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With the passing of Georges Henri
Riviere, just two months after Grace
Motley, Musennz bids a sad farewell to the
last of the post-war pioneers in museum
co-operation (see tributes in JCOM News,
No. 2, 1985). They were a handful of men
and women who gave form to the ideals
and aspirations of an inspired generation
and left an enduring imprint on museum
practice in our time. It was they who con-
ceived Unesco’s cultural heritage pro-
gramme, who created ICOM and who
worked together for the founding of
Musenm itself.

Georges Henri shaped the magazine
from the earliest years; it became the child
of his resolute didacticism and of his devo-
tion to the international idea. As Director
of ICOM (1948-65) he forged a close,
almost passionate relationship with
Musewm, which was severed only by the
afflictions of his last years. To successive
editors he lent his always inventive vision,
his vast experience and his intellectual
determination. A severely demanding
counsellor, he was often much more than
that, for time and again he threw himself

TRIBUTE TO

GEORGES HENRI RIVIERE
1897 — 1985

into the preparation of yet another special
issue, with a degree of energy and per-
fectionism that commanded deep admira-
tion. It is a sad irony that the next issue,
No. 148, will be devoted to the subject of
ecomuseums, that new form conceived
and shaped by his genius. While he could
play no part in its preparation, the issue,
dedicated to his memory, will reflect his
seminal influence from cover to cover.
This ‘mixed’ issue itself contains a range
of material that would have appealed to

‘his wide-ranging cutiosity. Its main sec-

tion opens with a description of a site
museum in Switzerland, organized on
principles he himself had defined. It goes
on to present two other archaeological sites
in China and Bulgaria— the former an im-
mense one of enormous historical signifi-
cance, which has been explored only partly
and presents a vast challenge for its conser-
vators. The issue continues on a note of
professional assessment and standard-set-
ting— Georges Henri was at his best
pethaps as trainer and teacher—and then
moves on to the ‘programming’ of a
museum devoted to the most contem-

poraty expressions of visual and plastic
creativity —Georges Henti could be more
advanced in his thinking than any avant-
garde and his rigorously ordering mind ex-
celled particularly when it came to plan-
ning a ground-breaking institution. Next

comes a museological case-study on new

methods of displaying theatrical reality,
the former being a domain where his in-
fluence was seminal, the latter one in
which he could most certainly have made
his mark!

Finally, the dossier on the destruction of
museums and museum objects during
wartime, a continuing occurrence that
caused Georges Henri some of his bitterest
moments, evety time yet another armed
conflict violated the sanctity of 2 museum
somewhere, wreaking havoc with a distant
heritage that he truly recognized as his
own. He would have been pleased no
doubt to see so topical a reminder of this
ever-present threat.

To honour his memory in these pages
and beyond we must maintain and if pos-
sible surpass the standards of excellence
that Georges Henri Riviére taught us.
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A Romsan town and
its presentation to the public

Teodora Tomasevic-Buck

Botn in Belgrade. Degree in archaeology and an-
cient history, University of Belgrade, 1958. Ph.D.
from the University of Basle (thesis on The Ceramics
of the Thirteenth Legion in Vindonissa, based on
her own excavations in the legionary camp). In the
course of subsequent excavations she discovered a
theatre in the v/cus of Lenzburg. Assistant Director,
1967-70, and since 1970 Director of excavations at
Augusta Raurica. Secretary of the International
Committee on Museums of Archaeology and
History (ICMAH) since 1979 and a member of
several scholarly associations.

The town of Colonia Paterna (?) Pia
Apollinaris Augusta Emerita Raurica,
better known by its shorter name
Augusta Raurica, is one of three Roman

towns located in Swiss territoty, the other-

two being Aventicum (Avenches) and
Equestris (Nyon). It lies about 12 km east
of Basle and was the first ancient settle-
ment to be established on the Upper
Rhine. It owes its foundation to its very
favourable location at the crossroads of
major communication systems running
from east to west, at the end of one of the
passages through the Alps from south to
north and at the starting-point for
transport on the Rhine or for a crossing to
the right bank to join the road network
running north.?

