HCTpyMEHTBI» — 225, «X0poBoe
nupuxupoBanue» —16, «Xopeorpaduueckoe uckycctso» — 20, «TpaaunuoHHoe
UCIIOTHUTENBCTBO» — 51, «300pa3utenbHOe HCKYCCTBO» — 45.
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Craryc uHTepHaTa AaéT BO3MOXKHOCTb OOydaThbCsl 3/1€Ch JIETAM M3 BCeX
yroakoB cTtpaHbl. C 3TOW LIENBbIO B JIETHUW NMEPUOJ TpyINa MPENogaBaTesiel 3TUX
yueOHBIX 3aBEICHMUI BbI€3’KaeT B JlajJbHUE paiioHbl TaKUKUCTaHA MPOU3BECTH
otO0p neredd. JlaHHBIE LIKOJIBI-MHTEPHATHI CO3/IaHbI C LENbIO BBISBICHUS, 0TOOpa
npodeccuoHanbHOM MOATrOTOBKM HamboJiee ONapEHHBIX NIE€Ted U3 BCEX PETMOHOB
Tamxukuctana. BpIMYCKHMKH 3THUX Y4eOHBIX 3aBEJCHUN MNPOAOIKAIOT CBOE
oOpa3oBaHue B BBICIIMX yU4E€OHBIX 3aBEACHUSAX KYJIbTYPhl U HCKYCCTBA, YYaCTBYIOT U
N0OMBAIOTCS XOPOILIUX PE3YIbTATOB HA MEKPETUOHAIBHBIX COCTA3AHUIX.

B Hux  paboraer 153 [Ie1aroro  I0  CIEUUAJIbHOMY U
o01eo0pa3oBaTeIbHOMY HAMpPaBICHUSIM. YUYallMACAd MPOXOAUT TMOJHBIA KypC
y4eOHOU MPOTrpaMMbl, Kak OOIIEH IIKOJIbI, TAK U CHEHHUATBHONU XYyI0>KECTBEHHOM.
[lo oxOH4YaHMM BBIMYCKHUKH 3THX IIKOJ MONy4aroT JBa Atrectata — «O cpeaHem
crienuanbHOM oOpazoBanuu» U «O cpeaHeM oOmeMm o6Opa3zoBanuny. Takas
ABTOHOMHOCTb JIOKYMEHTALMU AAET BBIMYCKHUKAM 3TUX LIKOJ MPOJ0JIKATh yu&Oy
HE TOJBKO MO JMHUM KYJIbTYpPhl M HMCKYCCTBA, HO M MO BCEM APYIMM BY3aM.
OnpeneneHrueM BBIYCKAIOIIETO JIOKYMEHTa Kak «ATTecTaTy MNOAYEPKUBAETCS
MoXKeJIaHue MNPOJOKUTh yué0y B By3axX. Takoil HUTOrOBBI JOKYMEHT BCEIIENIO
o0ycioBieH ¢ (PYHKIHEW CpeIHEro CIelUalbHOTO Yy4eOHOTo 3aBeJeHHUs, KOTopas
HalpaBji€Ha Ha K1O020MOGK)Y MOJOJ0T0 TOKOJIEHHS K IOJHOLUEHHOM J>XKHU3HU B
oO1iecTBe, 00y4eHHH ONPEEICHHON CIIEHHATbHOCTH, (POPMHUPOBAHUE TOTOBHOCTH K
CaMOCTOSITEJIbHOMY JKM3HEHHOMY BBIOOpY, Hayaly TPYIOBOM JEATEIbHOCTH M
MPOJOJDKEHUIO 00pa30BaHUS.

B coorBerctBum ¢ l'ocymapcrBeHHoi — mporpammon  «lloaroroBka
BBICOKOKBATU(UIIMPOBAHHBIX KaJpoB B 00JacTU KYJbTYpbl, HCKYCCTBAa U
nonurpaduu Ha 2007-2010rr.» (Ne239 ot 3 utons 2006 r.) HbIHE BBITYCKHUKHU 3THUX
IIKOJ MPOAOJIKAIOT Y4E0Y HE TOJBKO B By3aX CTpaHbl, HO U 3a pyOeKOoM, a UMEHHO
B Poccuiickoit ®enepanun, Kazaxcrane, CILIA.

[IpakTryeckasi MmIOJOTBOPHOCTh TAKOrO HAaNpaBiICHUs Y4YEOHBIX 3aBEICHUUN
nokazaHa BpemeHeM. Cerogus 95% BBIMYCKHMKOB 3THUX IIKOJ padoTaroT B chepe
KyJIbTYpbl M MCKYCCTBa IO BCE€H cTpaHe. 5% YCHEUHO MPOJAOJKAIOT CBOIO
TBOPYECKO-MTPOPECCUOHATBHYIO IESITEIBHOCTD 32 pPyOEKOM.

Ili1anbl HA OJIMIKAMIIY IO IEPCIIEKTUBY

Heine B TamkukucTaHe TakKe OCYIIECTBISIIOTCA — pa3padOTKU MO
COBEPIICHCTBOBAHUIO METOJMKHU TNPENOJIaBaHUs M KOOPAMHUPOBAHUS Yy4EOHBIX
nporpaMM 3TOM CETH IIKOJ K YEThIPEXCTYNEHYATOW CcHUCTEME OOpa3oBaHUSI CO
BKJIFOYEHUEM OCHOBHOTO JIOLIKOJBHOT'O XY/10KECTBEHHOI0 00pa30BaHUsI.
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Xopouie MNpakTHYEeCKUe pe3ysbTaThl JAHHOTO THUMAa YYEOHBIX 3aBECHUI
CBUJETENIBCTBYIOT O TOM, UTO LIEJIECO00pa3HO paclIMpUTh B Ta)KUKUCTaHE TAHHYIO
cetb. Takum oOpasoMm, «locynapctBeHHoil IlporpamMmmoil 1o  pa3BUTHUIO
xynoxectBeHHoro tBopuectBa Ha 2009-2015 rr.» (Ne5S13 ot 31 oktsa0ps 2008r.)
IIPEAYCMOTPEHO OTKPBITUE AaHAJOIMYHBIX ILIKOJI-MHTEPHATOB I10 HAIPABICHUIO
XYJ0’)KECTBEHHBIX peMecelsl B 7 ropojax u paiionax Tamxukucrana: Kypran-Tro0e,
Kyns6e, Xopore, Banue, Xymxanne, Wcrapapmane u JlymanOe. Peanuzanus
npenycMoTpeHHbIX — ['ocrporpaMMoil  3aKpbITBIX ~ Y4€OHBIX  3aBEJEHUH 1O
XYJ0K€CTBEHHOMY OOpa30BaHMIO JACT BO3MOXXHOCTb OXBATUTh OJApEHHBIX AETel
u3 OeHbIX, HEUMYIIHUX CeMeil U CUpOT. 3a0JaroBpeMeHHOE MPUBJICYECHUE YIUUHbIX
IEeTe K CHEUUAIBHOCTAM XYJO’)KECTBEHHOMY O0Opa3oBaHUI0, TOYHEE, K
CIIELIUATIBHOCTAM  XYZOKECTBEHHOI'O pEMecia, HECOMHEHHO, JacT pe3ysbTar
3a0J1arOBPEMEHHOT0  YIIpa3JHEHUs MOTEHLMAIBbHOM MPEeCcTymHOCTH B cTpaHe. B
HA3BaHHBIX YYEOHBIX 3aBEJEHUSAX MNPETyCMOTPEHBI CIEAYIOIIME CHEIUATbHOCTH:
«My3bIKay, «“Kusonuce, «Ckynpnrypay, «JIokanbHbIE HapOJHbIE
XYyIO’)KECTBEHHBIE PEMECIIAN.

3.1.3. Cpeanee cnenuajbHoe NpodeccuoHalbHOE Xy/105KeCTBEHHOE
o0pa3oBaHue

OHO npeCTaBICHO MIECThIO YYEOHBIMU 3aBEJICHUSIMU KYJIbTYPhl, HCKYCCTBA U
XyIO)KECTBEHHOTO pEMECia, IOMEHSBIIMMHU CBOW CTaTyC B IOCIEIHUE JBa
JNECATUIICTUS C «YUYUIUIa» Ha «kosuiemx». OHM pacnoyioxkeHbl B r. [ymanbe — 2,
paiione Pynaku — 1, r. Xymxkanne — 1, r. Kynsabe — 1, UctpaBmane — 1. IlsaTh
MEePBbIX Y4YEOHBIX 3aBEICHUN HAXOIATCS B BeJCHUM MUHHCTEPCTBA KYJIbTYPhI
Tamxukucrana, 1| — MuHucTepcTBa 00pa30BaHUS.

KOHTHHIeHT o0ydarmuxcss B 3THX KOJUIEIKax cocTaBiser cerogus 1 164
YEJOBEK. 3JI€Ch OCBAMBAIOTCS crienuaibHocTH: «Kommnoszuuusa», «Poprenuanoy,
«XopoBoe  aupwxupoBanue», «Hapomuele UHCTpyMEHTHI», «OpKECTPOBbIE
WHCTPYMEHTBD, «AkaneMHuueckoe TICHUEY, «Tpapuumonnoe IICHUEY,
«3ByKopexuccypa», <«Kuponuch» «TearpambHoe UCKyccTBO», «bubinoreunoe
neno», «KynbTypHO-IPOCBETUTENBCKAA NEATEIBHOCTh». Ha 3THMX cnennaibHOCTIX
oOyuatotcsi «@oprenuano» — 29 uyenoBek, «Kommozumus» — 9, «XopoBoe
nuprwxkupoBanue» — 19, «Hapoguele wuHcTpymMenTte» — 116, «OpkecTtpoBbie
WHCTPYMEHTBDY — 98, «Akamemuueckoe nenue» — 32, « TpaguimoHHOe MeHue» —
131, «3Bykopexuccypa» — 28 . B Hux paboraet 339 negaroros.

JlaHHast ceTb y4eOHBIX 3aBEJACHUN OXBATHIBAET JIMIIL CpPEJHEE 3BEHO
oOpa3zoBaHus. 37€Ch HET HaYalIbHOTO 3BeHa. [IpogomkuTenbHOCTh yuéOnl — 4 roza.
Bo3spacTHoil oxBaT 37€Ch B 11€J10M CBOOOJHBIN, OJJHAKO, MUHUMAJIbHBIM BO3pacT 16
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net. Takoe CTPYKTYpHOE 3BEHO CHEIHaJIbHOr0 00pa3oBaHusl yIOOHO Te€M, YTO AT
BO3MOXXHOCTh MPOAOKUTh yu€Oy mnocine JAXII (AMILI, AW wu ap.) wm,
HAa00OpPOT, HAYATh YUUTHCA B cepe CEeUUaTbHOTO XyA0KECTBEHHOI0 00pa30BaHMUs
c 15-16-tu ner. YnmoGHa 3Ta ceThb U TEM, YTO CIOJIa MOKHO MOCTYIUTh B JIOOOM
Bo3pacte (I0 35—TH), Hampumep, Ha 3a0YHOE OTJEJCHUE Jaxke IOocie
OIPEJETICHHOI0 KOJMYECTBA JIET TPYIOBOM AEATEINbHOCTH.

OO6yuaromuecs JAHHBIX KOJUTEIKE N OCBauBaIOT CHEelUaJIbHYIO0
npOoPUIMPOBAHHYIO TPOTpaMMy, KOTOPOU MPEAYCMOTPEHO COKPAIIIEHHE HEKOTOPHIX
npeaMEeTOB O0IIel MIKOIbl. B oTiMuKe OT y4aliuxcsi CpeIHUX CHEIUaTIbHbBIX KO-
WHTEPHATOB, UX Ha3bIBAIOT CTyAeHTaMU. OHM UMEIOT MPABO HA COBMECTUTEIHCKYIO
TPYIOBYIO JesaTenbHOCTh. CeTh CpeIHUX CHeNUaTbHBIX MPOdeCCHOHATBHBIX
y4eOHBIX 3aBEJICHUN HMMEET 3a04YHYI0 U OuyHyl Qopmy oOydeHus. OTaenbHbIe
CHEUANIBHOCTU ATOM ceTu TpeOyrT 00s3aTeIbHOr0 HA4ajlbHOTO CHEUATBHOTO
oOyuyenusa. K TakoBbIM OTHOCATCS  TJaBHBIM  00pa3oM  CHENHUATbHOCTHU
My3bIKQIBHOTO  HCKyccTBa  «®Doprenuano», «OpKECTPOBbIE HHCTPYMEHTHI»,
«HapoHbie UHCTPYMEHTBDY.

OcHoBHas (pyHKIMS JAHHOM CETH HANpAaBICHA HAa o0gladeHue 00y4yaeMbIMU
npogheccusmu ¢ TPUCBOCHUEM COOTBETCTBYIOLIEH kBanupukanuu. Ha s3Tom ypoBHe
OCYLIECTBIISIETCSI  MOO20MO6KA  Cheyuaiucma CcO  CPEIHUM  CIELUAJIbHBIM
o0pa3oBaHUEM B Pa3IUYHbIX chepax KyJbTyphl U UCKYCCTBA. DTUM OOYCJIOBIIEH U
BBIOOpD HMTOrOBOrO JIOKyMEHTa Yy4yeOHoro 3aBeneHus. Ilo oxoHUaHMM y4EOBI
BbINAETCA JOKYMEHT — «/lumimom o cpeaHem crneunuaibHOM OOpa3oBaHHUM» C
KOHKpPETHOHM mnpodeccueid. ITOT JOKYMEHT SIBISIETCS HANpPaBIECHUEM Ha TPYAOBYIO
JEeATENbHOCTh, IOKAa3aTeeM OBJIAJCHHUS KOHKPETHOW creunanbHocTH. Ho uHOI
BBIOOp TaKKE UMEET MECTO — Kak npaBuiio, 50% BBIMYCKHUKOB MPOAOIKAIOT yUEOy
B By3aXx.

B Tamxukuctane Bc€ emé octaércs OOJBIIONM MPOIEHT IpernojaBaTeici
HA4YaJbHOTO 3BE€HA B CEJIBCKOM MECTHOCTH CO CPEAHHUM CHEHHATbHBIM
npodeccuoHanbHbIM OOpazoBaHueM. OJHAKO, MPAKTUYECKUU OMBIT JAETaeT WX
HE3aMECHUMBIMU YUUTEIISIMH.

B nocnennue roasl yueOHbIe MPOrpaMMbl KOJUIEAXKEH KYJIbTYphl U UCKYCCTB
HaMHOTO OOOTaTUJIUCh BUAAMHU TaJ>KHUKCKOTO HapOJHOIO TBOPYECTBA U HAPOJHBIX
peMecel.

Ili1anbl HA OJIMKAMIIY IO IEPCIIEKTUBY

I'eorpadudeckoe pacnookeHne 3TUX y4eOHBIX 3aBeJICHUI HECOBEPIICHHO. B
I'ocynapctBennoit mnporpamme «Ilo pa3Butuio npodecCHOHANBHOW MY3BIKM Ha
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2011-2015 rr.» npenycCMOTPEHO OTKPBHITHE aHAJIOTMYHbIX KOJUIEJKEN B OJvKanme
ronibl B rT. Xopore u Kypran-Tro6e.

3.1.4. Boicuiee Xy10:keCTBEHHOE 00pa3oBaHue

Ha ypoBHe Bbicmiero oOpa3oBaHUS  OCYIIECTBJIIETCS  MOATOTOBKA
npodeCCHOHATBHBIX KaApoB chepbl KyIbTYphl M HCKYCCTBA M TEAArOTHYECKUX
KaJIpoB B cdepe MpoPecCHOHANBHOIO XYAO0KECTBEHHOro oOpa3oBaHus U cdepe
XY/10’)K€CTBEHHO-3CTETHUECKOr0 00pa3oBaHusl.

[ToaroToBky npodeccuoHaIbHBIX KaJIpoB B cpepe KyabTypbl 00€CIEUUBAIOT 2
BBICIIMX YYeOHBIX 3aBeieHHs — TalKuKcKas HalMOHaNbHas KoHcepBaTopus uMm. T.
CarropoBa, TroTOBsIas CIEHHAIMCTOB B 00JIACTU MY3BIKAJIBHOIO HCKYCCTBA;
Tal)KUKCKMUA TOCYNApCTBEHHbIM HMHCTUTYT HCKycCcTB uM. M. TypcyH3ona,
ABJIAIOMIMICS BEOyIIMM BY30M B OTpaciid KyJbTypbl W HCKYCCTBa, KOTOPBIN
o0OecreynBaeT MOJATOTOBKY CIELHUAIUMCTOB B OOJAcTH TeaTpalabHOro (aKTEpHI,
peXUCCEPBI), N300pa3UTEIBHOrO (XYI0KHUKH) UCKYCCTBA, XOpeorpapuu U My3bIKU
(mpenonmaBatened s oOmeoOpa3oBaTeIbHBIX KON,  PYKOBOAMTENEH
CaMOJIESTENbHBIX KOJUIEKTUBOB), MO PAa3JIMYHBIM CIELHAIBHOCTAM KYyJIbTypbl. B
TamXKUKCKOM TOCYIapCTBEHHOM HMHCTUTYyTe HCKyccTB MM. M. TypcyH3ona Ha
CEerOAHSAIIHUI  JeHb  (PYHKIMOHUPYIOT CeMb  (PaKyJIbTETOB:  MY3bIKaJbHO-
NeJaroruueckuii, TearpaibHO-Xy10KECTBEHHBIN, KyJbTypOJOruu (MEHEIKMEHT B
chepbl KyIbTypbl, My3eeBe/IcHHE), OUOIMOTEKOBEACHUS U UH(POPMAIUH, a TaK Ke
(akynbTET MOBBIIEHHUS KBaTU(UKAIUU pPaOOTHUKOB KYJIbTYpPhl. DTH JIBa BBICIIMX
y4eOHBIX 3aBEICHMS SBISIIOTCA KPYNHBIMM LEHTPaMH KOHILIEPTHOH, Hay4HO-
HCCIEA0BATEIBCKOMN, KYJIbTYPHO-IIPOCBETUTENBCKON, TEATPAIIBHOW U BBICTABOYHOU
JeATeNbHOCTU. E>KerogHo M3 yucia MeJarornyeckoro M CTYIAEHYECKOTO COCTaBa
OCYIIECTBIISIETCSI OTPOMHOE KOJIMYECTBO MOE30K MO CTPAHE U 3a PyOEkKOM C LIETbIO
MOKa3a TaJKUKCKOM KyJbTYpbl MU HCKYCCTBA; PEAIM3YIOTCA NECATKH IMPOEKTOB, B
paMKax KOTOPBIX PEIIAIOTCS CYIIHOCTHBIE NpoOseMbl c(epbl KylabTyphl H
uckycctBa. O0a BhICIIMX YUEOHBIX 3aBEJCHUS HAXOIATCA B BEIeHUN MHUHHCTEPCTBA
KYJbTYpBI.

ratHblid MpodeccopcKo-MpenoaBaTeIbCKUl COCTaB 3TUX JBYX Y4eOHBIX
3aBElICHUN cocCTaBisieT 246 4elmoBEK, B YHUCIE KOTOPBIX 4 JOKTOpOB Hayk, 21
KaHAuAaToB, 22 npodeccopa, 42 JOIEHTOB.

B Ha3BaHHBIX By3ax OCYHICCTBIIAACTCA IIOATOTOBKA
BBICOKOKBaJ'II/I(bI/II_[I/IPOBaHHI)IX CIICOHUAJIMCTOB OJI1 BCCX PCTHMOHOB CTpPAHLI I10 23
CIICOHUAJIbHOCTIM.
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KonuuecTBO CTYJIE€HTOB B BBICIIMX YYEOHBIX 3aBEJICHMSX YBEJIMUMBACTCS C
kaxaeiM TogoM. Eciin B 2007 roay B Ha3BaHHbBIE BY3bl MOCTYNMIM 383 4enoBeK, TO
B 2008 — 429 yenosek. Ha 2009-2010 y4eOHbIN TOJ B 3TU JBa BBHICHIMX YYEOHBIX
3aBefieHus moctynuiao 572 crynentoB. OOyuenue 3aBepuimiau B 2009 romy 368
BBIMYCKHUKA.

Onu ObuUTM HampaBieHbl Ha pPabOTy B TBOPYECKUE KOJUIEKTUBBI U y4yeOHbIE
3aBefieHUsT  9-Tu paiioHOB PecnyOnMKaHCKOro MOAYMHEHHs, XAaTJIOHCKOW H
Corpauiickoit oGnacrteid, ['opHo-bagaxmaHCkyl0 aBTOHOMHYIO 00JacTh, a TaKke
ropoza Jlymasnoe.

Ha ypoBHe BbICIIMX y4yeOHBIX 3aBEICHHM IIUPOKO IMPEACTABICHBI
BO3MOYKHOCTH JUISI HW3YYEHHS TAKUKCKO-TIEPCUIICKOT0, PYCCKOr0, AHIJIMICKOro
A3bIKOB. CrienamucThl cepbl KyJIbTyphl U MPOPECCHOHATIBHOTO UCKYCCTBA, HApSI Ly
C YCTOSIBIIMMH aKaJEMHUUYECKUMH IMPEAMETaMM, M3y4YalOT KJIACCUYECKYIO CHCTEMY
CTUXOCJIOKEHUS apy3, PpAacIIMPEHHYK HCTOPUI0O MCKyccTB BocTtoka, OCHOB
TaJ)KUKCKOTO TeaTpa, TaJPKUKCKON Xopeorpaguu, TaKUKCKOM KIaCCUYECKOM
My3blkd U Ap. Bce 3tu mpeamersl pa3zpaboTaHbl WM CYIIECTBEHHO JOMOJIHEHBI
HCCIIEOBATEIbCKUMA TMOMCKAaMU M HAaXOJKaMHM TaJ)KUKHCTAHCKUX Yy4eHbIX. Kax
CaMOCTOATEIbHbIE y4eOHbIE NPEIMETHl OHU MOSBUJIUCH JIMIIb B IOCTCOBETCKOM
IIPOCTPAHCTBE.

[ToAroToBKYy creMaInuCcTOB U MEAAroru4ecKuxX KaapoB JJjsi chepbl KYyJIbTYphl
TaK)Ke TOTOBST OT/IeJIbHbIE (DaKyJIbTEThl IPYTUX YUEOHBIX 3aBEACHUN, HAXOIAIUXCS
B BeaeHun MunuctepcTBa o0pa3zoBaHusi: (Qakyiaprer «My3eitHoe aeno»
TamKUKCKOTO  HAIMOHAJIBHOTO  YHHMBEpPCUTETa, (PaKyJabTE€Thl HUCKYCCTB U
XYJI0’KECTBEHHO-X0OpeorpaduuecKuii XyIKaHJICKOTO rOCYJIapCTBEHHOI'O
yHuBepcuTeTa. HomeHkaTypa crnenualibHOCTEH Ha YpOBHE BBICIIETO OOpa30BaHUs
OXBaThIBaeT OOJBIIYI0 YaCTh BUIOB MCKYCCTBa. B BBICHIMX y4eOHBIX 3aBEICHUSIX
BENETCA  MOJATNOTOBKA IO  CHEHUAIBHOCTAM  «MwupoBass  XyJIOKE€CTBEHHAas
auTepaTtypa», «KuBonuch U autepatypa», «KypHanuctuka B chepe paauo u TBy,
«Kynpryponorusi», «ApXUBHOE [I€JI0», OXBATHIBAETCA KYJbTYPHOE HaCIEINeE,
M300pa3UTENbHOE U MY3bIKAIbHOE MCKYCCTBO, XOpeorpadusi, UCKyCCTBO 3CTPaibl,
HapOJHOE TBOPYECTBO, JU3AMH.

[ToaroroBka megarornyeckux KaJpoB C BBICIIMM 0Opa3oBaHHEM i cepbl
KYJbTYpbl OCYIIECTBISIETCS Ha HECKOJbKMX (akynbreTtax B TaIKHUKCKOM
roCyJapCTBEHHOM MHCTUTYTE UCKyccTB UM. Mup3o TypcyH3ona. 3aecy oOydarorcs
1 575 crygeHTta, W3 HHUX Ha KYJIbTYpOJOTHYECKOM (aKyIbTeTe OCBAMBAIOT
cnenuanbHOCTh «My3bIKallbHOE UCKYycCcTBO» — 151 denmomek, «Xopeorpadus» — 19
yenoBek, «Haponnsiit ancam6ib» — 49 denoBek, «Pexuccypa» — 231 4enosek,
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«Kynpryponorusi» — 41 yenoek, «My3eeBeeHrE» — 23 YEIOBEK; HA MY3bIKaJIbHO-
neaaroruueckoM (QaxkynbTeTe Mo cneruanbHocTIM «TpaauimonHoe nenue» — 49
yesioBeK, «TpanuunoHHoe ucnonHuTeNnbcTBO» — 101 dvenmoek. Ha TeaTpanbho-
XYJ0KECTBEHHOM (paKynbTeTe 00y4JaroTcss «AKTEPCKOMY UCKYCCTBY» — 76 YENOBEK,
«M300pa3utenbHOMY HUCKYCCTBY» — 21 uenoBek, «MeHEIHKMEHT MO COLUAJIbHO-
KyJbTYpPHOU AesiTeTbHOCTU» — 124 yenoBek, «KypHanuctuka B chepe paauo u TBy»
— 140 genogek.

B wmenom B TI'MU oOywatorcsa cneuuanbHOCTAM —«KyiabTyponorum,
«My3BIKaJbHOIO  HCKYCCTBa»,  «AKTEpCKOro  macrepctBa»,  «Pexuccép
TeaTPaIN30BAHHBIX NMPEICTABICHUIN U NPA3THUKOBY, «KuBonuch», « TpaguumoHHoe
neHne», «TpagulMOHHOE MCIONHUTENBCTBO», «MEHEIKMEHT MO COLUAIBHO-
KyJIbTYpHOU  nesarenbHOCTHY», <«OKypHanuctuka B cdepe paguo u  TBy,
oubnuorexoBeAeHUsT U MHpopmanus, «Xopeorpadus», «Hapogueiii ancamOiby,
«Kynbryponorusa», «My3eeBeneHue.

