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PREFACE 
 
Our present-day societies are witnessing a weakening of the family nucleus; there 
is a tacit tendency to delegate the family’s role of transmitting values to the 
school. Although this worrying phenomenon is far from being as marked in Latin 
America and the Caribbean as in other parts of the world, even here the school 
and its teachers increasingly find themselves obliged to compensate for 
shortcomings in pupils’ upbringing. In many cases the school appears to have 
responsibility for creating cohesion around values that are tending to vanish. And 
we are not just talking about family values but also, and above all, values 
connected with culture, citizenship and living together in harmony. The teacher’s 
role thus consists in shaping individuals, societies and nations.  
 
It is important to recall here that, in accordance with the objectives of UNESCO’s 
Education for All Programme as reported in the EFA Global Monitoring Report 
(2000), the countries of Latin and America have not so far to go before they 
achieve the literacy and education goals fixed for 2015. The three statistically 
quantifiable objectives that enable us to support this declaration reveal that 50% 
of countries in the region have already attained the goals for universal primary 
education; 80% of the others have a good possibility of doing so within the 
established time, while 20% appear to be slowly catching up. At the same time, 
70-95% of the adult population know how to read and write even if, in absolute 
terms and at the current pace, it is the region’s adults who run the risk of not 
having overcome illiteracy by 2015. 
 
It is certain that, generally speaking, education in Latin America and the 
Caribbean enjoys better health than many might think. While educators work in 
physical, economic and social conditions that are far from ideal, their proven 
commitment is very high and it is mainly to them that we owe the 
above-mentioned successes. Their serious and dedicated work no doubt deserves 
greater social and financial recognition on the part of citizens and public 
administrations alike. 
 
But the objectives that the community has set itself for improving the education 
situation are not limited to enrolment figures; they also place special emphasis on 
the quality of education required to awaken intellectual curiosity, talent and 
emotions and, in short, to provide the individual with dignity and form the citizens 
of the twenty-first century’s global village.  
 
School will not be able to achieve this properly without a serious awareness of, 
amongst other aspects, the need to go more deeply into arts education, so often 
ignored or relegated to the periphery of the educational curriculum. To introduce 
arts education is essentially to teach children to be creative. And, more than ever, 
creativity is coming to be seen as the motor of development. Bringing the arts 
into the school environment also means that we believe in the importance of 



children’s intellectual and sensorial development and of awakening in them 
greater expectations, pride in their own culture and greater respect for other 
peoples’ forms of cultural expression. And on this hangs a future in which we all 
live in peace. 
 
The present document, which is intended for arts teachers and educators, 
proposes lines of action for approaching the arts in Latin American and Caribbean 
schools; these are based on the conclusions of the Regional Conference on Arts 
Education held in Uberaba (Brazil) in October 2001. It contains articles by experts 
on education in disciplines such as the visual arts, music, theatre and dance. It 
also analyses recurrent education issues for teachers, one of the main concerns 
that arose at the Conference. The document concludes with texts on education in 
each of the arts, based on the conclusions reached by the different working 
groups created during the Conference.  
 
The Latin America and Caribbean region is only just awaking to the importance of 
arts education, and the experience and know-how was therefore greatly 
appreciated of experts from the United Kingdom, Finland and Canada who 
exchanged information and views with Latin American and Caribbean specialists 
throughout the Conference. But it is the latter who were the true protagonists of 
the Conference and to whom Latin America and the Caribbean already owe a 
great deal. 
 

Milagros del Corral  
Deputy Assistant Director-General for Culture of UNESCO 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



I.​ INTRODUCTION 
 

Situation and challenges of arts education in Latin America and the 
Caribbean  

Verónica Fajardo1 
 

Latin America is the Caribbean, the Atlantic Ocean and the Pacific; it is the pampa 
and the desert, the Andes and the Amazon Jungle. Latin America is the continent 
and its islands. These islands in the Caribbean, with their everpresent sea and sky, 
nature and mountains, form a pure, tranquil and harmonious landscape. Latin 
America and the Caribbean are two great units that form a heterogeneous whole 
made up of places, individuals, languages and cultures. 
 
Geographically, the Latin American continent is very varied. The riches of its lands, 
the abundance of its rivers, the height of its mountains – for all these reasons and 
more, Latin America is immensely rich in biodiversity and natural resources. Its 
peoples are a mixture; they descend from the indigenous natives mixed with 
others who arrived later, mainly Africans and Europeans. Spanish, Portuguese, 
French, English and Dutch are spoken, and in some regions the indigenous 
languages of the original inhabitants survive. But it is its culture, above all, that 
testifies to the diversity and wealth of the peoples of Latin America and the 
Caribbean islands. Each region of each country has its own traditional heritage, 
and it is the combination of all these that fashions the Latin American Continent. 
 
Preserving a cultural heritage such as the region possesses must, without any 
doubt, be a priority for the authorities concerned. To preserve heritage is to create 
awareness among the region’s inhabitants of the past, of its hybrid reality, of the 
present and of future possibilities. Heritage means legacy, but it also leads to – 
and has already led to – transformation and change, in that Latin American 
cultural heritage is the making of its people and its people are the making of its 
cultural heritage. 
 
It is the inhabitants of the continent and of each of the islands, therefore, who 
must take on the responsibility of sustaining, enriching, preserving and 
transmitting their legacy from the past in accordance with present-day 
appreciation of such legacy. They must keep alive simultaneously the indigenous 
legacy, the colonial legacy, and the traditional legacy from the 19th and 20th 
century. All these are part of the heritage that makes up the countries of Latin 
America and the Caribbean. 
 
Where if not school is the perfect place to achieve this process? The nation’s 
cultural heritage, that intangible legacy made up of dance, art and music, must 
be passed to children while they are still very small. If, while our pupils can still be 

1 Verónica Fajardo, Division of Arts and Cultural Enterprise, UNESCO. 



amazed by the world around them, we take them by the hand and lead them 
towards an empirical learning process about their heritage, we shall be giving 
them an unforgettable experience that they will always remember. 
 
Everything should begin in primary school. First of all, the approach should be like 
an experiment in which the children learn about the world around them and the 
people who live in it. Showing them the traditions nearest to them is like giving 
them a geography and history lesson combined with the art lesson forming the 
learning basis. Children will learn about the music and dances of their own region 
and then understand where they come from.  
 
But the world is not so small. Little by little, children learn to notice differences. 
They learn to compare and contrast what is close to them with what– while it is 
not so close – is still part of the same country, their own country. When they come 
into contact with music and dance from other regions, the children not only 
strengthen and add to their knowledge of history and geography while learning 
more about art; they also understand and appreciate the traditions of other 
people who are different to themselves, but who are similar because they also 
have a past that they are leaving behind to become what they are. 
 
Introducing children to an artistic environment means giving them the capacity 
to appreciate what others have created. In doing so, we are also teaching them 
about creativity. Creating a new form, children will be able to express what they 
are and what they feel. Teaching children about art is teaching them about life. 
 
Arts education in primary school  
 
The purpose of arts education in school is not to turn the child into an artist. Such 
an approach would be tantamount to saying that children are taught to read and 
right with a view to their becoming writers. Art is taught to give children a special 
view of the world – a creative, open view. 
 
There is a prerequisite for arts teaching that is common to any kind of teaching. 
Teachers must use pedagogy as a tool and be able to shift away from the centre 
and change their approach, and in so doing show their pupils how to do this. That 
is why public schools do not need a large budget for training teachers in the arts. 
Teachers only need an invitation to lead their pupils towards the transformation of 
the world. 
 
The above argument does not, however, attempt to deny the value of the 
presence of an artist to assist with in-school arts teaching. Absolutely the 
opposite: classroom collaboration between the artist and the teacher has brought 
and continues to bring enormous benefits to schoolchildren. Some of the reports 
from schools where this kind of teaching has been tried out show that pupils 
relate in different ways to their teacher and to the artist. This is perhaps due to 



what each of them represents for the child. The teacher represents rules, order 
and everyday life. The artist represents nonroutine and shows the other side of the 
coin; he or she has been in the child’s place as a creator. To establish close 
collaboration between local artists and public schools, showing both parties how 
enriching this would be for each of them, would be a marvellous experience that 
could only benefit in-school arts learning.  
 
Private school and public school 
 
Many of these processes for arts education have already been implemented in 
Latin American private schools. Private schools have often incorporated 
nonroutine forms of teaching into their methods that involve cooperation with 
institutions specializing in some form of art. In addition, teachers in these schools 
often have greater access to innovative educational theories on the topic. 
 
In Latin American and Caribbean countries there is a marked difference between 
private and public schools. For the previously mentioned reasons, it is considered 
that a private school education is superior to a public school education. And this 
means that the State’s aim must be to guarantee the same level of competence 
in public as in private education. By strengthening the credibility of public 
schools, the State, whose duty it is to provide education for all who are of an age 
to receive it, strengthens itself. 
 
One of the possible ways of guaranteeing quality education is to implement the 
Jacotot2 teaching method. With this method, teachers learn to teach even what 
they don’t know. The teacher teaches the child to learn, and then it is the child 
alone who learns. 
 
Once the teacher has created interests in the children and provided them with a 
method or means of approaching knowledge, children merely need to be led to 
the actual source of knowledge. If teachers train their pupils to be responsible and 
aware, and if they show them how to understand the knowledge on their own, 
children will feel that their access to such knowledge is authorized. The teacher’s 
responsibility will be to put facts in order, and to guide, accompany and advise 
children during the process.  
 
Commitment to solidarity and cooperation between private and public schools 
also needs to be promoted. In some countries this already exists: working 
methods used in a given private school are shared with public school teachers, 
thereby generating educational links between the two schools. Both schools 
benefit from the resulting critical exchange between teachers, and the lesson of 
solidarity derived from the whole experience is invaluable. 
 

2 The Jacotot method is documented by Jacques Rancière in The Ignorant Schoolmaster: Five 
Lessons in Intellectual Emancipation, translated by Kristin Ross, Stanford University Press, 1991. 



Secondary school education 
 
Primary school, whether private or public, must give a child all the bases on which 
to build knowledge. Children must also be equipped with all the tools they need 
to succeed in this task. Arts education must stimulate creativity in the child, as 
part of an interdisciplinary education in which knowledge is approached from 
many different angles. 
 
Once pupils reach secondary school, they will be able to make a clear choice 
concerning the area of the arts in which they would like to specialize. With 
appropriate initial training that has shown the children not only what to do, but 
also, and above all, how to do it, they will arrive in secondary school with clear 
interests, and will know how far they want to go, and have an idea of how to get 
there. 
 
Secondary school must give children the opportunity to investigate more 
thoroughly the area of the arts that interests them most. They must also bear in 
mind that this area may be a combination of things learnt – not necessarily a 
single artistic discipline but rather a manner of expressing the creativity that they 
have learnt, developed, and been especially interested in throughout primary 
education. 
 
The main purpose of teaching art in school is to teach children about life, about 
what it is and how it can be understood. It is also to teach about creativity as a 
form of communication. In Latin American countries many good ideas have been 
implemented, but many of these have also been lost, due mainly to a lack of 
adequate communication between public authorities and the people on the 
ground. Appropriate channels must be created to inventorize actions so that the 
country concerned and the Latin American community as a whole can benefit 
from such experiences. Arts education must start when the child is very young, 
and teachers must never digress from or lose sight of its goal. If we keep our aim 
steady – that of making creative people who can communicate – then arts 
education will achieve its mission. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



II.​ DISCIPLINES AND EDUCATION 
 

Improving the quality of Arts Education in Latin America: a right and a 
challenge  

Dr. Luis Hernán Errázuriz3 
 

Arts education is developing and changing in a number of Latin American 
countries, and this process is linked in considerable measure to the educational 
reforms under way on the continent. This can be observed, for example, in 
Argentina, Brazil and Chile, where the new curricular proposals raise a set of 
challenges and development requirements for theory and practice alike. 
 
The need to concretize these reforms, which have experienced some criticism, 
resistance and implementation difficulties, highlights the growing gulf between 
the limited training opportunities offered by Latin American school systems – 
especially those in the public sector that constitute the majority and the multiple 
demands of personal and social development in life today. This contrast between 
a precarious or inadequate educational supply and the complex cultural demands 
inherent to our era would seem to be growing increasingly evident. 
 
If there is one thing that we can say with certainty about the uncertain times in 
which we live, it is that they are characterized by the enormous speed of 
technological change and its resulting impacts on our ways of life and, 
consequently, on the ways in which we perceive and construct our personal and 
collective lives. This new cultural setting also calls for in-depth changes in the 
ways in which we conceive and implement arts education in school. However, not 
many educational institutions in Latin America appear to reflect the same cultural 
dynamism. The same apathy applies to arts education which, confronted with 
emergent arts practices, seems to be frozen in a rather academic and formal past. 
Moreover, the gulf existing between academic ideas of the arts and an emergent 
artistic reality is probably deeper than the corresponding distances in other areas 
of the curriculum. For example, the Mathematics and Sciences taught in school 
are very possibly more in tune with these areas of knowledge outside school than 
the Visual, Musical and Stage Arts in relation to their out-of-school equivalents. 
 
Another phenomenon taking root in our continent, directly associated with the 
characteristics of life today, is the emergence of new aesthetic sensibilities that 
come from visual and audiovisual culture and from greater recognition of the 
human body. Indeed, we do not have to be very perceptive to understand the 
importance acquired in our present era by images, sound and corporality, 
especially among urban youth. We only have to look at our city walls, the media 
and the things that young people do to their bodies (tattoos, piercing, etc.) to 

3 Dr. Luis Hernán Errázuriz is delegate for Latin America to the World Council of the International 
Society for Education through Art (InSEA), and Professor at the Institute of Aesthetics, Universidad 
Católica de Chile. 



recognize the force of this phenomenon, which is more than a passing fad. To 
what extent does arts education consider aesthetic sensibilities and the specific 
interests of children and young people? Might there not be a kind of 
schizophrenia between the orientation of arts education in school and the 
aesthetic and cultural practices of children and young people outside school? For 
example, while in most schools blackboards and paper are still all-powerful 
teaching tools, outside school the media for images are usually television, 
software, video games, etc. 
 
It is hardly surprising, therefore, that arts education – like other social practices – is 
the subject of new requirements and demands for change. This is consistent with 
the very nature of the artistic experience, which has often been a factor of change 
and social transformation. In other words, the new cultural realities that we are 
experiencing under a predominantly economic, scientific and technical paradigm 
also call for changes in the contents and methodological orientations of arts 
education. Looked at from this angle, we should ask ourselves, for example, 
whether maintaining an educational approach that dates back to the nineteenth 
century, when teaching was basically reduced to drawing, singing and a few 
physical exercises, can still be justified. This still applies in many Latin American 
schools, which usually allocate one or two hours a week to arts education or – 
even worse – simply leave it out of the curriculum. At the same time we must 
admit that unless we can propose a more interesting kind of arts education, it will 
be difficult to aspire to greater recognition. 
 