The eatliest scientific excavations at
this Roman site began around 1800
under the architect Aubert Patent. They
were continued by Theophil Burck-
hardt-Biedermann  (1840-1914), :Karl
Stehlin (1856-1934) and Rudolf Laur-Be-
lart (1898-1972). Further excavations are
now being carried out by the author.

A number of ancient buildings have
been uncovered and made accessible to
the public. The style of presentation has
changed over time, so the differences in-
dicate when each group was developed as
a museum object. Those placed on
display in earlier periods, such as the
ruins of the theatre, the temple on the
hill of Schénbiihl and the curia, bear
more or less silent witness to the past and
can be explored only with a guide and
during the daytime, thete being no
otientation charts, lighting, etc. Later
displays such as the zzberna opposite the
theatre, the kilns in the southern part of
the upper town, the so-called baptistery
in the lower town and the exhibition of
mosaics in the basement of the curia are
made more accessible to the visitor by
means of written information. This
group also includes a copy of a Roman

house with an adjoining site museum
based on George Henri Riviére’s metho-
dological guidelines on the organization
of archaeological sites.2 The third and last
group includes two recently preserved tile
kilns, displayed in accordance with prin-
ciples that create an entirely new dimen-
sion for both specialists and lay visitors.
Mention should also be made of the ef-
fort to go beyond the mere display of
finds and objects and develop a dynamic
process whereby the visitor changes from
a passive observer into an active partici-
pant in the exhibition, as in the case of
the reconstructed bakery.

The first ruins displayed

The modern display of the ruins began
before the Second World War, following
major excavations undertaken with the
help of unemployed people in the 1930s,
which uncovered the large monuments in
the centre of the upper town, such as the
theatre and the temple on Schénbiihl

1. The town succeeded Colonia Raurica,
founded by Lucius Munatius Plancus in 44 B.C.,
and was moved by Lucius Octavius at the
beginning of the fitst century to where the Ergolz
and Violenback rivers flow together into the
Rhine. Forming a spaciously designed upper and
lower town, the first wooden constructions were
continuously rebuilt in stone from the time of
Claudius onwards. A considerable degree of
affluence was achieved through intensive
development of trades and commerce. The fitst
ominous signs of a break in this favourable
development were the Alemanni invasions across
the Rhine around A.D. 253. However, the town
was not destroyed like Aventicum when the
Alemanni made their next incursion around the
year 260 but continued to be inhabited on a small
scale as a border town up to the end of the third
century, thanks to the fortifications of its citadel,
built prior to 260 in the lower town on the Rhine.

. We have no information prior to 1488, when
Felix Fabri mentions them by name in the
Descriptio Sueviae, as to how long it had been
known ot when it was rediscovered that the ruins
of the upper town in Augst (Canton of Baselland)
and of the lower town in Kaiseraugst (Canton of
Aargan) were the remains of Augusta Raurica.

2. Georges Henti Riviére, Essai sur le musée de
site, Paris, ICOM, 1978. (Mimeo, in French only.)
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2
Plan of the ‘Roman house’ (key to rooms in
text).

hill. The presentation work went no fur-
ther than the fortification of remains of
the walls uncovered and the addition of
iron railings for the visitors’ safety
(Fig. 3).

The procedure was simple. The un-
covered walls were faced with stone
similar to that originally used, in order to
consolidate them and protect them
against further deterioration. Asbestos
board was inserted in the wall to mark off
the old walls from the new additions.
This marking procedute is also used, as a
rule, for other objects preserved at
Augusta Raurica. The newly built wall
crests were then covered with a layer of
concrete. A marble plaque indicates the
year in the case of large-scale restorations.
When the trees in the amphitheatre were
cleared away, those on the highest tiers
were left standing.

Three building periods are discernible
in the ruins of the theatre. Specialist
visitors can easily distinguish, in chro-
nological order, a raised-stage, an atena-
stage and again a raised-stage theatre. It
is difficult for amateurs, however, to dif-
ferentiate between the building periods.
There is a need for orientation charts
where the objects themselves stand.
Detailed information can be obtained
only be referring to the guide to Augusta
Raurica or an information leaflet, both of
which are available only in the museum
or at the kiosk during opening hours.

The trees provide welcome shade for
the thousands of spectators who attend
the open-air events, however one may
feel about the treetops providing protec-
tion or their roots destroying the
substance of the walls.