B cucreme Bbicmiero o0pa3oBaHUs MPOSBISETCS NpPaKTUKa MMOATOTOBKU
yUUTEJIEH C UCIONb30BAaHMEM IMOTEHLMANa pa3jJu4yHbIX BUJOB HCKyccTBa. B
TamXKUKCKOM TOCYAapCTBEHHOM IeJarorudeckomM yHupepcurere um. C. AiHH
OCYIIECTBIISIIOT MOATOTOBKY IO cHenuaabHOCTIM «M300pa3uTenbHOE HCKYCCTBO,
«Mctopus. MupoBass u OTeYeCTBEHHasl KyJbTypa», «HauanbHoe oOpa3oBaHue.
My3sbikanbHOe HUCKyccTBO», «HawanbHoe oOpasoBanue», «M300pa3urenbHoe
UcKyccTBO», «llemarornka u MeToguka HayanbHOro oOpazoBaHus», «llemaroruka u
MICUXOJIOTUsl JOLIKOJIBHOIO 00pa3oBaHUs». AHAJIOIMYHAsl MPAKTHKAa HMEETCS B
TI'MMA, raoe ocBaumBalOTCA CHEUHUATBHOCTH MY3BIKAJbHOIO, HW300pa3UTENIbHOTO
HCKYCCTBA M KYJbTYPOJIOTMU BMECTE U C ONPEIEIECHHBIMH aKIIeHTaMHU. AJpecaTamu
BBIIIYCKHUKOB JAHHBIX (DAKyJbTETOB SBISIETCS HaudajdbHas 1iKosa. Hamuuue
aKLIEHTOB Ha HCKYCCTBO, IO3BOJSET OyAyHIEMY YUYMTEII0 HAyaJbHBIX KJIAcCOB
YMEJO HUCHOJIb30BaTh 3JIEMEHTHl MCKYCCTBAa B COJEpPKAHUM CBOMX NPAKTUYECKHX
3aHATHH y>KE€ B PAMKaX HAa4aJIbHOM IIKOJIBI.

B pamMkax BbICHIETO  XYJIOKECTBEHHOTO 0Opa30BaHUSI  yUUTHIBACTCS
peruoHaNbHBIN OXBaT CcTYAeHTOB. [ cdepbl Xyao0KeCTBEHHOr0 OOpa3OBaHUS C
ATON  IEJNbIO BECHOM H paHHUM JIETOM €KEroJHO OPTraHU30BBIBAIOTCS
npodopreHTallMOHHBIE PA0OTHl Ha MecTaX. Brie3karoniue rpymmbl COCTABISIOTCSA U3
yycia MOpenojiaBaTesiel  pa3iuyHbIX —crenuanbHocTel. CTpeMieHueM BY30B
ABJISIETCS OOECIleYeHHe pPaBHOTO JocTyna K oOpa3oBaHuio. HomeHkiarypa
CHEUUATBHOCTEH, MO KOTOPBIM OCYIIECTBISETCS MOArOTOBKA CIEIUATUCTOB C
BBICIIMM 00pa30BaHUEM, OTpa)XaeT MMOTPEOHOCTH TAMKUKCKOro oOIllecTBa B
KBaJIN(DUITMPOBAHHBIX KaJpax.
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Il1anbl Ha OJIMIKAIIY 10 IEPCIIEKTUBY

B cBs3u ¢ TeM, 4TO B MOJFOTOBKE MENarornyeckux KajapoB cepbl KyJIbTypbl
U HCKYCCTBa BCE € OTMEYaeTCs] HEKU OTPBhIB TEOPUU OT MPAKTHKH, JajbHEHIIas
HAIpPaBJICHHOCTh B MOATOTOBKE yuuTened cepbl OyAeT OCYLIECTBIATHCA MO MyTH
UHTETPUPOBAHUS  HECKOJIBKUX BUJOB HCKYCCTB, COBMEILEHHUS OOpETEeHHUS
TEOPETUYECKUX 3HAHUI C AaKTUBHBIM OOpPETEHHEM MPAKTUYECKUX HAaBBIKOB.
Henocrarouna creneHb NpeACTaBICHHOCTH Ha YPOBHE BBICHIETO OOpa30BaHMUS
CHELMATILHOCTEH, OTpaXarolux COBPEMEHHbIE TEeHJACHIUU pa3BUTHS
XYJO0KE€CTBEHHOW KyJIbTypbl. COLMOKYJIBTYpHOE MPOCTPAaHCTBO TamKuKucTaHa
CeroJHsi TpeOyeT COBEPILIEHCTBOBAHMS KJaccu(ukaTopa crelHalbHOCTER chepsl
XYAOXKECTBEHHOr0 oOpa3zoBaHus. OnHa [oimkHa OBITH pacmiMpeHa 3a CuéT
CHEUANbHOCTEH, MHTETPUPYIOIIHUX XYAOKECTBEHHO-ICTETUUYECKOE, T'YMaHUTApHOE
U COLIMOKYJIBTYPHOE 3HAHUE.

0) HerocynapcTBeHHbIN CEKTOP OCHOBHOIO (CIIEUAJIBHOI0)
XY/102KeCTBEHHOr0 00pa3oBaHus

HerocynapcTBeHHBIN CEKTOpP CHENHATBHOTO XYA0KECTBEHHOTO 00pa3oBaHUs
LEJIMKOM HalpaBJ€H CEroJHs Ha OCBOEHUE TAJKUKCKOIO0 TPaJULMOHHOIO
uckycctBa. OH nposiBwics opunuanbHo B 90-e roapl. [lepBoHayanbHO BBICTYIHUI
KaK MOpOTECT HUMEKIeMy OO0dbIIOMY Npo0eny B CUCTEME XYIO0KECTBEHHOIO
o0pa3oBaHusl CTpaHbl — OTCYTCTBUIO OJOKa MO TAIKUKCKUM TpPaJAUIIMOHHBIM
dbopmaM HCKyCCTBa U KyJIbTypbl. B yacTHOCTH B yueOHBIX MporpamMmax aOCOIIOTHO
OTCYTCTBOBAJIO MPO(PECCUOHATBHOE MY3bIKAJIbHOE UCKYCCTBO.

Cutyanusi  W3MEHWJIACh  TJIaBHBIM ~ 0o0Opa3oM  4epe3  HHCTUTYTHI
HEroCyJJapCTBEHHOTO cekTopa: 1eHTpoB «HaBo» (co3man B 1995 r.) u «Xynap»
(2001 r.). Pa3BuTHEe TPaAMIMOHHOI'O MCKYCCTBAa MPOJIBUHYJIOCH Y€pe3 BHEAPEHUE
TPAIUIIMOHHON CHUCTEMBI OOYUYEeHHS ycmoo-uiocupo (yIUTEIb-yUEHHUK) BO BCEX
BHUJIAX XYAOKECTBEHHOr0 TBOpuecTBa. Ha HacTosAmmii MOMEHT BO MHOTHX IIKOJAX,
KOJUIEJKaX W JABYX By3ax — TaKMKCKOM HAUWOHAIIBHOM KOHCEPBATOPHUHU H
TagKUKCKOM  TOCYJApCTBEHHOM  HWHCTUTYTE€  HMCKYCCTB  OTKPBITBI  KJIACChI
TPaAULIMOHHOI'O UCKYCCTBA.

HerocynapcTBeHHBII CEKTOp OCHOBHOTO (CIEHHMAIIBHOIO) XYI0KECTBEHHOTO
oOpa3oBaHUs  MPEJCTABICH CEeroAHs  JBYMS  3BCHBSMU: Ha4yaJIbHBIM
XYJI0’KECTBEHHBIM 00pa30BaHUEM U MOCIEBY30BCKUM 3BEHOM.

1) Ha 6a3e BoilieynomsinyThix 1IeHTpoB «HaBo» (co3znan B 1995 r.) u «XyHap» 3a
MOCJIEIHUE TOJIbI CO3/JaHa CETh JIETCKUX IIKOJI TPAJIULIMOHHON MY3BIKH;
2) CemeiiHble MIKOJIbI Xy10KECTBEHHOTO TBOPYECTBA, OCHOBAHHbBIE HA YCTO/-

MOrupAa, B KOTOPBIX YUYUTCIIAAMHA BBICTYIIAIOT POAUTCIIN, 4 YICHUKAMU — UX
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nety. Takue MIKOJIbl OCHOBAHbI HA Pa3IUYHBIX BUAAX XYA0KECTBEHHOIO
TBOPUYECTBA;
3) 3BeHO MOCIEeBY30BCKOM MOATOTOBKHU MPEACTABICHO AKaJleMUel Makoma.

CrmenyeT OTMETHTh, 4YTO B COBETCKMI MEPHUOJA, KOTJAa TaJKUKCKOE
TPaAULIMOHHOE TBOPYECTBO OTCYTCTBOBAJO B TOCYJApPCTBEHHOM  CEKTOpE
XYAOXKECTBEHHOI'O 00pa3oBaHMsl, JOCTATOYHO YCTOMYMBO OHO pa3BUBAJIOCh B
paMKax CceMeWHOM IIKoibl. B HacTtosmiee BpeMs HMHCTUTYT CEMEMHBIX LIKOJI
3aHHMMAET CYIIECTBEHHOE MECTO B XYJ10KECTBEHHOM 00pa30BaHUM CTPAHBI.

CpenHero 3BeHa B HETOCYJAPCTBEHHOM ceKTope HeT. OJHaKo, Ha CpEeIHEM
YPOBHE  €CThb  TE€CHOE  COTPYAHUYECTBO  MEXKIY  TOCYJApCTBEHHBIM U
HErocy/1apcTBEHHbIM cekTopaMu. HekoTopsie Ycroabl (yduTelns) TpagulUOHHOTO
HaIIPaBJICHUs MPENOAAIOT B CPEAHEM 3BEHE T'OCYIAPCTBEHHOIO CEKTOPA, Ha3BaHHBIE
LEHTPbl C CEMUHAPAMHU-TPEHUHTAMU U OTKPBITBIMH YPOKaMH yYaCTBYIOT B YUEOHBIX
3aBEJEHUSAX FOCYIapCTBEHHOTO CEKTOPA.

Il1anbl Ha OJIMIKAIIY 10 IEPCIIEKTHUBY

VYcenemsslii pe3ynbTaT U 3(Q@PEKTUBHOCTh METOJA YCMOO-uio2upd BO BCEX
chepax XyAOKECTBEHHOIO TBOPYECTBA, CIOCOOCTBOBAJIO TOMY, YTO 3TOT METOA
o0ydyeHus u30paH B KauecTBE JIOMUHHUPYIOIIETO B CHCTEME XYJI0XECTBEHHOTO
oOpa3oBaHus TpPAAUIIMOHHOTO HampaBieHusa. Tak, B OmwxkaiieMm Oyayliem
MPElyCMAaTPUBAETCSI OTKPBITUE CEMU IIKOJI-UHTEPHATOB XYI0KECTBEHHBIX PEMECEN
ISl JIeTe CUpOT W JeTed Hu3 MajloOoOEeClEeueHHBIX CeMed B CeMH Topojax
Tamxukuctana. B BeiOOpe roposoB yuTeH reorpaduueckuii 0XBaT BCEX PErMOHOB
CTpaHBbI.

3.2. /lonosiHuTEILHOE 00pa30BaHHe
3.2.1. BHemikoJIbHOE BOCIIMTAHUE  00y4YeHHe

DTa ceTh COMPOBOXKIAET BCE YPOBHU 00IIero odpazoBaHus. BHemikonbHOE
BOCIIMUTaHHE U OOy4YEeHHE HAIMpaBJIEHO Ha OOECIEYeHHE PaBHOIrO JOCTyHa JAeTed u
MOJOJIEKHU K Pa3IUYHBIM O00JacTsIM TBOPUYECKON JAESATEIbHOCTH HCXOAS U3
WHIMBUAYaJIbHBIX MHTEPECOB U CKIOHHOCTEW 00ydaeMbIX, MOTPEOHOCTEW CEMbBH.
VYupexneHus: BHENIKOJIBHOIO BOCHUTAaHUS W OOYy4YEHHUS OCYHIECTBISIOT CBOIO
NEATEeNIbHOCTh B COOTBETCTBUU C 00pa30BaTENbHBIMU 3aIPOCAMHU YUAITUXCSI.

[ToMmuMo oTHENBbHO (YHKIUOHUPYIOUIUX KPYKKOB U JIOMOB JETCKOTO U
IOHOILIIECKOTO TBOPYECTBA, 3TO OOpa30BaHHUE NPEAYCMOTPEHO CaMOW IIKOJIbHOMN
IPOTPAMMOHN.
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Hauunaercs 06mee XYOOXKCCTBCHHOC O6pa3OBaHI/Ie C OOLIKOJIBHOI'O IIepuoaa,
oxBaThIBaeT 424 ACTCKHUX CaJdO0B. B ux nporpaMmy BKIIOYCHBI IICHUC, PUCOBAHHC,
JICTIKA, TAaHCII, ITpHUpoOIa.

B cpennux o0meo6pa3zoBaTebHBIX IIKOJIAX XYyI0KECTBEHHOE 00pa3oBaHue C
I mo 5 knaccel OXBaTbIBa€T NPEAMEThl UTECHUS, IEHUS, MY3bIKA, PUCOBAHUS,
MPUKJIAAHOTO MCKYCCTBA, XYyJOXKECTBEHHOTO peMeciia, BbIIIUBaHUs, mpupoael. C 6
no 11 kmaccel — nutepartypa, My3blKa, TPyd, PYKOAENbE, AJOMOBOACTBO. BHyTpu
MIKOJIBl  (DYHKIIMOHUPYIOT pa3IMuHbIe KPYKKH, OXBaThIBAIOIIUE JETEH BCEX
KEJAUIUX JTOMOJHUTEIBHO 3aHUMAThCS TEM WJIM WHBIM BUAOM XYJ0KECTBEHHOIO
TBOpYeCcTBa. JIeTH HIKOJBRHUKU MOTYT MOCEIIAaTh U OTAEIbHO ()YHKIIMOHUPYIOIIUE
Kpyxkku Takue Kak «FOHbId Hartypamuct», «®DoTonooutensy, «BoiuBanue»
(aTheB, THOOETEEK, YMXaKoB, Clo3aHe, naBpu u 1p.), «lllutee», «Bszanuey,
«PaboTa 110 M3roTOBJICHHUIO TIIMHSIHBIX U31CITHI.

Cucrema JOTIOJIHUTEIBHOTO XYAO0XKECTBEHHOTO 00pa3oBaHMs
XapaKTepU3yeTcsl BHICOKOM CTENEHbI0 BapHaTUBHOCTU. OHO OTIMYAETCS MO CBOMM
BUJaM Ha Mectax. OgHako o01as TeHICHLI s HalpaBiieHa Ha 0OpETeHHE HABBIKOB B
TOM WJIK UHOM BUJE TPAJIULIMOHHOIO XYA0KECTBEHHOIO peMeca.

Oco0oe MecTo B CHCTEME BHEIIKOJIBHOTO BOCIIMTAHUS U OOyYEHHUs 3aHUMAET
PEryJsIpHO MPOBOAMMBIE KOHKYpChl M (pectuBanu. Hambosee noMuHHpYyrOUIMMU
371eCh SBIAIOTCS (POJIBKIIOP, JIEKOPATUBHO-NPHUKIAJAHOE HCKYCCTBO, XOpeorpadus,
My3bIKa, HCKycCTBO MOJbl. K mociaenHuM OTHOCATCS OCOOEHHO JIIOOMMBbIE B
MOCJIEAHUE TOoAbl (PECTHUBAIM-KOHKYPCHl Ta/UKUKCKMX HAIIMOHAJIBHBIX KEHCKUX
miateeB «Atimacy u «Yakan». B ocHOBy JnaHHbIX decTUBaneil MOJIOKEHO
KYJbTUBUPOBAHUE HALIMOHAJIbHBIX TKAHEH, ODHAMEHTA U BBIIIUBKU.

Ha nocnennem konkypce «Atnac» (anpenb 2010 r.) ObLJI0 0XBAYEHO OKOJIO
12 000 ThICAY MECTHBIX MOAEIBEPOB U YUYACTHULL B BO3pacTe OT 4-x jet 10 30-Tu.

[TocpeactBoM Takux (decTuBaseid BecbMa aKTUBU3UPOBAJICS JKEHCKUU U
JNETCKUAW TPYI, Pa3BUIIOCh UX XYA0KECTBEHHOE TBOPUYECTBO.

3.2.2. IloBbllIeHHe KBATM(PUKALME U NIEPENOAT0TOBKA KaJAPOB

l'ocynapcTBeHHBIM 3BEHOM, 3aHUMAIOIIMMCS MOBBIIICHHEM KBaTu(UKAINU U
MEPETIOITOTOBKOM KaJapoB B cdepe XyI0KECTBEHHOTO OOpa30BaHUS SIBISICTCS
dakynbTeT TOBBINICHUS  KBamupUKAMU  TaTKUKCKOTO  TOCYAapCTBEHHOTO
MHCTUTYTa UCKyccTB UM. M. TypcyH30/1a, HaxoAsmeMcsl B BeleHun MUHUCTEepCTBa
KynbTyphl PecniyOnuku Tamkukuctan. JlaHHbI (aKkyIbTET 0XBAaTHIBAET BCE YPOBHU
o0Opa3oBaHus 1O BCEHl CTpaHe.
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B cucteme noBbIieHns kBanuUKaum 3/1eCh MPOXOAT MOJTOTOBKY
CJIEAYIONINE KAaTeTOPUH MEAArOrn4ecKuX, KIIyOHbIX U OMOIMOTEYHBIX PAOOTHUKOB:

e OubiMoTEKApH;

® yUUTENs MY3bIKU U U300pa3UTEIBLHOrO UCKyCCTBa 0011€00pa30BaTeIbHbIX
YUPEKIACHUN;

® yUYHTENs HAaYaJIbHBIX KJIACCOB, MpPENoAaroniue yueOHble npeameTsl «My3biKay
u «M300pa3uTenbHOE HCKYCCTBOY;

® VUUTENs CHEUUATbHBIX YYeOHBIX IPEAMETOB XYy10KECTBEHHOM,
MYy3bIKaJIbHOM, XOpeorpaduuecKkoi HalpaBIeHHOCTH;

® [IEIarorv LEHTPOB XY 0KECTBEHHOI'O TBOPUYECTBA AETEN U MOJIOJAEKU;

® [IeJJaroru CPEeHUX CHEIHAIbHBIX YYEOHBIX 3aBEICHMI;

e yuuTens, Beaylue (paKyIbTaTUBHBIC 3aHATUS U CTYIUU XYI0KECTBEHHO-
ACTETUYECKOU HAPABIECHHOCTH.

4. KyJ1bTypHOE IPOCBETUTEIBCTBO, ITHOKYJIbTYPHbIC YUPEKICHHUS B
XYA0KEeCTBEHHO-3CTETHYECKOM 00pa30BaHUM

4.2. KyJ1bTypHO-TIPOCBETUTEIbCKHE OPraHU3allMU

Opraauzanmii KyJabTypHO-IIPOCBETUTENBCKOTO HaIlpaBJIeHHs B TalKuKnucTane
B rocyaapcTBeHHOM cektope okojo 2 700. Croga oTHOCATCS KIyOHbIE YUPEXICHUS
— 941, nepensuxuble yupexnaenus — 151, Oubmuoreku — 1332, B Tom uwmcie
nerckue — 77, xyaprypHble mapku — 47 u np. WX AeATenbHOCTh OCHOBaHA Ha
BCEMEPHOM BOBJICYEHUHM IIKOJBHUKOB M CTYJEHTOB B CBal0 >KaHPOBYI cdepy.
KynpTypHO-ipocBeTHTENBCKAST paboTa cpeau MOJIOJOro IMOKOJEHHs Ipuodperna
0cO0yI0 aKTyaJIbHOCTh B IIOCIeNHee JAecsATwietne. B cBsi3u ¢ 3TUM cdepa
o0pa3oBaHUs U  KYJbTYPHO-IIPDOCBETUTEIBCKOM  JESITEIbHOCTH  HAa3BaHHBIX
OpraHu3alui TECHO COTPYIHHUYALOT.

Hapsiny ¢ »TuMm, QyHKIMOHUpPYET pPsifi LIEHTPOB U COKO30B, KOTOPHIE BEIYT
aKTUBHYIO pabOTy B 3TOM pYCIIE€.

K TakoBbIM oTHOCATCS LleHTp TamxukoBegeHus, Corwo3 KoMno3uTopoB, Coro3
nucarene, Cor3 auzaitHepoB, Cor03 XyHO0KHUKOB, MHOXECTBO JIETCKUX
ACTETHUYECKUX IICHTPOB, KOTOPhIE KOOPAMHUPYIOT CBOKO JEATEIHHOCTH C
ACTETUYECKMMHU 3allpoCcaMM HaceJeHMsS. 3a MOCJIEeIHUE TOJbl 3apOJUIOCh OYEHb
MHOTO JIE€TCKUX IIEHTPOB KYJIbTYPHO-TIPOCBETUTEIHCKON HAMpPaBICHHOCTH. Takas
pabota Benercs, Hanpumep Cor30M KOMIIO3UTOPOB.

Jetn n MONOAEXKD SBISIFOTCA CaMbIMHM AKTUBHBIMM YYACTHUKAaMH BCEX
decTuBaneii, KOHKYPCOB, KOTOpPBIE TIPOBOJSATCSA YUPEKACHHUSIMHU KYJIbTYPHI.
EsxeromHo mpoBoasTCs pecTUBATM METCKOW KHUTH. DTH (DECTUBAIA TIPEBPAIAIOTCS
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B HapoOJHbIe AETCKUE Mpa3JHUKH, IDTOT (ecTUBaIb OXBAThIBA€T JETEeH MO Bce
pecnyOnuke. B mporpamme decTuBans MHTEIJIEKTyalbHbIE UIPhI, COCTSI3aHUS Ha
3HaHUE CTUXOB, JIEKJIaMalllH, KYKOJIbHbIE U IAPYrHMe€ TeaTpalbHbIE MPEICTABICHUS,
MHOTJAa C y4yacTueM camux jaereil. TakoBbiMu sBisitoTcs 3THO(ectuBanu «Mau
aTiac» u «Mau yakan», BCeBO3MOXKHbIE (pecTuBaIu OaiTOapak, AeTCKue (pecThuBaIH
«Jdonax» u np. Ha cerogusmHuil 1eHb y>)X€ BO MHOIOM pa3peliaroTcs MpoOIeMbl
BOBJICUECHHUSI B KYJBTYpPY A€Tel CUPOT U O€30TLOBUIMH, TaK HA3bIBAEMBIX YJIMYHBIX
JeTel K XyZ0KECTBEHHOMY TBOPYECTBY.

4.3. DTHOKYJbTYPHBbIE 001IeCTBEHHbIEC 00beIUHEHUS

Ha ceroguammmii genp B Tamxkukucrane  3apeructpupoBaHo 17
OOILIECTBEHHBIX OOBEAMHEHUN TpakJaH JpYrux HanuoHalibHOcTeH. OHM BeyT
CaMOJOCTaTOYHYI0 KYJbTYPHO-IIPOCBETUTENBCKYIO paboTy. WX pesarenpHOCTH
SBJIICTCS. YaCThIO FOCYAAPCTBEHHOIO Aeja. B CBOIO ouepelnb 3TU ITHOKYJIBTYPHBIE
OpraHu3aluy aKTUBHO OTK/IMKAIOTCA Ha BCE I'OCYIAapCTBEHHBIE Meporpusatus. B
npouuioM roay B Jlyman6e Obliia OTKpbITa €BpeicKasi CHHArora, KOTopas BpEMEHHO
MIPUOCTAaHABIIMBAJIA CBOIO JIEATEIbHOCTh B HOCTKOH(IMKHBIN MEpUO.

CGFOI[HSI B By3aX CTpPaHbI N3y4aCTCsl MHOKCCTBO S3BIKOB. HNmenHo B nepuon
HC3aBUCUMOCTHU CTPAHbI OTKPLIT CHGHHEIJ'IBHBI?I BY3 — HUHCTUTYT A3BIKOB.

B nenom B u3ydyeHuH poaHOrO S3bIKA KYJIbTYPHBIX MEHBIIUHCTB HET HUKAKAX
NPENATCTBUM.

5. Xyno:xecTBeHHO-3CTETHYECKOE 00pa30BaHHe B PA3JIMYHBIX BHIaX
HCKYCCTBA

5.1. Teatp

TearpanbHO-3penUIIHBIX opranu3anui B Tamxukucrane — 34. J{esSsTenpHOCTh
TeaTpalbHO-3PEIUIIHBIX OpraHu3aluii 0XBaThiBaeT cdepy BecbMa IMIHUPOKYIO IO
COJICp’)KaHUIO W HampaBiieHUsM. VX JesTeNbHOCTh YCIOBHO OpraHM30BaHa B JIBYX
HalpaBlICHUSIX: TPAJUIMOHHOE U CcoBpeMeHHoe (akamemuueckoe). IlepBoe
HalpaBJiCHHE OTpa)kaeT MHOTOBEKOBOE TPAJMIIMOHHOE IIUPKOBOE — J0p003,
nmoyyOoH, Mackapabo3, acKUsiuM — U TeaTpaibHOE HCKYCCTBO — CKa3UTEIHU-
IOXHOMAaXOHHU, KHUCCAryd W Mp. U (PYHKIHOHHPYET B MPEACTABICHUAX HAPOJHO-
LIMPKOBBIX TPYINIl W HApOJHBIX TeaTpoB. BTopoe cBsizaHO ¢ AEATEIBLHOCTHIO
aKaIeMUYECKUX W JpaMaTUYeCKUX  TeaTpoB, TOCYAApPCTBEHHOIO ILHMpPKa U IO
COAEPKAHUIO OTHOCHUTCS K MPEACTABICHUAM COBPEMEHHOIO NIEPUOA.