If we look at the educational landscape from another angle, it would seem that 
the ethnic diversity and historic inequalities of Latin America – social and 
economic, amongst others – are becoming increasingly obvious as globalization 
progresses. On one side, there are the indigenous peoples, the rural world and the 
small towns with their own rituals, customs and ways of life; and on the other, the 
large cities with their contradictions, such as citizens who are categorized first, 
second, third or lowest class according to the opportunities that they have to 
exercise basic rights to work, health, accommodation, education, etc. How can we 
not add to this landscape of contrasts the wonderful differences in the geography 
of each country that offer a great variety of aesthetic experiences and much 
potential for creation, but also a number of problems due to natural disasters and 
lack of foresight? These ethnic, social, cultural, geographical and political 
differences also penetrate arts education in Latin America, even when its 
methods and results in school do not reflect the above-mentioned diversity and 
contrasts to any significant extent. 
 
All the inhabitants of this continent – with all its wealth and poverty should have 
access, or rather the right, to arts education. It is against this background of 
strengths and weaknesses that we must create greater equality of opportunity so 
that men and women have access to a better quality arts education that responds 
more appropriately to their cultural differences, identities and traditions. 



Consequently, in view of the enormous challenges that we are facing, good 
intentions are no longer enough if artistic creativity is to be promoted in school. 
We need to seek real forms of classroom implementation – beyond official 
declarations or mere slogans. Nor is it sufficient to develop a couple of manual 
skills, teach a few techniques and promote some cathartic exercises through free 
expression. We must develop different cognitive fields that reflect more faithfully 
the enormous potential that the arts can contribute to human, personal and 
social development – a potential for which the foundations have been amply laid 
by outstanding thinkers such as Rudolf Arnheim, Elliot Eisner and Howard 
Gardner4. 
 
We need an arts education that is more alert to and involved with different local, 
regional, ethnic and community situations, that is capable of dialogue with 
traditional cultures and also with emergent artistic manifestations, so that it 
reflects exchange processes and cultural fusions beyond the nearest small 
frontier. An education that neither seeks refuge in nostalgia for Latin America’s 
past, nor seeks to ignore or neglect that past in the midst of dizzying, 
future-oriented technology. Such a challenge is particularly pressing in an 
increasingly globalized world; if we neglect heritage education, the children and 
young people in school today will very possibly be ignorant of their own cultural 
roots tomorrow. 
 
We need an arts education that is more sensitive to youth cultures, and to the 
lifestyles, interests and needs of the young. We need an arts education that is less 
confined to the school environment and more socialized with the realities of life 
outside school, and which is more capable of truly reflecting the interrelations 
between the arts and the different cultural contexts and spheres of activity 
connected with the arts, such as artistic production, critical interpretation, 
aesthetic appreciation and cultural management, to name but a few.  
 
We need an arts education that is more sensitive to the understanding and needs 
of the body, that does not deny the body, but rather discovers its potential and 
values its fundamental role as a medium for aesthetic experience. This education 
must be more ethically and aesthetically committed to human rights, as well as 
more vigilant concerning ecological issues and requirements. It must be more 
attentive to different forms of artistic expression, designs and crafts, since the 
boundaries that can be established between these fields of human creativity are 
shrinking daily. Indeed, in our continent, the arts and crafts and their designs have 
become a fundamental art form relating different ways of life since 
Pre-Columbian times. 
 
Obviously, if the quality of arts education is to be improved we need absolutely to 
convince and improve our teaching staff, because without their participation 

4 See bibliography. 



there will be no educational reforms. Another fundamental need is for 
imaginative authorities that recognize the valuable contribution that the arts can 
make to education for children and young people, and consequently take 
concrete steps to demonstrate their determination to implement new 
educational policies for the development of arts education. Equally, without the 
contribution of institutions seeking to support the development of education – 
universities, study centres, international organizations, professional companies, 
etc. – it will be more difficult to respond to the challenges facing us today. 
 
To sum up, we need an Arts Education of better quality, which is more deeply 
committed –aesthetically and ethically – to our Latin American situation in the 
context of an increasingly globalized world. We must respond to this challenge 
today, with the determination demanded by a right. 
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1 9 9 6, s o m e s c h o ol s o nl y i n cl u d e a r t i n o n e g r a d e of e a c h l e v el, b e c a u s e t h e m o s t 

r e c e n t l a w di d n o t s p e cif y t h a t a r t e d u c a ti o n w a s c o m p ul s o r y i n all g r a d e s a t all 

l e v el s. 

 

W h e n c e t h e n e e d f o r c o n ti n u o u s cl a ri fi c a ti o n, a n d e v e n a c a m p ai g n i n f a v o u r of 

a r t i n s c h o ol, d e s pi t e t h e f a c t t h a t t h e N a ti o n al C u r ri c ul a r P a r a m e t e r s ( P C N s) 7  

h a v e r e c o g ni z e d i t s p ri vil e g e d p o si ti o n i n t h e c u r ri c ul u m b y gi vi n g a r t t h e s a m e 

i m p o r t a n c e a s o t h e r di s ci pli n e s. 
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w h a t w a s r el e v a n t t o t h ei r c ul t u r e, t h ei r e n vi r o n m e n t, t h ei r i d e ol o g y a n d t h e 

c hil d r e n wi t h w h o m t h e y s h a r e d t h ei r li v e s. I n s t e a d, t e a c h e r s r e c ei v e d a n o t h e r 

b a t c h of P C N s “ P a r a m e t e r s i n A c ti o n”, l a yi n g d o w n t h e pi c t u r e s t h a t h a d t o b e 

l o o k e d a t a n d h o w m u c h ti m e e a c h of t h e s e h a d t o b e di s c u s s e d. T h e s el e c ti o n of 

pi c t u r e s e x a c e r b a t e d t h e i n n e r c o n t r a di c ti o n of t h e P C N s, w hi c h r e c o m m e n d 

c ul t u r al pl u r ali t y b u t a r e i n f a c t h o m o g e ni zi n g i n s t r u m e n t s. 

 

R e g a r di n g t h e c a s e of t h e s el e c ti o n of pi c t u r e s, t h e P C N s i n A c ti o n s t a r t b y 

r e c o m m e n di n g L e o n a r d o d a Vi n ci’ s L a s t S u p p e r, i n a c o u n t r y wi t h a n e n o r m o u s 

v a ri e t y of r eli gi o n s. W h e r e t h e n i s t h e r e s p e c t f o r pl u r ali s m ? A r e t h e y f o r g e t ti n g 

t h e e n o r m o u s a d v a n c e s of e v a n g eli s m i n B r a zil a m o n g t h e p o o r e r cl a s s e s t h a t 

a t t e n d p u bli c s c h o ol ?  

 

I w a s n e v e r a n a d v o c a t e of n a ti o n al c u r ri c ul a. C a n a d a r e si s t e d t h e n e o -li b e r al 

gl o b ali z a ti o n t h a t di c t a t e d t h e s e: i t n e v e r p r o d u c e d a n a ti o n al c u r ri c ul u m a n d i t s 

e d u c a ti o n s y s t e m t o d a y i s o n e of t h e m o s t ef fi ci e n t i n t h e w o rl d. N o t e v e n i n 

E n gl a n d – w hi c h g a v e bi r t h t o t h a t i n t e r n a ti o n al s c h o ol h o m o g e ni z a ti o n 

s y n d r o m e i n M a r g a r e t T h a t c h e r’ s e r a – di d t h e n a ti o n al c u r ri c ul u m p r o d u c e g o o d 

r e s ul t s i n t e r m s of q u ali t y. 

 

I n B r a zil, a s w e s e e, n o t e v e n t h e c o m p ul s o r y n a t u r e of A r t E d u c a ti o n, n o r t h e 

r e c o g ni ti o n t h a t i t i s n e c e s s a r y, a r e s uf fi ci e n t t o g u a r a n t e e i t s e xi s t e n c e i n t h e 

c u r ri c ul u m. N o r d o t h e l a w s g u a r a n t e e t h e ki n d of t e a c hi n g/l e a r ni n g t h a t e q ui p s 

7  I s s u e d i n 1 9 9 8. 

6  A n a M a e B ar b o s a h a s a D o ct or at e i n Art s E d u c ati o n fr o m t h e U niv er sit y of S a o P a ul o, Br a zil. 

5  Ori gi n al titl e: “ Art e/ E d u c a ç a o n o Br a sil: f al a m o s Art e/ E d u c a dor e s”. 



pupils to understand art or the image in its contemporary post-modern condition. 
Only the teacher’s empathetic and intelligent action can transform art into an 
essential ingredient that helps personal growth and improves the behaviour of 
citizens as they benefit from culture and become knowledgeable about the 
building of their own nation. 
 
The public authorities, therefore, in addition to making room for art in the 
curriculum and concerning themselves with the way in which art is taught, need 
to provide the means whereby teachers can develop their capacity to understand, 
conceive and benefit from art. If teachers and pupils experience no pleasure in art, 
no theory on Art/Education will produce results. 
 
It is my experience that the visual arts are still being taught like geometric design, 
following the positivist tradition, or are still used mainly to commemorate feast 
days or produce the often standard gifts for Mother’s or Father’s Day. Even 
so-called “free expression” with a really expressionist teacher is a better 
alternative, but we know that spontaneity is not really enough, since the art of 
today demands an informed interpreter and an aware producer. Lack of personal 
training in understanding art prior to teaching it is a crucial problem, which has 
often led us to confuse improvisation with creativity. Although a good amount of 
theory is still produced and there is a lot of university research (more than 200 
theses), we need to increase the number of postgraduate courses with specific 
lines of research on Arts Education.  
 
Today there are just two: one at the University of São Paulo, linked to the Plastic 
Arts Programme, and the other at the Federal University of Río Grande do Sul in 
the Education Programme. Another three lines of research on Art/Education are 
being organized at the University of Guyana, at the Federal University of Minas 
Gerais and at the Federal University of Santa María. But even these will not be 
sufficient to meet the national demand for degrees. On the other hand, there is 
little incentive for teachers to seek out improvement and specialization courses 
with greater depth than the short courses that almost always train teachers to use 
teaching recipes and, nowadays, scarcely teach them how to use the PNCs. 
 
This lack of in-depth knowledge among basic and middle education teachers 
may delay the new Art/Education in its mission to further knowledge in and on 
the visual arts, organized so that the production of art is connected with analysis, 
historic information and contextualization. In the visual arts, being capable of 
producing an image and being capable of understanding an image in its context 
are two interrelated abilities, and developing the one helps to develop the other. 
This integration corresponds to the epistemology of art and to the ways in which 
art is learnt about. 
 
As I was concerned about how art teachers saw the current situation in this field, I 
took advantage of two courses that I gave – one in Minas (PUC-PREPES) and the 



o t h e r i n S ã o P a ul o ( N A C E- N U P A E- U P S) – t o a s k t h e m. I a s k e d t h e f oll o wi n g 

q u e s ti o n s: H o w a r e t h e c h a n g e s i n a r t s t e a c hi n g/l e a r ni n g p e r c ei v e d b y t e a c h e r s 

a c ti n g a s a g e n t s of t h o s e c h a n g e s ? W h a t a r e t h o s e c h a n g e s ? W hi c h a s p e c t s of 

t h e c h a n g e s a r e t h e m o s t dif fi c ul t, l e a s t u n d e r s t o o d a n d m o s t dif fi c ul t t o 

i m pl e m e n t ? 

 

T h e r e s ul t s of m y r e s e a r c h, w hi c h w e r e t h e t e a c h e r s’ r e pli e s, w e r e l o n g a n d v e r y 

e n ri c hi n g. W e s a w h o w t e a c h e r s p e r c ei v e d t h e c h a n g e s i n A r t/ E d u c a ti o n. B y 

a n al y si n g t h ei r r e pli e s w e a r ri v e d a t t h e f oll o wi n g r e s ul t s: 

 

1.  A g r e a t e r c o m mi t m e n t t o c ul t u r e a n d hi s t o r y i s n e e d e d. U n til t h e 

b e gi n ni n g of t h e 1 9 8 0 s t h e o bli g a ti o n of a r t i n s c h o ol w a s m e r el y t o d e v el o p 

p u pil s’ v e r b al e x p r e s si o n. T o d a y, A r t/ E d u c a ti o n h a s a d d e d f r e e 

i n t e r p r e t a ti o n t o f r e e e x p r e s si o n a s a t e a c hi n g g o al. T h e m o d e r ni s t sl o g a n 

t h a t s ai d w e w e r e all a r ti s t s w a s u t o pi c a n d h a s b e e n r e pl a c e d b y t h e i d e a 

t h a t w e c a n all u n d e r s t a n d, u s e a n d e nj o y a r t.  

 

2.  W e a r e f a c e d wi t h t h e i n t e r r el a ti o n b e t w e e n m a ki n g a n d u n d e r s t a n di n g a 

w o r k of a r t (i n t e r p r e t a ti o n a n d a p p r e ci a ti o n) a n d pl a ci n g t h e w o r k i n i t s 

hi s t o ri c, s o ci al, a n t h r o p ol o gi c al a n d/ o r a e s t h e ti c c o n t e x t. F o r t hi s, a r t s 

e d u c a t o r s b a s e t h ei r a p p r o a c h o n b uil di n g a r t k n o wl e d g e t h a t, a c c o r di n g 

t o r e s e a r c h e r s 8 , li e s s o m e w h e r e a t t h e i n t e r s e c ti o n b e t w e e n 

e x p e ri m e n t a ti o n, d e c o di n g a n d i nf o r m a ti o n. I t i s o nl y t h r o u g h a n a w a r e 

a n d i nf o r m e d ki n d of k n o wl e d g e t h a t a r t s l e a r ni n g i s p o s si bl e.  