The ruins of the theatre are equipped

with a mobile stage and seating and with
electricity. It is thanks to these technical
installations and the initiative of the local
Pro Augst cultural centre that the ruins
have come to life. Apart from the
museum visitors—somewhere around
80,000 annually—here is a different set
of visitors who do not come to see ancient
drama but to take part in the National
Jazz Festival or the Augusta concerts held
in Augst every Saturday evening and
Sunday morning during the months of
June and August. There are also other

events at irregular intervals, for example

masked performances of ancient drama.
The rent charged for use of the theatre
ruins is spent on maintenance.

The theatre and the temple facing it on
the slopes of Schonbiihl hill form an ar-
chitectural unit distinguished in its
uniform orientation from the contrasting
orientation of the streets and buildings
of the upper town. The museological
display has not taken this unity into ac-
count. In the theatre all the building
periods are still visible, and the visitor can
therefore see almost three centuries of
histoty, but in the temple only the last,
most recent period has been restored,
with its monumental staircases, the
podium of the temple and the circular
colonnades. No detailed orientation
charts are as yet available for the visitor,
so that whatever is not visible remains in-
accessible. As in the theatre, visitors de-
pend on the guidebook for information.
However, a collection box has been in-
stalled for visitors’ contributions to the
updating, conservation and museological
presentation of the temple, and this has
met with a good response.

The ‘Romean house’ and the curia

Among the second chronological group
of objects uncovered figured the ‘Roman
house’. For some time the individual
pattons of Augusta Raurica and the
Historische und Antiquarische Gesell-
schaft in Basle or, from 1937, the newly
established Pro Augusta Raurica Founda-
tion, had been toying with the idea of
displaying in a new museum on the site
itself finds from Augusta Raurica that
had until then been kept in Basle’s
Historical Museum. In typical federal
tradition a private initiative set the pro-
cess in motion. Dr René Clavel, a patron
living in Augst, donated 100,000 Swiss
francs for the construction of 2 ‘Roman
house’. The theory behind this was that
visitors have great difficulty in inferring
the third dimension from a mere display
of plans and photographs. The ‘Roman
house’ project was based on the principle
of reconstructing only what had already
been substantiated through the excava-
tions in Augusta Raurica and to add only
items that had been found (mainly in
Switzerland) notth of the Alps. If these
were not available, one could fall back on
the inexhaustible treasures of the
southern Italian towns of Pompeii and
Herculaneum. From the outset, however,
it was decided to rule out the idea of
building a house that—according to the
state of knowledge on Augusta Raurica
existing in 1955 —would be as large asan
entire insulz of 50 x 60 m and would
therefore have proved too costly. It was
decided instead to undertake a partial
reconstruction of the street front of insula
5, on which the new ‘Roman house’ was
to stand. Because of present-day traffic
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conditions, the front of the house was
moved slightly eastwards. A one-storey
house with a porticus on the western and
southern sides was built. The thickness of
the walls and the dimensions of the
rooms were based on examples from
Augustd Raurica (see plan, Fig. 2).

The roof was covered with reconstruc-
tions of tiles (zmbrices and tegulae). The
floor was made mainly of mortar mixed
with tile fragments, and the walls were
painted in single colours, Pompeii red,
green, etc. The window openings were
designed from examples found in the
immediate neighbourhood. Different
roomns are grouped symmetrically around
an inner court (6) in the form of a garden
with plants known to have existed in the
Roman era. On the central axis leading to
the portico (5), the main reception room
(the oecus) (8) opens on the garden with
a triclinium (8a) designed after a model
found at Pompeii, far more richly fitted
out than any found at Augusta Raurica.
The dining area is equipped with woven
draperies, furniture (including a wicker
armchair of the kind commonly found in
Rhineland tombs) and articles for every-
day use (Fig. 4). Light is provided by an
iron candelabrum, and a bronze tripod
discovered during the excavations prior to
the construction of the ‘Roman house’
serves as a base for a bronze mixing vessel.

Alongside other recipients in Zferrw
sigillata, a copy of an autepsa—a bronze
samovar—modelled on one found at
Aventicum adds the finishing touch to
the comfortable furnishings.