B nocinennue pecaTuneTtdss poiab  TEAaTPOB U TEATPAIbHO-3PEIWIIHBIX

OpFaHI/IBaHI/Iﬁ BCCbMa AKTHBH3MPOBAJIACh B IIPOBCACHHHM HAPOAHBIX IIPA3JHCCTB,
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HapOJHBIX TYISHUA W TOCYJapCTBEHHBIX Npa3gHUKOB. B ToM uyucne
MHOTOYMCIIEHHbIE  ()ecTHBaJIM,  TeaTpaJU30BaHHbIE  MPEACTABICHHUS  CTaJH
OOBIYHBIMU (pOpMaMM TPA3THOBAHUS TOJOBIIMH, OCHOBHBIX MPa3JAHUKOB CTPAaHBI,
1o0uneeB ropoaoB. OTpaJHbIM SIBISETCA, YTO B ropojax M Ha mnepudepuu B
OpraHu3alyy IPa3HECTB BOBJIEYEHO pa3HOBO3pacTHOE HaceneHue. WM 310 maér
HOJIOXKUTENIbHBIE pPEe3YyJbTaThl: U JAETH U CTapUKH, JKUTEIU PA3IMYHBIX PETUOHOB
CTpaHbl CTAHOBSTCS HHTY3MACTaAMU MHOTHX TBOPYECKUX HAUMHAHUIA.

NMeHnHO B mocinegHue JOECATWIETHS PpacCIIMpWICS [HANa30H KaHPOBOU
HAIIPaBJIEHHOCTH TeaTPaJbHO-3PEJIMIIHBIX OpraHu3anvii. B Hacrosmee Bpems ceTh
BKJIFOYAET TAKUE MHCTUTYTHI KAK HAPOJAHBIN LUPK, HAPOJIHBIN TeaTp, TpaaAULMOHHBII
TEaTp MY3BIKAJIbHOW KOMEIHMH, HApOJHBIM MY3BIKAJIbHO-TEATPAIBHBIN KOMIUIEKC,
TpaJAULIMOHHBIN aHCaMOJIEBbIN KOJJIEKTUB CKa3uTeNel, akTEPOB, aCKUI4H, T0pO030B,
HapojgHas  (QuiapMoHus, NpodecCUOHANbHbIE  TeaTphbl,  TOCYAApCTBEHHA
(unapMoHusl, TOCYy1apCTBEHHBIHN IUPK.

CBou TCaTPaJIbHbIC KOJIJICKTUBLI UMCIOT U KYJIbTYPHBIC MCHBIIIWHCTBA.

5.2. My3bika

Cnengyer OTMETUTbH, YTO JIMIIb B MEPUOJ HE3aBHUCUMOCTH OblIa OTKPBITA B
Tamxukncrane koHcepBaTopus. Co3aaHue caMmoCTOATENBHOIO My3bIKalbHOTO BY3a
CIIOCOOCTBOBaja COBEPIICHCTBOBAHMIO CHCTEMBI MY3BIKAJIBHOIO OOpa3oBaHUS H
CeTM KOHUEPTHBIX opranm3anui. [IpuHsATa cCnenuanpHas rocyAapCTBEHHAsS
mporpaMmma mo pa3BuTHIO IpodeccroHanbHoi My3blku B Tamxukucrtane (2010).
PerynsapHbiMM cTali KOHKYPCHI FOHBIX NMUAHHCTOB UM. AUNpPENETSHLA, CKpUIayeu
M. [0. CaonaroBa, HCIIOTHUTENEN HA HAPOJAHBIX MHCTPYMEHTAX, ONEPHBIX IEBIOB
uM. A. boOokynoBa, KoHcepBaTOpckuil «Jlydmiuii HMCHOMHUTENb ToAa» U Jp.
ExeronHo npoBoauTcs MexXIyHapOHbIN decTuBaib «baxopucToH», yUpexIeHHbIN
MepBbIM peKkTOpoM KoHcepBaTopuu Tanadbom CatropoBbiM B 2006r.

TonbkO 3a MOCIEIHEE NECATUIICTHE MPOBEACHO JECATKU MEXKIYHAPOIHBIX
CUMIIO3UYMOB U  (ecThBajgeld MO TaJKUKCKOM TPAJULIMOHHOM  MY3BIKE,
COBPEMEHHON KOMIIO3UTOPCKOM MYy3bIKE. AKTUBHO IIPUIIIAIIAIOTCS CIIELIMATUCTHI U3
3a pyOexa U yJyacThe OT€UECTBEHHBIX 3a MpeeiaMu CTPaHBbI.

Tamxukckuid npodeccuoHanbHbIil TeaTp, BO3HUKIIMN B 1929 r., yHacnegoBan
JAydllue TPaJullMM HApOJHOrO TeaTpa, MPUOOLIMICS K COBETCKOM M MHUPOBOM
TeaTpalibHOM KyJbType. B pecnybnuke mHOTO TeaTpoB. Ha ciieHe moMHUMO KiIacCUKH
UAYT HAUMOHAIbHBIE MBECHI, OMEPhI, OANEThl. YCHEXOM MOJb3YIOTCS CIEKTAKIU
«doxynpa», «Caomar», omnepel «Boccranue Boce», «Ilyaatr u Lyabpy»,
«baxTuep u Hucco», 6anetsl «/IBe po3bi», «Jleilim u Memxuyn», «lnabdap» u
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apyrue. B Hamm JgHM, B COOTBETCTBUM C TOCYAApCTBEHHOW IPOrpaMMOM 10
Pa3BUTHIO KYJbTYpbl HayaT MPOEKT H3JaHUS ONEPHBIX KIABHUPOB TaJKUKCKUX
KOMII03UTOpOB. U1 yxe m3nansl knaBupel onep «Boccranne Boce» C. banmacassHa,
«Ky3nen Kopa» C. bamacansna u L. bob6okanonosa, «Pycram u Cyxpoo» T.
Carropona, «lllepak» C. Xampoesa.

5.3. Xopeorpadus

Xopeorpaduueckoe HCKyccTBO B TamkukucTaHe — JpeBHelmas o00JacTh
JYXOBHOM KYJbTYpbl HapoJla, UMEIOIIAsi CBOU ITYOOKHE KOPHU B UCTOPUH MUPOBOM
UMBWIN3aUUHA. B CBOEM MCTOPUYECKOM Pa3BUTHHU OHO IEPEKUIIO HEMAJIO NOJIBEMOB
U CHIaJI0B, OTpakasl pa3au4Hble COOBITHUS, IEPEKUTHIE HAPOJOM.

Xopeorpadpuueckoe HUCKYCCTBO  TaKUKMCTaHa TpeAcTaBisieT  coOoi
CIOKHYI0 CHCTEMY COOTHOLICHWM, B KOTOPOM IVIABHYIO pOJb B COXpPaHEHUU U
JanbHEHIIEM pa3BUTUU BBIIOJIHSIET TPAAULIMOHHOE Xopeorpaduyeckoe Hacaeaue, T.
e. ¢onpkiopHas xopeorpadus. Ha BTOpoM Mecte 1O 3HAYUMOCTH CTOUT
camMoJiesTesIbHOE Xopeorpapuiyeckoe UCKyccTBO. OHO SIBISIETCS CBA3YIOLIMM 3BEHOM
Mexay (oapkiopHON Xopeorpadueil M MpodecCHOHATBHBIM XOpeorpaduyecKum
uckycctBoM. lIpodeccuonanbHoe xopeorpaduueckoe HCKYCCTBO, B BHIY CBOEH
3HAYUMOCTH M BOCTPEOOBAaHHOCTHM B KYJbTYpPHOM MOJUTHKE TIOCYIapCTBa,
3aBepIIAcT JAaHHYK) CHCTEMY COOTHOLIEHWH MW TPAaJUIMOHHO ONUPAETCA Ha
GONBKIOp W JIYUIIUX MpeAcTaBUTeNe xopeorpaduueckoil camonaesTenbHocT. Ha
pa3BuTue XxopeorpaUuuecKoro HMCKYyCCTBAa, KaK M KYJIbTYpbl B II€JIOM BIUSIET
MHOXECTBO (pakTopoB, Takux Kak, 1/ yMenmoe ympaBieHue, 2/ co3aaHue
OJIAarOnmpusITHBIX ~ YCIIOBUM JJisE TBOpUYeCTBA MW €ro CTUMYyJIHpoBaHue, 3/
L[eJIeHapaBiieHHas MOJAr0TOBKAa KaapoB, 4/ pa3pab0TKa HOBBIX 3aKOHOAATEJbHBIX
aKTOB, 5/ MOJATOTOBKA LIEJIEBBIX TPOTPAMM Pa3BUTHUS.

[lapannenbHO ¢ TpakTUKOW pa3BUBaeTcsi oOO0WIasi TEOpHUs  Pa3BUTHS
xopeorpadguyeckoro uckyccrna. M3yueHnem u uccienoBaHUEM XOpeorpaduyecKkoro
uckyccTBa Ta/pKUKUCTaHA 3aHUMAJIMCh UCTOPUKH, TEATPOBEIbI, XOpeorpadhl.

Lenneitmeit pabotoil 1nsi  XxopeorpadoB cTajllo TOCIEAHEE B PALY
UCCIIEIOBAHUSI TaKUKCKOM Xopeorpaduu, Beiuenmas B 2000 rogy kHura
Hypnxxanoa H.X. «Onamu OGekanopu pakcu TOUMK» («bonbiioit Mup TaaKMKCKOTO
TaHLIA»). OnHa OXBaThIBa€T OIPOMHBIN SHIUKJIONEAUYECKUA Marepuan Io
TaJKUKCKON Xopeorpaduu, €€ UCTOPUU U TEOPETUUYECKOMY aHanu3zy. Bospocmmii
MHTEPEC K U3YUYCHUIO TaKUKCKOW Xxopeorpaduu ¢ 2000 roma Obul BEI3BaH, BO-
NEPBbIX, U3YYEHHEM HAKOIUIEHHOTO MPAaKTUYECKOTO OIbITa TAHIOPOB, IENAroros.,
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6aHCTMeﬁCTepOB, BO-BTOPbIX, HAKOIUICHHBIM CaMHM HUCCICIOBATCIEM OTPOMHBIM
MAaTCpUaJIOM II0 PA3JIMIHBIM BUaM Xopeorpa(bnquKoro HCKYCCTBA TA[’KUKOB.

B Hacrosimee BpeMs Xxopeorpaguueckoe HCKYCCTBO SBISIETCS OJHUM U3
BOCTPEOOBAaHHBIX OOUIECTBEHHOM KU3HbIO B PECIYOJIMKE BUIOB UCKYCCTBA, B psaax
KOTOpOi coTHH mpodeccronanoB. CeTb yUpPEXKIECHUM KyJIbTypbl YaCTUYHO
MOJIEPHU3UPOBAHbI, CO3J]aHbl YCIO0BHS paboThl A Xopeorpados. B nenom ato gaér
XOPOIIUI CTUMYI JI TaJIbHEUIIET0 Pa3BUTHSL XOpeorpapuyecKoro HCKyccTBa.

[IpencraButenu Xopeorpapuyeckoro HCKyCcCTBa SPKO MPEJICTABIAIOT CBOE
TaHLEBaJbHOE MAaCTEPCTBO Ha PA3JIMYHBIX CLEHAX y ce0sd B CTpaHe U 3a pyOekoM.
SpkuM NpUMEpPOM CIY>KUT BBICTYIUIEHHE NpPEICTaBUTENEH XOpeorpapuueckoro
ucKyccTBa aHcamOieil TaHua «3ebo», «l'ynbpes», «Jlomay, «HaxoHopo». ABTOp
BbIlIeHAa3BaHHOrO Tpyaa Hypmxanos H. X. mumer «Tamkukckuil taHew, Kak
My3blKa, KaK HapoJHas W KJIacCHUYECKas TO33Us, CaMblii W3IIOOJICHHBIM, caMblil
MACCOBBI BHJ MCKYCCTBAa, INPEACTABIAIOIIMN IIACTUYECKYH) KPAacoTy W TIpaluio
JNBWKCHUM 4YEJIOBEKA, NBM)KEHUS €ro AYyIIM, MBICIM W YYyBCTBA, OTHOLIEHUS K
YKU3HEHHBIM SIBJICHUSAM U 3TO IPEKPACHOE NMPUBHUBAJIM BCEM C AeTcTBAa. He ymeronmx
TaHLICBaThb CpPEAU TAaJ)KUKOB IIOYTH HeT. TaHneBanu Bcerna U Besne. TaHen
BKJIIOYAJIM B 3€MJICJIEIbUECKHE Npa3HECTBA, B CBAaJOHbIE U TpaypHbIE OOpsAbI, B
WTPBI, IECTBUSA, B IIECHIO, B BOKAJbHBIE JYyIThl, B IIPEACTABICHUE TeaTpa KYKOJI U
Mackapa6o30B. CJIOBOM, TaHEI| CBSI3aH CO BCEMU CEMEHHBIMU U OOLIECTBEHHBIMU
IIpa3IHUKAMM.

CoBpemenHoe  Tpo)ecCCHOHATBHOE  XOpeorpauieckoe HCKYCCTBO B
TamkukucTaHe pa3BUBACTCS B HANPABICHUSAX HAPOJIHO-CIICHUYCCKOM, 3CTPATHOM,
KJIACCUYECKOM OaJiere.

TapKUKMCTaH  TOPAUTCS  CBOMMH  HEINPEB3OMIACHHBIMH  TaHIOpaMH
KJIacCHYecKkoro OayieTa, BCEMHUPHO HW3BECTHBIMH apTHUCTaMu Oanera Manukoi
CoOupoBoii, ®appyxom PysumatoBeiM. HbiHe Tamkukckas OaneTHas IIIKOJa
MOTOJIHSAECTCS HOBBIMU KaJIpaMH.

[Tocne xpusucHOro nepuoga TaIKUKCKOTo OalleTHOrO0 MCKYCCTBa (C Hadala
90-x TOMI0B MPONIJIOro CTOJETUS M Havaida XXI), HHTEHCUBHO HMAET MOJATOTOBKA
KaJIpOB KJIACCUYECKOTr0 TaHIla 3a pyOe:koM U BHYTpH ctpanbl. C 3Toil nenbio B 2003
rojy ObUI CO3/TaH XOpPEOrpaPpUUECKHUIl KOIESIK.

JleTckoe xopeorpauuecKoe HCKYCCTBO OXBaThIBACT:

a) JOUIKOJIbHBIE YUPEKICHUS: TPUOOPETECHUE MEPBUYHBIX YMEHHUI U HABBIKOB
KOJUIEKTUBHOM, XyJ1I0’)KECTBEHHOM JNEATENbHOCTH YE€pPE3 TaHELl;
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6) CPCAHHNC NIKOJbI: (baKyJ'IBTaTI/IBBI, MY3bIKaJIbHO-TAHIICBAJIbHBIC KPYIKKH,

B) MY3bIKaJbHbI€ IIKOJbBI, IIKOJbl MCKYCCTB: OTIEJIEHHUS Xopeorpaduu,
(dakynbTaTUBBI Yepe3 aHCaMOJIM MECHU U TaHLIA;

F) OCTCTUYCCKHC LCHTPHI AJIA HCTefI N IOAPOCTKOB: TAHILICBAJIbHBIC I'PYIIIILI.

Oco0eHHo mupoka U Oorata ceTb JEATEIBbHOCTH XOpeorpapuyecKkux
CaMOJIESATENIbHBIX KOJUIGKTHBOB: CHEIHalbHbIe (ECTHBAINA, CMOTPHI JETCKOU
camopestensHocT «l'yHuaxom canbaty, «YUydaxou 3appun», «Hypu ymen» u
ApyrHe, MoKa3ajlu HaCKOJIbKO Oorara Haila pecryOiuKa TajJaHTaMH.

JleTckre KOJUIEKTHUBBI XOpeorpaduueckoil caMOAesTeNbHOCTH M TaHIOPHI B
COCTaBax KOJJICKTUBOB Xy0’KECTBEHHOW CaMOJIEATEIHHOCTH IPUHUMAIOT aKTUBHOE
ydacThe B MPOBEJICHHE pECIyOJUMKAaHCKUX (ecTuBaseldl HapOAHOTO TBOPUYECTBA
«bycton», «AHganeo».

5.4. JIuteparypa

Oco3HaBas MOIIHYIO CUJTY JIMTEPATyphl KaK COCTABISAIOIIYIO XYA0KECTBEHHO-
AcTeTUYECKoro oOpa3oBanusi, B PecnyOnuke Takukuctan yaensiercs ocoboe
BHUMAaHUE COJIEPKAHUIO JUTEpaTypHOro oOpa3zoBanus. 3BeCTHO, UTO TaJKUKCKO-
MepcujIcKasl Kjaccuyeckasi Mod3usl SIBJISETCS KJIaJ0BOW HPABCTBEHHOCTH, THKO-
ACTETUYECKON MOpaJIM, CBOEr0 pojia MOPAIbHBIM KOJEKCOM BCEX BPEMEH U HApOJO0B
0 CBOEM IrI1yOMHE MBICIIH, MYAPOCTH, CTPONHOCTH, U3JIOKEHUIO cora, puiocoduu.
OTO M COCTaBISET OCHOBY JIMTEPATYPHOIO 0Opa30BaHUs B COBPEMEHHOM OOILECTBE
Tamxukuctana. C paHHEro JETCTBA H3ydaeTcsl HAUM3YCTh OOJIbIIOE KOIUYECTBO
CTUXOB  MOATOB-KJaccukoB. (Ocolasi poiap  JEKJIAMalMOHHOIO  MCKYCCTBa
00yCJIOBJI€HA TEM, UTO aKTHBHAs YCTHasi popMa ObITOBAHUS KIACCUUYECKOW IMOA3HH,
HE TOBOpPSI O MHOTOBETBHUCTOW HApOJHOM, oOpesia CBOM TpPagulluu C TaJ>KHUKCKOM
oOmiectBe. Hanuuwe OAHOrO cerMeHTa TPaJUIMOHHOIO OBITOBAaHUS TMO33UU —
OaliTOapak, camo 1o ce0e CBUIETEIbCTBO HOPM 3HAHUS MO33UMU CPEAU HACEIICHHUS.
CeromHsi COCTsI3aHME HA MPEIMET 3HAHUSI CTUXOB aKTyallbHO CPEeJu BCEX YpOBHEH
HaceJICHHUS.

JIutepaTypHOMy 00pa30BaHHI0O B CETH YYEOHBIX 3aBEICHUI yaelseTcs
IOCTOMHOEe  MecTo.  ['ocymapCTBEHHBIMM  MporpaMMaMu  (PUHAHCHUPYIOTCS
MHOTOTOMHbIE M3AaHusl (B 50-TM TOMax) cepuil IIKOJbHOW OMONMOTEKH U 3BE3]]
TaPKUKCKON JTUTEPATYPBHI.
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5.5. Meaua

CMU wurparoT BaXHYI poOJdb B YKPEIUICHWH HAIMOHAIBHOIO €IUHCTBA.
[lewyaTs, pannuo u TeneBUACHUE SBISIOTCS OCHOBHBIMU UCTOYHMKAMU MH(QOpPMALIUU B
ctpane. CBobona cnoBa rapantupyercss Koncrutymueit PT (ctates 30), cBoOona
neyatu rapaHTupyercs 3akoHoM PT «O mnedatm M cpencrBax MacCOBOM
UHGOpMALIH.

TeneBuneHue ocraercs OCHOBHbIM UCTOYHUKOM MH(popManuu. B pecrnybnnke
(GYHKUIMOHUPYIOT: MEXIOCYyAapCTBeHHas Tenepaguokomnanus «Mup» u 14
TEJIEBU3UOHHBIX KaHajoB. [ocygapcTBeHHOE paJMOBELIAaHUE U TEJIEBUACHHE
pacnupoCcTpaHsoT HMH(OpMAIMI0 MOYTH Ha Bced TeppuTopuu crpaHbl. HoBocTu
nepefarTcsl Ha TaPKUKCKOM, PYCCKOM, Y30€KCKOM U aHIJIUHUCKOM s3bIkax. B
TamxukucTaHe HET YaCTHBIX PAJUOCTAHIMN, XOTS 3aKOHOM O TEJIEBUACHUH U
paAMOBEIlaHUN TPEAyCMAaTPUBAETCS MX co3laHue. YacTHble TeIeBU3HOHHbBIE
KOMIITaHUM B OCHOBHOM MMEIOT MECTHOE 3HaueHue. OHM BEIIAIOT B CBOUX PErHMOHAX.
OO61epecnyOIMKaHCKUX YaCTHBIX TEJIEBU3MOHHBIX KAHAJIOB HE CYIIECTBYET B CBSI3U
C (PMHAHCOBBIMU TPYJHOCTIMU. 78% HaceNeHHs PEryIsIpHO CMOTPAT U POCCUNCKHE
TEIENPOrpaMMBbl.

IIpecca Takxke ouenb BaxHa B Tamxukucrane. [logcunrano, 4ro BeIXoaar 126
ra3er M KypHaJIOB, HO MaJeHbKMUM TupaxxoM. [lo manneim I'CA, B 1999 rony B
Tamxukuctade BeIXOOWIO 58 razer. M3 Hux 40 raser BBIXOIAT HAa TAUKHUKCKOM

A3bIKe, 9 — Ha pyccKoM M 9 — Ha Jpyrux s3blkax. 4 TraseTbl SBISAIOTCH
pecnyOJIMKaHCKUMU, 5 — 001acTHhIMHU, 31 — TOpPOJACKUMU U pAalOHHBIMH, 8 —
peKlIaMHO-UH(POPMAIIMOHHBIMU, 3 — 4YacTHble, 7/ — pa3JIMYHBIX NapTUH U

nmwkeHn. B TamkumkucTaHe MOSABHIMCH, TaKKE YacTHBIC H34aTENILCTBA,
nosyyvaroie GUHAHCOBYIO MOAACPIKKY HHOCTPAHHBIX CIIOHCOPOB.

B pecnyObnauke QyHKIUOHUPYIOT Tpu TpodecCHOHAIbHBIE OpraHU3aIuu
xypHaimuctoB. CMU 3ameTHO npoOyauiau W YCUIWIM HUHTEPEC HacCelIeHUs K
00111€CTBEHHO-TIOJIUTHYECKUM U3MEHECHUSIM.

[lo Mepe yrnyOiieHUSI MPOLECCOB JIEMOKpaTU3allMu OyAeT pacIIUpAThCS U
JOCTyIl K CBOOOAHOW uWHpopMauuu. Pacmupuianch BO3MOXHOCTH HaceICHUS
MOJIb30BaHUST  DJICKTPOHHOW  mouToi. [losiBMMCH  4YacTHBIE  LEHTPHI MO
MPENOCTABICHUIO AOCTyIa K cetu MuTepHer, Takue, kak "BaBunon", "MHTepkomM",
«Tamxukreny, «Tenekom TexHomomxu» u ap.

B nensx obecnieueHusi MHUPOKOTO IOCTYyNMa K riao0ambHON MHGOPMAIIMOHHON
cetu, oomMeHa nHpopmaluei 1 BHEIPEHHUS COBPEMEHHBIX TEXHOJIOTHH, 16 ceHTsI0ps
1999 rona Ilpesunent PT noanucan Yka3z «O mepax 1mo o0ecneyeHUo JOCTymna K
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MUPOBBIM HH(popManmoHHbIM ceTsiM». C 1999 rona B cetu MHTepHeT BHepBbie
CTalnu OTKpbIBaThcs cTpaHuubl o Tamxkukucrane. Tak, OTKpbITa CTpaHHIA
«HanuonanbHass 2iekTpoHHass OuOaMoTeka — 0030p CpENCTB  MacCOBOM
uHpopmanuu TamxukucTanay.

Menua-peiHok Ta/KUKHCTaHA HAXOAWTCS B CTaauu (OPMUPOBAHUSA, U B
OCHOBHOM, IIpejcTaBiieH neyatieimu CMU.

TB- U PAINOCTAHIIUU TATKKUKUCTAHA

Cmanyuu Topoo Ayoumopus
Tenecranuyuun

TPK Asus XymkaHn 250,000

TB Anwnc Kounbomom 120,000

TB Jlopo [ManmkakeHT 40,000

TB I'ymakannoz  [Ixa66op Pacymor 100,000

TB I'ymu6omom Konu6omom 90,000
TB JlxaxoHOpo UxkasoBck 70,000
TB HUcdapa Ucdapa 92,000
TB Kymno6 Kymno6 180,000

TPK Kypronrenmna Kypronrenma 250,000

TB Kypymkaga HUcrapasman 120,000

TB Masmxu O301 Boce 100,000

TB Iloiiraxt Hyman6e 800,000

TB Perap TypcyHzona 130,000

TB CM-1 Xymxang 250,000

TB Cumo ITanmkakeHT 100,000

TB Comonuén Hyman6e 350,000

TB TanAsz Typcynzona 60,000

TB Ycpymana HUcrapasman 140,000
Paguokomnanun
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PK Tupos XymKaHn 150,000

PK Asia-Plus Jymante 1 000 000
PK Baran Jyman6e 1 000 000

PK Canon [Jymante Jymante 1 000 000
PK NIC Jymante 1 000 000

5.6. Kuno

TamKukckas CTyaMsi CHHMMAeT XYJOXKECTBEHHbIE U JIOKYMEHTAJbHO-
XpOHUKAJIbHbIE (PUIBbMBI, TyOIUpyeT MPOU3BEACHUS APYrUX CTpaH. JIFoOMMBIMU
kaptuHamu Tamxukpunbma octatorca y HaceneHus «/JdoxyHma», «5 Berpermi
aeBymky», «Cyab0a modra», «3ympar», «Pyaakm», «Pycram m Cyxpod»,
«Cka3anmue o CusiByue», «B3inernast mosoca».