 

3.  T h e ai m i s n o t o nl y t o d e v el o p a d e g r e e of s e n si ti vi t y i n c hil d r e n t h r o u g h 

a r t, b u t al s o t o h a v e a p o si ti v e i n fl u e n c e o n p u pil s’ c ul t u r al d e v el o p m e n t 

t h r o u g h a r t s t e a c hi n g/l e a r ni n g. W e c a n n o t u n d e r s t a n d t h e c ul t u r e of a 

c o u n t r y wi t h o u t k n o wi n g i t s a r t. A r t a s a f o r m of e x p r e s si o n t h a t s h a r p e n s 

t h e s e n s e s a n d t r a n s mi t s m e a ni n g s t h a t c a n n o t b e t r a n s mi t t e d t h r o u g h 

a n y o t h e r t y p e of di s c u r si v e o r s ci e n ti fi c l a n g u a g e. A n d t h e vi s u al a r t s, wi t h 

t h e i m a g e a s r a w m a t e ri al, m a k e i t p o s si bl e f o r u s t o s e e w h o w e a r e, w h e r e 

w e a r e a n d h o w w e a r e. R e c alli n g F a n o n 9 , I w o ul d s a y t h a t a r t t r ai n s m e n 

a n d w o m e n t o b e n ei t h e r s t r a n g e r s i n t h ei r o w n e n vi r o n m e n t n o r s t r a n g e r s 

i n t h ei r o w n c o u n t r y. I t o v e r c o m e s s t a t e s of d e p e r s o n ali z a ti o n a n d pl a c e s 

i n di vi d u al s w h e r e t h e y b el o n g, s t r e n g t h e ni n g a n d e nl a r gi n g t h ei r pl a c e s i n 

t h e w o rl d. A r t i n e d u c a ti o n a s p e r s o n al e x p r e s si o n a n d a s c ul t u r e i s a n 

i m p o r t a n t i n s t r u m e n t f o r c ul t u r al i d e n tifi c a ti o n a n d i n di vi d u al 

d e v el o p m e n t. T h r o u g h a r t w e a r e a bl e t o d e v el o p p e r c e p ti o n a n d 

i m a gi n a ti o n, u n d e r s t a n d t h e r e ali ti e s s u r r o u n di n g u s, d e v el o p a c ri ti c al 

c a p a ci t y t h a t e n a bl e s u s t o a n al y s e p e r c ei v e d r e ali t y, a n d d e v el o p t h e 

c r e a ti vi t y n e e d e d t o t r a n sf o r m t hi s a n al y s e d r e ali t y.  

 

9  Fr a nt z F a n o n ( 1 9 2 5 – 1 9 6 1), p oliti c al t hi n k er. 

8  S e e bi bli o gr a p h y ( Ei s n er 1 9 9 9; Wil s o n 1 9 9 9). 



4.  T h e c o n c e p t of c r e a ti vi t y h a s al s o b r o a d e n e d. T h e ai m i s t o d e v el o p 

c r e a ti vi t y n o t o nl y t h r o u g h m a ki n g a r t, b u t al s o t h r o u g h l o o ki n g a t a n d 

i n t e r p r e ti n g w o r k s of a r t. F o r t h e M o d e r ni s t s c h o ol, o n e of t h e m o s t 

v al u a bl e a s p e c t s of c r e a ti vi t y w a s o ri gi n ali t y. I n t o d a y’ s w o rl d, m a ki n g a n d 

fl e xi bili t y a r e m u c h v al u e d. D e c o n s t r u c ti n g t o r e c o n s t r u c t, s el e c ti n g, 

r e - m a ki n g, s t a r ti n g wi t h t h e k n o w n a n d c h a n gi n g i t a c c o r di n g t o t h e 

c o n t e x t a n d n e c e s si ti e s a r e c r e a ti v e p r o c e s s e s d e v el o p e d t h r o u g h m a ki n g 

a n d l o o ki n g a t a r t t h a t a r e f u n d a m e n t al f o r s u r vi v al i n t h e e v e r y d a y w o rl d.  

 

5.  T h e n e e d f o r vi s u al li t e r a c y s e r v e s t o c o n fi r m t h e i m p o r t a n c e of t h e r ol e of 

a r t i n s c h o ol. A n i n t e r p r e t a ti o n of t h e vi s u al di s c o u r s e t h a t i s n o t r e s t ri c t e d 

s ol el y t o a n al y si s of f o r m, c ol o u r, li n e, v ol u m e, b al a n c e, m o v e m e n t a n d 

r h y t h m, b u t w hi c h c e n t r e s o n t h e si g ni fi c a n c e t h a t s u c h a t t ri b u t e s c o nf e r 

o n t h e i m a g e i n diff e r e n t c o n t e x t s, i s a n i m p e r a ti v e i n o u r w o rl d t o d a y. T h e 

w a y s i n w hi c h w e r e c ei v e a w o r k of a r t o r a n i m a g e, b y b r o a d e ni n g t h e 

m e a ni n g of t h e w o r k i t s elf, b e c o m e p a r t of i t. W e s h o ul d n o t b e a s ki n g 

w h a t t h e a r ti s t w a n t e d t o s a y wi t h s u c h a n d s u c h a w o r k, b u t w h a t t h e 

w o r k t ell s u s h e r e a n d n o w i n o u r si t u a ti o n a n d w h a t i t s a y s i n o t h e r hi s t o ri c 

c o n t e x t s t o o t h e r p e o pl e. E v e r y d a y w e a r e s u r r o u n d e d b y i m a g e s i n t h e 

diff e r e n t m e di a s elli n g g o o d s, i d e a s, c o n c e p t s, b e h a vi o u r s, p oli ti c al sl o g a n s, 

e t c. B e c a u s e of o u r i n c a p a ci t y t o r e a d s u c h i m a g e s, w e a b s o r b t h e m 

u n c o n s ci o u sl y. T h e i n t e r p r e t a ti o n of fi x e d a n d m o vi n g a d v e r ti si n g i m a g e s 

a n d a r t i n s c h o ol t e a c h e s u s a w a r e n e s s of w h a t w e l e a r n t h r o u g h i m a g e s. 

A t t h e s a m e ti m e, i n t e r p r e ti n g w o r k s of a r t i n s c h o ol p r e p a r e s t h e g e n e r al 

p u bli c t o a p p r e ci a t e t h e m; i n t h a t s e n s e, A r t/ E d u c a ti o n i s al s o m e di a ti o n 

b e t w e e n t h e a r t s a n d t h e p u bli c. T h e r e w a s a s t r o n g t e n d e n c y t o a s s o ci a t e 

a r t s t e a c hi n g wi t h vi s u al c ul t u r e.  

 

6.  T h e c o m mi t m e n t t o c ul t u r al di v e r si t y i s e m p h a si z e d i n p o s t- m o d e r n 

A r t/ E d u c a ti o n. I t n o l o n g e r a p pli e s W hi t e E u r o p e a n a n d N o r t h A m e ri c a n 

c o d e s, b u t p a y s m o r e a t t e n ti o n t o t h e m a n y diff e r e n t c o d e s li n k e d wi t h 

r a c e, e t h ni c g r o u p s, g e n d e r, s o ci al cl a s s, e t c. T o d e fi n e c ul t u r al di v e r si t y, w e 

n e e d t o n a vi g a t e t h r o u g h a c o m pl e x n e t w o r k of t e r m s. S o m e s p e a k of 

m ul ti c ul t u r ali s m, o t h e r s of pl u ri c ul t u r ali s m, a n d w e al s o h a v e 

i n t e r c ul t u r ali s m, w hi c h i n m y vi e w, i s m o r e a p p r o p ri a t e. W hil e t h e t e r m s 

“ m ul ti c ul t u r al” a n d “ pl u ri c ul t u r al” m e a n c o e xi s t e n c e a n d m u t u al 

u n d e r s t a n di n g a m o n g diff e r e n t c ul t u r e s i n t h e s a m e s o ci e t y, t h e t e r m 

“i n t e r c ul t u r al” m e a n s i n t e r a c ti o n b e t w e e n t h o s e diff e r e n t c ul t u r e s. T hi s 

s h o ul d b e t h e o bj e c ti v e of a n A r t/ E d u c a ti o n i n t e r e s t e d i n c ul t u r al 

d e v el o p m e n t. T o r e a c h s u c h a n o bj e c ti v e, t h e s c h o ol n e e d s t o i m p a r t 

k n o wl e d g e o n t h e l o c al c ul t u r e, t h e c ul t u r e of t h e diff e r e n t g r o u p s m a ki n g 

u p t h e n a ti o n a n d t h e c ul t u r e of o t h e r n a ti o n s. 

 



R e g a r di n g l o c al c ul t u r e, i t h a s b e e n o b s e r v e d t h a t i t i s al m o s t al w a y s o nl y 

t h e e r u di t e l e v el of t h a t c ul t u r e w hi c h i s r e c o g ni z e d i n s c h o ol. 1 0 C ul t u r e s of 

t h e e c o n o mi c all y d e p ri v e d s o ci al cl a s s e s c o n ti n u e t o b e i g n o r e d i n s c h o ol, 

al t h o u g h s u c h c ul t u r e s a r e e m b e d d e d i n t h ei r u p b ri n gi n g. P a ul o Fr ei r e 11 

t e a c h e s u s t o r ej e c t c ul t u r al s e g r e g a ti o n i n e d u c a ti o n. D e c a d e s of s t r u g gl e 

s o t h a t t h e o p p r e s s e d c o ul d f r e e t h e m s el v e s f r o m i g n o r a n c e t a u g h t u s t h a t 

a li b e r al e d u c a ti o n w a s o nl y s u c c e s sf ul if p a r ti ci p a n t s i n t h e e d u c a ti o n 

p r o c e s s w e r e c a p a bl e of i d e n tif yi n g t h ei r c ul t u r al e g o a n d t a ki n g p ri d e i n i t. 

T hi s d o e s n o t m e a n d ef e n di n g c ul t u r al g h e t t o s o r d e n yi n g t h e p o o r e r 

cl a s s e s a c c e s s t o e r u di t e c ul t u r e. All cl a s s e s h a v e a ri g h t t o f a mili a ri t y wi t h 

t h e c o d e s of e r u di t e c ul t u r e b e c a u s e t h e s e a r e t h e d o mi n a n t c o d e s t h e 

c o d e s of p o w e r. E v e r y o n e n e e d s t o k n o w t h e m a n d t o b e v e r s e d i n t h e m, 

b u t t h o s e c o d e s will r e m ai n o u t si d e k n o wl e d g e s o t h a t t h e y d o n o t 

d o mi n a t e t h e i n di vi d u al’ s o w n c ul t u r al r ef e r e n c e s of hi s o r h e r o w n s o ci al 

cl a s s, t h e e n t r a n c e d o o r f o r a s si mil a ti n g t h e “ o t h e r ”. S o ci al m o bili t y 

d e p e n d s o n t h e i n t e r r el a ti o n b e t w e e n t h e c ul t u r al c o d e s of diff e r e n t s o ci al 

cl a s s e s, a n d u n d e r s t a n di n g t h e w o rl d d e p e n d s o n a b r o a d vi si o n 

i n t e g r a ti n g t h e e r u di t e a n d t h e p o p ul a r. 

 

G r e a t e m p h a si s i s n o w b ei n g gi v e n t o A r t s/ E d u c a ti o n p r oj e c t s t h a t s h o w 

t h e s a m e a p p r e ci a ti o n f o r e r u di t e p r o d u c ti o n a n d p r o d u c ti o n b y t h e 

p e o pl e, a n d w hi c h e s t a bli s h a r el a ti o n b e t w e e n c ul t u r e i n s c h o ol a n d 

c ul t u r e i n t h e c o m m u ni t y, h o w e v e r p o o r t h e c o m m u ni t y. 

 

C o m m u ni t y- b a s e d A r t/ E d u c a ti o n i s a c o n t e m p o r a r y t r e n d t h a t h a s s h o w n 

v e r y p o si ti v e r e s ul t s i n e d u c a ti o n p r oj e c t s f o r s o ci al r e c o n s t r u c ti o n, si n c e i t 

d o e s n o t i s ol a t e t h e l o c al c ul t u r e b u t di s c u s s e s i t i n r el a ti o n t o o t h e r 

c ul t u r e s. 

 

7.  A n o t h e r i m p o r t a n t a s p e c t of p r e s e n t- d a y a r t i n s c h o ol i s t h e f a c t t h a t i t 

r e c o g ni z e s t h a t u n d e r s t a n di n g t h e i m a g e i s f u n d a m e n t all y i m p o r t a n t, n o t 

o nl y f o r t h e d e v el o p m e n t of s u bj e c ti vi t y b u t al s o f o r v o c a ti o n al 

d e v el o p m e n t.  

 

A l a r g e n u m b e r of j o b s a n d p r of e s si o n s a r e di r e c tl y o r i n di r e c tl y c o n n e c t e d 

wi t h c o m m e r ci al a r t a n d a d v e r ti si n g, ci n e m a, vi d e o, b o o k a n d r e vi e w 

p u bli s hi n g, vi d e o p r o d u c ti o n, C D a n d D V D c o v e r s, t el e vi si o n s c e n o g r a p h y, 

all fi el d s of f a s hi o n a n d t e x til e d e si g n, g r a p hi c d e si g n, d e c o r a ti o n, e t c. I t i s 

i m p o s si bl e t o i m a gi n e a g o o d g r a p hi c d e si g n e r l a c ki n g t h e b a si c s of A r t 

Hi s t o r y. N o t o nl y g r a p hi c d e si g n e r s, b u t m a n y i n si mil a r p r of e s si o n s c o ul d 

b e m u c h m o r e ef fi ci e n t if t h e y h a d l e a r n t a b o u t a n d p r a c ti s e d a r t a n d h a d 

d e v el o p e d t h ei r c a p a ci t y f o r a n al y si s b y i n t e r p r e ti n g w o r k s of a r t i n t h ei r 

1 1  P a ul o Fr eir e, Br a zili a n e d u c at or a n d a ut h or of P e d a g o g y of t h e O p pr e s s e d  – s e e bi bli o gr a p h y. 

1 0  E x a m pl e s of t hi s ar e T ar sil a d o A m ar al a n d J o s é C â n di d o P orti n ari, r e n o w n e d t w e nti et h- c e nt ur y 
Br a zili a n p ai nt er s. 



historic contexts. I know of a research project that found that television 
cameramen were more efficient when they had some systematic contact 
with art appreciation. 
 
A critical understanding of how the formal, visual, social and historic 
concepts appear in art, how they have been perceived, redefined, 
redesigned, distorted, discarded, reappropriated, reformulated, justified 
and criticized in their constructive processes enlightens the practice of art, 
even when that practice is merely commercial.  
 
The unexpected finding of this research was that one of the problems that 
teachers found most difficult was what to call the area. The many 
designations used for the discipline create an identity problem. How shall 
we call it finally? Are we teachers of artistic education or of art? And why is 
Art/Education written in so many ways in Brazil? Sometimes it is Art 
Education, at other times Art-Education or even Art/Education. What is 
behind these different names? What concepts? What changes?  
 
That is a subject for another article. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



M u si c e d u c a ti o n:  

L a ti n A m e ri c a a n d C a ri b b e a n  

B y Al d a d e J e s u s Oli v ei r a 1 2 

 

M u si c t e a c hi n g t o d a y h a s t o t a k e a c c o u n t of m a n y diff e r e n t v a ri a bl e s a n d 

c o n di ti o n s if i t i s t o b e ef fi ci e n t, a d e q u a t e, a n d m u si c all y a n d s o ci all y m e a ni n gf ul. 