The floor is covered with a mosaic
taken from a villa rustica in the im-
mediate neighbourhood (14 km away).
The wall is decorated with a partial copy
of a painting from Pompeii showing the
funeral of Patrocles, who fell in the Tro-
jan War. The kitchen adjoins this room
on the south (7) and is directly accessible
from it (Fig. 6). The kitchen equipment
consists of both finds and copies. An oven
(7a) with a high working surface has space
beneath for an open fire. The smoke is
supposed to escape through a hole in the
roof. Vessels made of terracotta, bronze
and iron give visitors an insight into the
cooking procedures used. Alongside is an
oven for making bread (7b), an installa-
tion found in various sites at Augusta
Raurica. To show its purpose, prettily
decorated loaves of bread like those
found in the Pompeii excavations have
been placed inside.

Exhibit 7c on the other hand, is an
authentic low fireplace, with a hearth
raised from the floor by a layer of brick
tiles and a small vertical guard to prevent
the ashes from being scattered about the
room. The vessels and utensils, some of

3

The ancient theatre excavated in the 1930s.
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The oecus.

which are copies, are hung from the
walls, the kitchen installations being sup-
plemented by a hand-mill and one or two
oil and wine amphorae.

The rooms adjoining the southern
facade (3 and 4) house administrative ser-
vices connected with the museum, which
was built in 1957, two years after the
‘Roman house’.

The baths are on the north side (9-12).
The apodyterium (9), with its marble
copy of a statue of Venus, is equipped
with a stone seat and shelves above it on
which to place garments removed for
bathing. The fepidarium (10), already
equipped with a  Aypocaustum, is
situated between the caldariunz (11) and
the frigidariume (12). It contains an
overflow basin in Jura marble, copied
from one found in the zhermae of the
legionaries’ camp at Vindonissa (Fig. 3).
Part of the floor and one of the walls of
the caldarium has been left open to show
visitors how a Aypocaustum works, with
floor heating, a fire channel, an under-

floor cavity and tubuli leading up the
hollow side walls. The hot bath is equip-
ped with a copy of a mixing device like
those found at Petinesca and Pompeii.
The frigidarium was so efficiently design-
ed that when a private bath was found
in 1972 in the southern part of the up-
per town, zzsule 42, it was possible to
dismantle it and reassemble it piece by
piece in the ‘Roman house’. A tragic
mask in bronze (cast in Araldite)
decorates the gargoyle above the bath,
similar to the overflow basin in room 10.

Two rooms adjoin the north front of
the house.” One (13) is equipped as a
bedroom, with a simple bed like those
found at Pompeit, a chest with bronze or-
namentation, a wicker chair similar to
that in the oecus and a bronze stand with
an oil lamp, which, together with the
glow of a candle, creates a special at-
mosphere.

The next and last room (14) in the liv-
ing area is designed as a pantty. Shelves
with high-quality tableware and kitchen
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pots are arranged next to a chest copied
from one that had arrived at Pompeii
from southern Gaul and was just being
unpacked at the time of the disastrous
eruption of Vesuvius (Fig. 7). Amphorae
containing oil, garum and wine stand by
the wall, their pointed tips embedded
in the sandy ground. A map of Europe
charting two types of amphora shows the
trade routes for oil from Spain and for
wine from central Italy. A little wooden
cupboard with a safe compartment at the
bottom, the doors of which are mounted
on boxwood hinges, contained the
household valuables. The upper part of
the cupboard, equipped with a glass
panel for the safety of the exhibits, con-
tains a terracotta money box, several glass
objects and a little box made of bone.
Against the south wall of the colon-
nade, next to a stone inscription pro-
viding information in Latin— according
to ancient tradition—on the building of
the Roman house, stands the bust of the
founder, Dr René Clavel, on the shaft of
acolumn (Fig. 8). Near by, another panel
in Latin and German provides informa-
tion on the plants in the garden, already
known in ancient times, numbered for
ease of identification. Above an altar to
Apollo from Augusta Raurica a lerarium
like those at Pompeii has been set up;
in the centre is a painted fogatus
distributing gifts, flanked by two Zares.
The private and business rooms are not
separated in the customary way; and so
the visitor can enter the rooms on the west