5.7. lekopaTUBHO-NIPUKJIAJHOE UCKYCCTBO

B namm aHM Ha TaMKUKCKOM 3emiie pa3BUTHl TaKWe BHUJbI JIEKOPATHUBHO-
MIPUKJIAIHOTO UCKYCCTBA KaK MOBCEMECTHOE BBIIIMBAHUE HAIIMOHAIIBHOU OJIEKIbI —
IJIaThEB, TIOOETEEK, TMOSCHBIX IUIATKOB, XajaToB, JIOOUMBIX B Hapoje
TpaAUIIMOHHBIX KOBPOB Cl03aHE U yoAap (AaBpH), pa3mIuUHbIX MOKPHIBAI U OKOHHBIX
3aHaBECOK B JOMAIIHEM HHTEPhEpE — 3apAeBOp, OMHAXANTa, PYUIKO, OOpMyII.
CBouM myTEM pa3BUBAETCS 30JI0THAs BBIIIMBKA — 3apJy3u. MacTepuibl cO31al0T
Ooratble OpHAMEHTHI Ha XallaTax, Mmosicax, kam3onax, Tio0eTeikax, Kolemnsix, OOyBU.

OIHMM U3 BaXXHEWIIHUX MPOMBICIOB C APEBHOCTH SBISAECTCS KEPAMHUKA: 3TO
dasHCOBas mocyaa, rila3ypoBaHHbIE HAIMOHAJIbHBIE MOCYAHBIE KOMILUIEKTHI, OJtoaa
OoJiblllie W Majble, KacChl W MUENbI, IEKOPUPOBAHHBIC YaIllM W Ba3bl, TIUHAHAS
WTPYIIKA.

Oco60e MecTOo yJIeNeHO B JEKOPATUBHO-TIPUKIIATHOM UCKYCCTBE TAJI)KUKOB IO
pe3b0e 1Mo JepeBy U HAIMOHAIBLHOM POCIUCH B apXUTEKTYPHBIX aHcaMmOIaX. [lepeBo
0c000 IIEHUJIOCh, a €ro JOPOrrue coprta Al MoA00HOM pabOThl CTAaBUIIMCh HA OJWH
YpOBEHb C JparolieHHbIMM KamHsMH U Mertauiamu. [opoma CeBepHoro
Tamxukuctana XomxkeHT, Ilenmxukent, Ucdapa, kumnaku BepxHero 3epabiiana
n Qepranbl, ropHbIX panioHOB Kaparernna u Ilamupa, cenenns Banua u Xopora,
Kynsba coxpanunu mnpekpacHble o0pasibl paOOThl JPEBHUX KM COBPEMEHHBIX
MacTepoB — KaHJIAKOPOB (PE3UMKOB MO JAEPEBY). 37A€Ch MOXKHO YBHUAETh PE3HbIE
KOJIOHHbI U 1eJible CTeHbl C peuieTkamu (MaHKapa), TE€OMETPUYECKHE U

PAaCTUTCIBbHBIC OPHAMCHTEI C M3IF00JICHHBIMM MOTHBAMMU COJIIPHBIMH KpYyIraMu,
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CBAaCTUKOW, TPUJIMCTHUKAMH, IPAKOHAMH, BETKaMHU, Ky(UUYECKUMH MHCbMEHaMH,
300MOp(HBIMU (HUTYPAMHU.

B 1oBeMpHOM HCKYCCTBE TAJ)KUKOB BBIPAXKEH OCOOBIN S3BIK JIJISl BBIPAXKEHUS
ACTETUYECKUX TMOHATHHA, COUMaIbHOM M reorpaduueckoid MNPUHAJIECKHOCTH,
Maru4ecknux CUMBOJIOB. OIHOBPEMEHHO Ka)XJO€ yKpallE€HUE SBISACTCS LIEAEBPOM
HapOJHOI0 MAacTepCTBA U COCTABHOM 4YACTBIO KOCTIOMA, COCTaBIISISl C HUM €IIMHOE
ueinoe. MarepuaioM ISl TaJKUKCKHUX FOBEJIHMPOB CIYKUJIO 30JI0TO, cepedpo,
CIUIaBbl, OaaxXIIaHCKUM J1all, U3yMpYJ, TpaHat, Takue OoJjee NeleBble KAMHU, KaK
Ouproza, CepAOJIUK, KOpauibl U o0co0oe cTekno. TexHuka: 4YepHb, 3€pHb,
IpaBUpOBKa, WITaMI, KOBKa, IMpoBanue kamHeil. CeBepHblid Tamxukuctan Oonee
TATOTEN K 30J0TY, KOXHBIN — K cepedpy.

Ha Bech Mup npociaBuiauch ocoOble TAPKUKCKHUE IIENIKa, KOTOPhIE CO3/1at0T

He3a0bIBaeMble  BIEYATJICHUS  MPa3IHUYHOCTH, KpPACOYHOCTH, IKU3HEIIOOUS.
XKenckue miaaThs, MaabBaphl, MIATKHA, MYKCKHE XaJaThl, YaJIMbl, TFOOCTEHKHU — JIs
BCETO CBOU Y30pbl, 1BETA, CHIIYIThl. CoXpaHsAeTcs Tpaaullds XJIOMYaTOOyMakHOTO
XYyJIO’)KECTBEHHOIO TKAyeCTBa, KOIrJa BPYYHYH) M3rOTABIMBAIOTCS HA TKAIIKOM
CTaHKE TKaHU C PUCYHKOM B MOJOCKY JJis HallMOHaJbHOW onaexnbl B JlymanOe,
Kaparare, lllaxpunay: anouya, 6exaca0, B Kynsoe — ryn6act, cTpaBiane — 4ur.
B ropomax TamxukucTaHa COXpaHWJIMCh HA3BaHMs CTapbIX KBAapTaJIOB TKAa4Yeu,
rOHYapoOB, MeJTHUKOB, KY3HEll0B, Pe3UYMKOB IO JepeBy U ranuy (aisebactp). B
HEKOTOPBIX pailloHax BbIpa0aThIBAId y30pHbIE OyMa:KHbIe, MIEJKOBbIE H
MOJIyLIeJIKOBbIe TKAaHU. TKalW WX MNPEUMYIIECTBEHHO MY>KYMHBI HAa CJIOXKHOM,
WHOTJIa C YETBIPbMS, BOCEMbBIO MENANSAMU CTaHKE. B rOpHBIX KMIUIAKAaX KEHIIUHBI
Ha MPOCTBIX CTAaHKAaxX TKAJIX 0e3BOPCOBbIE¢ HIEPCTHAHbIE U OyMasKHbIE MAJIachl, a
MYXYMHbBl HAa NPUMHUTHUBHBIX HOXHBIX CTAHKAX JEJIAIH OYMAaKHYK) TKAaHb H
HIepPCTh, LICANIME HA XalaTbl U mapoBapbl. Kak KpynHbIe peMECICHHbIE LEHTPbI
BBIICJSUINCE  XOKeHT, Ypa-Trwode, Kaparar, I'mccap, Kyuas0, Hmkammum,
Pomrrkanba.

Xopoiio ObUI0 Pa3BUTO TOHYApHOe Aeio. B ropogax, Ha paBHHUHE, UM
3aHUMAJIMCh MY’>KUYHMHBI, U3TOTOBJISIBIIAE MOCYAY HAa TOHYApPHOM Kpyre. B ropHsix
palioHax Kpyr He MPUMEHSJICS - KEHIIUHBI PYKaMHU JICTIUIIN Pa3HOOOpa3HbIe COCYbL,
HapaliyBas BaJWKW T[JIMHBl OJWH Ha APYroi. I'OHYapHOE MacTepCTBO TaKUKOB
MepEe1aBajJOCh U3 MOKOJICHUS B TOKOJeHHe. OHO CYIIECTBYET 110 HBIHE.

5.8. U300pa3urtesibHOE HCKYCCTBO

Ha Teppurtopum Tamxkukucrana COXpaHWINCh MAMSATHUKU KYJIbTYPbI
JPEBHEMIIETO CPEAHEA3UAaTCKOTO0 OCEJIOr0 BOCTOYHO-UPAHCKOI'O HACEJIEHUS H
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KO4eBbIX MeMEH. Jlnsg pa3Butua uckycctBa TaJKUKUCTaHA HMMENO OOJIbIIOe
3HAUYEHHE €r0 MECTOMOJ0KEHHE Ha TOProBbhIX MyTsIX Mexay BoctokoMm u 3amanom.
JpeBHee Hacenenue TaqxukucTaHa BHECTO OOJIBIION BKIaa B UCKyccTBO baktpum,
Kymanckoro  mapcrBa, Corma, Toxapuctana u  @epranbl, TaJKUKHU
CPEIHEBEKOBbs — B UCKYCCTBO rocyaapctB Camanu1oB U TUMypuI0B.

Ha Ttepputopun Tamxukucrana oOHapyKeHbl JpeBHEWUIINE MaMSITHUKU
N300pa3UTEIbHOIO UCKYCCTBA!

o HackanbHble pocnucu oxpoil B rpote lllaxTtel, B 40 kM oT nocénka Mypra0,
Bocrounsiit [lamup, 15—10-e TeICIUEneTHe 10 H. 3.;

o TIOCEJEHUS] HEOJUTUYECKOM TMCCAPCKOM KyJIbTYphl HAa TOpOAMINAX OJU3 T.
Hypek (Tytkayn, Caii-Caén, o0a — 6—5-€ ThicsiueneTue 10 H. 3.)

o nocénok Janrapa (Kyii-bynbseH, no3aauii HeoauT).

O0 wu300pa3uTENBHOM HMCKYCCTBE O3TOTO BPEMEHM JAIOT IPEICTaBICHUE
30JI0ThIE U cepeOpsiHbIE IOBEIUPHbBIE U3/ENIHs, TaK Ha3bIBAEMOro AMYIapbUHCKOTO
Ki1ana. HeorpemiieMoll 4acTh0 XyZAOXKECTBEHHOU KyJIbTYyphl Ta/pKMKUCTaHA 3TOrO
BPEMEHHU SIBUJIOCh HCKYCCTBO KOYEBBIX IJIEMEH CaKOB: OpPOH30BBIE KOTJIBI CO
CKYJIBIITYPHBIM JIEKOPOM, JIUThIE (PUTypHBbIE OJIAXU C U300paKEHUSIMU >KMBOTHBIX,
HaxOJIKH B KypraHHbelx norpedenusix Ilamupa; nerpornupsl — CeBepHbI U
Hentpanenbiii Tamxukucran, 3anagasiil [Tamup.

PanHecpeaHeBEeKOBOE M300pa3UTENbHOE UCKYCCTBO TaJKUKHCTaHA, KOTOPOE
pPa3BUBAIOCH B pycClle XyIOXeCTBEHHbIX KynbTyp Corma, VYcrpymassl u
ToxapucTtana, xapakTepusyeTrcsi (OPMUPOBAHUEM MECTHBIX CTHJIEH Ha OCHOBE
JOKaJbHBIX  BapuaHTOB  paHHe(dEOoJanbHONW  KYJIbTYpbl,  IEPEOCMBICICHUS
SJUIMHACTUYECKUX W KYIIAHCKUX TPaJuIMiAd U CBsi3ed ¢ uCKyccTBoM (CeBepHOU
Nunuu u Adranucrana. B sxuBonucu (HaCTEHHbIE POCIIUCH, HAHECEHHBIE KJIEEBBIMU
KpackaMy Ha JIECCOBYIO IITYKATYpPKy WJIM TaHYEBYIO MOJTPYHTOBKY) CUJIBHEE, YEM B
CKYJBNTYPE, CKa3aJIUCh MECTHBIE CPEAHEAZUATCKUE TPATULIAHU.

K noszmnemy srany — konny VII m nawany VIII BekoB — oTHOcHTCS
OoJiplllasi 4YacTh JKUBOMHCH, OOHapykeHHoil B Ilemmxukente. Pocnmcu 3TOro
nepuoja HalJeHbl U B Xpamax, HO TJIaBHBIM 00pa3oM OHU YKpallajd 3ajibl JOMOB
3HaTU. JKUBOMUCH pa3MelleHa B HECKOJBKO SIPYCOB; CJIOKHBbIE MHOTO(PUIYpPHBIE
KOMIIO3UIIMA  JIEHTAMM  IIEPEeXOIAT CO CT€Hbl HA  CTEHY, COCTaBisA
MOCJIEIOBATENbHBIE MTOBECTBOBaHUA. [I€HIKMKEHTCKHE POCIHHUCH OTINYAKOTCA
0OraTcTBOM CHOKETHOTO cojepkanus. Hapsigy ¢ penuruo3HbIMH LIEPEMOHUSIMU,
M300paKEHBI CIICHBI U3 AT0CA: TOPKECTBEHHBIE MUPIIECTBA COTIMMUCKUX (Pe01aoB,
OJIETHIX B y30pyaThbie CTSHYThl€ B TaluU KadTaHbl, CpaKE€HUS BOMHOB B OOEBBIX
JocTiexax; Wrpa B KOCTH; TpeKpacHas ap(ducTka; BbIe3]] HAa KOHSX 3HATHBIX
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BCAaJHUKOB. @DparMeHTapHOCTb COXPAHMBIIMXCS POCIHCEN 3aTPyIHSIET UX
UCYEPNBIBAIOIIEE HMCTOJIKOBAHME. B HHX TECHO TMEpEIUIETAIOTCd CBETCKHE U
KyJIbTOBO-MHU(DOJIOTHYECKHE CIOKETHI. B pocnucu oHOTrO M3 3aj0B UCCIEI0BATENH
BUIAT H300pakeHHe JIereHJapHbIX MOABUIOB Pyctama, ckazaHue O KOTOpPOM
BrnocieacTsuu Bouwio B «lllaxname» Ouppoycu.

XKuponuck 3TOro BpemeHM HauOosiee coBeplleHHa. Pocmucu caenaHbl Ha
OenoMm aynebacTpoBOM TIpyHTE, OTYEro IIBETa CTajdu Oorade, spye W 4YHIIE.
VYCI0KHWINCh TEXHUYECKUE IPUEMbl IMHUCbMA, IOSBUIMCH HOBBIE KpackKH, B
YaCTHOCTH JAparoleHHasl JAmnuc-i1a3ypb. Bech 1IBETOBOI cTpoii pocrnucei mpuobdpen
Oosee CHOXKHBIM XapakTtep. XYHAOKHUKM CTajdd HPUMEHSATh CMEIIEHHWE KpPAacoK,
pa3z0enuBasi UX, CTPEMACHh CO3/1aTh M3BICKAHHBIE M CMeNble couyeTaHus ToHOB. [lo
HAOJIIOICHUSIM  KCCleAoBaTeNel, B HEKOTOPHIX 3ajlaX 3aMETHO CTpEMJIEHHE K
€MHCTBY I[BETOBOM KOMIO3UIMH, KOTOPOM OBUIM MOJYMHEHBI KPACOYHBIE ISITHA
OTIIENbHBIX H300pakeHWil. Bce 3TO CBUIETENBCTBYET O BBICOKOM M Pa3BUTOM
KUBOMTUCHOM BOCIIPUSTHI MEH DKAKEHTCKUX MacTepOB.
B pocnucax VII —VIII BexkoB ¢urypsl n300pakeHbl Ha OJHOLIBETHOM (hOHE.
XyAOKHUKA HE CTPEMWIMCh CO3[aTh OIIYIIEHUE IPOCTPAHCTBEHHOCTH. 3IECh
MPOTHUBOIIOCTABIEHUE a0CTPAKTHOTO (OHA KpacoyHOMY OOraTCTBY HapSAHBIX
y30pUaThlX TKaHEH, 30JI0TOM yTBapu, KOBPOB U YKpaIllEHHH cO3AaeT OOJbIION
nexkopatuBHbIA 3P dekrt. Tak, cTpoiiHOE CBETNIOE MOJyOOHAaXEHHOE TEJNO ap(UCTKU
YETKO BBIJEISAETCS Ha XOJOJHOM YepHOM (oHe. DTOT OCHOBHOM KOHTPAacT
oOoraimieH MSITHAMH 3€JIEHOBAaThIX M JKEJITOBATO-CEPBIX TOHOB €€ OJEKAbl H
OpaHXEBO-PO30BbIX JIEHT. B Jpyrux pocnucsax cuiay3Tbl (Uryp HamHMCaHbl Ha
KPaCHOM MWJIM OpaH)XeBO-KeATOM (oHE M OOBEIEHBbl KpacHbIM WJIH YEPHBIM
KOHTYPOM.

B u300pa3uTenbHOM UCKYCCTBE MYCYJIbMAaHCKOTO BpPEMEHU MPOUCXOIUT
MPOIIECC OpPHAMEHTAIM3ALMKU: U300pAKEHUE, TepsAsl 3HAUCHUE CaMOCTOSITEILHOTO
XYJI0’KECTBEHHOTO 00pa3a, CTAHOBUTCS 3JIEMEHTOM OPHAMEHTaJIbHOW KOMITO3UIUU,
B KOTOPOW MOBBIINIEHHOE Pa3BUTHUE MOJYYalOT PACTUTENIbHbIC, TEOMETPUUYECKUE U
snurpauyeckue MOTHUBBL. B HEKOTOphIX NaMSITHUKAX COXPAHAIOTCS Tpaaulluu
paHHECPETHEBEKOBOI'0 M300pa3UTENbHOrO UCKYcCTBa (ropenbedHas purypa japBa u3
ropogumia Casar, KynsOckas ob6nacts, cryk (IX - X Beka); pe3HOW CTyK u3
XynbOyka C BIUIETEHHBIM B OPHAaMEHT - KaHBY H300pakeHHeM (aHTACTHUYECKUX
cymectB u 3Bepeit (XI - XII Beka); pe3Hble, JepeBIHHbIC KAMHUTENb - KOJOHHBI U3
cena O00ypnon (IX - X Beka), u muxpad u3 cena Mckogap (X -XI Beka). HoBbrit
pacuBeT U300pa3UTEIbHOCTH CBSI3aH C pa3BUTHEM B XV BEKe IepaTcKoM LIKOJbI, a B
XVI - XVII Bekax cpenHea3uaTCKUX IIKOJ MUHHATIOPHOM >KUBOMHUCHU. MICKyCCTBO
MUHUATIOPBI, KaK IOKa3bIBAIOT OT/ACJIbHbIE MO3JHUE MNaMSATHHUKHU, MOTYyYHIIO
pasButHe B ropHoM Tamkukuctane (MuHHATIOPHI pykormcu «HOcyd u 3yneiixay,
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1797—1798, u3 Hapsa3za, KOTOpBIE XpaHATCS B DpMHTaKE).
B XX Beke ¢ o6pazoBannem Tamxukckoit CCP (1929) neHTpom Xyn0xKeCcTBEHHOMN
xu3HU Tamxukuctana ctaHoButcs Jlymanb6e. B konne 20-x — navane 30-x rr. B
Tamxukuctane ObLIO CO3laHO opraHu3alnoHHoe Oopo Coro3a XyOKHUKOB
pecniyosku. IlepBble pecnyONMKaHCKHE BBICTABKUA IOKa3ajld aKTUBHYIO paboTy
xuBonucueB E. I'. Bypuesa, A. Amyposa, A. H. Kamenuna, I1. . ®ans6oBa, M.
XommyxaMenoBa. XYAOKHUKA CTPEMUJIUCh, HCKadu IMyTH PEaJTucTUYECKOro
00001IeHHsT KM3HEHHOTO Marepuayia, TUMH3AUUUd W OTPAKEHHUS MECTHOM
cnenudukn. M3o00pa3uTenbHOE HCKYCCTBO — MOCTCOBETCKOro  TalKuKuUCTaHa
3HAYUTENBHO OTIMYAETCS OT MPEAIIECTBYIOUIEro Mepruojia B CUILy psjaa NpuuuH. B
TO € BPEMSI OHO COXpaHsieT MHOrue oliue yepThl ¢ apyrumu crpanamu CHI'. D10
pekie MO3aUYHOCTh U HKJIEKTU3M MUPOBO33PEHUYECKUX OPUEHTAIINH, XapaKTepHbIE
JUIsL BCEro TMOCTCOBETCKOrO MPOCTPAHCTBA, OOpalleHHe K HalUOHAJIbHBIM,
MOYBEHHUYECKUM OCHOBAM, >KEJIAaHHE BO3POJIUTh MCTOPUYECKYIO MaMsITh Hapoja u
BIIUCATh MEPEXOJIHBIA MEPHUOJI B KOHTEKCT «OOJIBIIONW HAIIMOHATBHON Tpagullun,
paccMaTpUBaEMyI0 KaK KaTaau3aTop pa3BUTHS.

CraHOBJ€HUE M pa3BUTUE JAEMOKPATHYECKOrOo OOIIECTBa, HOBbIE PEePOPMBI
MOPOM CBS3BIBAIOTCS M C BOCHPHUITUEM MCTHUHHO 3aIMaJIHbIX LEHHOCTEH, CTaHJapTOB
C OTKa30M OT COOCTBEHHBIX TpPAJULHMOHHBIX, MPUCYIIUX HMEHHO TaJKUKCKOMY
Hapoay uaeanoB. Cpeau TaJUKMKCKUX MacTepOB €CTh TOHKHE U MBICIIALLUE MacTepa,
paboraromue B TpaJULIMOHHBIX KaHpax U BUJIAX.
PaboTbl TAIKUKCKUX XYyIO0KHUKOB MOKAa3bIBAIOT MOJHYIO MAJIUTPY XYAOXKHUKOB
TaKukucTana, oTOOpaxxarot BBICOKUH YPOBEHb 150:¢ MacTepcTBa.
OnHu paboTarOT B pa3HbIX CTUISX M 3TO 3aMEUYaTENbHO.

Ocob6oe MecTo B TBOpYECTBE 3aHUMAalOT ropbl. Beap Tamkukuctan - cTpaHa
rop u uMu 3HameHuT. llpupona, cyas mo paboram XyJ0KHUKOB, KOHEUHO,
BoimieOHas, W MNOOYyXJaeT K AaKTUBHOMY TBOpYecTBY. Tak mei3axu,
MPOCJIABIISIIOIINE KpPAacoOTy TMPUPOABI POJHOM CTpaHbl, €€ OoObluau, SPKUH
HAlIMOHAJIBHBIA KOJOPUT JIIOAEH, CErOMHSIIHUM JEHb M BEYHOCTH - BCE ITO
OTPAXKEHO B KapTUHAX MOJIOABIX TaJaHTIUBBIX XYJI0KHUKOB
Tamxukuctana. [IpousBenenusi, Moka3plBalOIIMe OOratblii  JYXOBHBI — MHUP
TaJKUKCKHUX HAPOJIOB M HPABBI, MPUBJIEKAIOT K ceOe OOIbIIOoM HHTEpEC.

Mup UBETOB W MY3BIKM JApST 3pUTENI0 XYAOKHHIBI TamxukucTtaHa. B ux
paboTax, OTpaKCHBI BHYTPECHHUI MHD u JKEHCKas ylia.
TamKUKUCTaH 3TO CTpaHa, OEPEeKHO COXpaHSIONIas HApOIHBIE TPAIUILIMHM, TOTOBAs
HIEAPO MOAEIUTHCA CBOEH HCTOPUEHN U KYJIBTYPOU.
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3a  1mocieaHee  JICCATUIIETHE HAKOIUJICH  TaKXe ONpeAEeICHHbII
XYJI0’KECTBEHHBIN MaTepuan, TpeOyIoIUid CBOET0 OCO3HAHUS, MOSBUIACH TUIesia
BeCbMa CBOCOOpA3HBIX M WHTEPECHBIX XYJO0KHUKOB M TBOPUECKUX TPYMII HOBOU
dbopmaluu co CBOMM IUIACTUYECKUM SI3BIKOM, OCOOBIM BHJICHHEM, KojiopuToMm. B
TamxukucTaHe mepBasi BbICTaBKa COBpeMeHHOro uckycctBa «llapamnens» Obuia
nposenieHa 12 mas 2006 roga. Ha Heli ObLIu npeACTaBiIeHbl MPAKTUYECKU BCE BUIbI
COBPEMEHHOI'0 MCKYCCTBA: MHCTAJUISIUSA, BUIEOAPT, MepPomMaHC, KOMIIbIOTEPHBIN
NA3aH, XJMIHWHIY, AaKIUW, KUHETU3M W aHUMalusa. BeicTaBka B NOJIHOW Mepe
oTpaszuia cBoeoOpasue TaPKUKHMCTaHa B KOHTEKCTE aKTyaJbHBIX XYA0KECTBEHHBIX
ko LA.

Bechb c0HBIN HHTEPECHBIN Mpoliecc MOUCKa B M300pa3UTEIbHOM HCKYCCTBE
TaJ)KUKOB aJIEKBaTHO NPOCLUPYETCS B Y4YEOHBIX MpPOrpaMMax CIEHHUATbHBIX
XYJ0KECTBEHHBIX YUE€OHBIX 3aBEJICHUI, HA BBICTABKAaX B MY3€5X W rajepesx, BHOCS
CYLIECTBEHHBII BKJIaJ B XyJ0KECTBEHHO-ICTETHUECKOE 00PAa30BaHNE HACEIICHUS.

Pa3BuTtue nzobpasutenbHoro uckyccrsa PecnyOnuku TagKMKUCTaH KpacHOU
HUTBIO IIPOXOAUT B TIOCYHAPCTBEHHBIX IIpOrpamMMax II0 Pa3BUTHUIO KYJIbTYpbl U
XYyJIO’)KECTBEHHBIX peMecell.

5.9. ®ororpagus

Ha coBpemeHHOM »3Tame OCOOEHHO CTPEMMTENIBHO Pa3BHBAETCS HCKYCCTBO
dotorpadun. PerymnspHbsie (OTOBBHICTaBKH COOMpPAIOT OrPOMHOE KOJUYECTBO
3puteneid, HabIAaIKUX ¢ OOJBIIUM UHTEPECOM 32 MPOUCXOSAIIMMH CIIBUTAMH B
ATOM BHU/IE€ UCKYCCTBA.