Cl a s si c al m e t h o d ol o gi e s a r e s till v ali d a n d eff e c ti v e, b u t t h e w o rl d a n d s o ci e t y 

h a v e g r a d u all y c h a n g e d. C o n s e q u e n tl y, t e a c h e r p r e p a r a ti o n p r o g r a m m e s n e e d t o 

c o n si d e r a fl e xi bl e, c r e a ti v e a n d c o m p e t e n t c u r ri c ul a r f o r m a ti o n. I o u tli n e b el o w a 

n u m b e r of g ui d eli n e s o r m e t h o d ol o gi c al e x a m pl e s t h a t c a n b e a p pli e d o r 

t r a n sf o r m e d i n t o c u r ri c ul a r d e v el o p m e n t s. Tr ai ni n g s h o ul d p r e p a r e t e a c h e r s t o 

d e al wi t h a s e ri e s of v a ri a bl e s; t h e y n e e d t o k n o w t h ei r s t u d e n t s, t h e c o n t e x t a n d 

i t s a c t o r s, a s w ell a s t h e m e t h o d s, t h e c u r ri c ul u m, t h e s c h o ol, t h e m u si c r e p e r t oi r e 

a n d i t s p e rf o r m a n c e if t h e y a r e t o d e v el o p a p p r o p ri a t e t e a c hi n g/l e a r ni n g 

s t r u c t u r e s f o r e a c h c a s e. A c o m p e t e n c e - b a s e d c u r ri c ul u m i s al s o a v e r y h el pf ul 

o ri e n t a ti o n. 

 

T hi s a u t h o r c o n si d e r s t h e m u si c t e a c h e r t o b e a c r e a t o r of P O N T E S 1 3 o r B RI D G E S 

b e t w e e n w h a t t h e s t u d e n t k n o w s a n d t h e n e w k n o wl e d g e t o b e a c q ui r e d. B el o w 

a r e t h e e s s e n ti al f e a t u r e s of t h e s e b ri d g e s:  

 

P. P o si ti v e a p p r o a c h, p e r s e v e r a n c e, p o w e r t o a r ti c ul a t e, a n d a bili t y t o 

s u s t ai n s t u d e n t m o ti v a ti o n;  

O. O b s e r v a ti o n c a p a ci t y: c a r ef ul o b s e r v a ti o n of t h e s t u d e n t, t h e c o n t e x t, 

d ail y si t u a ti o n s; r e p e r t oi r e s, r e p r e s e n t a ti o n s; 

N. N a t u r al n e s s a n d si m pli ci t y i n r el a ti o n s wi t h s t u d e n t s, c u r ri c ul a r a n d lif e 

c o n t e n t s, i n s ti t u ti o n s, t h e c o n t e x t a n d i t s a c t o r s;  

T. T e c h ni q u e s t ail o r e d t o e a c h di d a c ti c si t u a ti o n; a bili t y t o d e si g n, d e v el o p 

a n d c r e a t e n e w a n d a d e q u a t e t e a c hi n g/l e a r ni n g s t r u c t u r e s;  

E. E x p r e s si o n: c r e a ti vi t y, h o p e f o r a n d f ai t h i n t h e d e v el o p m e n t of t h e 

s t u d e n t’ s e x p r e s si v e n e s s a n d l e a r ni n g a bili t y;  

S. S e n si ti vi t y t o diff e r e n t ki n d s of m u si c a n d t o f o r m s of a r ti s ti c e x p r e s si o n 

i n g e n e r al. 

 

T hi s a u t h o r h a s a p pli e d t h e P O N T E S  (“ b ri d g e s”) c o n c e p t i n p r oj e c t s s u c h a s I MI T, 

M a r a t o n a M u si c al  ( M u si c al M a r a t h o n) a n d t h e T á T o c a n d o  C u r ri c ul u m. I t i s s ui t e d 

1 3  T h e c o n c e pt of B RI D G E S (i n P ort u g u e s e, P O N T E S) w a s d e v el o p e d by t hi s a ut h or, t o r e pl a c e t h e 
t er m str u ct ur e s of t e a c hi n g/l e ar ni n g u s e d si n c e t h e 1 9 8 0 s i n s ev er al arti cl e s. T h e m o d el (i n 
P ort u g u e s e) u s e s a n a cr o sti c f or m t o h el p m e m ori z ati o n of t h e m ai n e d u c ati o n al f e at ur e s. T h e 
pri n ci pl e g o v er ni n g P O N T E S i s t h at di d a cti c sit u ati o n s m a y b e s i mil ar t o o n e a n ot h er b ut t h e y ar e 
n e v er e x a ctl y t h e s a m e: i n a s e n s e, e a c h sit u ati o n i s u ni q u e. I n or d er t o d e al wit h t e a c hi n g sit u ati o n s, 
m u si c t e a c h er s n e e d t o l e ar n a n d pr a cti s e d e si g ni n g s e v er al diff er e nt p o nt e s ( bri d g e s) or 
t e a c hi n g/l e ar ni n g str u ct ur e s t o fit e a c h di d a cti c sit u ati o n a n d d e v el o p n at ur al fl e xi bilit y. A n ot h er t a s k i s 
t o a n al y s e a n d k n o w m a n y diff er e nt m o d el s of t e a c hi n g i n or d er t o d e v el o p m or e eff e cti v e a n d u s ef ul 
o n e s or a p pl y t h e m i n si mil ar sit u ati o n s.  

1 2  Al d a d e J e s u s Oli v eir a w or k s at t h e E s c u el a d e M ú si c a ( M u si c Sc h o ol, F e d er al U ni v er sit y of B a hi a), 
Br a zil. 



t o cl a s s a c ti vi ti e s a n d e v e n t o c u r ri c ul u m d e v el o p m e n t. S t a r ti n g wi t h a n u m b e r of 

b ri d g e s c r e a t e d o r c o m p o s e d b y m u si c t e a c h e r s i n t h e cl a s s r o o m, t h e c u r ri c ul u m 

d e si g n e r, o r o u t si d e r s o r i n di vi d u al s i n t h e c o m m u ni t y, p e d a g o gi c al c o o r di n a ti o n 

c a n o r g a ni z e l a r g e r t e a c hi n g/l e a r ni n g s t r u c t u r e s s u c h a s p r oj e c t s, u ni t s o r s p e ci al 

p r o g r a m m e s wi t h m o r e f a r- r e a c hi n g t a r g e t s. 

 

I MI T1 4, a m u si c ali z a ti o n p r oj e c t, i n t r o d u c e s c hil d r e n t o m u si c wi t h u s e of v oi c e, 

b o d y m o v e m e n t s, l o c al a n d r e gi o n al p e r c u s si o n i n s t r u m e n t s, diff e r e n t ki n d s of 

k e y b o a r d s ( a c o u s ti c a n d el e c t r o ni c) t h a t i n cl u d e pi a n o, x yl o p h o n e s, m e t al o p h o n e s 

a n d o t h e r t r a di ti o n al o r i n n o v a ti v e k e y b o a r d s. D u ri n g t h e p r o g r a m m e, w hi c h l a s t s 

a p p r o xi m a t el y t w o y e a r s, c hil d r e n si n g m el o di e s of diff e r e n t s t yl e s a n d g e n r e s a n d 

f r o m diff e r e n t pl a c e s; p e rf o r m s o u n d s t r u c t u r e s wi t h b o d y m o v e m e n t s a n d 

c h o r e o g r a p h y; l e a r n t o c r e a t e t h ei r o w n c o m p o si ti o n s; l e a r n h o w t o r e a d a n d w ri t e 

m u si c a t t h ei r o w n p a c e a n d l e v el; a n d m a k e a c q u ai n t a n c e wi t h t h e k e y b o a r d s 

a n d p e r c u s si o n i n s t r u m e n t s s o t y pi c al of t h ei r l o c al e n vi r o n m e n t i n S al v a d o r, 

B a hi a. Af t e r t h e s e t w o y e a r s, c hil d r e n m a y c h o o s e t o s t u d y o t h e r t y p e s of 

i n s t r u m e n t s o r t o j oi n a m o r e a d v a n c e d c h oi r o r i n s t r u m e n t al g r o u p. 

 

T h e M A R A T O N A M U SI C A L  ( M u si c al M a r a t h o n)1 5 c o v e r s a l o n g li s t of m u si c al 

e x a m pl e s of diff e r e n t g e n r e s a n d b y diff e r e n t c o m p o s e r s. T h e m ai n o bj e c ti v e i s t o 

b ri n g s t u d e n t s t o m e m o ri z e t h e e n ti r e li s t of m u si c al e x a m pl e s a n d t h e n a m e s 

a n d d e t ail s of r el e v a n t c o m p o s e r s; t h e d a t e, pl a c e a n d ti tl e of e a c h c o m p o si ti o n 

a n d t h e i n s t r u m e n t s o r v oi c e s i n v ol v e d i n i t s p e rf o r m a n c e. S t u d e n t s e x p e ri e n c e, 

li s t e n t o a n d a n al y s e t h e s e pi e c e s o v e r a c e r t ai n p e ri o d (f o r e x a m pl e, t w o m o n t h s), 

wi t h t h e h el p of m u si c t e a c h e r s, r e g ul a r t e a c h e r s a n d f a mil y m e m b e r s. T h e y 

r e c ei v e t a p e s, i nf o r m a ti o n a b o u t t h e r e p e r t oi r e, li s t e ni n g s u g g e s ti o n s a n d 

o ri e n t a ti o n f o r t h e “ t e s t s”. S t u d e n t s o r g a ni z e t h e m s el v e s i n t o g r o u p s of fi v e f o r 

j oi n t c o m pl e ti o n of t e s t p a p e r s, a n d t h e y a r e e x p e c t e d t o gi v e w ri t t e n a n s w e r s 

af t e r h e a ri n g o nl y a f e w s e c o n d s of e a c h m u si c al e x a m pl e. E a c h i t e m h a s a 

s p e ci fi c p oi n t s- v al u e, m a ki n g a t o t al s c o r e of 1 0 0. G r o u p s a r e cl a s si fi e d i n r a n ki n g 

o r d e r. S m all p ri z e s a n d c e r ti fi c a t e s a r e di s t ri b u t e d t o all p a r ti ci p a n t s a s 

e d u c a ti o n al r e c o g ni ti o n o r f o r m u si c al e v al u a ti o n o r e x c ell e n c e. G r o u p s a r e al s o 

a s k e d t o c r e a t e o r c o m p o s e a pi e c e of m u si c o r a r r a n g e m e n t d u ri n g t h e fi n al 

M A R A T O N A . A j u r y s u m s u p t h e s c o r e s of t h e diff e r e n t g r o u p s. W hil e t h e y a w ai t 

r e s ul t s, s t u d e n t s p r a c ti s e t h ei r c o m p o si ti o n s a n d p e rf o r m t h e m f o r t h e p u bli c. 

T hi s e v e n t i s v e r y p o p ul a r wi t h s t u d e n t s, f a mili e s a n d t h e p u bli c, b e c a u s e i t i s 

si m ul t a n e o u sl y p a r ti ci p a ti v e, c oll a b o r a ti v e, c o m p e ti ti v e a n d, a b o v e all, v e r y 

m u si c- o ri e n t e d. S t u d e n t s li s t e n, m e m o ri z e, a n al y s e, a c q ui r e n e w i nf o r m a ti o n, a n d 

c o m p o s e a n d p e rf o r m m u si c t h r o u g h o u t t h e d u r a ti o n of t h e p r oj e c t. 

 

1 5  M A R A T O N A M U SI C A L ( M u si c M ar at h o n) w a s cr e at e d b y t hi s a ut h or i n 1 9 8 8. It w a s a p pli e d b y t h e 
Cit y’ s D e p art m e nt of E d u c ati o n ( S al v a d or, B a hi a). 

1 4  I MI T ( M u si c E d u c ati o n wit h I ntr o d u cti o n t o diff er e nt ki n d s of K e y b o ar d s) i s a m u si c ali z ati o n pr oj e ct 
cr e at e d b y Al d a d e Oli v eir a at t h e M u si c S c h o ol of t h e F e d er al U ni v er sit y of B a hi a, Br a zil i n 1 9 8 7. T hi s 
pr oj e ct i s still o p er ati n g a n d h a s b e e n e nj o y e d b y a gr e at n u m b er of c hil dr e n a g e d si x t o 1 3 . 
C o or di n at or: M ari n ei d e M a ci el ( si n c e 1 9 9 7). 



A n o t h e r a p pli c a ti o n, u s e d i n a s o ci all y di s a d v a n t a g e d e n vi r o n m e n t, of t h e 

“ B ri d g e s” c o n c e p t i s t h e p r e vi o u sl y m e n ti o n e d c u r ri c ul u m c r e a t e d f o r t h e 

Pr a c a t u m S c h o ol ( T á T o c a n d o ). A l a r g e n u m b e r of s t r u c t u r e s a r e d e s c ri b e d t o 

s e r v e a s i ni ti al a n d fi n al m o ti v a ti o n s f o r t h e d e v el o p m e n t of o t h e r i n di vi d u al o r 

g r o u p m u si c al p r o d u c ti o n s. W hil e t h e diff e r e n t di s ci pli n e s a n d t e a c hi n g a c ti vi ti e s 

i m p a r t c o n c e p t s, a bili ti e s, v al u e s a n d p r o c e s s e s, e a c h s t u d e n t i s t h e n e x p e c t e d t o 

e x p r e s s hi m/ h e r s elf b y c o m p o si n g m u si c wi t h m a n y diff e r e n t p u r p o s e s a n d 

t h e m e s, a p pl yi n g w h a t h e o r s h e h a s l e a r n t. S t u d e n t s a r e e v al u a t e d o n t h e b a si s 

of t h e s e c o m p o si ti o n s a n d o n t h ei r p a r ti ci p a ti o n a n d l e a r ni n g p r o g r e s s d u ri n g 

cl a s s e s. 

 

T h e c o n c e p t of P O N T E S  w a s al s o a p pli e d i n d e v el o pi n g t h e B R A SI L M Ú SI C A 1 6 

p o s t g r a d u a t e p r oj e c t f o r t h e M a s t e r s a n d D o c t o r a t e d e g r e e s i n M u si c a t U F B A. 

S t u d e n t s w e r e a s k e d t o c h o o s e a g r o u p of p u pil s f r o m a r e g ul a r s c h o ol, t o t e a c h 

t h e m t w o pi e c e s of B r a zili a n m u si c a n d h a v e t h e m p e rf o r m t h e s e t o t h e b e s t of 

t h ei r a bili t y. T hi s a u t h o r p r e p a r e d s p e ci fi c w ri t t e n p r o c e d u r e s f o r e v al u a ti n g b o t h 

p u pil s f r o m r e g ul a r s c h o ol s a n d p o s t g r a d u a t e s t u d e n t s. D e s pi t e t h e si m pli ci t y of 

t h e t a s k, t h e q u ali t y a n d a m o u n t of l e a r ni n g d e ri v e d f r o m t h e i m pl e m e n t a ti o n of 

t hi s p r oj e c t w a s a m a zi n g.  