front (15, 16 and 2) from the inner coutt.
The room built as a workshop (15) con-
tains an otiginal production unit for
making sausages and meat products. A
bronze cauldron hanging from a wooden
cantilever over an open fire was used
to cook the products before hanging
them up for drying or smoking in a smok-
ing chamber, several examples of which
wete discovered at Augusta Raurica. A
fresco attached to the nearby wall shows
two men cartying a spherical amphora on
a pole. To illustrate this carrying pro-
cedure, similar amphorae are suspended
below the fresco (Fig. 9). A selection of
equipment, tools and architectural
cetamics are exhibited alongside dif-
ferent kinds of waterpipes made of clay,
wood and lead. A wooden cobbler’s chest
copied from a fresco at Herculaneum con-
tains a stone last and an atray of copied
leather shoes. They include a child’s shoe
of Gaulish design, the model for which
was found in an eatly Celtic settlement in
Basle, the ‘gasworks’. A tavern (16) with
a thermopoltum (a heated counter of the
type frequently found at Pompeii), hang-
ing pitchers for drinks and a pair of scales
for weighing sausages and meat products
(imitation samples lying next to it) gives
visitors an idea of how travellers might
have dined during their passage through
the town.

Before leaving the room the visitor
walks over a small section of mosaic—
embedded in the floor— taken from the
central baths in the forum. The wooden

5
The tepidarium.

6
The kitchen, equipped with finds as well as
copies.
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7
The reconstituted pantry.

door leading to the next room —a copy of
a door in Herculaneum —can be closed
with 2 wooden lock. Visitors can study the
working of the lock from a model hang-
ing near by on the wall and opetate it
with its key.

The large expanse of glass facing the
street towards the west portico makes it
possible to view the interior even when
the museum and ‘Roman house’ are clos-
ed. The last room (2), designed as an en-
trance hall, is at present being used as an
exhibition room for fragments of mosaics
belonging to the same series as the
mosaics exhibited in the basement of
the curia and originally found in the Pal-
azzo of the Three-Horned Bull, ssuia

41/47 in the south of the upper town.

The Roman house and museum is the
only display unit in Augusta Raurica for
which an admission fee is charged. All
other areas may be viewed free of charge
or on payment of a voluntary con-
tribution.

Since the beginning of the century ex-
cavations in the main forum have been
undertaken on many occasions, and the
uncovered ruins buried again afterwards.
It was not until 1960-65 that the curia,
explored by Rudolf Laur-Belart, which
possesses walls over 5 m high, was pre-
served. The tiers of seats were restored
and the basement closed up with a win-
dow and door. After its long ‘Sleeping

The atrium with a bust of the founder of
the project and a dedicatory inscription.
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Beauty’ repose, it now houses a perma-
nent exhibition of mosaics.

The differently mounted mosaics, two
from older collections and the remainder
from the Palazzo of the Three-Horned
Bull, are hung on the rough-hewn ashlar
walls. A panel painted in Pompeii red,
about 1 m high, links up the different
mosaic floors or floor sections at eye-level.

The tour begins to the left of the en-
trance with an illustrated account of the
discovery, next to a panel providing in-
formation on the rescue and preservation
process. Detailed synoptic plans are in-
serted between the following mosaics, in-
forming visitors about the origins of the
floor sections. The exhibited portion of
the mosaics is marked on the synoptic
plan in the same red as used in the panels.
To ensute that visitors view the exhibits
from the best distance and to prevent
them from touching them, strips of wood
are attached to the floor at a distance of
about 1 m from the walls. The space be-
tween the walls and the barrier is filled
with the brown lapilli used in hydropo-
nics. This basically visual barrier has also
proved effective on occasions when the
curia is used for non-museological pur-

poses, for example when the rooms are
rented for private parties, weddings, con-
certs of chamber music, etc. Spotlights
are used for lighting, and the room,
which holds 120-150 people, is heated so
that it can be used all year round.
Lavatories have been installed in the
space between the relieving arches of the
external eastern retaining wall of the
basilica.