Ha »sTtom mompwuiie mporBeTaeT TBOPYECTBO TaKMX MAaCTEPOB HCKYCCTBO
dororpapun kax Hcobaes Hypymrno, 3ayp Jlaxte, Epos IllyxparmxoHn,
MaxaMmaKOHOB MaKCyIKOH.

3akiroueHue
Cucrema XyI0KECTBEHHOTO 0o0pa3oBaHUs B Tamxukucrane
MHOTOQYHKIIMOHAJIbHA W BapuaTWBHA,  NpEACTaBJI€HAa  OCHOBHBIM U

JOTIOJIHUTENIbHBIM 00pa30BaHUEM, KYJIbTYPHO-IPOCBETUTEIHCKON IEATEIbHOCTHIO.
XyA0KeCTBEHHO-3CTETUYECKOEe O0pa3oBaHuMe (PYHKIHOHHPYET Ha BCEX YPOBHIX
XYJI0’KECTBEHHOT0 00pa30BaHUs U OXBATHIBAET MOMUMO TaJKUKCKOT'O, BCE HAPOJIbI
U KYJIbTypHbIE MEHBIUIMHCTBA, >XKUByIHIME B Tamxkukuctane. HeT orpaHuueHuii B
BOBJICYEHUH MHOTOHAIIMOHATIbHON MOJOJIEXH B KYJIbTYPHYIO )KU3Hb.
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B cucreme = XyJOKECTBEHHO-ICTETMUECKOIO  O0pa3oBaHUsA  IIMPOKO
NpEe/ICTaBIIEHA CETh YUPEKICHUN 3aHUMAIOIIUXCS MPOPECCUOHATBHBIM UCKYCCTBOM,
KYJIbTYPHO-IIPOCBETUTENIBCKON AEATEIbHOCTHIO.

Oco00 pa3BepHyJach CETh PA3NIMYHBIX HAPOJHBIX IIPAa3IHECTB — depes
(ecTuBaIM, KOHKYPCHI, COCTA3aHMS. DTO 3HAYUT, UTO B CUCTEME XYA0KECTBEHHOIO
o0pa30BaHMs CIOXKWIACh U (QYHKIUOHUPYET TBOPUYECKOE COPEBHOBAHME, 340pOBas
TBOpUYECKas KOHKYpEHIUsl 3a ynpodeHue KyJbTypHoro Haudana. B Tamxukucrane
TaKM€ COCTA3aHMs Oa3upyIOTCs TJIaBHBIM 00pa3oM Ha HAIMOHAJIBHBIX (QopMax,
TPaJAULIMOHHBIX BUJIaX (OPMOTBOPUECTBA.

[TosoxuUTENBHO OLICHUBAs COCTOSIHUE HallMOHAJIbHON CUCTEMBI
XYAOKECTBEHHO-OCTETUYECKOr0 00pa3oBaHMUs B LEJIOM, CJIEAyeT cKa3aTb U O
HEJoCTaTKaxX. B CBSA3M C 3TUM B rocrnporpammax Ino XyJI0KE€CTBEHHBIM peMeciaaM U
po(eccCuOHaTbHON MY3BIKM IPEICTABIIECH P KOHKPETHBIX NPEII0KEHUN.

BBII[CJII/IM, Ha Halll B3IJIA4, I''TaBHBIC U3 HUX:

1. Co3nanue ceTu MKOJI-UHTEPHATOB MO XYA0KECTBEHHBIM peMeciaM ISl JeTen
CUPOT U MaJIOUMYIIUX ceMed. DTa ceThb OyJeT oXBaThIBaTh reorpaduuecku
BCIO CTpaHy.

2. B cucreme XyJ0K€CTBEHHO-3CTETUUYECKOTO BOCHUTAHUS U OOy4YeHUs
npeaycMaTpuBaeTCsl psll KOPPEKTUPOBOK C LENbIO TOJHOTO BOBJICYEHUS
METOJla YCTOA-IIOTUPJ Ha BCEX YPOBHAX, IOCKOJBKY HCIIOKOH BEHKOB
TaJKUKCKOE XYHA0KECTBEHHOE 00YyYEHHE PYKOBOJICTBOBAJIOCH 3TUM METOJIOM.
CBoto 3(hPeKTUBHOCTD U CHIIY Ha BBIJIEPKKY JTaHHBIA METOJ MOKa3all B TOM,
YTO OCTaBasiICh Ha YPOBHE CEMEUCTBEHHOCTH B TEYEHUU BCETO COBETCKOIO
nepuoja, CyMell B CBOMX paMKaxX COXPaHUTh SIAPO HAIMOHAILHOU KYJIbTYPBI.

3. Peamm3zamus MMOTEHIIHAJIa CHCTEMBI XYJ10’)KECTBEHHO-3CTETUYECKOTO
BOCIIUTAHUSI M OOyuyeHHUs B CTpaHe HUAET HE B IMOJIHOM U JOJKHOM
noteHnuane. CraemoBaTeNbHO, MPOIECC TMOUCKAa HEOOXOAUMBIX MEp IO
COBEPIICHCTBOBAHUIO HA3BAaHHOW CUCTEMBbI U UCIOJIb30BAHUS JIYUIIETO OIbITA
JOJKHO aKTUBHO MPOJ0KATHCS.
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Pexomenganuu

Jlns  mpouBeTaHUs XYAOXKECTBEHHOTO 00pa3oBaHus B TamkukucraHe
HEeoOXoauMa KOOpAUHAIIMS TBOPUYECKOrO MOTEHIMana. B CBs3M ¢ 3TUM CKOpeHIiero
penieHus TpeOyIoT CIeIYIOLUEe BOIPOCHI:

® C IeIbI0 JOCTUKEHHUS OTKPBITOCTH TBOPYECKHUX MPOIECCOB, HEOOXOIUMBIX
JUIS XYJ0’KECTBEHHOr0 00pa3oBaHUs MEXAy MUHHCTEPCTBOM KYJIBTYPhI U
MunuctepcTBOM  00pa3oBanusi, KomureTom 1o genaM  MOJOAEKH,
Komurerom mno penam >xeHmuH co3aath Koopaunauuonneiiit CoBer Mo
XYyJI0’KECTBEHHO-3CTeTHUECKOMY 00Opa3oBaHuto B PecniyOnuke Tamkukucray;

e pazpaborars YctaB, [lonoxenue, Ilporpammy nestensHocTH CoBeTa B
COOTBETCTBUM C TMOTPEOHOCTAMH BpPEMEHH, C YYETOM HEOOXOIUMBIX
KOPEHHBIX M3MEHEHUH B XYyJI0)KECTBEHHO-3CTETHMYECKOM OOpa30BaHUU H
KyJbTypHOIl cucteme PecnyOnuku TamkukucTaH;

e BoBjJcub B pabory CoBera Bce 3BEHBS CUCTEMBI OOpa30BaHUsA, Pa3TUUHbBIC
BUABI W (GOPMBI  KYJBTYPHBIX HMHCTHUTYTOB, TOCYIapCTBEHHBIE W
HETOCY/JIapCTBCHHBIE  OpPTraHM3aIlui, CYOBEKTBbl, 3aWHTEPECOBAHHBIC B
Pa3BUTHH M TPOIBETAHUH XYAOKECTBEHHO-ICTETHUYECKOTO0 0O0pa3oBaHUS B
Pecny6nuke Tamxukucran;

® TOJBITOXKUTH U MPOAHATIU3UPOBATEH OMBIT PAOOTHI PA3TUUYHBIX MUHUCTEPCTB U
BEJIOMCTB B pycie XYIA0XKECTBEHHO-3CTETUYECKOT O oOpa3zoBaHus
TamKukucTaHa;

e pazpaboTaTh M NPEACTaBUTH JIOKYMEHT B (opMe TrocyaapCTBEHHOMN
MPOrpaMMBbl MO XYJI0KECTBEHHO-3CTETUUECKOMY 00pa3oBaHuio B PecryOnuke
TamKuKHUCTaH C OXBAaTOM BCEX CJIOEB OOIIECTBA M Pa3HOBO3PACTHBIX TPYIII
HaceJIeHUs.

HmenHo ¢ PCHICHUCM H3JI0KCHHBIX pCKOMeHI[aLII/Iﬁ CBsA3aHa ITOCIACAYRoIIas

IJIOAOTBOpHAsE paboTa B pyclie XYHA0KECTBEHHO-ICTETHYECKOM OOpa3oBaHUU B
CTpaHe.
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IHpuaoxenune 1

CTpyKTypa rocy1apcTBEHHOI0 U HerocyJIapcTBEHHOro 00pa3oBaHuUA
B Takukucrane

I ACKUKUCTAH
. |

UCHOBHOEC (CIICIIHAJIBHOC) XYT0KECTBCHHOC O0PAa30BaHUC

T [——

TamKUKuUcTaH

Boiclwee BHelwkonbHoe [oBbllWeHne
CpepnHe- yyebHoe BOCMUTaHME KBanudbmkaumm
HayvanbHoe npodeccmoHanbHoe 3aBejeHne 1 MepenoaroToBka
1 cpefHee obpazoBaHue KaJpoB

[JowkonsHoe 3BEHO

BOCNnUTaHUE HauvoHanbHas

TTHY: 6ubnuoTteka
N [Negarornueckuii ’ aHcaMbnb g MeHn A. duppoycu:
C 1o 5-1 KoNnemk «HaBpys» LleHTp
424 peTckux Kacchbl: «TaDKNKoBeAEHNE>
cafoB My3bIKa, PTCY:
pUCoBaHue, > aHcaMbnb
npukiagHoe VicTapaBLuaHckuii «CnaBsiHe»
UCKYCCTBO, ) Konneax HauvoHanbHbI
XyZOOXEeCTB. HapoAHbIX My3eW
nexHve, My3bIKaJ pemecso pemMécen [oc. mea. ] N yMeHu K. Bex3oa:
pucoBaHue, BbILUMBAHWE, d YHvBepcuTeT «XYLAO0XECTBEHHO
TaHUbI, npupoaa. «LLndo» 3KCKYPCUOHHbIN»
nenka, — oraen

npvpozaa

C6no 11-i

Knacebl:
My3blKa,
MpyKiaaHoe

VICKYCCTBO, Kpy>Kku
XYLOXECTB. ’ FOHbIX
pemecso, HaTypasMcToB
BbILLMBAHME,
YA : Kpyxoxk
doTonobutenei

1 apyroe
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| AHMKNCTaH

TeOp4YecHHM e

Tearpa/mHO- Ky TypHO-
IpEeSMLLHbIE NpoCBETUTESBHbIE
opraHy3auuyu

Opr aHK a4

24 42
Hapo AHbIX ; roOCYA-bix
Teartpa MY3EEB

17
rocyf-bix 1332
TEaTpoB j rocyA-bix
b BnoTER

2020
Kb TYpHO-
WM CTOPWMYUEE A X

NaMATHW OB

PecnybsiKaHCHM A
ACT BTH USTH WA
LIEHTP

roc.
th napmoHM A

2 HapoAaHbie
th NApMOHK K

ATHOKYLTYPHBIE
Coro3bil

OpraHv a1

Coroz

33
aHcambnei
MecH M

MAACKK

CemMerHble
aHcamo M A1 3adHEpOB

Cowz
CemMer Hbi XYADHHWKOB
aHcambnb
HebMaTtoBb i ;0HDZ
(Kanwbanam) HOMMO 34 TOPOB

CemMerd Hb M
aHcambnb Coroz
Cyiieea N caresned
M3 parioHa
M pAaDYCH

{r. Qywadbe)

' BMEWHb 1M
aHcambnb
Kyur eBbix

(had3aban)

S HbIM My3bIKaSIbHbIM aHca
Naenatmamagoea (PyaH )

CemMeildHbld aHcambss [ybUexpbl

Caapikosod (r. Kynab)
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S |
TapXUKUCTaH
et

OcHoBHOE cneunanbHoe X\*ﬂO)KeCI'BEHHOe 06pa3oBaHve

HauanbHoe o06pasoBaHue |

Akagemns mMakoma (nocneBy30BCKME KypChl
NOBbILLIEHNS KBanMbMKaLmmn)

[AeTckas wkona [eTckue WKorbl
watimakoma (r. Ayiwaxée) TPaAVLIMOHHOW My3bIKi

Corauiickasi obnactb no paioHam

i

=

g p.b. Fadypos

CeMeliHble LKOMbI CeMeliHble LWKOMbI N0 U3rOTOB/EHUIO
Xy[OXeCT. pemécen My3blKabHbIX UHCTPYMEHTOB

CeMeliHble WKONbI
TPaAVLIMOHHOW My3bIKi

XatnoHckas obnactb, FTBAO XaTtnoHckas obnacrb

x CemeltHas Wwkona
Fynbyexpbl CaablikoBow
. CewmeifHas LKona
[aBnatMaHaa Xonosa
CewmeifHas WKona
’ Maxmagcacdapa Mypogosa

Corauiickas obnactb

Macrep Mactep
[ RKoavip |
(Ucrapasiuan)

HauyaneHoe
Xy[Q0)KecTBeHHoe
obpasoBaHue

CpepHee CpepgHee Bbicluee
cneumanbHoe cneumanbHoe XyAOXecTBEHHOoe
XY[O0XEeCcTBEHHOoe npodeccMoHanbHoe obpazoBaHue
obpazoBaHue XyAo)KecTBeHHoe
obpazoBaHue
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Ipuaoxenue 2

Oopa3oBaTesibHBIC YYPeKACHUSA

[penoaaBaTes KOJLIEIHKA UCKYCCTB UM. [NpenoaaBatels KOUIEHKA UCKYCCTB UM.
A. Bobokymosa, kimacca pyoob — P. BoGoes A. bobokynoBa, kiacca oprenuano — Kopsikuna C. H.

W

Pecrry6nukanckas cpejHe-clienaibHast
Komremx nekycerB uM. A. bobokynosa MYy3bIKaJIbHAs IIKoIa UcKyceTB uM. 3. [axumn
Ypok combhemKno

Ll L

Kommemx nckyccrs um. K. Kypbonosa, r. Kyinsi6
3aHATHE [0 OPKECTPY Kommemx nckycers uM. K. Kypbonosa, r. Kyss6,
MacTepcKasi 110 U3TOTOBJI. HAPOJHBIX MY3. HHCTPYMEHTOB
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Axanemuss Makoma

AHCcaM0JIb HAPOJHBIX UCTIOMHHUTENEH (TodN3bI)

TpaguunoHHBINH ceMeHHBIN aHCaMOITh

42



Ipuaoxenue 3

Mactepa (ycT0) 110 M3roTOBJICHUIO MY3bIKAJIbHBIX HHCTPYMEHTOB

Yero — Amon Epos . Vero — Mupso Hypos

VYcero — JlaBnaTos Ca(bap -' VYero — Ucemar ypaKOB

Vcro — Jlona 3uées
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Ipuaoxenue 4

My3bIKkaJbHbIe HHCTPYMEHThI TaJuKUKHCTaHA

PexoncrpynpoBaHHble 6aqaxiaHckue pyoadsl — Mactep MucaiiHoB Mucaiin

Tabmak .
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My3bikajdbHble HHCTPYMEHTBI

Vi Cos

Bamaxmanckuii py6ad bamaxmanckuii pyoad I'mmxak IM'umxak T'umxak
PEKOHCTPYUPOBAaHHBIN

Bapaxmanckuii py6ad banaxmranckuii py6ad

Py606

Co3 — pabota Jyrop Jlotipa-ynapHsIit CypHait
VYero I'ynoma
(XoBammHr)
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Ipuaoxenue S

HapoaHoe TBOpUYecTBO

Kumnak Magm AHUHCKOrO paiioHa [MeBupr Paiizabanckoro paiioHa

Haponnslii neBer 1 My3bIKaHT Hoiipuctsl KbicTOKy3cKOr0 paiiona
Kumnaka Maam ARHUHCKOrO palioHa
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Myxckoii Taren (Tako0)
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Ipuaoxenue 6

HapoaHbie npoMbIcJIbI
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Macrepa HapOJHBIX POMBICIIOB pailoHa AilHH
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['ynoy3u — Haponabie ipoMbIcTsl Kymsaoa
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Banaxmanckue TFOOUTEHKH (TOKH)

Cemito

———

~=133333J3333337F

: D P
EavEeRy JESHNeL

g
JlyxTak (kykmna)
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JKenckue 1oBeMpHbIE YKpalIeHns (OpacieTsl, CepbIy, MOJBECKH, HATPY/AHbIE YKPAIICHHS)




CyHAYyYKU-IITKATYIKH JUIsl XpaHEHUs! IOBEMPHBIX YKpaIleHnH
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Bpacret (macrmona)

Bpaciers! (qactmona)
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Ipuiaoxenue 7

KyabTypHbIe 10cTONPUMEYaTEIbHOCTH M yupe:kaeHus TalKuKucrana

Monyment U. Comonn

Monyment M. Comonu ycraHoBieH B 1999 rony B uects 1100-nerHero robuies
TocynapctBa Comonuios (819-999rr.) Ha moniamu umenu Jycrtu (Ipyx0a) B ropome
Hymian6e. Hcmoun CoMOHU sIBASCTCS POIOHAYAIBHUKOM JHHACTHU CaMaHHIOB
CUMTAIONICHCS OCHOBATEIEM TIEPBOTO TADKUKCKOrO TOCyAapcTBa. B mepwon
npasiieHust Vicmomiom COMOHHM TaJKUKCKUI HAPOJI TOCTUT OONBIINX YCIIEXOB U caBa
00 3Toii CTpaHe pa3Hecaach M0 BCEMY MUPY.

Tamxukcknii Akagemudyeckuii Teatp onepbl u 0agera uMm. Cagpuanna AHH

Teatp onepsl u Oanera - Bexynuii My3blKainbHbIi Teatp Tamkukucrana. Co3gaH B
Hyman6e B 1940 1. Ha 6a3e Ta/PKUKCKOrO MYy3bIKaibHOro Teatpa (1936-40 rr.). B
Tpynmy Bouun nesusl: T. ®assuioBa, b. Typaes, A. Mymnokannos, X.Axmenos, X.
TaupoB. bputa Tarxke cozgaHa HeOobIash TaHILEBAJIbHAS TPYIA, BHAYAJIE BCETO
YETBIPE-IIATh YENIOBEK: TAHLOPbI M TaHLOBIIMIBL A. A3zumoBa, A. Mcxakosa, M.
KabuioB u npyrue , KOTOpbIe MCIONHSUIM TPEUMYIIECTBEHHO HApOIHBIC TaHIBI B
oIepax M ApaMaTHYECKHUX CHEKTaKJIAX, IPHHUMAaJA y9acTHE B KOHLIEPTaX...

T'ocynapcTBennblii Mogoae:xHblii Tearp uM. M. BaxuioBa

B 1965 rony B TMTUC n3 Tampknkucrana Oblla HalpasieHa TPYyNa MOJOIBIX,
TTOJATOIINX HAJCHKIBI pedsT, cocTosmas u3 24 denoBek. [1o okoHuaHNM PaKynpTeTa
aKTEPCKOTO MacTepCcTBA OHH BEPHYAUCh oOpatHO B [lymanbGe u co3maim
Momnonéxueiii Teatp. HasBaH OH MONOASKHBIM OBIT TO IBYM TNpUYMHAM. Bo-
TIEPBEIX, pEIepTyap dTOro TeaTpa OBLT PACCUUTAH HAa MOJOAEKHYIO, CTYJCHICCKYIO
ayJUTOPHIO, a BO-BTOPBIX, NIEPBOHAYAIFHBIA KOJUIEKTHB TeaTpa OBLT JOCTATOYHO
momon. [loxke Tearpy ObDIO TpHcBOeHO uMs A. BaxumoBa, omHOrO U3
TaJAHTJIMBEUIINX aKTEPOB TAJHKUKCKOM CLIEHBI...

Jlymanounckuii TeaTp KYKoJI

JymanOuHCKMHA TeaTp Kykoi OblT co3fmaH B Hadaie 1985 roma mox pykoBoacTBoM
3acimyxenHoro aearens uckyccts PT 3adapa /xaBanosa. beira Habpana Tpymma u
HEOOXOIMUMBIC CIICIHAINCTEI, KOTOPBIE ITOMOTAld IOSBICHUIO 13-TO0 mo cuéty
npodeccuonanbHoro Tearpa B Tapkukucrane. lllma wHTEHcHBHas padoTa IO

noAroToBke crekrakneil. Ilpuriamanucs mpodeccnoHamsl (aKTeph-KyKOIbHUKH,
XYIOKHUKH) U3 JPYTUX TEATPOB...
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Tamxkukcknii Akaknemunuecknid Teatp mm. A. Jlaxyrtu

Tamxukckuii akagemudecknii teatp uM. A. Jlaxytm ObUI CO37aH COBMECTHO C
Pycckum akanemuueckum Teatpom uMm. B. Maskosckoro B 1929 romny. Teatpsl
pasMeliaiichk B 3/1aHMM PYCCKOTO TeaTpa, HAaXOMAAIIEMCS Ha IJIaBHOW yiMIE T.
Jyman6e. [locTaHOBKM IIIM OJWH JIGHb Ha TaDKUKCKOM, IPYTOM - Ha PYCCKOM
s3pIkax. TeaTp Ha3Bamu B yecTb A. JlaxyTw, pEeBOJIOLUOHHOIO BOC-TOYHOTO
nucarens, 1o3Ta, JpamaTypra, KOTOpbIii OU€Hb MHOTO cAefal A Pa3BUTUS TeaTpa
B TajpKuKHUCTaHE. ..

T'ocynapcrBennbiii Pycckmii J/ipamatnuecknii Teatp num. B.B. MasikoBckoro

7 nosi6pst 1937 rona crniekraxsiem H. Buptsr "3emis" Hauan cBoro paboTy rnepBbIi B
Tamxukucrane Pycckuil npamatudeckuit Teatp, koropomy B 1940 romy ObutO
npucBoeHo uMsa Bia. MasikoBckoro. C camoro Hawana ero JesTEIbHOCTH B
pecnyOnMKe, B CIEKTAaKJISX Y4acTBYIOT ~MHOTME apTHCThl  TaJDKHKCKOro
akajeMudyeckoro tearpa apaMmbl uMm. A. Jlaxyru. [lepBoHauasnbHbI KOJIEKTUB
COCTOST M3  BBIMYCKHMKOB MOCKOBCKOIO — Tearpa-CTy[IuH, BOCIHHUTAaHHUKOB
Haponnoro aprucra CCCP A. JI. lukoro...

HanmonaabHbIi My3eii ApeBHOcTel TaXKNKHCTaHA

Myzeit otkpeiT B 2001 r. SIBnsieTcs BEIOMCTBEHHBIM MY3€€M, HO B TO XK€ BpeMs
MMeEET U HAlMOHAJIBHBIN CTATyC, YTO CTAJ0 NMPU3HAHUEM LIEHHOCTH U Ba’KHOCTH €r0
KOJJIEKIIMA Ha TOCYAapCcTBeHHOM ypoBHe. Komleknuum Mysest COCTaBWIH
apXxeoJIOTMYecKhe MaTepualibl, COOpaHHbIe MccieoBaTenssMi Ta/DKUKICTaHa U UX
KOJUIEraMH 13 HaYYHBIX U MYy3eHHBIX leHTpoM Mocksbl, Cankr-IleTepOypra, npyrux
roponoB Poccuiickoii ®enepanmu, a Takke 3apyOeKHBIMH YUCHBIMH 3a IOYTH
BEKOBYIO HCTOPHUIO apXEOJIOTNYECKOro u3ydeHus TapkKUKHUCTaHa. ..

My3eil MY3bIKAJIbLHBIX HHCTPYMEHTOB ['ypMunIka 3aBKH0EeK0BAa

Mys3ei My3bIKaJIbHBIX HHCTPYMEHTOB OCHOBaH B 1990 r. Ha 6a3e 4yacTHOH KOJICKINN
Hapogaoro aprtucra PT I'.3aBkmOexoBa. TajaHTIMBBIM akTep, BCECTOPOHHE
OIapeHHBIH YenoBek, I 'ypMHUH/DK Havax coOMpaTh KOJUIEKINIO ¢ paHHEH roHocTH. Ha
Bocroke My3bIKaibHBIE WHCTPYMEHTHI BCeTAa OBIIM CPEICTBOM Iepeaaddl MO33HUH.
WHcTpyMeHT BBIpaxail Qymly IeBla - xadusa, 3aTparuBajl caMble TOHKHE CTPYHBI 1
IITyOOKHE TyBCTBA aBTOPA...

Hanmonaapublii my3ei Pecmyoanku Tamkukucran uMm. K. bexzona

Myseit 6611 00pazoBan ykazom BIIMK B 1934 1. Ha ocHoBe BhicTaBKy TOCTHKEHUN
HapOJHOTO X03sHCTBa, mpoxoausiieil B [lymante. Torna B My3ee HaCUMTHIBAIOCH
Bcero 530 skcrionatoB. Ha ceit menp ux 6omee 50 Toic. [Ipon3BeneHus KUBOITUCH U
CKYJIBIITYPBl TIOCTYITWJIM B My3eHd U3 psa LEHTPAIBHBIX HCTOPHUUYECKHX U
XYIOKECTBEHHbIX My3eeB Poccuiickoil ®enepauuu. Mysell, OCHOBaHHBIA Kak
TIEPBEIN TOCYAApPCTBEHHBI MY3€H MOJOION COBETCKOHW peciryOnukn TaKUKHCTaH,
Ob11 Ha3BaH MMeHeM Kamomumnmaa bex3oma - 3HAMEHHTOro mMacrepa MHHHATIOPHI
XV-XVI BB...
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Myseun Xymkanaa

E

HcTopuko-kpaeBeadeckuii My3seil, apxeosaoruu u dopruduxanumn

Myzeii 6611 OTKpBIT 29 HOsIOpst 1986 1. B AHM npazHoBanust 2500-netus Xypkania
n paboraer B cocTaBe Kadeapbl 'yMaHUTAPHBIX MCCIEIOBAHUM TNPU PEKTOpaTe
XymKaHJICKOro rocyaapcTBeHHoro yHuBepcurera um. b.I. TadypoBa. On
pacroyio’)keH B TMOMEIIEHUSIX BOCCTaHOBJIEHHOM B 1999 r. yactu BOCTOUHOI
KperocTHO# crenbl Xymkanackoil kpenoctu VIII-X BB., xoropast Obuia 4acThio
(bopTu(dUKAIMOHHON CHCTEMBI TOPOIA. ..