 

I n c o n cl u si o n, t h e c o n t e x t of m u si c e d u c a ti o n i n L a ti n A m e ri c a a n d t h e C a ri b b e a n 

i s g r o wi n g i n s pi t e of s o ci al a n d e c o n o mi c i n v e r si o n s, t e a c h e r p r e p a r a ti o n 

p r o bl e m s a n d i n a d e q u a t e s t r u c t u r e s. T al e n t a n d g o o d m u si c a b o u n d i n r e gi o n s of 

all n a ti o n s, a n d t h e r e a r e r e c e n t i n di c a ti o n s t h a t m u si c i s i n c r e a si n gl y u s e d a s a 

m e a n s of d e v el o pi n g i d e n ti t y. I t s h o ul d b e r e c o m m e n d e d t h a t f u t u r e r e s e a r c h 

s t u di e s a n d p e d a g o gi c al p r a c ti c e s i n c o r p o r a t e s t u di e s of f o r m al a n d i nf o r m al 

m u si c l e a r ni n g a n d t e a c hi n g s t r u c t u r e s a n d p r o c e s s e s i n all c o n t e x t s, i m p r o v e 

t e a c h e r s’ m u si c s kill s, a d o p t i n t e r di s ci pli n a r y a p p r o a c h e s, p r e p a r e t e a c h e r s t o d e al 

wi t h t h e diff e r e n t t y p e s of m u si c a n d m u si c al i d e n ti ti e s t h a t e xi s t i n t h e cl a s s r o o m 

a n d i n diff e r e n t c o m m u ni t y s e t ti n g s, b e n e fi t a s m u c h a s p o s si bl e f r o m t h e 

k n o wl e d g e a n d a s si s t a n c e of p r of e s si o n al m u si ci a n s i n e d u c a ti o n al p r o g r a m m e s, 

e x c h a n g e i d e a s, p e r s o n n el, p u bli c a ti o n s a n d p r a c ti c e s i n o r d e r t o i n c r e a s e t h e 

eff e c ti v e n e s s of m u si c e d u c a ti o n p r o g r a m m e s, i n c r e a s e s u p p o r t f o r c o m m u ni t y 

m u si c a c ti vi ti e s, a n d d e v el o p m o r e eff e c ti v e w a y s of s ti m ul a ti n g c o n ti n u e d 

p a r ti ci p a ti o n of s t u d e n t s of all a g e s a n d l e v el s i n e d u c a ti o n al m u si c al g r o u p s. 

 

 

 

 

 

 

 

 

1 6  T h e pr oj e ct B R A SI L M Ú SI C A w a s cr e at e d a n d d e v el o p e d b y t hi s a uth or i n 2 0 0 0, at U F B A. 



“I m p ul s e ”  

A c a s e s t u d y o n t h e p a r ti ci p a ti o n of c o m m u ni t y a r ti s t s i n t h e e d u c a ti o n al 

p r o c e s s  

Ali s o n C o x a n d Ni c k R a m pl e y 1 7 

 

1.  I n t r o d u c ti o n  

 

T h e i s s u e of c r e a ti v e a n d c ul t u r al e d u c a ti o n h a s p r o v o k e d m u c h di s c u s si o n o n a 

n a ti o n al l e v el i n t h e U ni t e d Ki n g d o m, w h e r e i n r e c e n t y e a r s t h e c o n t e n t a n d 

d eli v e r y of t h e n a ti o n al c u r ri c ul u m f o r s c h o ol s h a s b e e n a s u bj e c t of i n t e n s e 

d e b a t e. I n 1 9 9 8 t h e B ri ti s h G o v e r n m e n t e s t a bli s h e d a N a ti o n al A d vi s o r y 

C o m mi t t e e o n C r e a ti v e a n d C ul t u r al E d u c a ti o n t o m a k e r e c o m m e n d a ti o n s o n t h e 

c r e a ti v e a n d c ul t u r al d e v el o p m e n t of y o u n g p e o pl e a n d m a k e p r o p o s al s f o r 

p ri n ci pl e s, p oli c y a n d p r a c ti c e. T h e C o m mi t t e e c o m p ri s e d s ci e n ti s t s, a r ti s t s, 

e d u c a t o r s, b u si n e s s l e a d e r s – e v e n t w o w ell- k n o w n c o mi c a c t o r s – a n d t o o k a s i t s 

p r e mi s e a c o n c e p t of c r e a ti vi t y t h a t r e c o g ni z e d t h e si g ni fi c a n c e of c r e a ti v e 

a c hi e v e m e n t n o t j u s t f o r t h e a r t s b u t f o r all fi el d s of h u m a n a c ti vi t y. C r e a ti v e a n d 

c ul t u r al e d u c a ti o n a r e n o t vi e w e d a s di s ti n c t s u bj e c t s b u t a s g e n e r al f u n c ti o n s of 

e d u c a ti o n, r el e v a n t t o all c u r ri c ul u m a r e a s a n d all t e a c h e r s.  

 

T h e r e p o r t of t h e C o m mi t t e e 1 8 c all e d f o r a n a ti o n al s t r a t e g y i n c r e a ti v e a n d c ul t u r al 

e d u c a ti o n a n d m a d e r e c o m m e n d a ti o n s t o i m p r o v e e d u c a ti o n i n t h e s e a r e a s a n d 

r ai s e t h e q u ali t y a n d s t a n d a r d s of e d u c a ti o n a s a w h ol e. I t c o n si d e r e d c r e a ti v e 

a bili ti e s a s b ei n g f u n d a m e n t al i n m e e ti n g t h e e c o n o mi c c h all e n g e of d e v el o pi n g 

i n y o u n g p e o pl e t h e s kill s, k n o wl e d g e a n d p e r s o n al q u ali ti e s n e e d e d i n a w o rl d 

w h e r e w o r k i s u n d e r g oi n g r a pi d a n d l o n g- t e r m c h a n g e. I t i d e n ti fi e d c r e a ti v e a n d 

c ul t u r al e d u c a ti o n a s t o ol s i n m e e ti n g t h e t e c h n ol o gi c al c h all e n g e of e n a bli n g 

y o u n g p e o pl e t o m a k e t h ei r w a y wi t h c o n fi d e n c e a n d e x pl o r e t h ei r o w n c r e a ti v e 

p o t e n ti al i n a w o rl d t h a t i s b ei n g s h a p e d b y t e c h n ol o gi e s w hi c h a r e e v ol vi n g m o r e 

q ui c kl y t h a n e v e r b ef o r e, t h e s o ci al c h all e n g e of p r o vi di n g w a y s f o r y o u n g p e o pl e 

t o e n g a g e wi t h i s s u e s of s o ci al c h a n g e, a n d t h e p e r s o n al c h all e n g e of d e v el o pi n g 

t h e u ni q u e c a p a ci ti e s of all y o u n g p e o pl e t o p r o vi d e a b a si s o n w hi c h t h e y c a n 

b uil d p u r p o s ef ul a n d f ul fi lli n g li v e s. T h e s e a r e all t h e m e s w hi c h s e e m v e r y m u c h 

t o c oi n ci d e wi t h U N E S C O’ s c o n c e r n s i n t hi s a r e a 1 9. 

 

W h a t i s c r e a ti v e e d u c a ti o n ? I t i s “ d e v el o pi n g y o u n g p e o pl e’ s c a p a ci ti e s f o r o ri gi n al 

i d e a s a n d a c ti o n”, u si n g t h e t e c h ni q u e s a n d s kill s n o t o nl y of t h e di s ci pli n e i n 

q u e s ti o n, b u t al s o t h e f r e e d o m t o e x p e ri m e n t, t o u s e i m a gi n a ti o n a n d j u d g e 

v al u e. A n d b y “ c ul t u r e” w e r ef e r n o t t o a c e r t ai n t y p e of a r t ( e. g. “ hi g h” c ul t u r e o r 

“ p o p ul a r ” c ul t u r e), b u t t o “ t h e s h a r e d v al u e s a n d p a t t e r n s of b e h a vi o u r t h a t 

1 9  S e e e. g. U N E S C O p a p er o n “ Art s e d u c ati o n i n t h e s c h o ol e n vir o nm e nt” i n 
htt p:// w w w. u n e s c o. or g/ c ult ur e/l e a. 

1 8  “ All O ur F ut ur e s: cr e ati vit y, c ult ur e & e d u c ati o n”, D e p art m e nt f or E d u c ati o n a n d E m pl o y m e nt 
( s u m m ar y p u bli s h e d b y t h e N ati o n al C a m p ai g n f or t h e Art s). 

1 7  Ali s o n C o x i s H e a d of C o m p o siti o n a n d Ni c k R a m pl e y i s Dir e ct or of Fi n a n c e a n d A d mi ni str ati o n at 
t h e P ur c ell S c h o ol, L o n d o n. 



c h a r a c t e ri z e diff e r e n t s o ci al g r o u p s a n d c o m m u ni ti e s”. C ul t u r al e d u c a ti o n s h o ul d 

e n a bl e y o u n g p e o pl e t o u n d e r s t a n d a n d e x pl o r e t h ei r o w n c ul t u r al a s s u m p ti o n s 

a n d v al u e s, e m b r a c e a n d u n d e r s t a n d c ul t u r al di v e r si t y, a n d d e v el o p a hi s t o ri c al 

p e r s p e c ti v e w hi c h r el a t e s c o n t e m p o r a r y v al u e s t o t h e p r o c e s s e s t h a t h a v e s h a p e d 

t h e m.  

 

C r e a ti v e l e a r ni n g r e q ui r e s c r e a ti v e t e a c hi n g. A n d t hi s i s w h e r e w e b eli e v e t h e c a s e 

s t u d y p r e s e n t e d b el o w h a s p a r ti c ul a r si g ni fi c a n c e. T e a c h e r s n e e d t h e f r e e d o m t o 

i n n o v a t e, t o u s e i m a gi n a ti v e a p p r o a c h e s t o m a k e l e a r ni n g m o r e i n t e r e s ti n g a n d 

eff e c ti v e, t o d e v el o p y o u n g p e o pl e’ s o w n c r e a ti v e t hi n ki n g, s ti m ul a t e c u ri o si t y a n d 

r ai s e s elf- e s t e e m a n d c o n fi d e n c e.  

 

B u t s c h o ol s al o n e c a n n o t p r o vi d e all t h e e d u c a ti o n al e x p e ri e n c e s n e e d e d, a n d 

p a r t n e r s hi p s b e t w e e n s c h o ol s a n d o u t si d e o r g a ni z a ti o n s a n d i n di vi d u al s a r e 

e s s e n ti al. T h e p a r ti ci p a ti o n of a r ti s t s i n t h e e d u c a ti o n al p r o c e s s i s t h e r ef o r e 

f u n d a m e n t al. T h e N A C C C E r e p o r t i d e n tifi e d t w o t y p e s of p a r t n e r s hi p, b o t h of 

w hi c h h a v e p a r ti c ul a r r e s o n a n c e f o r t h e P u r c ell S c h o ol’ s p r oj e c t: c o o p e r a ti o n 

b e t w e e n g r o u p s of s c h o ol s, p a r ti c ul a rl y s p e ci ali s t s c h o ol s, a n d wi d e r 

c oll a b o r a ti o n s b ri n gi n g t o g e t h e r, a m o n g s t o t h e r s, a r t s a g e n ci e s a n d e d u c a ti o n 

i n s ti t u ti o n s. T h e “I m p ul s e” p r oj e c t i n v ol v e d t h e s p e ci ali s t P u r c ell S c h o ol wi t h l o c al 

p ri m a r y s c h o ol s a n d w a s f u n d e d b y a n a w a r d f r o m a n a ti o n al s c h e m e 

e n c o u r a gi n g t h e p a r ti ci p a ti o n of a r ti s t s i n r e si d e n c e i n t h e c o m m u ni t y. 

 

2.  C a s e S t u d y  

 

I M P U L S E  

E x pl o ri n g c r e a ti v e m u si c al i n t e r a c ti o n b e t w e e n Af ri c a n a n d E u r o p e a n c ul t u r al 

t r a di ti o n s 2 0  

 

I n t r o d u c ti o n  

T hi s p r oj e c t w a s d e vi s e d i n a n a t t e m p t t o a d d r e s s a n u m b e r of i s s u e s w hi c h h a v e 

b e e n of c o n c e r n f o r s o m e ti m e n o w.  

 

1) M a n y s c h o ol s d o n o t h a v e a d e q u a t e r e s o u r c e s o r t h e n e c e s s a r y e x p e r ti s e t o 

i m pl e m e n t m u si c al p r o vi si o n f o r t h ei r p u pil s a n d d o n o t k n o w h o w t o s e t 

t hi n g s i n m o ti o n i n t hi s r e s p e c t. 

 

2)  P u pil s wi t h e x c e p ti o n al t al e n t A N D p u pil s wi t h l e a r ni n g dif fi c ul ti e s c a n f e el 

i s ol a t e d f r o m o t h e r s f o r diff e r e n t r e a s o n s. T hi s p r oj e c t s o u g h t t o i n t e g r a t e 

s u c h p u pil s a n d e n a bl e t h e m t o w o r k t o g e t h e r i n t h e c r e a ti o n of a pi e c e of 

m u si c.  

 

2 0  P arti ci p a nt s: pr of e s si o n al Afri c a n m u si ci a n s - T u n d e J e g e d e a n d E u g e n e S k e ef; y o u n g m u si ci a n s 
fr o m t h e P ur c ell S c h o ol of M u si c; c hil dr e n fr o m l o c al pri m ar y sc h o ol s. 



3)​ Professional composers and musicians can create an enormous impact in 
schools, especially when they perform with the children or directly interact 
with them in other ways. 
 

4)​ Different cultural traditions can enhance one another and can open new 
doors for performers and composers alike.  

 
The project “IMPULSE” sought to address some of these issues. It was organized 
by Alison Cox, the School’s Head of Composition, at the Purcell School with the aid 
of a special scheme launched in England at the millennium entitled “Year of the 
Artist”. In the year 2000, a thousand artists were commissioned to work in 
communities right across the country. These included composers, visual artists, 
sculptors, poets, dancers...etc. Our project “IMPULSE” was one of these, and we 
received the funding needed to implement it.  
 
A project such as this has to be simple to administer and flexible enough to 
accommodate differences and to provide a clear framework for effective 
performance without compromising creativity too much. It also needs very careful 
administration and coordination, and it is always a good idea to have one person 
who has an overview of the whole thing.  
 
Description of the Project  
Two professional African musicians worked with pupils from the Purcell School 
and children from local primary schools to create a piece of music in layers. 
Everybody helped to create the piece and everybody performed in it. The piece 
was performed in the primary school at the end of the second day to an audience 
of pupils, parents and friends. We ran the project five times, using a different 
primary school and different Purcell pupils every time.  
 
Step 1 - A number of primary schools were invited to participate. We were 
inundated, and five schools were selected for us to work with out of about 50 who 
wished to be involved. We endeavoured to choose schools that did not have 
musical provision for their pupils, because these pupils were likely to receive the 
most benefit.  
 