Tile kilus in plexiglass and other
attractions

The third and last group of monuments
open to the public includes the tile kilns
discovered in 1972 during the execution
of a large-scale suburban building
scheme by Liebriiti AG. The building
contractor was very co-operative during
the archacological explorations. In
return, it was proposed from the outset to
offer him as trustee a number of attractive
archaeological items from the excavations
to be incorporated into the site layout.
Although part of the building site was lo-
cated within the town walls, hence on the
territory of Augusta Raurica, it was not
built up in ancient times, and hoped-for

9
Wortkshop with original production unit for
making sausages and meat products.
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finds of architectural fragments failed to
materialize. An unexpected prize, how-
ever, was the discovery of a very well-
preserved tile-kiln complex that had to be
salvaged at all costs.

As the problem of integrating the find
into the block of flats to be constructed
on the site could not be solved satisfac-
torily, the building contractor generously
agreed to forgo some of the flats and
reduce the size of the block. This left suf-
ficient space for a special protective
building to house the kilns.

The basic idea was to design the protec-
tive building in the form of an extra-large
display window, to guide visitors atound
the exhibit and inform them abour all the
details through the glass facade. Only
specialists and maintenance staff are
allowed inside. The outside appearance
of the protective building matches that of
the blocks of flats. An extremely impor-
tant feature for keeping the glass facade
free from condensation and preventing
moss formation on the kilns are the open-
ings at the top and bottom of the panes
(Fig. 10).

The access route to the display window
leads from the south-east road past a
panel containing information on the
discovery and financing of the exhibit.
Mention is made of the commune, the
canton, the Swiss Confederation, the
building contractors involved in the ur-
banization scheme and the Pro Augusta
Raurica Foundation, which madg a coii-
tribution from the bequest of a patron,
DrJ. Wiithrich.

The first item the visitor sees is a scale
model of the tile kilns in plexiglass. There

is a lighting system that can be operated
from the outside during the night. As the
model is made of transparent material it
isalso possible to study the working of the
substruction, the firing channel and the
combustion chamber, which are not visi-
ble through the very well-presetved firing
chamber. From this vantage point, the
work pit and the opening of the firing
channels of the two kilns are clearly visi-
ble. Moving round the corner, visitors
come upon the Made in Augusta Raurica
exhibition placed just behind the glass
and portraying various trades, such as
that of mason, carpentet, bone sculptor,
etc., with their tools, by means of original
finds from Augusta Raurica.

Copies of a recent British publication
on brick kilns illustrate the firing process
and provide information on the different
types of kiln. On the east front there is a
synoptic plan, a detailed chart of the ex-
cavations, detailed colour drawings of the
two kilns and the cross-sectional drawings
made during the excavations. A recon-
structed section of tiled roof measuring
about a square metre and made up of
original tegulae, imbrices and antefixa
shows how the products of the kilns were
used. The glass wall on the north side
provides a view of the kilns from the
charging door.

On the west side is a display of original
finds and copies of publications on finds
from Augusta Raurica relating to the

‘trades of glassrnaker, "bronze-founder, ™ -

stonemason and potter. Interested
visitors can obtain additional informa-
tion on the objects displayed in the first
booklet of the archaeological guide to

10

The tile kilns in their outsize ‘show-case’.
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11
The ‘bakery’ with its live attractions. Lefz:
the mill. Right: copy of an oven.

Augst/Kaiseraugst on sale at the kiosk
and in the museum.

Against the northern retaining wall of
the temple on Schonbiihl hill opposite
the ‘Roman house’ and the museum, an
8 x 13 m ‘bakery’ has been built—a
light wooden construction with an
asbestos cement roof. It is the first
museological unit to have ‘live attrac-
tions’. One of the three niches of the re-
taining wall beneath the asbestos-cement
roof provides a space with seats for an
audio-visual presentation on the baking
of bread. The second niche contains a
mill from Augusta Raurica, operated by
two sturdy workmen, to grind the grain.
The third contains a copy of an oven
displayed in the faberna opposite the
theatre. In the middle of the ‘bakery’ is
a large table for kneading the dough. The
utensils and vessels for making bread are
kept next to it in a lockable chest (Fig.
11). An exhibition on the outer enclosing
wall of the ‘bakery’ informs visitors about
breadmaking in ancient times, especially
in Augusta Raurica, with actual samples
of cereals. For a time the agricultural
school in neighbouring Sissach planted
and harvested ancient varieties of cereal
on the slope next to the ‘bakery’, as a sup-
plement to the bread-baking activities.