Mysen IlenpxukenTa

Pecny0JMKaHCKHIi  MCTOPHKO-KpaeBeTUYeCKH My3eii mM. A0y AoOpaJjiaxa
aKH

OcnoBan B 1958 1. B uectb 1100-metust co JHS POXKACHUS BbLIAIOIIETOCS
TaJPKUKCKO-TIEpCUICKoro mo3Ta A0y Abmamraxa [Ixadapa Pygaku, KOTOporo gacto
Ha3biBatoT "T'omepom Boctoka". OH ponmics Henaneko oT IleHpKuKeHTa B KOHIlE
IX B. Myseil pacnonaraercs B CHEIMaIbHO MOCTPOSHHOM JJIsl HEro 3JaHUU B
uenrpe ropozaa. Ha dacane mysest - 1Ba pe3HbIX AHHO, BHIIIOJIHEHHBIX 110 MOTHBAM
¢dpecok npesHero IleHmkukeHTa, W 3HaMeHUTOEe W3peucHHe A. Pymaku: "Her B
MUpE paJIoCTH CHIBHEH, YeM JINne3peHne ONM3Kux u apysei”...

HcTopuko-kpaeBequeckuii myseii r. McrapaBman

OcHOBY My3esl COCTaBHJIM KOJJIEKIIUH [IKOJIBHOI'O OOIECTBEHHOTO MY3€sl, KOTOPBIH
B 1963 1. Obul mpeoOpazoBan B (Quman McTopuko-KpaeBeaueckoro myses T.
Xymxann, a ¢ 1980 r. mo pemennto MunucrepcrBa KynbTypsl TCCP  cran
CaMOCTOSITETIbHBIM My3eeM. My3seil 3aHuMaeT 371aHue OBIBIICH NpaBOCIaBHOM
LIEpKBU, IocTpoeHHoe B 1865-1867 ronax...
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16.
17.

18.
19;

20.

CEMEMHBIE XYJOKECTBEHHBIE HIKOJIbI B TAIXKUKUCTAHE

Cemeitnas mkona Xourtosbix (IMuceap).

Cemeitnas mkona Awbossix (Pyaaku).

Cemeitnan mrona Canynoessix (Baxaar).

Cewmeitnas mrkona Acoessix (Paiizaban),

Cewmeiinan mkona Kanannapossix (®aiizaban).
Cewmeithan mkona Paxmarossix (Xyaxani),

Cewmeitnas mkona Hopmaxmanossix (Xymkann),
Cemeiinast mkona Y cMoHOBBIX (Xy/GKani),

Cewmeiinan mkona Huésomx (Xymxann),

Cewmeitnas mrona AXManoBsix ( XymKanm).

Cewmeiinan mkona Hermatoenix (boGomkon adypos),
Cewmeitnan mkona lllapumossix (bo6omxon Madypos),
Cemeitnas mxona TamxuGacssix (bodomwkon I'adypos).
Cemeiinan mxona Hypmarossix (Kannbazas),
Cewmeiinas mkona Ipramessix (Kannbamam),
Cewmeitnas mxona Yemonossix (Kaunbamam),
Cemeiinas mkona Xyceiinosuix (Kanmnbanam),
Cewmeitnas mkona Ypmonosnix (KannGanam).
Cemeciinan mxona Cagynaeseix (Mcrapasman),
Cemcitnas mkona Sxéennix (Mcrapaswan),
Cewmeitnan mrkona Mancypossix (Herapasmman),
Cemeitnas mkona I'adypossix (Mcrapasian).
Cemeitnas mkona Typcynosbix (Mcrapasian).
Cewmeitnast wkona bakoepwix (ITeHKHKEHT),
Cemeiinas wkona Tomxmyponoseix (ITennknkent),
Cemeiinas mkona Dranossix (Ilenmpknkent).
Cemeitnas mwkona Kocnmoeix (Kynag),

Cemeiinas mrkona Asuzopsix (Kyia6).

Cewmeitnas mkona ¥Yero I'yroma Koanpoea (Xopanuur),
Cemeiinan mkona CannosbiX ( XOBAIMHT),
Cewmeiinas wkona Hermarosuix (Xosaauur),
Cewmeitnas mkona Mupsoepnix (XoBaiunr),
Cewmeitnas mkona XakuMoesix (XoBanunr).
Cemeiinas wkona Maaynoseix (banekysan),
Cemeiinas mkona Maxmyzosbix (bankysan),
Cewmeiinan wkona HaGoroswx (bapkysan),
Ceweiinas mkona Kogupossix (bancysan).
Cemeitnas mkona bopoHossix (JIKNIMKYIE).
Cemeitnas wikona Pusooxnamnossix (Dkamonuuann Pymu). |8
Cemeiinas mkona lapunosrix (Adaypaxmonu [Lxamn), 4
Cewmeitnas mkona Paxumossix (AGaypaxsonu Ixamu),
Cemeiinan mxona Camanossix (AGnypaxmonn Jlxamm).
Ceweitnas mrkona Jixypaessix (Ilsnmpk).

Cemeitnas mkona Paxmonoseix (fsan),

Cemeiinas wkona Xaanmossix (SAsan).

Cemeiinas mkona Kapamarossix (Banw).

Cemeiinan wkona Mucaiinosa Mucaiina (Hinkaumm),
Cemeitnan mkona Tymmbaessix (Mmkammnm),

Cemeiinas mwkona baiikapaessix (Mimkaimmm).
Cemeitnas wkona KypGonmaxmaiossix (LLyrvon).
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I7.

18.
19.
20.
21.
22.
23,
24.
25.

26.
27.
28.

29.
30.
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CEMEWHBIE XYOOXECTBEHHbIE AHCAMBJIN B TAIDKUKUCTAHE

Cemeiingii ancamdans Cyduesnix (ymanbe).

ublii ancamdas Kanammaposix (Pynaxm),
Cemeitnblii ancambas Aanxanosnix (Pyaakn),

Cemeiinbiii ancambns Baeswix (Pynakn),

Cemeiinbiii ancambab Xacana n Xyceiina (Pyiakn).
Cemeiinplii ancamdas Hyposrix (I'nccap),

biii ancambns Fanneswix (Fnecap),

Cemeiinniii ancamdas Pakadoswix (I'nccap),

Cemeiinbiii ancambas Hazaposnix (Muccap).

Cemeiinbiii ancaméan Paxumoswix (Bap3oi).

Cewmeiingiii ancambas Canyaaeswix (Baxnar),

Cemeitnbiii ancambae Hazapn Hasmupa (Baxaar, Pavut).
Cesmeiinpiii ancambas Kyunepwix (Raiizaban).

Cemeiinbiii ancambib Yvaposwix (Poryn).

nbiii ancamdin Jlasaarossix (Fapm).

ubiii ancamdis Jaamessix (ruprarans).
Cemeitnbiii ancambabs Axmenosbix (Xyamana).
Cemeiinplii ancamdian Mymunosbix (Kannbanam),
Cemeiinbii ancambas Hermaroseix (Kannbanam).
Cemeitnpiii ancamian Mlocaan n Tombos (Merapasman),
Cemeiinbii ancamban Lxaanioeeix (Herapagman).
Cemeitntii ancamas Maxronoseix (Tewpknkent).
Cemeiinbiii ancamoas Jlarunoswix (Marya).

Cemeiinpiii ancamdans Adayaaoesst (Llaxpueran).
Cemeiineiii ancamdin Canpossix (Nonun),

Cemeiinbiii ancambians Asezossix (Fowun),

Cemeiinbiii ancamban Xaiipuesnix (Monun).

Cemeitnpiii ancambae Xaanaopwix (Lxkadop Pacyaos),
Cemeiiniii 6as Hypn x ([Lxadop Pacyaos),
Cemeiinblii ancamons Pa Goebix ([Lkabop Pacyros),
Cemeiinnii ancambnes Kyadnumnossix (Lxabop Pacyaos).
Cemeiinbiii ancamian Fagyposwix (Boboaxon agypos).
Cemeiinbiii ancamban lasnarvanaa Xoosa (Kyand).
Cemeiinpiii ancamdin lasaaroswix (baarkysan).
Cemeiinpiii ancamban Yero lyaoma Kajsiposa (Xosaaunr).
Cewmeiingtii ancamdian ¥Ymena u Capsunos (boxtap).
Cemeiinpiii ancamiie Paxmounosbix (Aean).

Cemeiinpiii ancamian Xopkaena Axrama (Haaprys).
Cemeiinpiii ancamian bekmypoaosa Ourn (Lknankyis),

Cewmeiiniii ancambar Cyaronvyponosa Kypoonasapa (Jbxnaukyns).

Cemeiingiii ancamdian Xaaumossix (Adaypaxmon Jlxavu).
Cemeiingiii ancambians Mypoaonsix (Xypacan).
Cemeiingiii ancamban Cuankossix (Xopor),
Cemeitnsiii ancamban lakapnnossix (Xopor).
Cemeiinbtii ancamdias Hemonamoessix (lapsos).
Cemeiinpiii ancamdiab Wounossix (Banw),
Cemeiinbiii ancambias Bovaoposnix (Banu),
Cemeiinbiii ancamban Mup, ax (H )s
Cemeiinbiii ancambas Marpatossix (Mmnkammm),
Cewmeitniii ancambas Woaanpospix (Hmkamnm),
Cemeitnblii Ak Llin ix (M ).
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INTRODUCTION

Today, in the age of mighty changes of cultural processes in the global space as
a result of the influence of socio-cultural factors on the social and economic
development, modernization and traditionalizing, the cultural diversity in society, the
factors of interdependence and mutual understanding are extremely active. In some
extent, it becomes the property of the era, as demand of the time. In mentioned
process of formation and destruction its particularly significant development of
conscious strategies at the state level. Analysis of events and trends of the current
complicated process leads to the conclusion that the modern Tajik culture and
education play a crucial role.

Nowadays, at the beginning of the 21* century, when the policy of Tajikistan
does not limited by the former party ideology, forming a harmonious personality is
very urgent. Our time is a time of freedom of speech, freedom of choice - indeed the
time of creativity and education. And the personality’s behavior of our era largely
depends on the level of culture and education, and, in particular, its importance in the
lives of everyone. It is obvious that arts education in modern society is a segment of
paramount importance. The desire to reach all segments of modern society in active
arts education is the problem of our generation.

It’s well known that the culture of modern person is formed not only in the
school and certain period. The creation of culture is not closed, but multifaceted
process. It includes many other social institutions relating to ethnicity, place of
residence, religious inclinations, personal interests, social affiliation. The great role
belongs to family. Tajik family respects the family trees, seniors, special relationship
to fathers and mothers, brothers and sisters, adopted rules of treatments, courteous
behavior and attitude towards others, living own culture and hospitality, nutrition,
hygiene, clothing, communication, and many other factors. The family as a social
institution maintains its important role in modern Tajik society. Another traditional
institution is the craft Corporation, an institution that teaches and unites people of
professional inclinations all over the life.

Consequently, the factor of deliberate and spontaneous arts education process
presents always and everywhere. So, at the beginning of 21% century, it is extremely
difficult period for Tajik people to overcome deep crisis in the country, it’s moving
forward, choosing the assets of education and culture. And there is no doubt that
under this sign there will be an improvement of contemporary society in the Republic
of Tajikistan in the XXI century.



1. The history of Arts Education of Tajik People

Tajik people can be proud that thousands years lived beyond dominion and the
seizure of foreign territories and by preservation of its rich culture and transfer the
spiritual world to the next generations. Among Tajik people always cultivated
spirituality, ethics, and moral aspects. Namely, this spirituality leaded Tajik people
during all historical periods. Always the cultural and educational properties served as
the basic of “building materials” for this historic space. Education served as a
practical guide, and, in particular, skill that began in early childhood. Professor
Fazliddin Shahobov (1911-1974), luminary of “maqom” arts, recalls how his father, a
court poet of Bukhara Emir Abdurahim Khatloni (d. 1929) forced him to memorize
the rules of poems when he was 4-5 years old, what he was doing with a great
pleasure, because these rules were sung among the people and were catchy, in certain
rhythm, rhyme and melody. The scientist, being adult, said about the wonderful
harmony of these rules, a deep forethought traditional methodology, that not only
allowed children to enter into the world of verses and melodies easily, but moreover,
inspired them, kept them awaken in the art.

Formation of the traditional arts and educational methods starts from ancient
Tajik history. As rightly mentioned researcher Rakhimov, “the ancient Iranians,
descendants of Aryan civilization, were already at the level of intellectual
development, when they understood the importance of formation of spiritual culture
to transfer them to new generation”. The form of knowledge and skills transformation
was verbally and on that regard the transmitter could not be a casual person, who is
far from the meaning and understanding of the texts. He should be not only be able to
understand the texts, memorize and transfer them to another one, but also must have
phenomenal memory and high intelligence. Required a special training for the owner
of the texts: “... having a good memory, lean creativity ....” Within the framework of
this institution the person prepared himself as a database and transfer information
“about the experience of race” to the next generation. The most talented eventually
became sages and on reaching the ripe old chose disciples, by whom they transfer the
gained information from mouth to mouth.

By this way was formed the education system of “ustod-shogird”, that is
counted to be as a pivot in Tajik culture. The ethical and aesthetic principle, which
contains institute of “ustod-shogird”, although was formed in order to transmit
religious information in the context of Iranian people’s ancient culture, primarily it
was socially functional. Religious texts were only part of the transmitted
information. Over time, in addition to words and music, it embraced other forms of
artistic creativity, remaining popular regardless of changing aesthetic ideals.

It is important that the system always kept the intellectual creativity inside that
provides life for artistic tradition. Its original purpose is to transmit the experience of
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ancestors to future generations by fostering them the practical ability to rethink and
transform the “in-memory” data.

This became the foundation of arts education in Tajikistan. And in each
historical period, regardless of the ideology and priorities, the system of “ustod-
shogird” found its worthy place. Such a system of obtaining knowledge and creative
skills were not only in the first stage of training, but also in further improvement of
professional skills. Nevertheless, in the last century neither school nor tradition had
been involved in public life, in ideals of the era, in the education system itself.

In 21* century, the oral forms of communication and learning Tajik traditional
arts was irrelevant to the Soviet ideology and norms of the written tradition of the
education system. Thus, this form did not become “Sovietic” and was not
developed. Shaded developing position of the traditional school “ustod-shogird”, as it
became clear sooner, very positively impacted on preserving. It firmly operated
within the family schools, and namely the institution of the family managed to keep
the system of “ustod-shogird”. Nowadays, all Tajik traditional arts education is based
on the traditional school of “ustod-shogird”.

2. Cultural policy of sovereign Tajikistan and Arts Education

The Republic of Tajikistan is a peaceful country, eager to self-assertion and self
blossoming. It is rich not only with its purest water, beautiful nature, and proud high
mountains. The people of this country also endowed with natural beauty, clean souls
and pride for their homeland. The chosen way of democratic direction of Tajikistan is
becoming very stable in a very fast tempo. Each year the confidence of the people is
rising that soon the country will reach a high prosperity.

It becomes clear that modern Tajikistan should have the appropriate cultural
system. In this case, arts education is turning at important factor in culture; it already
owns a significant role. And now its mission is not only be opened toward the way to
beauty, gently treatment to everything that nature has awarded, to see, to hear, and at
the same time be able to listen to this beautiful nature, also more important, involve
people around culture.

It is an arts education eventually makes us kinder and teaches to be sensitive to
each other. For understanding and mutual cooperation with other people it’s
necessary self-improvement, transfer knowledge to new generation, inner enrichment,
and develop whole human being. In self development of modern human the culture is
a powerful asset for enlargement. There is just a necessity of creative role of culture.

Elaboration of formation strategies and provision of modern society with the
slim and powerful cultural system that forms the accepted as pillar of life value
system, provides society with perspectives of successful development which is
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selected by the governmental cultural policy as a pivot point. This is due to the desire
to create a coherent network of powerful cultural system, which will provide in the
near future, dynamic development of our own culture in the new world, in order to
achieve compliance with state cultural policy to global social and cultural trends. It’s
clear that we need to update the cultural policy, due to active participation of subjects
in the forming and organizing the cultural life, in shaping the development of human
resources.

In this complex creative process the crucial role in the development of culture
and education belongs to the state. It appears here as a regulator of new social
relations. Hence, today the cultural policy of the Government of Tajikistan provided,
along with government agencies, participation of NGOs, institutions that want to
contribute to the process of democratization of the contemporary society. Along with
the improving state’s educational and cultural system, it’s seen the process of selected
participation of non-state organizations. The main criteria for selection of participants
are availability of culture production and culture preservation functions of this
subjects. In the construction of a new paradigm of cultural policy essentially takes
into account problems related to global information systems, media, ethnic and
cultural institutions, etc.

Traditional and modern beginnings have equal meaning in the cultural policy of
modern Tajikistan. Today it is not a secret that the utilized technique in traditional
school “ustod-shogird”, aimed at encouraging student creativity, and a specialist
trained by this technique keeps the creative potential in one or another form of arts
during the life time.

Under the conditions of democratization in Tajikistan, where the work due to its
relevance can be realize wholly, it’s not surprising that school of “ustod-shogird”
becomes very topical not only in the system of arts education, but also in the cultural
policy of the state. Therefore, the development of the traditional school of arts and
the norms of traditional forming mention almost in all government programs and
other governmental documents related to culture and art in recent years, in particular,
the state document “State program on development of culture for 2008-2015”, “State
program on development of arts and crafts for 2009-2015”, “State program on
development of professional music in the Republic of Tajikistan for 2011-2015”,
Presidential Decree “On the Day of Shashmaqom” , Presidential Decree “On the Day
of Falak.”

A modern orientation of art creativity concerns kinds and forms of art
creativity, which has entered into the Tajik culture in the past XX century. As it is
known, these forms have the West European orientation. For the short period of time
in the country is created and reached many: composer schools, performing institutes —
orchestras, ensembles, musical theaters, drama theaters and studios, various



exhibition salons, creative associations of artists, sculptors, designers,
cinematographers of Tajikistan, prospers the union of writers.

It is impossible to see modern Tajikistan without the mentioned institutions.
Involvement of people to art creativity increases every day. Occurrence of set of
children’s art studios, circles testifies that. The main aspect in youth education begins
in inducing desire to set up and create. And our future is in it. The documents:
“Government program on preparation of qualified personnel in the sphere of culture,
art and polygraphy for 2007-2010”, Governmental order “About the soundtrack”,
Governmental order “About Tajik national conservatory”, “Government program on
development of culture for 2008 — 2015, “Government program on development of
professional music in the Republic of Tajikistan for 2011-2015” are devoted to
develop modern orientation of culture and art.

It should be noted that in condition of Tajikistan, the cultural policy never

adequately reflected the needs of the present society.

3. The system of arts education in Tajikistan

The system of art and aesthetic education in the Republic Tajikistan has a
structure of formal and informal components and covers various age groups,
beginning from the preschool period and to old ages. First of them is the education
that carried out within the frames of educational institutions. Second is the education
that carried out in organizations and establishments for whom educational activity
isn’t the main.

Within the limits of formal sector its distinguished core and additional
education spheres.

3.1. Basic (special) arts education

The system of the basic (special) art education includes all educational
institutions that basic field of activity related to art education. In Tajikistan this
system has three levels and four versions (kinds) the organizations of the educational
process, called as — initial, secondary special, secondary special and professional, and
higher education.

Taken together these levels provide realization of a principle “continuity of
education”. Thus each of levels and kinds are independent; focused on the decision of
specific problems; have the network of establishments; function on consistent
methodical and statutory acts; upon the graduation of each the certain documentations
are issued.

Today in Tajikistan the basic art education functions in the state and non-state
sectors. The state “educational organizations” are that institutions which situated
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under the provisions of ministries, public sectors and financed by the state. Non-
governmental institutions are private educational institutions and not financed by the
state.

a) The state sector of arts education
3.1.1. Primary arts education

Initial art education is the base of national system of the primary art education.
Talented children are involved in this network. Entrance of the child in the world of
art culture is accompanied by process of early professionalizing. In Tajikistan such
children's musical and art schools only 85. The contingent of visitors is about 12 123
persons. It means that its visited by only 0,1 % of children of Tajikistan. This
network of schools covers children and young men at the age of 6 till 12. Upon
graduation art schools not all children continue study in a network of the main art
education. However, even in that case, study in an initial link of system of the basic
art education will play an important role in spirituality in the future.

Primary art education in Tajikistan provided a network of similar Children's
music schools (hereinafter-CMS), Children's art schools (hereinafter - CAS) and
Children's schools of arts (hereinafter - CSA). Normative acts regulate the procedure
for determining the content of the initial formal art education, workload, and legal
relationship with their parents, the conditions of the organization of the educational
process.

In accordance with the current structural base, this network of schools is
related to local governments. Whereas the main primary art education should be
included to the Ministry of Culture in order to be more consistency and centralized.
In the frame of the “State program for the development of folk art crafts for 2009-
20157 (Ne 513 of 31 October 2008) it’s carried out the preparatory process for
transition.

Some words about art education in a network of non basic schools of art
education. Now within the government program “Culture development for 2008-
20157 (Ne85 from 3 March, 2007) and Government program of Education on 2010-
2015 (Ne254 from April, 9th 2009) it’s realizing a project of revision and new
working out of some subjects on art education for initial general education. These
subjects are “Music”, “Drawing”, “Housekeeping”, “Labor”, etc. According to these
programs it’s intended the replacement of the “Singing” subject to the more general
word “Music”. Thus, the subject will cardinally change. It provides not only practical
singing, but also explains what the “music” means, listening to music, an explanation

of genres and musical instruments, etc. Likewise, it changes the content of the subject
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“Labor”, “Housekeeping” in which students receive a basic orientation and mastery
skills of some arts and crafts. The subject of “Drawing’ includes an active sculpting.
To the contents of mentioned subjects it is closely related the subject of “Nature”,
which gives the opportunity to notice and evaluate the environment.

In the network of comprehensive primary schools are actively used the worlds
of literature, music, theater, visual arts, dance, circus, as well as trips into the
countryside. All schools of general education network have a number of clubs in
different types of art. These clubs cover, usually about 60% of children who acquire
the practical skills with contact this or another form of art.

Recently, it’s ongoing the development of key indicators of artistic and
aesthetic education of children in primary schools.

Plans for the nearest future

In the latest paper proposes the elaboration of improved methods of teaching
and coordinating educational programs of this school network in the aspect of four-
stage system of education with the inclusion of basic pre-school art education.

Proposal to transfer the entire primary link of the main (special), Arts
Education to the Ministry of Culture as a specific suggestion is included into the state
program for “Development of professional music in Tajikistan in 2011-2015.

3.1.2. Secondary special arts education

In Tajikistan, the network of specialized secondary art education includes two
types of schools: secondary special boarding schools and secondary specialized
vocational schools. The first network is not rich today quantitatively. In this network,
it’s operating only two schools. Both institutions are located in the city of Dushanbe.
Their directions are: musical, musical choreography and paintings. These two
schools are in the republican subordination of the Ministry of Culture. These
boarding schools offer specialized secondary art education, as well as a network of
other educational institutions - colleges and schools identified in our program as a
secondary special professional network, which will be discussed below.

Feature of the same network of specialized secondary arts education is that it
combines the two links of education - primary and secondary. Therefore, these two
schools have the status of schools. Here are taught from 7 to 18 age, and education
lasts for 11 years.

These institutions train specialists in 9 specialties. There are about 683 pupils.
Today, two schools are teaching the students: Piano - 48 people, “orchestral
instruments” — 114, “National Instruments” - 225, “Choral conducting” - 16,
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“Choreographic art” — 20, “Traditional performance” — 51 and 45 in “Visual Arts”.

The Status of boarding school gives an opportunity for children to study here
from all over the country. By this aim, in summers a group of teachers of these
institutions leaves to remote areas of Tajikistan in order to make selection among the
children. These boarding schools are created to identify, collect the most talented
children from all regions of Tajikistan. Graduators of these schools continue their
education in higher educational institutions of culture and the arts. They participate
and achieve good results at the interregional competitions.

The number of teachers for special and general education areas is 153. The
student completes the course curriculum, as in general school, and as well as special
art. Upon completion the graduators of these schools will receive two certificates -
“On secondary special education” and “On general secondary education.” Such
independent documentation gives to the graduators of these schools the chance to
continue their education not only through art and culture, but also in all other
universities. Definition of document as an “Attestate” underlines with the desire to
continue studies in universities. Such an outcome is due to entire function of
specialized secondary educational institution that aims to prepare young people to full
life in society, learning a certain degree, the formation of preparedness for the
individual life choices, enter the workforce and continuing education.

In accordance with the state program “Training of highly qualified personnel in
the field of culture, arts and printing industry in 2007 and 2010 (Ne 239 from June 3,
2006), graduators of these schools continue their education not only in universities of
the country but abroad namely Russian Federation, Kazakhstan, United States.

The practical fruitfulness of this educational direction is proved by time.
Recently, 95% of the graduators of these schools are working in the field of culture
and art throughout the country and 5% of them are successfully continuing their
creative and professional activities abroad.