Step 2 - The participating schools were visited beforehand and we discussed how 
they wanted to use the project to enhance other areas of the curriculum (for 
example, one school decided to do a geographical study of Africa, and another 
school studied and created African masks in their Art lessons).  
 
Step 3 - On the first morning of the project, the professional musicians arrived at 
the Purcell School and worked with the young instrumentalists, teaching them 
African rhythms and melodic patterns with which the pupils created their own 
material, using their own (Western) instruments. They also learned different 
performing techniques and how to listen and respond.  



 
Step 4 - In the afternoon of the first day the professional musicians went to the 
primary school and worked with the children there using traditional African 
instruments and school percussion. Again, the children learned some African 
rhythms and melodic patterns, but much simpler ones, and created music in 
small groups using what they had learned.  
 
Step 5 - On the second day of the project the professional musicians and the 
Purcell pupils all went to the primary school to meet the children. Everyone sat in 
a circle, and listened to the music that had been created on day 1. Small groups of 
Purcell pupils and primary children performed in turn.  
 
Step 6 - The African musicians then began to put it all together into one large 
piece. Purcell pupils helped the primary school children to develop their pieces. 
By the afternoon, the piece was ready to perform.  
 
Step 7 – The Concert. This took place at the end of the school day, in the school 
hall. Parents came to pick up their children and stayed to hear it. Other children 
and teachers in the school came to listen.  
 
The concert consisted of a piece in 3 layers:  
 
Layer 1 - Primary school children playing simple patterns and their own music on 
school percussion with some African instruments;  
 
Layer 2 - Purcell pupils playing their own instruments, performing more difficult 
material, fitting against the music played by the children;  
 
Layer 3 - The professional African musicians performing very elaborate material, 
fitting against all the other music.  
 
The final performances were always very impressive, and the young primary 
children enjoyed working with more experienced performers. There was a role for 
everyone - even those who had never performed before.  
 
Afterwards we asked people for comments, and the feedback was amazing. 
Everyone (almost without exception) wanted more! Here are some of the 
comments from the children: “Absolutely brilliant”; “.... I didn't want it to end”; “.... It 
was the best thing ever”; “...I learned to drum with my elbow”; “...the Purcell pupils 
played really well and made our piece sound nice”; “...I loved the big bangy 
wooden thing”; and so on. These are just a few of the hundreds of similar 
comments that I have received.  
 
 
 



3. C o n cl u si o n  

 

A s f a r a s w e a r e a w a r e, t hi s p r oj e c t i s a c o m pl e t el y n e w ki n d of i n t e r a c ti o n 

b e t w e e n p e rf o r m e r s of diff e r e n t l e v el s of a bili t y. I t c a n i n v ol v e a n y n u m b e r of 

p a r ti ci p a n t s, i s fl e xi bl e e n o u g h t o b e a d a p t e d t o a n y si t u a ti o n, c ul t u r e o r 

e d u c a ti o n al e n vi r o n m e n t, a n d i s v e r y s t r ai g h tf o r w a r d t o i m pl e m e n t.  

 

W e b eli e v e t hi s m o d e of d eli v e r y of c r e a ti v e e d u c a ti o n p r o vi d e s m u t u al b e n e fi t s: 

a t t h e s a m e ti m e a s b e n e fi ti n g f r o m t h e o p p o r t u ni t y of w o r ki n g wi t h p r of e s si o n al 

m u si ci a n s, t h e p u pil s f r o m t h e c o m m u ni t y a r e a bl e t o c oll a b o r a t e wi t h o u r 

s t u d e n t s wi t h w h o m t h e y c a n e a sil y i d e n tif y a n d w h o m a y a c t a s r ol e m o d el s; o u r 

o w n s t u d e n t s g ai n i n v al u a bl e e x p e ri e n c e i n l e a r ni n g h o w t o s h a r e t h ei r t al e n t s, a 

p r o c e s s w hi c h l e a d s t o i m p o r t a n t s elf- e x a mi n a ti o n of t h ei r o w n c r e a ti v e 

p r o c e s s e s.  

 

“ W h a t t h e a r ti s t t r a n s mi t s t o t h e c hil d i s a c o n c r e t e a n d li vi n g r el a ti o n s hi p wi t h a 

c ul t u r al a c ti vi t y, a k n o wl e d g e a n d a k n o w- h o w e m a n a ti n g f r o m a s e n si ti vi t y, l o n g 

f a mili a ri t y a n d e x p e ri e n c e … T h e a r ti s t a s a n i n di vi d u al a n c h o r e d i n t h e a e s t h e ti c 

t r a di ti o n i s a t o n c e b o t h e n t r u s t e d wi t h a t r a di ti o n a n d i s a v e hi cl e f o r c r e a ti v e 

a bili t y ” 21 . W hil e t h e s t u d e n t s of t h e P u r c ell S c h o ol m a y n o t h a v e t h e s a m e d e p t h of 

k n o w- h o w o r l e n g t h of f a mili a ri t y a s p r a c ti si n g p r of e s si o n al a r ti s t s, o u r p r oj e c t h a s 

s h o w n t h a t t h e y t o o c a n b e p e rf e c t “ v e hi cl e s f o r c r e a ti v e a bili t y ”.  

 

W e h o p e t h a t t h e c oll a b o r a ti v e n a t u r e of t h e s e p r oj e c t s a n d t h e f o c u s o n 

e n c o u r a gi n g t al e n t e d p u pil s t o t a k e p a r t i n t h e d eli v e r y of t h e e d u c a ti o n al 

o bj e c ti v e s t h e m s el v e s will b e of i n t e r e s t t o o t h e r s.  
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R e bi r t h t h r o u g h t h e a t r e  

Lili a n a G al v á n 
2 2  

[ …]  

 

I s h a r e wi t h y o u b el o w a n e d u c a ti o n al e x p e ri m e n t t h r o u g h a r t, w hi c h t a k e s i n t o 

a c c o u n t t h e c r e a ti v e d r a m a ti c p r o c e s s a s i t d e v el o p s i n t h e c hil d, wi t h i t s 

p r e p a r a ti o n, a s pi r a ti o n, i n s pi r a ti o n, e nli g h t e n m e n t a n d p r o d u c ti o n p h a s e s.  

 

T h e m a ti c C o n t e n t:  

 

“ E a r t h, Wi n d, Fi r e, Ai r ” 

 

Vi si o n:  T h r o u g h d r a m a ti c a r t, c hil d r e n will di s c o v e r t h e m o v e m e n t of t h e e a r t h, 

w a t e r a n d pl a n t s; t h e y will r e c r e a t e t h e d a n c e of fi r e, w a t e r, t h e w a v e s a n d t h e 

wi n d. T h e y will li s t e n t o t h e s o u n d of s t o n e s, t h e m u si c of t h e l e a v e s a n d t h e 

b r e e z e. T h e y will c r e a t e t h e m el o d y of t h e bi r d s, s n ail s, r e e d s a n d t r e e t r u n k s. T h e y 

will p e rf o r m w a r m, c ol d o r t e m p e r a t e m u si c. T h e y will m o ul d t h e f a c e s of t h e s u n 

a n d t h e m o o n, of g o d s a n d c hil d r e n, a n d of all t h e r a c e s i n t h e w o rl d wi t h w h o m 

t h e y will d a n c e a r o u n d t h e gl o b e. T h e y will p ai n t m u r al s i n t h e e a r t h, i n t h e 

w a t e rf all s a n d i n t h e fi r m a m e n t.  

 

O bj e c ti v e: F o r c hil d r e n t o b e c o m e a w a r e of t h e p o si ti v e e n e r g y of t h e n a t u r al 

el e m e n t s a n d t o b uil d t h ei r i n t e r p r e t a ti o n of t h e w o rl d o n t h a t b a si s. F o r c hil d r e n 

t o e x pl o r e t h e p ri n ci pl e s of g r o w t h, e x p a n si o n, r e p e ti ti o n, c o u n t e r p oi n t, di v e r si t y, 

p r o p a g a ti o n, c o n t r a s t, g r a vi t y a n d w a s t e. F o r t h e m t o di s c o v e r t h e p ri n ci pl e s of 

n a t u r e, s ci e n c e a n d a r t. F o r t h e m t o i n v e s ti g a t e t h e r el a ti o n s hi p b e t w e e n 

t h e m s el v e s a n d t h ei r e n vi r o n m e n t a n d t o r e c o g ni z e t h ei r o w n i d e n ti t y a n d s e n s e 

of b el o n gi n g. 

 

 

 

 

 

 

 

 

 

 

 

 

 

2 2  Lili a n a G al v á n i s a n art e d u c at or s p e ci ali zi n g i n Dr a m a/ T h e atre. Wit h a d e gr e e i n E d u c ati o n al 
P s y c h ol o g y, s h e i s Dir e ct or of t h e D e p art m e nt of E d u c ati o n al Q u alit y at t h e P er u vi a n U ni v er sit y of 
A p pli e d S ci e n c e s. 



T h e a t r e: C r e a ti v e P r o c e s s  

 

I. P r e p a r a ti o n – r el a x a ti o n a n d i n t e g r a ti o n  

 

C hil d r e n will u n d e r t a k e a n y ki n d of lif t- off wi t h o u t f e a r of f alli n g o r l a c k of 

c o n fi d e n c e, a s l o n g a s t h e cli m a t e i s w a r m, c al m a n d f a v o u r a bl e. R el a x a ti o n, 

t h e r ef o r e, i s p a r t of t h e s t a r ti n g ri t u al. I t f o c u s e s t h e c hil d r e n’ s a t t e n ti o n a n d 

all o w s t h e m t o c o n c e n t r a t e s o t h e y c a n e n t e r i n t o a diff e r e n t a n d m a gi c w o rl d. 

W h e n t h e c hil d r e n r e c o g ni z e t h a t e a c h t h e a t r e s e s si o n i s a n u n d r e a m t of 

a d v e n t u r e a n d a n o p p o r t u ni t y t o u nl e a s h a c r e a ti v e p r o c e s s, b o t h a s a g r o u p a n d 

i n di vi d u all y, t h e y a r ri v e a t t h e s e s si o n e a g e r t o pl a y a n d d a ri n g t o di s c o v e r t h e 

u n k n o w n.  

 

F o r t h e c hil d r e n t o i n t e g r a t e a n d f e el a t e a s e, d u ri n g t hi s fi r s t p h a s e all t h a t s e e m s 

s t r a n g e m u s t b e m a d e f a mili a r. T hi s e n s u r e s a n o v e r all cli m a t e of t r u s t. 

C o n c e n t r a ti o n, p h y si c al el a s ti ci t y a n d l o o s e n e s s, a n d c o n t a c t a n d c o m m u ni c a ti o n 

m u s t b e e n s u r e d. T h e s e r e s o u r c e s e n a bl e t h e r e m o v al of o b s t a cl e s s u c h a s i n e r ti a, 

l a c k of c o n c e n t r a ti o n, s elf- a b s o r p ti o n a n d i n hi bi ti o n s.  

 

D u ri n g t h e i n t e g r a ti o n p h a s e, c o m pli ci t y c r e a t e s a b o n d b e t w e e n t h e c hil d r e n 

f r o m t h e fi r s t i n s t a n t a n d e a c h c hil d’ s i n di vi d u al e n e r g y b e c o m e s s y n e r g y. B y 

a c ti n g o u t t h e g r o u p c a n b e p a r t of a m o vi n g m a s s: t h e g r o u p c a n g o o n t h e 

hi g h e s t h el t e r- s k el t e r i n t h e w o rl d wi t h o u t a n y of t h e c a r ri a g e s d e r aili n g, j u s t a s i t 

c a n ri d e o n a w o r m t h a t c r a wl s o v e r fl o o r s, w all s a n d r o of s. I n t h e s e i n t e g r a ti o n 

g a m e s t h e c hil d r e n c a n al s o b e c o m e cl a y, m a k e t h e m s el v e s i n t o s of t m a t t e r, a 

b all, b r e a d d o u g h o r c h e wi n g g u m, u n til t h e y a r e i m b u e d wi t h i m a gi n a ti o n.  

 

T h e r e a r e s e v e r al f u n, c r e a ti v e e x e r ci s e s f o r p h y si c al w a r mi n g- u p. F o r e x a m pl e, 

c hil d r e n c a n b e a t e g g s wi t h t h ei r el b o w s, ri d e a h o r s e wi t h t h ei r s h o ul d e r s a n d 

c h e s t, i r o n cl o t h e s wi t h t h ei r b a c k si d e, m a k e h o o k s wi t h t h ei r k n e e s, cl e a n t h e 

m o o n wi t h t h ei r s t o m a c h, r o w wi t h t h ei r s h o ul d e r s, e t c.  

 

II. I n h al a ti o n – s e n si ti z a ti o n a n d a p p r e ci a ti o n  

 

A s t h e c hil d g r o w s, e d u c a ti o n b e c o m e s i n c r e a si n gl y r a ti o n al a n d l o gi c al, l e a vi n g 

a si d e s e n s o ri ali t y, m o v e m e n t a n d p h y si c al c o n t a c t. C hil d r e n’ s s pi ri t of e x pl o r a ti o n 

c a n b e i n hi bi t e d if t h e y d o n o m o r e t h a n p a s si v el y r e c ei v e s ti m uli i n s c h o ol. 

 

S e n s a ti o n i s t h e h u m a n c a p a ci t y t o g r a s p i nf o r m a ti o n f r o m r e ali t y. P e r c e p ti o n i s 

t h e i n t e r p r e t a ti o n of o u r s e n s a ti o n s, w hi c h v a ri e s a c c o r di n g t o a p e r s o n’ s 

c h a r a c t e ri s ti c s. T hi s m e a n s t h a t t h e s a m e s ti m ul u s c a n c r e a t e diff e r e n t 

p e r c e p ti o n s a c c o r di n g t o t h e i n di vi d u al.  