The ‘bakery’ is supetvised by a hostess
(who receives a fee for her services). She
advises on the baking process, sells the
ground flour, keeps an eye on those try-
ing their hand at milling and directs the

kneading, shaping and baking of the
bread in the preheated oven. Because of
their great popularity, bread-baking
displays are organized and duly advertis-
ed all year round, except in the severe
winter months. Schoolchildren visiting
Augusta Raurica as part of their history
course find it particularly interesting.
The booklet on Roman bread (Le pain ro-
main) can be read in preparation for a
visit and to obtain detailed information
on bread-making.

On arrival, school classes usually go
straight to the ‘bakery’, prepate their
bread and put it in the oven to bake.
They spend the baking time of about
ninety minutes visiting the ‘Roman
house’ and the museum. They then
remove the loaves from the oven and have
a picnic. Thus fortified, they proceed to
view the open-air ruins before leaving.
An array of letters with photos and draw-
ings posted up on a board in the ‘bakery’
bear witness to the favourable impact on
children of the live display.

This kind of educational and dynamic
excursion into ancient times not only pro-
vides a far-reaching perceptual encounter
with the past but helps to bring history to
life. It gives young people a better
understanding of the heritage of our col-
lective past and promotes a commitment
to presetve it in a spirit of responsible
citizenship.

[ Translated from German)
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12
Entrance to the ancient ceramics works near
Pavlikeni.

13
Overall view of the site.

A site museum near Paviikeni, Bulgaria

Bogdan Sultov

~Born in 1930, diéd in 1982; Ph.D. in ancient history’

and classical philology, Clement Okhrid University,
Sofia. Director of the Antiquities Section of the
Historical Museum of Veliko Tatnovo. Was respon-
sible for archaeological excavations at Veliko Tar-
nove from 1955 onwards; among his principal
discoveries was the ceramics works at Pavlikeni. He
was one of the organizers of the international collo-
quia ‘Terra Antica Balkanica’ organized in Bulgaria
in 1974 and 1979. Member of the Association for
the Study of Roman Ceramics.

The author was a remarkable guide to
the Roman cergmics works at Pavlikeni

during @ méeting of spevialists on thé

exchange of information on cultural
heritage preservation organized by the
Bulgarian National Commission for
Unesco in 1980. This shors article was
received after his sudden and untimely
death in 1982; we are glad to be able to
Dublish it today.

In 1971, the ground beneath a tractor
subsided and an ancient ceramics works
was discovered near Pavlikeni, a town in
northern Bulgaria. In actual fact, this did
not come as a surprise. Some ten years
had elapsed since initial investigations
had been undertaken at the site of the
ancient ceramics works at Boutovo, a
unique example of its kind in south-east
Europe, located a few kilomettes away
from Pavlikeni. From the outset, it had
been assumed that the area of Nicopolis
ad Istrum, a Roman city founded at the
beginning of the second century by the
emperor Trajan on the occasion of his vic-
tory over the Dacians, had become a
centre for the production of red glazed
pottety, which it was thought hitherto
had been imported from abroad, and

that the Boutovo works was not unique of
its kind but was part of large production

“nit.

In recent years, we have concentrated
largely on the study of the ceramics works
near Pavlikeni. Up to now, we have
discovered over fifty ceramic ovens,
various workshops, tools and a significant
proportion of finished pottery.

The ancient ceramics works near
Pavlikeni was set up at the beginning of
the second century by immigrants from
Asia Minor and Thracian potters. The
facilities continued to be used until the
middle of the third century. Similar
ceramics works existed in various patts of
the vast Roman Empire. Many of them
have been studied and described in
detail, but the discovety of ceramics
ovens has rarely led to subsequent
endeavours in order to ensure their con-
setvation on the spot. Research specialists
who have already studied facilities of this
kind have produced suitable reasons
for this, which were convincing for
themselves and for public opinion, on
the grounds that it is difficult or even
tmpossible to ensure conservation of
terracotta monuments in the 6pen air.
Those who have attempted to do other-
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wise have been hindered by bureaucratic
obstacles. This accounts for the fact that
the nineteenth century and the early
twentieth century witnessed the disap-
pearance beneath new buildings of
ceramics works near Arrezo, Puzzioli,
Aquincum and elsewhere. This is how
the ancient ceramics works of Boutovo
was destroyed, buried underneath the
foundations of a modern city.