Plans for the nearest future

Today, Tajikistan is developing teaching methods and coordination of training
programs of the network of schools to four-stepped system with the inclusion of pre-
primary art education. Good practical results of this type of education indicate that it
1s appropriate to expand this network in Tajikistan. Thus, the “State Program on
development of arts for 2009-2015.” (Ne 513 of 31 October 2008.) is planned the
opening of similar boarding schools in the direction of arts and crafts in 7 cities and
regions of Tajikistan: Kurgan-Tube, Kulyab, Khorog, Vanj, Khujand, Dushanbe and
Istaravshan. The implementation of the planned programs by State program of
closure educational institutions for arts education will give the opportunity to reach

gifted children from poor disadvantaged families and orphans. Early involvement of
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street children in the field of arts education, more precisely, to the field of arts and
crafts, will certainly give the result to early elimination of potential criminality in the
country. In these mentioned schools provide the following specialties: “Music”,
“Art”, “and Sculpture”, “Local folk crafts”.

3.1.3. Special secondary and professional arts education

It is represented by six institutions of culture, arts and crafts which had
changed their status in the past two decades, from “schools” to “colleges”. They are
located 2 in Dushanbe, 1 in Rudaki, 1 in Khujand, 1 in Kulyab and 1 in Istaravshan.
The first five schools are administered by the Ministry of Culture of Tajikistan, one
by Ministry of Education.

Recently, the number of students in these colleges is about 1164. Here is
teaching the specialty such: “Composition”, “Piano”, “Choral conducting”, “National
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Instruments”, “orchestral instruments”, “Academic singing”, “Traditional Singing ”,
“Sound engineering”, “Painting”, “Theatre arts”,” Library management”, “Cultural
and educational activities”. Number of students who are trained especially “Piano” -
29 people, “Composition” - 9, “Choral conducting” - 19, “National Instruments” -
116, “orchestral instruments” - 98, “Academic singing” - 32, “Traditional song” -

131, “Sound production” - 28. The total number of teachers 339.

This network of educational institutions covers only mid-level education. There
1s no primary link. The duration of studies is 4 years. The age coverage is generally
free; however, the minimum age is 16. Such a structural element of special education
1s convenient because it gives the opportunity for students to continue education after
art school or, conversely, enable to learn formal art education from the ages 15 to 16.
Also it’s convenient, that in this network school person can apply at all ages (till 35),
for example, in correspondence department, even after a certain number of years of
work.

The students of these colleges have profiled program, which provides the
reduction of some subjects of common schools. Unlike the pupils of specialized
boarding schools, are called as “students”. They have an opportunity to combine
education with work. Network of secondary specialized vocational schools have
correspondence and full-time trainings. Private specialty of the network require that
the initial training. These include mainly the specialty of musical art, “Piano”,
“orchestral instruments” and “Folk Instruments”.

The main function of this network is aimed to gain the profession by assigning
the appropriate qualifications. At this level it’s executed the training of specialists
with specialized secondary education in various fields of arts and culture. This is
stipulated to the choice of outcome documentation of educational institution. Upon
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graduation, it is issued a document - “Diploma of secondary education” with a
particular profession. This document is a gate to work sphere, an indicator of a
particular specialty. But it’s seen another choice too; usually 50% of graduators
continue their studies in universities. In Tajikistan, in rural areas there are still a large
percentage of teachers who has the primary secondary vocational education.
However, practical experience makes them irreplaceable teachers.

In recent years, the curricula of colleges of arts and culture are much enriched
by the Tajik folk arts and crafts.

Plans for the nearest future

The geographical location of these schools is imperfect. In the coming years,
within the frame of the State Program “On the development of professional music for
2011-2015”, intended to form similar colleges in the cities, Khorog and Kurgan-
Tube.

3.1.4. Higher arts education

At the level of higher education it’s executed the education of professionals in
cultural and art sphere and education of teachers in art and aesthetic education.
The training of professionals in the field of culture provides by 2 high schools -

the Tajik National Conservatory named after T. Sattorov, which prepare specialists in
the field of musical art and the Tajik State Institute of Arts named after M.
Tursunzoda, that is a leading institution in the field of culture and art, especially it
trains in theater field (actors, directors), fine (artists), art, dance and music (of
teachers for secondary schools, heads of amateur teams), in various direction of
culture. Recently at the Tajik State Institute of arts named after M. Tursunzoda
operates seven faculties: musical pedagogy, theater and art, cultural (management in
the sphere of culture, museum), library science and information, as well as faculty of
professional development for cultural staffs. These two institutions of higher
education are major centers of concert, research, cultural- educational, theatric and
exhibition activities. Annually it’s performing a lot of trips across the country and
abroad from among the tutors and student in order to demonstrate the Tajik culture
and art; implemented dozens of projects that resolve essential obstacles of cultural
and art sphere. Both high schools are administered by the Ministry of Culture. The
number of teaching staff of these two schools is 246, including four doctors, 21
candidates, 22 professors, 42 associate professors.

In mentioned schools are trained highly skilled professionals for entire regions
of the country in 23 specialties. The number of students in higher education is
increasing every year. If in 2007 these universities accepted 383 students, then in

2008 it reached 429 people. Together these two higher educational institutions
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accepted 572 students for 2009-2010 academic years. In 2009, 368 graduators
completed. They were sent to work in creative teams and schools of 9 districts of
Republican  Subordination, Khatlon and Sugd region, Gorno-Badakhshan
Autonomous Region, as well as in Dushanbe city. At the level of higher education
institutions the opportunities for the study of Tajik-Persian, Russian and English
languages, are widely offered. The specialists of culture and professional art, along
with the usual academic subjects study classical system of versification of “Aruz”,
the enlarged East art history, the bases of Tajikistan theater, choreography, classical
music, etc. All these items are designed or significantly supplemented by research
and findings of Tajik scientists. As separate subjects, they appeared only in the
former Soviet Union period.

Some other institutions which under the jurisdiction of the Ministry of
Education such: Faculty of Musicology of Tajik National University, Faculty of Arts,
artistic and choreography of Khujand State University also engaged in training
cultural staff.

Nomenclature of specialties in higher education covers most of the arts. In
higher education institutions it is going on the preparation of professionals in the field
of “World literature”, “Art and literature, Journalism in radio and TV sphere”,
“Cultural studies”, “Archiving management”, and also it covers the cultural heritage,
visual and musical arts, choreography, folk art, design. Preparation of teachers for
higher education in sphere of cultural industries is carried out in several faculties at
the Tajik State Institute named after Mirzo Tursunzoda.

Here are trained 1,575 students, 151 people of them are studying in the cultural
science faculty in master degree in Musical Art, 19 people in “Dance” , 49 people in
“Folk”, 231 people in “Directing”, 41 people in “Cultural studies” 23 people in
“Museum management”; and in musical Faculty of pedagogy in majors 49 in
“Traditional singing”, 101 in “Traditional performance”. In the theatrical art “the art
of acting” department getting knowledge 76 students, 21 in “Fine arts”, 124 in
“Management of the social and cultural activities”, 140 people in “Journalism in
Radio and TV sphere”. In general, in Tajik State Institute of Art there are training
such professions: “Culturology”, “Musical art”, “Acting skills”, “Producer of
theatrical performances and festivals”, “Painting”, “The traditional singing”,
“Traditional performance”, “Management of the social and cultural activities”,
“Journalism in Radio and TV sphere”, “Library management and information”,
“Dance”, “Folk ensemble”, “Cultural studies” and “Musicology”. In the higher
education system is manifested a practice of training teachers by using the potential
of different kinds of art. The Tajik State Pedagogical University named after S. Aini
provides training in the field of Visual Arts, History of “World and National
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Culture”, “Primary education”, “Primary education, musical Art”, “Visual Arts”,
“Pedagogy and methodology of elementary education”, “Pedagogy and psychology
of preschool education”. A similar practice is seen in Tajik State Institute of Art,
where teaching the specialty of music, arts and culture, together with certain accents.
The recipients of graduators of these faculties are primary schools. The emphasis of
certain accents on the arts, enables teachers of primary schools skillfully use these
elements in the content of their workshops already in elementary schools.

It’s taking into account regional coverage of students in accordance of the
framework of higher art education. Annually, by this aim in the sphere of art
education, in springs and early summer organizes career works in the fields. This
group is composed of the number of teachers of different specialties. The desire of
universities is to provide an equal access to education. The nomenclature of
specialties that high school is preparing reflects the needs of the Tajik society for
skilled workers.

Plans for nearest prospect

Due to the fact that teacher training in culture and arts has still a gap between theory
and practice, the future orientation in the areas of teacher training will be on the path
of integration of several arts, combining the acquisition of theoretical knowledge with
an active acquisition of practical skills. Insufficient level of oversight specialties at
the level of higher education reflects the current trends of development of artistic
culture. Socio-cultural environment in Tajikistan today requires the improving
classifier of the sphere of art education. It should be expanded by specialties that are
integrating artistic and aesthetic, humanitarian and socio-cultural knowledge.

b) Non-state sector of the primary (special) arts education

Today the non-state sector of special arts education entirely directed at the
mastering of the Tajik traditional art. It became apparent officially in the 90-th.
Primarily it became as a protest against the large gap in the system of art education in
the country — the absence of block on the Tajik traditional forms of art and culture. In
particular in the curricula of training programs the “musical art” was absent
absolutely.

The situation has changed mainly through the institutions of the private sector
such: the centers of “Navo” (melody; founded in 1995) and "Hunar" (skill; founded
in 2001). The development of traditional art has progressed through the introduction
of the traditional education system “ustod-shogird” (teacher-disciple) in all kinds of
artistic creativity. At the present, many schools, colleges and namely two universities
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- the Tajik National Conservatory and the Tajik State Institute of Arts are opened
classes of traditional art.

The non-state sector of the basic (special) art education is presented today by
two links: primary art education and post graduating link.

1) On the basis of mentioned centers “Navo” and “Hunar” in recent years it’s
established a network of children's school of traditional music;

2) Family school of art based on “ustod-shogird” in which teachers are the
parents, and students - their children. These schools are based on various kinds of
artistic creativity;

3) The link of postgraduate training provided the Academy of “maqom.”

It should be noted that during the Soviet period, when the Tajik traditional
creativity was absent in the public sector of arts education, quite stable it has evolved
within the family school. Currently, the institute of “family schools™ has a significant
place in art education of the country.

There is no the middle level in the private sector. However, in the middle level,
there is a close cooperation between governmental and nongovernmental sectors.
Some “Ustods” (teachers) of the traditional areas are teaching in the middle level of
the public sector, the mentioned centers are involved in the seminars and open classes
of the public sector.

Plans for the near future

The successful outcome and effectiveness of the method “ustod-shogird”
in all areas of art, contributed to the fact that this teaching method had chosen as the
dominant in the system of art education in traditional direction. Thus, in the nearest
future, it is planned to open seven boarding arts and crafts schools for orphans and
children from poor families in seven cities of Tajikistan. In selection of cities is taken
into account the geographical coverage of all regions of the country.

3.2. Additional education
3.2.1. Extracurricular education and training
This network is accompanied by all levels of education. The extracurricular

education and training aimed at providing equal access of children and young people
to different areas of creative activities based on individual interests and aptitudes of
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trainees, family needs. The establishment of education and training operate in
accordance with the educational needs of students.

In addition to separately functioning clubs and homes of children and teenagers,
this education is provided by most schools curricula. It starts with general arts
education from pre-school period and it covers 424 kindergartens. Their program
includes singing, drawing, sculpture, dance and nature.

In secondary schools of art education from classes 1 to 5 it covers the studying
subjects as: singing, music, drawing, crafts, arts and crafts, sewing and nature. And
for 6 to 11 classes such lessons as: literature, music, labor, needlework and
housekeeping. Within the schools there are different clubs, covering all children who
wish to further engage in one or another kind of artistic creativity. Children-pupils
may attend separately functioning clubs such as "Young naturalist”", "Amateur
photographer", "Embroidery" (dresses, skullcaps, chikhakov, suzanne, davri, etc.),
"Sewing", "Knitting", "Work on making clay products ".

The system of additional arts education is characterized by a high degree of
variability. It differs in its species in regions. However, the general trend is to gain
skills in one form or another of the traditional arts and crafts.

The regularly conducted competitions and festivals took a special place in
school education and training. Here the most dominant are folklore, decorative arts,
choreography, music, art and fashion. The last one includes especially beloved in
recent years, festivals, contests of Tajik national women's dresses "Atlas" and
"Chakan”. On the basis of these festivals its put the cultivation of national fabrics,
ornamental design and embroidery.

At the last competition of "Atlas" (held in April 2010) were attended about
12,000 thousands of local designers and participants aged from 4 years to 30.
Through these festivals it’s much intensified women and child labor, their art
creativity has developed.

3.2.2. In-service training and retraining of specialists

The State unit, that responsible for educational qualifications and retraining
specialists in the field of Arts education is a faculty of professional development of
the Tajik State Institute of Arts named after M. Tursunzoda which is under the
jurisdiction of the Ministry of Culture of the Republic of Tajikistan. This department
covers all levels of education throughout the country.

In the system of professional development following categories of teachers,
club and library workers get qualification education:
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* librarians;

» music teachers and fine arts educational institutions;

« primary school teachers who teaches subjects as “music” and “art”;

» teachers of special artistic , musical and choreographic subjects;

 teachers of artistic creativity centers of children and youth;

» teachers of secondary specialized schools;

» teachers who teach extracurricular activities, art studio and esthetic
orientations.

4. Cultural enlightens, ethno-cultural institutions in artistic and aesthetic
education

4.2. Cultural and educational organizations

The number of organizations related to education of cultural areas of public
sector in Tajikistan is around 2700. These are: 941 club facilities, 151 mobile offices,
1332 libraries, including those for children - 77, cultural parks - 47, etc. Their work is
based on the full involvement of pupils and students in cultural genre. Cultural and
educational work among the younger generation gained a special urgency in the last
decade. In this regard, education and cultural enlightenment activities of mentioned
organizations are in close cooperation with each others. In parallel with it operates a
number of centers and unions, which lead active works in this direction.

These are the Center of “Tajikology”, the Union of composers, writer's Union,
the Union of designers, artist's Union, many children's aesthetic centers, which
coordinate their activities with the aesthetic demands of the population. Over the past
few years have appeared a lot of children's centers in cultural and educational
directions. Examples of this can be the Union of composers which fulfills resembles
works. Children and youth are the most active participants in all festivals, contests
that organized by cultural institutions. The festivals of children’s books hold
annually.

These festivals are turning at popular children's holidays. The festival covers
all children throughout the country. The festival programs include intellectual games,
contests on the knowledge of poetry recitations, puppet shows and other theatrical
performances, sometimes with the participation of children themselves. These are
ethnic festivals “Atlas holiday”, “Chakan” holiday, various festivals like “Baytbarak”
(poetry contest), and children’s festivals “Donak™, etc. At the present, the problems
of involving of orphans so-called “street children” to art, are largely resolved.
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4.3. Ethno-cultural associations

Recently, in Tajikistan have registered 17 public associations of citizens of
other countries. They lead self-sufficient cultural and educational work. Their activity
is a part of the state affairs. From their side these ethno-cultural organizations
actively respond to all public events. Last year, in Dushanbe was opened the Jewish
synagogue, which has temporarily suspended its activities in after war period.

In present time, the universities of our country offer different foreign
languages. Especially, during independence of republic it was opened a special
school - Institute of Languages.

In general, there are no any obstacles for learning the native language of
cultural minorities.

5. Arts and aesthetic education in various forms of Arts
5.1. Theater and entertainment organizations

There are 34 theatrical and entertainment organizations in Tajikistan. The
activities of theatrical and entertainment organizations cover a very broad scope in
content and directions. Their activities are conventionally arranged in two directions:
traditional and modern (academic). The first direction reflects centuries of traditional
circus - dorboz, pochubon, maskaraboz (clowns), askiyachi and theater arts -
shohnomahoni, qisagui,(storytellers) etc., and operates with representing the circus of
folk groups and folk theaters. The second relates to the activities of academic and
dramatic theaters, the state circus and by contents they represent the modern period.

In the last decades the role of theater and theatrical organizations highly
activated for conducting the folk festivals, and public holidays. Including numerous
festivals, theatrical performances have gained common forms of celebration of
anniversaries, major holidays of the country, the city's anniversary. It is an
encouraging issue that in cities and in the peripheries for organizing festivities
involved mixed-age population. And it yields positive results: the children and the
elderly, residents of different regions of the country become the enthusiasts of many
creative endeavors.

Namely, in the last decades has expanded the range of genre of theatrical
organizations. Currently, the network includes such institutions as: the national
circus, the folk theater, the traditional theater of musical comedy, the folk music and
theater complex, the traditional ensemble group of storytellers, actors, askiyachi,
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dorboz, the folk philharmonic, the professional theater, the state philharmonic and the
state circus.
Also, the cultural minorities have their theatrical companies, too.

5.2. Music

It should be noted that only during the period of Tajikistan independence it was
opened the Tajik Conservatory. The establishment of an independent music school
helped in improvement of music education system and a network of concert
organizations. In 2010 it’s adopted a special state program on development of
professional music in Tajikistan.

It became regular the competition for young pianists named after
Ayrepetyants, violinists named after Y. Saodatova, folk music, opera singers named
after A. Bobokulov, the conservatories “Best Performer of the Year” etc. Annually
holds the International festival “Bakhoriston” established by the first rector of the
Conservatory Talab Sattorova in 2006.

Only in the last decade held dozens of international symposia and festivals on
the Tajik traditional music and music’s of contemporary composers. It is seen the
active invitation of foreign experts for participation in country festivals and the
participation of national specialists in activities outside of the country.

The Tajik professional theater, which was built in 1929, inherited the best
traditions of folk theater, it joined the soviet and world theater culture. In the republic
there are a lot of theaters. On the scene in addition to the classical music, it plays
national styles, operas, ballets and etc. The performances of “Dokhunda”, “Saodat”,
the opera “Rise of the Vose”, “Polat and Gulru”, “Bakhtiyor and Nissa”, the ballets
“Two Roses”, “Layla and Majnun”, “Dilbar” and others have grand success.

These days, in accordance with the state program on “Development of culture”,
it’s started a project of publication the opera claviers of Tajik composers. And
already has published the operas like “Rise of the Vose” of S.Balasanyan, “Smith
Cova” of S.Balasanyan and S. Bobokalonov, “Rustam and Sukhrob” of T. Sattorov,
“Sherak” of S. Hamroyev.

5.3. Choreography

The choreographic art in Tajikistan is the oldest area of spiritual culture, which
has its roots within the history of world civilization. In its historical development, it
has faced with many ups and downs reflecting the variety of events experienced by
the people.

The choreographic art of Tajikistan has a complex system of relations in which
the traditional choreographic heritage takes main role, thus in maintaining and further
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development of performs it plays base role the folk choreography. In the second level
according to “value” takes place the amateur choreography. It is the link between folk
choreography and professional choreography. The professional choreographic art, in
accordance with its importance and relevance with the cultural politics of the state,
completes the system of relations and leans on traditionally based folklore and it is
the best representative of choreographic performances. In development of
choreographic art, and culture in general affected many factors, such as: 1 / good
governance, 2 / facilitate environment for creativity and its promotion, 3 / targeted
training, 4 / develop new legislation, 5 / preparation of target development programs.

In parallel with the practices it’s developing a general theory of choreographic
art. The history experts, theater specialists, choreographers are engaged for study and
research of choreographic art in Tajikistan. The invaluable work for choreographers
has become the latest in his series the study of the Tajik choreography, N.H
Nurdzhanova's book "Olami bekanori raksi Tojik" ("The limitless world of Tajik
dance"), published in 2000. It covers a vast encyclopedic material on the Tajik dance,
its history and theoretical analysis. The increasing interest of studying of Tajik dance
since 2000, firstly caused learned practical experiences of dancers, teachers,
choreographers, and secondly, accumulated by the researcher a great material for
different types of Tajik choreography.

Nowadays, choreographic art is one of the popular sorts of art in republic in
which there listed hundred of professionals. The network of arts institutions is partly
modernized and it provided conditions for the activities of choreographers. Generally
it offers good stimuli for the further development of choreographic art.

The representatives of the choreographic art vividly symbolize their dancing
skills at different scenes of country theaters and abroad. The light example of this is
the performance of choreographic art dance of ensemble “Zebo”, “Gulrez”, “Lola”,
and “Jahonoro”. The author of the mentioned work N.H. Nurdjanov wrote “The Tajik
dance is like a music, a folk and a classical poetry, the most beloved, the most
popular form of art which represents the plastic beauty and grace of human
movements, the movement of the soul, thoughts and feelings, attitude to life events
also this greatness planted to everybody in childhood”. A person who could not dance
among the Tajiks is almost absent. Dance is always and everywhere. Dance is
included in agricultural festivals, in weddings and funeral rites, games, parades, in
songs, vocal duets, in performances of puppet theaters and shows of maskaraboz
(clown). Shortly, the dance associated with all the family and public holidays.
Modern professional choreographic art in Tajikistan is developing in the directions of
the people's scenic, pop, and classical ballet.
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Tajikistan is proud of its unsurpassed classical ballet dancers, world-renowned
ballet dancers as: Malika Sobirova, Farrukh Ruzimatov. Now the Tajik ballet school
is filled with new personnel. After the crisis period (early 90-ies and the beginning of
XXI century), the Tajik ballet is intensively training its classical dancers inside and
overseas. By this aim, in 2003 was established the new choreographic college.

The children's choreographic art covers:

a) the pre-school institutions: the acquisition of the primary skills of collective
artistic activity through dance;

b) the secondary schools: facultative, music and dance clubs;

c) the music schools, art schools: the choreography department, electives
through the song and the dance;

d) the aesthetic centers for children and adolescents: the dance group.

The network of amateur choreographic collectives are especially wide and rich:
special festivals, parades child initiatives “Gunchahoi sanat”, “Chuchahoi zarrin”,
“Nuri Umed” and others, showed how rich our country talents are.

Children's teams of amateur dancers and choreography in the amateur group
take an active part in conducting of national folk festivals “Buston”, and “Andaleb”.

5.4. Literature

The Republic of Tajikistan pays special attention to literary education due to
powerful force of literature as a component of the artistic and aesthetic education. It
i1s known that the Tajik-Persian classical poetry is a storehouse of morality, ethical
and aesthetic morality, and the kind of moral code of all time with the depth of
thought, wisdom, harmony, presentation style and philosophy. This is the basis of
literary education in modern society of Tajikistan. The poems of classical poets are
memorized from early childhood.

The special role of declamatory art governs due to the existence of active oral
form of classical poetry; do not mention the multi branch folks that founded its
traditions within the Tajik society. The presence of one segment as “Baytbarak”
shows the existence of traditional poetry and evidence of knowledge of poetry among
the population. Today, it’s actual the competition of poetry knowledge among all
ages of the population. In the network of educational institutions it is given a worthy
place to the literary education. By the state programs it’s financing the multi-volume
edition (in 50 volumes) series of school library and the stars of Tajik literature.

5.5. Media

The media plays an important role in strengthening national unity. The
publications, radio and television are the major sources of information in the country.
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Freedom of speech is guaranteed by the Constitution of the Republic of Tajikistan
(Article 30), and by the law of the Republic of Tajikistan “On press and media.”

The television remains as the primary source of information. In the republic
here are Interstate TV and Radio Company “Mir” and 14 television channels. The
state radio and television disseminate information in entire country. Information is
spreading in Tajik, Russian, Uzbek and English languages. In Tajikistan, there are no
private radio stations, although the law on “Radio and television” provides their
rights to establishment. The private television companies mostly have the local
importance. They broadcast in their regions. Nationwide private television channels
do not exist due to financial difficulties. Approximately 78% of the population
regularly watches Russian TV shows.

The press is also very important in Tajikistan. It is counted that 126 of
newspapers and magazines are published, but in small quantities. According to the
GSA in 1999 in Tajikistan issued 58 newspapers: 40 of these are published in Tajik, 9
- in Russian and 9 - in other languages, 4 of them are republican, 5 - regional, 31 -
city and district newspapers, 8 - informative, 3 - private, 7 - newspapers are of
various parties and movements. In Tajikistan, there are also private publishers that
receive financial support from foreign sponsors.

The country has three professional organizations of journalists. The Media
obviously aroused and strengthened the people's interest in the socio-political
changes.

With the deepening to the processes of democratization expands the access to
information. It’s widening the capacity of the population in using of e-mails. There
organized private internet providers such: ‘“Babylon”, “Intercom”, “Tajiktel”,
“Telecom technology”, etc.

In September 16, 1999 the President signed the decree “On measures to ensure
access to global information networks” in order to guarantee broad access to global
information network, information exchange and introduction of modern technologies.
Since 1999, on internet it began to open up sites about Tajikistan. It’s established the
site of the National Digital Library - an overview of the media in Tajikistan.

Tajikistan's media market is in its formative stages, and mainly represented by
the media.
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TV and radio stations of Tajikistan

TV Stations City Audience
TRC Asia Khujand 250
TV Anis Konibodom 120
TV Doro Panjakent 40
Jabbor
TV Gulakandoz Rasulov 100
TV Gulibodom Konibodom 90
TV Dzhahonoro Chkalovsk 70
TV Isfara Isfara 92
TV Kulob Kulob 180
TRC Kurgonteppa Kurgonteppa | 250
TV Kurushkada Istaravshan 120
TV Mavdzhi Ozod Vose 100
TV Poytaht Dushanbe 800
TV Regar Tursunzoda 130
TV SM-1 Khujand 250
TV Simo Panjakent 100
TV Somoniyon Dushanbe 350
TV Tadaz Tursunzoda 60
TV Usrushana Istaravshan 140
Radio
RC Tiroz Khujand 150
RC Asia-Plus Dushanbe 1 000 000
RC Vatan Dushanbe 1 000 000
RC Sadoi Dushanbe Dushanbe 1 000 000
RC NIC Dushanbe 1 000 000
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5.6. Cinematography

Tajik studio shoots artistic and documentary chronicle films and duplicates the
works of foreign editors in this sphere. The favorite films of tajik producers
“Dohunda”, “I met the girl”, “Fate of the poet”, “Zumrat”, “Rudaki”, “Rustam and
Sukhrob”, “The Legend of Siyavush”, “Runway” are remains favorite among
population.