 

H u m a n b ei n g s c a n r e c o g ni z e a s e n s a ti o n o r i n hi bi t i t: t h e y c a n h e a r wi t h o u t 

li s t e ni n g, l o o k wi t h o u t s e ei n g a n d s m ell wi t h o u t r e c o g ni zi n g w h a t t h e y a r e 



s m elli n g. T h e g r e a t i n v e n t o r s, di s c o v e r e r s a n d c r e a t o r s h a v e g e n e r all y b e e n 

s e n si ti v e i n di vi d u al s, c a p a bl e of o b s e r vi n g t h e u n o b vi o u s, pi c ki n g u p t h e g r e a t e s t 

n u m b e r of s ti m uli f r o m a n o r di n a r y si t u a ti o n a n d f o c u si n g o n d e t ail s t h a t p a s s 

u n n o ti c e d t o o t h e r s. H e r e w e h a v e t h e fi r s t o p p o r t u ni t y t o b r o a d e n o u r 

k n o wl e d g e: w e m u s t b e c o m e m o r e a w a r e. A ri s t o tl e s ai d i n t hi s r e s p e c t t h a t t h e r e 

w a s n o t hi n g i n u n d e r s t a n di n g t h a t h a d n o t al r e a d y b e e n t h e r e i n t h e s e n s e s. F o r 

hi m, t h e w o rl d of s e n s o r y e x p e ri e n c e h a d t o b e t h e p oi n t of d e p a r t u r e f o r 

a c q ui ri n g k n o wl e d g e. [ …]  

 

T h e m a gi c b e gi n s wi t h a s o r t of i n h al a ti o n of o u r r e ali t y, of t h e i n t e r p r e t a ti o n of 

diff e r e n t f o r m s of a r ti s ti c e x p r e s si o n. T h r o u g h t h e s e, c hil d r e n b e c o m e a w a r e of 

diff e r e n t r h y t h m s, of c ol o u r s, v ol u m e, s p a c e, f o r m s, i n t e n si ti e s, e t c. T h e r e a r e 

s e v e r al s o u r c e s of s e n si ti z a ti o n, i n cl u di n g s t o r y t elli n g, r e a di n g, m u si c, p o e t r y, t h e 

vi d e o a r t s, s o n g s, e t c. [ …] 

 

III. I n s pi r a ti o n – c o n t e x t u ali z a ti o n  

 

O n c e c hil d r e n h a v e i n h al e d a li t tl e a r t a n d i t s c r e a t o r s, a n d h a v e p r e p a r e d a n 

a p p r e ci a ti o n of t hi s, t h e y a r e r e a d y t o c o m p o s e a n d d r a w i n s pi r a ti o n, a n d fi n all y t o 

p r o d u c e t h ei r o w n r e - c r e a ti o n of t h e w o rl d.  

 

D u ri n g t hi s i n s pi r a ti o n s t a g e, c hil d r e n i n v e s ti g a t e t h ei r e n vi r o n m e n t di r e c tl y a n d 

t h o r o u g hl y. If w e t a k e n a t u r e a s t h e p oi n t of d e p a r t u r e, w e a p p r o a c h t h e s e a, t h e 

s h ell s, t h e s a n d, t h e r o u n d s t o n e s; w e p ai n t i n t h e s a n d a n d si n g wi t h t h e s e a. W e 

g o t o t h e w o o d s t o li s t e n t o t h e s o u n d of t h e l e a v e s, t h e f e a t h e r s, t h e r e e d s a n d 

t h e r u s tli n g; w e f e el t h e t e x t u r e s a n d s m ell t h e s m ell s. W e o b s e r v e t h e di r e c ti o n of 

t h e wi n d wi t h ki t e s, m o bil e s, a n d p a p e r a e r o pl a n e s. I n t h e cl a s s r o o m w e c r e a t e 

ni g h t ti m e wi t h s p a r kl e r s, t h e li g n u m vi t a e, c a n dl e s a n d i n c e n s e a r o u n d w hi c h w e 

c a n c r e a t e s t o ri e s, t al e s wi t h o u t e n d.  

 

W e i n v e s ti g a t e diff e r e n t l o c al ri t u al s t h a t w e r e c r e a t e d t o p e r p e t u a t e t h e n a t u r al 

el e m e n t s. F o r e x a m pl e, t h e s o n g t o P a c h a m a m a 2 3 , w h e n w e pl a n t s e e d s i n t h e 

e a r t h; t h e Y u n si t a, r e c r e a t e d a s t h e t r e e d a n c e; t h e f e a s t of t h e s oil; t h e Di a bl a d a s  

a n d t h e c a r ni v al s.  

 

D u ri n g t h e r e s e a r c h, t h e c hil d r e n g o o u t t o e x pl o r e n a t u r e’ s b e a u t y i n t h e r e al 

w o rl d. H o w e v e r, t h e y o b s e r v e – i n c o n t r a s t a n d a t t h e s a m e ti m e – h o w b a dl y 

h u m a n s t r e a t n a t u r e. T h e y s e e r u b bi s h i n t h e s a n d, p oll u ti o n i n t h e w a t e r, b a d 

h a bi t s, s el fi s h a t ti t u d e s a n d g e n e r al i r r e s p o n si bili t y t o w a r d s t h e e n vi r o n m e n t. I n 

ci t y p a r k s t h e y n o t e t h e d a n g e r of d a r k pl a c e s, t h e l a c k of r u b bi s h bi n s, t h e o p e n 

d r ai n s, e t c. I n t h ei r s e n si ti z a ti o n t o li g h t a n d fi r e t h e y di s c o v e r h e a t a n d b rilli a n c e, 

b u t al s o t h e d a n g e r a n d p ai n t h a t fi r e c a n c a u s e wi t h o u t a fi r e - p r e v e n ti o n s y s t e m. 

I n i n v e s ti g a ti n g t h e wi n d t h e y di s c o v e r t h e f r a gili t y of o bj e c t s, t h e c ol d, d u s t a n d 
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di r t. I n t hi s i n s pi r a ti o n s t a g e, i nf o r m a ti o n t h a t c a n b e g a t h e r e d f r o m t h e 

e n vi r o n m e n t i s v e r y i m p o r t a n t. T h e c hil d r e n a b s o r b i t a vi dl y b e c a u s e t h e y n e e d t o 

fi n d a n e x pl a n a ti o n f o r t h e d e t e ri o r a ti o n a n d t h e p u bli c’ s a p a t h y. 

 

I V. Ill u mi n a ti o n – r e fl e c ti o n  

 

F a c e d wi t h t h e di s s o n a n c e of r e ali t y, c hil d r e n s t a r t t o r e fl e c t. A s t h e y di s c o v e r t h e 

b a si c c h a r a c t e ri s ti c s of e a c h n a t u r al el e m e n t, t h e y al s o e x p r e s s f e eli n g s of 

di s a p p oi n t m e n t, h el pl e s s n e s s a n d f r u s t r a ti o n b e c a u s e of t h e a p a t h y of t h e a d ul t 

w o rl d i n t h e f a c e of p e r si s t e n t d e s t r u c ti o n a n d d ail y ill t r e a t m e n t. A t t hi s s t a g e t h e 

c hil d r e n u n d e r g o a m e n t al p r o c e s s t h a t t a k e s t h e m f r o m h a r s h c ri ti ci s m t h r o u g h 

p u r e i d e ali s m a n d e n d s i n r e v ol t, a t w hi c h s t a g e t h e y a d o p t a t r a n sf o r mi n g 

a t ti t u d e a n d c r e a t e t h ei r o w n p r o p o s al. W hil e a t t h e b e gi n ni n g of t h e p r o c e s s, 

d u ri n g p r e p a r a ti o n, c a r e i s t a k e n t o m a k e e v e r y t hi n g s t r a n g e f a mili a r s o t h a t t h e 

c hil d r e n f e el a t e a s e a n d e m b a r k u p o n t h ei r c r e a ti v e a d v e n t u r e. T h e ai m a t t hi s 

s t a g e i s t o r e v e r s e t h e p ri n ci pl e a n d m a k e t h e f a mili a r s t r a n g e. I n o t h e r w o r d s, w e 

a r e g oi n g t o m a k e t hi s r e al w o rl d s t r a n g e, t o t h e e x t e n t of t r a n sf o r mi n g i t. 

 

T h e c hil d’ s vi si o n:  

“ L e t u s t e a c h o u r c o m m u ni t y h o w w e c hil d r e n c a n r e s p e c t a n d p a y t ri b u t e 

t o o u r n a t u r e: e a r t h, s e a, fi r e a n d wi n d. Fr o m t hi s m o m e n t o n w a r d s 

n o t hi n g will b e t h e s a m e.”  

 

Ti tl e of t h e w o r k:  

Ri t u al s: r e bi r t h. 

 

V.  P r o d u c ti o n  – d é c o r  

 

F o r t hi s e x p e ri m e n t t h e c hil d r e n d e ci d e d t o r e p r e s e n t t h ei r o w n v e r si o n of t h e 

c r e a ti o n of e a c h of t h e n a t u r al el e m e n t s. T h e y t h o u g h t t h a t f o r e a c h “ bi r t h” G o d 

h a d a diff e r e n t ri t u al. T h e y i m a gi n e d t h a t t hi s p e rf o r m a n c e h a d t o b e c a r ri e d o u t 

i n a n a t u r al s e t ti n g, w h e r e b e a u t y c o ul d b e a p p r e ci a t e d al o n g si d e h u m a n 

cl u m si n e s s i n p r e s e r vi n g i t. F o r b o t h, w e c h o s e a b e a c h c all e d Vill a, w hi c h 

e n c o m p a s s e d a s e ri e s of c o n t r a s t s. O n e si d e of i t w a s v e r y w ell p r e s e r v e d a n d t h e 

o t h e r w a s n e gl e c t e d a n d d a m a g e d a n d f ull of ki o s k s. T h e c hil d r e n i n cl u d e d t h e 

ri t u al of cl e a ni n g t h e b e a c h a n d r e t u r ni n g i t t o i t s n a t u r al s t a t e a s p a r t of t h e w o r k.  

 

T o e m p h a si z e t h e t ri b u t e t h e y d e ci d e d t o u s e w h oll y n a t u r al c o s t u m e s a n d 

m a k e - u p. T h e y d r e s s e d i n l e a v e s, m a n tl e s a n d c ol o u r e d e a r t h. T h e y pl a y e d 

i n di g e n o u s m u si c al i n s t r u m e n t s s u c h a s p u t u t o s, r e e d s, f e a t h e r s a n d g o u r d s. 

T h e y di s pl a y e d t h ei r d r a wi n g s a n d c r e a ti o n s o n t h e s a n d, o n m a n tl e s a n d p a r e o s. 

T h e y c h o s e a n e v e ni n g a t s u n s e t t o m e e t t h ei r f a mili e s a n d s h a r e t h e t ri b u t e wi t h 

t h e m.  

 



We teachers have to recognize that we are surrounded by resources for creation. 
Each area has specific elements that identify and characterize them.  
 
Dramatic art as an existential experience is very different to a performance in 
which the children’s teachers disguise themselves, move their pupils and even 
make them smile. The child’s inner world is magical and they have more to show 
us than we have to show them when we try to teach them our conventional view 
of the world. In basic education, theatre is an endless role game, in which the 
teacher must make it easy for children to propose, take decisions and interact. Let 
us allow children time to initiate their creative process, develop it and transform 
their reality. 
 

 
 
 
 
 
 
 



B o d y a n d m e m o r y  

( W ri t t e n i n t h e b o d y)  
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D a n c e i s c o m m o nl y d e cl a r e d t o b e t h e m o t h e r of all t h e A r t s. B ef o r e m e n c o ul d 

s c ul p t, p ai n t o r w ri t e t h e y d a n c e d t o c o m m u ni c a t e wi t h t h ei r g o d s, t o i n v o k e 

g a m e, fi s h o r t h e r ai n, t o c al m t h e f u r y of t h e wi n d s, t o p r a y f o r t h e f e r tili t y of t h e 

e a r t h o r t h ei r w o m e n, w hi c h w a s b a si c all y t h e s a m e t hi n g, o r t o c all o n t h e s pi ri t s 

of w a r t o p o s s e s s t h e m a n d gi v e t h e m t h e c o u r a g e n e e d e d i n b a t tl e.  

 

M u si c a n d D a n c e, t wi n si s t e r s, w e r e t h e o ri gi n al w ell s p ri n g, n o t o nl y of h u m a ni t y’ s 

a r ti s ti c e x p r e s si o n b u t al s o of i t s s pi ri t u al di m e n si o n. T h e r eli gi o u s f r e n z y n e e d e d 

t o e n t e r i n t o c o m m u ni c a ti o n wi t h t h e s u p e r n a t u r al w a s a c hi e v e d t h a n k s t o a 

m a gi c al di al o g u e b e t w e e n t h e b o d y i n i t s p e rf o r m a n c e a n d t h e m u si c a s f u el. T h e 

ai m w a s t h e e s s e n ti al t r a n c e, d u ri n g w hi c h i t w a s h o p e d t o m o v e a di s t a n t g o d 

w h o w a s of t e n i n diff e r e n t t o h u m a n p r a y e r s, r e q u e s t s, f e a r s a n d u nf ul fi ll e d n e e d s.  

 

T h e d r u m – h u m a n r e pli c a of t h e t h u n d e r cl a p, t h e v ol c a n o e s a n d e v e n t h e h u m a n 

h e a r t b e a t – s e r v e d t o a w a k e n sl e e pi n g g o d s a n d t h ei r m e s s e n g e r s. I n p r e - v e r b al 

e x p r e s si o n a n d, s o m e ti m e s, i n t h e a b s t r a c t e x p r e s si o n of d a n c e m o v e m e n t, 

h u m a n s f o u n d a n eff e c ti v e/ aff e c ti v e v e hi cl e f o r c o m m u ni c a ti o n, n o t o nl y wi t h t h e 

g o d s b u t al s o wi t h t h e di vi n e e s s e n c e of t h ei r f ell o w s. T h e b o d y’ s c o m m u ni c a ti o n 

wi t h t h e s a c r e d t h e n t r a n sf e r r e d t o c o m m u ni c a ti o n wi t h t h e b o d y of t h e o t h e r. I t 

i s t h e c oll e c ti v e cl a m o u r of i n t e rl a ci n g b o di e s t h a t w e a v e s wi t h i t s m o v e m e n t s t h e 

f a b ri c of d r e a m s, d e si r e s, n e e d s, a s pi r a ti o n s, m e m o r y a n d t h e i m a gi n a ti o n of a 

p e o pl e. 

 

T h e cl a y b o d y.  

T h e g e s t u r e b o d y.  

T h e w o r d b o d y.  

T h e c ol o u r b o d y.  

T h e s o u n d b o d y.  

 

T h e b o d y i s t h e r e c e p t a cl e of all h u m a n c a p a ci t y f o r e x p r e s si o n a n d c r e a ti o n a n d 

i s al s o t h e d e p a r t u r e p oi n t f o r all h u m a n a c ti o n. I n t h e b o d y a r e w ri t t e n, 

r e gi s t e r e d, e n g r a v e d, s c ul p t e d, r u n g a n d d y e d all t h e p a t h s, r e s o n a n c e s a n d 

s h a d e s of h u m a n e x p e ri e n c e. T h e b o d y’ s s e n s u ali t y, w hi c h i s n o t hi n g o t h e r t h a n 

s e n s o ri ali t y ( m e a ni n g t h e fi v e s e n s e s wi t h w hi c h h u m a ni t y b uil d s i t s c r e a ti o n s) 

fi n d s i t s v oi c e, i t s ti m e a n d i t s n a t u r al pl a c e i n D a n c e.  