The choice of on-site preservation

and display

When the ancient ceramics works near
Pavlikeni was brought to light, there was
some discussion as to whether, once the
necessaty research work had been under-
taken, the land could not be given back
to the local farmers, as in the case of other
ancient works of this kind, or whether it
would not be appropriate to undertake to
safeguard this monument which had
been spared the rigours of time. It was the
second solution which was adopted
without reservation, despite an awareness
of the major difficulties that would have
to be overcome. First and foremost, it was
a question of preserving monuments
built of materials which undergo rapid
and itremediable disintegration under
the effect of atmospheric conditions. In

this connection, established wotldwide
practice could not provide us with prac-
tical examples and methods. The stan-
dard procedure involved moving small
ceramics ovens into the exhibition halls of
museums or adapting temporary insula-
tion materials with a view to protecting
ancient ovens on the spot. We had al-
ready made good use of such experience
for extracting, shipping and displaying
ceramics ovens for the museums at Veliko
Tarnovo and Trojan. At this juncture, it
was necessaty to ensure the conservation
of large-scale monuments, while leaving
them on the spot, and we were running
the risk of finding them considerably
deteriorated by the spring if we abandon-
ed them during the winter. Prompt ac-
tion was called for. The community
otganizations and firms of the city
of Pavlikeni provided quite valuable
assistance, without regard to effort and
materials, with a view to safeguarding the
monuments that had been recently dis-
covered.

Buildings of metal, glass and fibro-ce-
ment on concrete foundations proved to
be the most suitable. First, they provided
a sure means of protection against at-
mosphetic conditions and, second, they
afforded evety opportunity to exhibit the
monuments to visitors. This, therefore,

14
The museum building.

15
Restored ceramics oven.
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16
Fragment of a second- to third-century
clay pot.

17
The museum exhibition hall.

was the approach adopted for the presen-
tation of this ancient ceramics works. By
leaving the greater part of this windfall of
precious items in their original places, we
succeeded in lending new life to these an-
cient monuments,

The exhibition hall, which was built
specially on the site itself, playsan impor-
tant part in the presentation of the an-
cient ceramics. It contains a teconstitu-
tion of the development of ancient
ceramics production at Nicopolis ad
Istrtum. The exhibition also reflects the
part played by the local population in the
enhancement and protection of their
cultural heritage, that is to say the princi-
ple of public involvement which con-
stitutes the basis of museology in
Bulgaria.

Reconstituting ancient processes

In the course of archaeological excava-
tions conducted in the vicinity of
Pavlikeni, a quantity of defective pottery
was found which, in ancient times, had
been thrown into rubbish-pits and clay-
pits. All this, together with the potter’s
tools that had been found, gave us the
opportunity of attempting to reconsti-
tute the entire technological process of
ceramics production.

The use of comparable materials from
other sites and practical data, collected
during archaeological excavations, en-
abled clay-washing pits to be dug, a com-

pletely equipped pottery workshop to be
restored and the development of the in-
stallations used for the baking of ceramics
—from the open hearth to the complex
dual-chamber oven—to be traced.

The reconstitution of ceramics produc-
tion is the highlight that completes the
overall exhibition of the ancient ceramics

works. It is of considerable educational

importance, especially for members of
the younger generation who can acquaint
themselves for the first time with the
development of one of the most ancient
of man’s trades— pottery.

‘Amici historiae (friends of history)’ is
the name given to the wall of the
reconstituted pottery workshop, to which
new bricks are added bearing the names
of all the visitors. This ‘visitors’ book’,
unique of its kind, has been very carefully
devised and cach visitor leaves the place
with a feeling that he has left behind
something of himself. ‘Something’
which he will return to see another time,
not as a visitor but as a ‘friend of history’.
We can imagine the joy and pride which
foreign visitors expetience when they
detect signs of the presence of their own
countty, forever carved on a brick,
amongst the many other bricks bearing
the names of the friends of Bulgaria. This
has nothing t