5.7. Decorative and applied arts

Nowadays in Tajik land are seen the development of such kinds of arts and
crafts as: embroidery of usual clothing - dresses, skull-caps, belt scarves, coats, the
beloved traditional carpets and suzani, chodar (davri), various curtains and window
curtains for the home environment - zardevor , oinahalta, ruijo, borpush etc. The
development of golden embroidery - zarduzi is going by its way. The seamstress
creates rich ornaments on the robes, belts, camisoles, skullcaps, purse, shoes and etc.

One of the major industries of ancient is (ceramic) pottery that includes
crockery, glazed domestic tableware sets, large and small dishes, kosa (bowls) and
piela (cup), decorated bowls and vases, clay toys.

The Particular attention is given to the arts and crafts of Tajiks in wood carving
and painting in the national architectural ensembles. The trees were valuable, and
their expensive sorts for this work were equal with precious stones and metals. The
cities of Northern Tajikistan Khujand, Panjakent, Isfara, villages of upper Zarafshan
and Fergana, the mountains of Karategin and Pamir, villages of Vanj and Khorog,
Kulyab keeps beautiful patterns of ancient and modern masters - kandakori (wood
carving). Here you can see the carved columns and entire walls with grills (pandjara),
geometric and floral designs with favorite motifs: solar circles, swastikas, trefoils,
dragons, branches, Kufic inscriptions, zoomorphic figures and others.

The Tajik arts of jewelry used a special language for the expression of aesthetic
concepts, social and geographical origin, magical characters. Simultaneously, each
ornament is a masterpiece of folk craftsmanship and integral part of the costume that
make them whole. As a material the Tajik jewelers used gold, silver, alloys,
Badakhshan “lal” (Rubin), emerald, garnet, and the less expensive stones like
turquoise, carnelian, coral and a special glass. Technique: black, granulation,
engraving, stamp, forging, grinding stones. The Northern Tajikistan mostly leaned to
gold, the South - to silver.

Tajik special silk that creates an unforgettable impression of conviviality,
beauty, love of life, became famous all over the world. Women dresses, shalwar,
kameez, scarves, men's robes, turbans, skullcaps - all have their own designs, colors
and silhouettes. It is preserved the tradition of art of weaving cotton, which are made

by hand on the loom fabric patterned in stripes used for the national clothing in
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Dushanbe, Karatag, Shahrinau: alocha, bekasab, Kulyab - gulbast, Istravshan - cheat.
In the cities of Tajikistan it’s preserved the names of the old quarters of weavers,
potters, tinkers, smiths, wood carvers and ganch (studio). In some areas produced,
drew up patterned paper, silk and semi-silk fabrics. Mostly, men wove on the
complex, sometimes with four, eight pedal machine. In the mountainous villages
women weaved pile rugs, wool and paper on simple looms, the men on the primitive
leg machines made fabric and fur, that used for robe and trousers. Khujand, Ura-
Tube, Karatag, Hissar, Kulyab Ishkashim, Roshtkala are counted to be outstanding
handicraft centers.

The pottery was well-developed. In the cities, in plain places, men were
engaged in making the dishes on a potter's wheel. In mountainous areas, the circle
was not used - women sculpted variety of vessels by hands, increasing the clay ridges
step by step. The pottery skills of Tajiks have passed from generation to generation. It
exists till recent days.

5.8. Visual Arts

In Tajikistan it’s preserved the cultural monuments of the ancient Central
Asian settled “eastern Iranian population” and the “nomadic tribes”. The location of
populations in trade routes between East and West played very important role in
development of arts in Tajikistan. The ancient population of Tajikistan has made
great contribution to the arts of Bactria, Kushan, Sogdian, Tokharistan and Fergana,
the Tajiks of the Middle Ages — in the arts of Samanids and Timurids.

The most ancient monuments of fine arts are found in Tajikistan, these are:

* The ocher rock paintings in Mines cave, 40 km from the village Murghab
Eastern Pamirs, 15-10 BC;

* The Settlement of the Neolithic culture of Hissar, on the site near the town of
Nurek (Tutkaul, Sai-Sayed, both 6-5-th centuries BC)

* The Dangara village (Kui-bulyon, dated the late Neolithic age).

The gold and silver jewelry so-called treasure of Amu Darya gives picture
about the fine arts of that time. An integral part of the artistic culture of Tajikistan of
mentioned time was the art of the nomadic tribes of Sakas: bronze boilers with
sculptural decoration, cast figured plates with images of animals, the findings in the
burial tombs of the Pamirs; petroglyphs - North and Central Tajikistan, Western
Pamirs.

The early medieval art of Tajikistan, which has evolved in line with the artistic
culture of Sogdians, Ustrushans and Tokharistan, characterized as the formation of
local styles on the basis of local variants of early feudal culture, redoing the
Hellenistic and Kushan traditions in relations with the arts of northern India and
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Afghanistan. In paintings (murals, adhesive deposited paints on loess plaster or
ganch) the local Central Asian traditions is affected stronger than in sculpture.

A big part of paintings that discovered in Panjakent belonged to the late stage -
the end of VII and VIII centuries and early times. Paintings of this period are found in
the temples, but mostly they decorated halls of the nobility houses. These paintings
are placed in several tiers, complex multi-track tapes move from wall to wall, making
the sequential narrative. The Panjakent paintings are rich of plot content. Along with
religious ceremonies, its drawn scenes from the epic: the solemn feast of Sogdian
lords, dressed in embroidered strapped at the waist coats, soldiers in battle armor,
dice, the beautiful harpist; ride horseback of noble horsemen. The fragmentary
surviving painting makes them an exhaustive in interpretation. They are intertwined
secular and religious and mythological scenes. In the painting of one of the halls the
researchers saw the image of the legendary feats of “Rustam” that subsequently
became the "Shohnoma" by Firdausi. The Paintings of this time are the most perfect.
They done on a white alabaster ground makes the color richer, brighter and cleaner.
Complicated techniques of writing, a new paint style appeared especially in particular
precious lapis-lazuli. The whole system of color paintings became more complex.
Artists began to use a mixture of colors, seeking sophisticated and daring
combinations of colors. According to the observations of researchers in some rooms
its seen desire for unity of color composition, which were subordinated some colorful
spots of single images. All this testifies the high and developed scenic perception of
Panjakent masters. In the paintings of VII-VIII century, the figures depicted with the
color of background. The artists did not seek to create a feeling of spaciousness. It’s
seen the opposition of abstract background to colorful richness of fancy patterned
fabrics, gold utensils, carpets and decorations that creates a great decorative effect.
Thus, the slender light semi-naked body of harpists stands out clearly on the cold
black background. This basic contrast enriched with greenish and yellowish-gray
tones of her dress and orange-pink ribbons. In other paintings the silhouettes of
figures are painted on a red or orange-yellow background and circled in red or black
outline.

In the fine arts of Muslims there are the ornament processes: the image loses
self-importance of artistic image, it becomes part of ornamental composition, where it
increases the floral, geometric and epigraphic motifs. In some traditions are preserved
monuments of early medieval art (high relief figure of a lion from the settlement of
Sayyat, Kulyab region, stuk (IX - X century), carved with a stuk Hulbuk woven into
the pattern - the canvas depicting fantastical creatures and beasts (XI - XII century),
carved , wood small-caps columns from the village Obburdon (IX - X century), and
the mihrab (a niche inside the mosque) of the village Iskodar (X-XI centuries). The
new flourishing depiction associated with the development of the Herat school in XV
century, and the Central schools of miniature painting in the XVI - XVII centuries.
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The arts of miniature as demonstrated by some recent monuments, has developed in
the mountainous Tajikistan (miniature manuscript of Yusuf and Zuleikha, 1797-1798,
from Darwaz, that is saved in Hermitage). In 20th century with the formation of the
Tajik USSR (in 1929) Dushanbe became the center of artistic life of Tajikistan. In the
late 20's - early 30-ies it was established organizational bureau of the Union of Artists
of the Republic. The first republic exhibition showed active works of E.G. Burtseva,
A. Ashurov , A.N. Kamelin, P.I. Falbov and M. Hoshmuhamedova.

Artists sought, looked for the ways of realistic synthesis of the life materials,
typing and reflection of local circumstances. Fine Arts of post-Soviet Tajikistan are
significantly different from the arts of previous period due to a number of reasons. At
the same time, it retains many common features with other CIS countries. These are
primarily a mosaic of eclecticism and ideological orientations that are characteristic
for the entire post-Soviet space, access to national, fundamentals, a desire to revive
the historical memory of the people and to enter a transitional period in the context of
the “great national tradition”, considered as a catalyst for development.

The formation and development of a democratic society, the new reforms,
sometimes associated with the perception of a true Western values and standards with
the rejection of own traditional, inherent to Tajik people ideals. Among Tajik
craftsmen there are subtle and thoughtful masters working in traditional genres and
forms. Works of Tajik artists show the full palette of Tajikistan’s artists, display the
high level of their skills. They work in different styles and it's wonderful. The
mountains take a special place in their work. Indeed, Tajikistan is a country of
mountains and has fame with them.

The nature, in accordance with the works of artists, of course, magic, and
encourages active creativity. Since landscapes which glorify the beauty nature of
home country, its traditions, and strong national characteristics of people today and
eternity - all of these are reflected in the paintings of young talented artists of
Tajikistan. The works show a rich spiritual world of the Tajik people and customs, it
attract a great interest.

The world of flowers and music to viewer present by the women artists of
Tajikistan. Their works reflect the inner world and the female soul. Tajikistan is a
country that carefully preserves the folk tradition, ready to generously share their
history and culture.

Over the last decade has gathered certain artistic materials, which require the
recognition, there appeared a galaxy of a very peculiar and interesting artists and
creative groups of a new formation with their plastic language, with special vision,
and color. The first contemporary art exhibition “Parallel”, in Tajikistan held in may
12, 2006. It presented almost all kinds of contemporary art: installation, video art,
performance, computer design, happing, stocks, kinetics and animation. The
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exhibition fully reflected the originality of Tajikistan in the context of actual art
schools in Central Asia.

The entire complicated interesting process of searching in the fine art of Tajiks
adequately projected into the curricula of the special art schools, in exhibitions of
museums and galleries, making a significant contribution to the artistic and aesthetic
education of population.

Development of the fine arts of the Republic of Tajikistan is shown by red
thread in the “state programs of development of culture and craft arts™.

5.9. Photographic art

At the present stage, it’s rapidly developing art of photography. Regular
exhibition draws a huge number of spectators that watch with a great interest to
movement of this form of art. In this field thrives work of such masters of the arts of
photography as Isobaev Nurullo, Zaur Dahte, Yorov Shuhratdzhon and
Mahammadzhonov Maksudzhon.
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Conclusion

The system of arts education in Tajikistan is multifunctional and variable; it is
represented by primary and secondary education, cultural and educational activities.
The artistic and aesthetic education operates at all levels of arts education and
includes all nations and cultural minorities living in Tajikistan. There are no
restrictions on involvement of multinational youth in cultural life.

In the system of artistic and aesthetic education it is widely represented a
network of institutions engaged in professional arts, cultural and educational
activities.

Particularly, it operates the network of various folk festivals - through festivals,
competitions and tournaments. This means that the system of arts education has
developed and operates the creative competition, a healthy creative competition for
the consolidation of cultural origin. In Tajikistan, such contests are based primarily
on national and traditional forms.

While positively evaluating the condition of the national system of artistic and
aesthetic education in general, we have to mention about the shortcomings too. In this
regard, in the state programs for the arts and crafts and professional music it presents
a number of specific proposals.

By our view we will distinguish, the main ones:

1. Establishing a network of boarding schools in arts and crafts for orphans and
poor families. This network will cover geographically the entire country.

2. In the system of artistic and aesthetic education and training foreseeing a
series of adjustments for the full engagement of the method “ustod-shogird” at all
levels, since the Tajik arts training was guided by this method within ages. This
method showed its efficiency and strength that during the Soviet period, it could keep
the core national culture.

3. Realizing the potential of arts and aesthetic education and training in the
country is not going in full and proper potential. Consequently, the processes of
finding the necessary measures to improve the system and using the best practices
should be actively continued.
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Recommendations

For the prosperity of arts education in Tajikistan, requires the coordination of
potential. In connection with this speedy decisions require the followings:

* To create a Coordinating Council on artistic and aesthetic education in the
Republic of Tajikistan in order to achieve openness of creative processes that
necessary for arts education between the Ministry of Culture and Ministry of
Education, the Youth Committee, the Committee on Women's Affairs;

* Develop a charter, clauses, programs of the activities of Council in
accordance with the needs of the time, taking into account the necessary fundamental
changes in the artistic and aesthetic education and cultural system of the Republic of
Tajikistan;

* Involve to the activities of Council all links of the educational system, various
types and forms of cultural institutions, public and private organizations, entities
interested in the development and flourishing of artistic and aesthetic education in the
Republic of Tajikistan;

* Summarize and analyze the experience of various ministries and departments
in the mainstream of artistic and aesthetic education in Tajikistan;

* Develop and present a document within the form of the state program on arts
and aesthetic education in the Republic of Tajikistan that covers all sectors of society
and different age groups.

Namely, with resolving the set out recommendations is related the subsequent
fruitful work in the mainstream of artistic and aesthetic education in the country.
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Enclosure 1

The structure of governmental and nongovernmental education in Tajikistan
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Enclosure2

The teacher of art college named after The teacher of art college named after
A.Bobokulov, rubob class - R.Boboev A.Bobokulov, piano class- Koryakina S.N.

The republic secondary special art College

The art College named after named after A.Bobokulov. Musical art
A.Bobokulov, the Solfejio lesson school named after Z.Shahidi

The art College named after The art College named after
K.Kurbanov. Orchestra lesson K.Kurbanov. The atelier of musical
instruments
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Folk ensemble (Hafiz)

Ensemble of “Maqom”

Traditional Family ensemble
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Enclosure3

Craftsman — Mirzo Nurov Craftsman — Amon Yorov

Craftsman Davlatov Safar Craftsman Burakov Ismat

Craftsman Dona Ziyoyev
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Enclosure4

Reconstracted Badakhshan rubabs — craftsman Misaynov Misayn

Doira Tablak
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Musical instruments

Ud Soz Rubob Badakhshon Rubab

Badakhshon Rubab Reconstructed Gijak Gijak Gijak

Soz — work of craftsman Dutor Doira - percussion instrument Surnay
Gulom
(Khovaling)
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Enclosures

Madm village Aini district Singers of Fayzabad district

Folk singer and musician of Doira players of Kistakuz district
Madm village, Aini district

41



Marriage ceremony ( Kistakuz )

Ensemble of Karnay players

Male dance (Takob)

42



Enclosure6

Folk trade

Masters of folk trade (Aini)
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Gulduzi — Folk trade of Kulab
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Chakan

Gardanband

seddle

Shoes

Luhtak (doll)

Muli

Chest
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‘Women jewelry (bracelet, bail, tie bar, decoration)

Brooch

46



Chest- case for keeping jewelry decorations

47



= .MWMWMW}E .

—
e

Qs
1 3

Mg it

Ear rings

PE R s s

48



Bracelets (Dastpona)
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Enclosure 7

Cultural attractions and institutions in Tajikistan

The monument of I. Somoni

Was installed in 1999 in honor of the 1100-year anniversary of the Somonis State
(819-999y.) On the square named Dusti (Friendship) in Dushanbe. Ismail
Somoni is the founder of the Samanid state, considered as the first Tajik state.
During the reign of Ismoil Somoni tajik people have achieved great success and
fame that spreaded across the world.

TheTajik Academic Theatre of Opera and Ballet named after Sadridin Aini.

The Theater Opera and Ballet is the leading musical theater of Tajikistan. It’s
established in Dushanbe in 1940 on the basis of the Tajik Music Theatre (1936-
40 y.). It consisted of group of singers such: T. Fazylova, Turayev, A.
Mullokandov, Kh. Akhmedov, Kh. Tairov. There was also set up a small dance
troupe that consisted of 4-5 men and women dancers such: A. Azimov,
A.Ishakov, M.Kabila and other who sang mostly folks in operas, drama
productions and participated in concerts.....

The State Youth Theatre. M. Vahidova

In 1965, to the GITIS was sent a group of young, promising kids, consisting of
24 persons from Tajikistan. After graduating the faculty of actors, they returned
back to Dushanbe and established the youth theater. It called the “Youth”
because of two reasons. First, the repertoire of the theater has been estimated for
the youth audience, and secondly, the original troupe of the theater was quite
young. Later, the theater was named after A. Vakhidov, one of the most talented
actors of the Tajik scene ...

The Puppet Theatre of Dushanbe

The Puppet Theatre of Dushanbe was established in early 1985 under the
supervision of honored artist of Tajikistan Zafar Javadov. Was recruited the
necessary specialists, who helped to the appearance (establishment) of the 13th
of professional theater in Tajikistan. There was intensive work on the preparation
of performances. Were Invited professionals (actors, puppeteers, artists) from
other theaters ...

The Tajik Akakdemic Theatre. A. Lahuti.

The Tajik Academic Theatre. A. Lahuti was created in connection with the
Russian Academic Theater Vladimir Mayakovsky in 1929. Mostly theatres
located in the building of the Russian theater, which located on the main street of
Dushanbe. Performances were one day in Tajiki, and the next day in Russian.
The theater was named in honor of A.Lahuti, revolutionary eastern writer, poet
and playwright who has done a lot for the development of theater in Tajikistan...
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The State Russian Drama Theatre. V.V. Mayakovsky

November 7, 1937 with performance of N. Wirta the "Earth" was launched the
first Russian drama theater in Tajikistan, which in 1940 was named V.
Mayakovsky. From the very beginning of its activities in the country, in the
performances are involved many actors of Tajik Academic Drama Theatre. A.
Lahuti. The initial group consisted of graduates of the Moscow theater studio,
students of the national Artist of the USSR named after A.D . Dikiy

The museums of Dushanbe

The National Museum of Antiquities of Tajikistan.

The National Museum was opened in 2001, its counted to be a departmental
museum, but at the same time it has a national status, that was the recognition of
the values and importance of its collections at the state level. The collection of
the Museum consisted of archaeological material collected by Tajikistan
researchers and their counterparts from research center of Moscow, St. Petersburg
and other Russian cities, as well as foreign scientists, for nearly a century of
archaeological study of Tajikistan ...

The Museum of Musical Instruments of Gurmindzh Zavkivkibekov.

The Museum of Musical Instruments was founded in 1990 that based on private
collections of folk artist of Republic of Tajikistan G. Zavkibekov. A talented
actor, comprehensively gifted man, Gurmindzh started collecting from the early
youth. In the East, the musical instruments have always been a means of
transmission of poetry. The tool expressed the soul of singers - hafizes, it touched
on the most delicate strings and deep feeling of the author ...

K. Behzod National Museum of the Republic of Tajikistan.

The museum was established by the decree of the Central Executive
Committee in 1934 on the basis of an exhibition of achievement of national
Economy, held in Dushanbe. That time in the museum, there were only 530
displays. Recent days there more than 50 thousand of displays. The paintings
and sculpture came to the museum from some central historical and art
museums of the Russian Federation. Museum founded as the first state
museum of the young Soviet republic of Tajikistan, that named after
Kamollidin Behzod - famous wizard miniature of XV-XVI centuries ...

The museums of Hujand

-

The museum of local history, archeology and fortification.

The museum was opened on November 29, 1986 during the celebration of
2500 anniversary of Khujand city, and it works within the Department of
Humanitarian Studies near the rector of Hujand State University named after
B.G Gafurov. It is located in the premises restored in 1999, part of the
eastern ramparts of the fortress Hujand VIII-X centuries, which was part of
the fortification system of the city

The museums of Panjakent

Republican History Museum named after Abu Abdullah Rudaki.

It founded in 1958 in honor of the 1100 anniversary of the birth of the Tajik-
Persian poet Abu Abdullah Jafar Rudaki, who is often called the “Homer of
East”. He was born near Panjakent at the end of IX century. Museum is housed

in a special premise built for him in downtown. On the facade of the museum
there are two carved panels based on the ancient Panjakent frescoes, and other
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is A. Rudakis famous saying: "There is no happiness in the world stronger than
the sight of relatives and friends" ...

The museums of Istaravshan

Local History Museum of Istaravshan.

The base of the Museum is consisted of school public museum collections,
which in 1963 was converted into a branch of the local history museum, of
Hujand, and in 1980 by the TSSR Ministry of Culture decision became an
independent museum. The museum occupies the former building of the
Orthodox Church, built in 1865-1867 ...
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FAMILY ART

Family school of Hoitov's (Gissar).

Family school of Ayubov's (Rudaki).

Family school of Saduloev’s (Vakhdat).

Family school of Asocev's (Fayzabad),

Family school of Kalandarov's (Fayzabad).

Family school of Rakhmatov’s (Khudzhand),

Family school of Normakhmadov's (Khudzhand),
Family school of Usmonov's (Khudzhand),

Family school of Niyozov's (Khudzhand),

Family school of Akhmadov’s (Khudzhand).

Family school of Negmatov's (Bobodzhon Gafurov),
Family school of Sharipov's (Bobodzhon Gafurov),
Family school of Tadzhibaev's (Bobodzhon Gafurov).
Family school of Nurmatov's (Kanibadam),

Family school of Ergashev's (Kanibadam),

Family school of Usmonov's (Kanibadam),

Family school of Khuseynov's (Kanibadam),

I — -
Family school of Urmonov's (Kanibadam). ;meﬁ'mik;tﬁ :
q jni

Family school of Sadulaev's (Istaravshan),

Family school of Yakhyoev's (Istaravshan), %F
Family school of Mansurov's (Istaravshan), -!!

Family school of Gafurov’s (Istaravshan),
Family school of Tursunov's (Istaravshan).
Family school of Bakoev's (Pendzhikent),
Family school of Tojmurodov's (Pendzhikent),
Family school of Eganov's (Pendzhikent).
Family school of Kosimov's (Kulyab),

Family school of Azizov's (Kulyab).

Family school of Usto Gulom Kedirov’s (Khovaling),
Family school of Saidov's (Khovaling),

Family school of Negmatov's (Khovaling),
Family school of Mirzoev's (Khovaling),
Family school of Khakimov's (Khovaling).
Family school of Madudov's (Baldzhuvon),
Family school of Makhmudov’s (Baldzhuvon),
Family school of Nabotov's (Baldzhuvon),
Family school of Kodirov's (Baldzhuvon).
Family school of Boronov's (Dzhilikul).

Family school of Rivodzhidinov's (Dzhamoliddin Rumi).

Family school of Sharipov's (Abdurakhmoni Dzhami),
Family school of Rakhimov's (Abdurakhmoni Dzhami),
Family school of Samadov's (Abdurakhmoni Dzhami),
Family school of Dzhuraev's (Pyandzh).

Family school of Rakhmonov's (Yavan),

Family school of Khalimov's (Yavan).

Family school of Karamatov's (Vanch).

Family school of Musaynov Musayn (Ishkashim),
Family school of Tulibayev's (Ishkashim),

Family school of Baykarayev's (Ishkashim).

Family school of Kurbonmakhmadov's (Shugnon).

SCHOOLS OF THE TAJIKISTAN
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FAMILY ART ENSEMBLES OF THE TAJIKISTAN

Family ensemble of Sufiev's (Dushanbe).

Family ensemble of Kalandarov's (Rudaki),

Family ensemble of Alikhanov's (Rudaki),

Family ensemble of Bayev's (Rudaki),

Family ensemble of Khasan and Khusayn's (Rudaki).
Family ensemble of Nurov's (Gissar),

Family ensemble of Ganiev's (Gissar),

Family ensemble of Radzhabov's (Gissar),

Family ensemble of Nazarov's (Gissar).

Family ensemble of Rakhimov's (Varzob).

Family ensemble of Sadulaev’s (Vakhdat),

Family ensemble of Nazari Nazar's (Vakhdat, Ramit).
Family ensemble of Kuchiev's (Fayzabad).

Family ensemble of Umarov's (Ragun).

Family ensemble of Davlatov's (Garm).

Family ensemble of Daliev's (Dzhirgatal).

Family ensemble of Akhmedov's (Khudzhand).
Family ensemble of Muminov's (Kanibadam),
Family ble of Negmatov's (Kanibadam).
Family ensemble of Shosali and Toshboy (Istaravshan),
Family ensemble of Dzhalilov's (Istaravshan).

Family ensemble of Makhtonov's (Pendzhikent).
Family ensemble of Latipov’s (Matcha).

Family ensemble of Abdulloev's (Shakhristan).
Family ensemble of Saidov’s (Gonchi),

Family ensemble of Avezov's (Gonchi),

Family ensemble of Khayriev's (Gonchi).

Family ensemble of Khalilov's (Dzhabor Rasulov),
Family ensemble of Nuriddinov’s (Dzhabor Rasulov),
Family ensemble of Radzhabov's (Dzhabor Rasulov),
Family ensemble of Kudbiddinov's (Dzhabor Rasulov).
Family ensemble of Gafurov's (Bobodzhon Gafurov).
Family ensemble of Davlatmand Kholov (Kulyab).
Family ensemble of Davlatov's (Baldzhuvon).

Family ensemble of Usto Gulom Kodirov (Khovaling).
Family ensemble of Umed and Sarvinoz (Bokhtar).
Family ensemble of Rakhmonov's (Yavan).

Family ensemble of Khodzhaev Akhtam (Shaartus).
Family ensemble of Bekmurodov's (Dzhilikul),
Family ensemble of Sultonmurodov's (Dzhilikul).
Family ensemble of Khali 's (Abdurakh Dzh
Family ensemble of Murodov's (Khurasan).

Family ensemble of Sidikov’s (Khorog),

Family ensemble of Shakarinov's (Khorog).

Family ensemble of Ismoilshoev’s (Darvoz).

Family ensemble of Shoinov's (Vanch),

Family ensemble of Bomdorov's (Vanch).

Family ensemble of Mirdzhonov's (Ishkashim),
Family ensemble of Matrabov's (Ishkashim),

Family ensemble of Shoalifov's (Ishkashim),

Family ensemble of Shirinbekov's (Ishkashim).

Khovaling
321
208 Badzhuvon
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