 

S o m e s o ci e ti e s h a v e m a d e D a n c e t h e v e hi cl e f o r t r a n s mi t ti n g t h ei r hi s t o r y, t h ei r 

m e m o r y a n d t h ei r s pi ri t u al l e g a c y. I t i s s o m e ti m e s a s s o ci a t e d, i n m y vi e w 

e r r o n e o u sl y, wi t h t h e w r o n gl y l a b ell e d p ri mi ti v e p e o pl e s, t h e d a n ci n g p e o pl e s, 
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“minor” cultures that built no large cities in stone or other lasting materials and 
have no written history of their experiences as a community.  
 
For a number of peoples, the body, body writing, the memory of the body and the 
architecture and painting of the body personified the most prized testimony of 
the human adventure. Dance, intangible as a monument but incorporated in its 
greatest interpreters and transmitted orally – or rather bodily – from one 
generation to another, became the best instrument for preserving the most 
sacred part of the spiritual and tangible heritage of a community.  
 
But there is a dramatic moment in the life of a community that has danced to 
survive culturally, and that is the moment when its expression ceases to be a 
dialogue with the divinity and cohesive element and becomes folklore, or what 
the dictionary defines as “science of the people, of the traditions and customs of a 
country [...] all its traditions, legends, poems, etc.”. The moment when it turns into 
a science, it ceases to be a living art and becomes a museum piece, a study object 
for anthropologists, ethnologists, sociologists, folklorogists and touristologists. 
 
We are therefore faced with the following questions that concern and obsess us:  
 

1)​ What and how should the dialogue be between tradition and modernity, 
rehearsal and creativity, memory and imagination? 

2)​ How do we approach the pure versus stylized debate?  
3)​ Is Art as spirituality incompatible with art as entertainment?  

 
The first of the above questions forces us to declare that our country does indeed 
possess an enormously rich and sophisticated heritage in its dance and music. 
Unfortunately, the authorities have underrated this heritage by calling it popular 
culture in opposition to the so-called cultivated culture (a redundancy in terms) – 
this position having inherited neo/self-colonialist attitudes that consider anything 
that is not Western to be minor art, or simply popular culture.  
 
At the same time, due to lack of support for and appreciation of these 
manifestations, many have stagnated and fallen victim to ignorance, oblivion and 
extinction, or what is sometimes worse, been stylized by the ill-named folklore 
projection groups. And it is here that the concepts of “pure” and “stylized” come 
into play. The handling of traditions that are the fruit of the preservation and 
transformation of vernacular forms requires a great deal of knowledge, respect 
and also creative talent if we are to avoid the dreaded stylization that is no less 
than the denaturalization, distortion and bastardization of forms and contents to 
make them sellable on the international and local tourist markets. The goal of 
taking a vernacular form to recreate it and not stylize it is alone worthy of the 
genius of creators who approach a tradition and, without meaning to, become the 
inventors of a new tradition.  
 



In classical European music there are examples of composers such as Bèla Bàrtok 
transforming traditional Slavonic melodies into contemporary works of art (that at 
the same time can only be Slavonic), which have become universal because of the 
creative genius of a true artist. Pablo Picasso, the volcano of the twentieth 
century, found his inspiration all over the place and succeeded, with his 
irrepressible flow of creativity, to demonstrate how enormously contemporary the 
most “primitive” African art was. In our part of the world, the nearest example is 
that of the immortal Gabo25, who followed Tolstoy’s advice to the letter when, in 
relating his village and his grandmother’s tales, he dazzled the world by creating a 
universe hitherto unknown but nonetheless deeply rooted in tradition.  
 
And this is where the third question appears: What is the function of Art in a 
society? Between the North American notion of entertainment and the religious 
and cosmic need of human beings to communicate with the divinity, we have lost 
our way: use or ornament, sacred questioning or banal decoration, etc.  
 
If Art only serves to embellish life and not to fill it with sense, meaning, magic, 
transcendence and poetry, then how useless and how dispensable it is! In Nature 
we can find true lasting beauty and not in the superfluous adornments of an 
aristocratic art that everything perverts and contaminates.  
 
The body is the instrument of memory. It is more: the body is memory, and when 
the body dances, memory is expressed with the most primitive words that it 
possesses and that are the heritage of all men and women. By uniting the words 
Body-Heritage, dance is inevitably associated as a bridge between these two 
dimensions. When a body sees another dance, a meditative connection is 
inevitable. The expression without words or language barriers of the dancing body 
connects us as spectators with our own body. The universal truth of the body, 
which does not know how to lie because it cannot, is the original heritage of all 
men and women.  
 
Finally, the body and dance play a fundamental role in a traditional upbringing. 
An education that intends to promote and shape a feeling of belonging to a given 
culture, in addition to equipping the individual with knowledge for life, must first 
and foremost, from the very beginning of school life, stimulate that feeling of 
belonging to the first and only thing that we truly possess and possesses us – our 
own body. In many countries there is an ongoing struggle to introduce dance in 
traditional curricula. This struggle a laudable effort, is, in our judgement, useless 
unless linked with and part of a complete reform of physical education 
throughout school life. The idea is not merely to encourage children to learn 
about the forms, routines and techniques of physical education, or how traditional 
dance groups are being set up in some of our schools, and to think that this will 
be enough to preserve and transmit our heritage and that we are also giving our 

25 Gabriel García Márquez, Colombian writer and Nobel Prizewinner for Literature, 1982. 



children physical training. Rather the body must be approached in education as 
an instrument or channel of knowledge, and an epistemological bridge that must 
be thoroughly explored and understood. This is the condition sine qua non if the 
child is to appropriate the world correctly.  
 
It is therefore appropriate to talk of the body-heritage relationship, which is a 
universal debate. Questions on the culture of the body are not the heritage of any 
given culture. There is a ground that is common to all men and women, and it is 
on the basis of understanding this instrument and this universal ground in which 
we sow the features of a particular culture that we can face the 
Dance/Body/Heritage discussion: an inseparable trio that allows discussion 
ranging from the general (heritage of all human beings) to the particular 
(belonging to a specific culture). That is why I consider that the major discussion 
theme is that of the body and memory – individual memory and collective 
memory. To be able to arrive at the inner core, we have to create a new awareness 
of the body as defined by the psychiatrist Luis Carlos Restrepo in a text that 
everyone should read called Lo que el cuerpo puede (What the body can do): “The 
body is a mediation zone and the place where culture takes root and is 
reproduced.” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



III. T E A C H E R E D U C A TI O N  

 

Si m pl e R e a s o n s 2 6  

R e gi n a M a c h a d o 2 7  

 

“If t h e b u t t e r fl y di d n o t e xi s t, w o ul d t h e c a t e r pill a r b e ri g h t ? ”  

 

T hi s s e n t e n c e b y t h e g r e a t B r a zili a n n o v eli s t J o ã o G ui m a r ã e s R o s a h a s g ui d e d m e 

o n a s e ri e s of r e fl e c ti o n s a b o u t t r ai ni n g f o r a r t t e a c h e r s. I n t h e fi r s t pl a c e, b e c a u s e 

i t r e v e al s a w o r d m a gi ci a n’ s p o w e r of p o e ti c s y n t h e si s. J u s t t w o s m all p h r a s e s 

c o n d e n s e e v e r y t hi n g t h a t a t h e o r e ti c di s c o u r s e w o ul d t a k e p a g e s t o d e v el o p. Li k e 

all t r u e a r t, i t d o e s n o t s a y, b u t m a k e s i t p o s si bl e t o s a y, c o o r di n a ti n g di r e c ti o n s of 

m e a ni n g a n d all o wi n g e a c h i n t e r p r e t e r t h e v oi c e of hi s o r h e r o w n r e s o n a n c e s.  

 

T h e m e t a p h o r of t h e c a t e r pill a r a n d t h e b u t t e r fl y, al t h o u g h s o w o r n a n d of t e n 

li g h tl y u s e d, i s gi v e n n e w c ol o u r s, a s o nl y a g r e a t a r ti s t c a n d o. G ui m a r ã e s R o s a 

a s k s a q u e s ti o n t h a t i m m e di a t el y s u g g e s t s a n o t h e r t o m e: W h a t w o ul d t h e r ai s o n 

d’ ê t r e f o r t h e c a t e r pill a r b e ?  

 

A r t t e a c h e r s al w a y s a r ri v e t o s e e m e wi t h t h ei r c a s e s f ull of r e a s o n s. B o u g h t, 

c h a n g e d, s w all o w e d, di s g ui s e d. I n all c a s e s i m a gi n e d. Of c o u r s e i t i s n o t j u s t a r t 

t e a c h e r s, b u t all of u s i n t hi s w o rl d, w h o li v e b o u n d b y o u r r e a s o n s, w hi c h j u s tif y 

o u r p r oj e c t s, r ul e s a n d a c ti o n s.  

 

T h e r e i s a t y p e of a t t a c h m e n t t o w h a t i s k n o w n, w hi c h J. D e w e y 2 8  c all e d t h e 

m o r t al e n e m y of t r u e h u m a n e x p e ri e n c e a n d t o w hi c h h e g a v e t h e n a m e of 

r o u ti n e o r m o n o t o n y, w hi c h i s p r e ci s el y t h e c a t e r pill a r’ s r ai s o n d’ ê t r e . I b eli e v e t h a t 

wi t hi n t h e r e fl e c ti o n o n t r ai ni n g f o r a r t t e a c h e r s, t hi s p r o of i s a s t a r ti n g p oi n t, a 

k n o t t h a t m u s t b e u n ti e d a n d a p r e r e q ui si t e a n d m aj o r m e t h o d ol o gi c al c h all e n g e.  

 

T o l e a r n w e n e e d t o di s t a n c e o u r s el v e s f r o m w h a t w e k n o w, w hi c h d o e s n o t m e a n 

t h r o wi n g o u t w h a t w e k n o w. W e n e e d t o k n o w h o w t o c h o o s e, wi t hi n o u r 

e x p e ri e n c e, t h e b a g g a g e t h a t w e c a n e x pl oi t t o fi n d t h e p r e s e n t. K n o wi n g h o w t o 

c h o o s e i s k n o wi n g h o w t o l e a r n t o l e a r n: t o d e fi n e c ri t e ri a, fi n d p oi n t s of r ef e r e n c e, 

vi s u ali z e c o n t e x t s a n d p e r c ei v e r el a ti o n s b e t w e e n diff e r e n t o r d e r s of r e ali t y.  

 

A n d I w o n d e r h o w t o c r e a t e t hi s l e a r ni n g s p a c e, a c h r y s ali s s p a c e, wi t hi n t h e 

c o n c e p ti o n of t h e c o n t e n t s n o r m all y m e n ti o n e d f o r t r ai ni n g a r t t e a c h e r s. T h e r e 

a r e m a n y a n d v e r y diff e r e n t li s t s: t h e t e a c h e r m u s t b e c a p a bl e of..., m u s t k n o w..., 

e t c.  

 

2 8  J o h n D e w e y, p hil o s o p h er a n d e d u c at or. 

2 7  R e gi n a M a c h a d o i s a s h ort- st or y writ er a n d tr ai n s art t e a c h er s i n S a o P a ul o, Br a zil. 

2 6  Ori gi n al titl e: “ R a s a s R a z õ e s” 



This must, placed where it is, hardly disguises a somewhat authoritarian vision, in 
the voice of someone who knows what must be done and who determines – in a 
set of orders – the knowledge that “must be acquired” by the teacher undergoing 
training.  
 
The space for a person’s detached observation of his or her own convictions will 
only be created jointly, step by step, by teachers involved in a learning process. In 
that space, no one can know in advance what must come about.  
 
That space can be constituted during a course, for example, as a harvest of 
creative experimentation, where each individual can gradually discover, not 
without suffering, that his or her own questions are the indications of the path to 
be followed, and not the answers found in books or with the course teachers.  
 
Finding our own questions is not an easy task. Routine is comfortable at least 
superficially. It is difficult to accept that we make so much effort and that all that 
we achieve is to make a deeper groove in the same closed circle, as if this were 
Uncle Scrooge McDuck’s worry room.29 This is the experience of the reason for the 
caterpillar, which prevents us from learning. Then, first and foremost, how about 
examining the resources that we have for learning? Before we try to learn 
something, might it not be useful to examine what learning means?  
 
We were taught to look for answers (preferably the right ones) for our pedagogical 
actions and therefore teachers, upon arrival, expected a great deal from the 
training courses. Rather than replies for actions, which, in any case, do not exist, it 
would be good to investigate our intentions, and there the questions are crucial. 
Instead of wanting to “lead pupils to” wherever that might be, we can find out 
what we need to learn and practise what we choose.  
 
Being ready to ask – both ourselves and other sources of knowledge – is an 
extremely useful attitude. The curiosity that it implies must not, however, focus on 
being right or wrong, but on the possibility of discovery. What teachers already 
know, they can revise, using the main lines of the training course contents for 
guidance, with a discernment devoid of fear of failure or ridicule, or of the need for 
applause or confirmation by an outside authority.  
 
The acquisition of programme contents is one ingredient of the learning process. 
This changes with the environment, or with what is available in the cultural 
environment, or with the demands and opportunities of the world. It also 
depends on a certain kind of inner disposition. This disposition, if we have it, leads 
us to exercise our capacity to make choices and connections, in other words to 
imagine, perceive and articulate all kinds of experiences as if we were seeing 
them for the first time with a child’s eyes (according to Matisse).  

29 Donald Duck’s uncle, a Walt Disney character. 



 
In contrast, habit makes teachers concentrate on “acquiring knowledge”. 
Willingness to “acquire knowledge” is generally seen as a movement whereby 
someone picks up a packet from somewhere and dumps it on a familiar shelf for 
later use, at the right time, together with other packets of the same type. Our 
illusion is that we already have inside us, ready for use, the shelves for the packets 
and the discernment to select them, weigh them, open them and rearrange them 
in accordance with each circumstance. The truth is that our shelves are already 
full with our reasons.  
 
I am suspicious when someone says at the beginning of a training proposal, “Our 
starting point must be the teacher’s repertoire”, since the shelves full of reasons 
are also in that repertoire. We need to consider the possibility of helping teachers 
to acquire the criteria for examining their baggage and making balanced choices 
within the training course. What are the teacher’s talents, his or her difficulties 
and style? All of that will appear slowly, in response to increasingly precise 
questions that do not produce a vicious circle of grooves made by caterpillar 
footsteps or those of Uncle Scrooge McDonald, but a growing spiral tracing new 
and meaningful plans, always with the same essential focus: the individual 
concerned, with his or her own way of learning.  
 
The manner of constructing a training course is different when the process 
includes these questions. We need to leave space for internal resources to be 
exercised, a space where teachers are invited to observe, as in a non-official, 
leisurely visit to their own inner world. During this visit we shall discover and put 
into practice our inner abilities to conceive, perceive and organize our personal 
training movement.  
 
During this visit, initial fear can change into happy surprise. At the beginning of a 
course, we propose the following question for study: “What is the most important 
question that I have to ask?”  
 
It is always as if the earth had opened. Teachers usually ask: “What do you mean? 
How can I find that question? Please give me a clue! Why do I have to do this? I 
don’t know – what do I do now? Is there something wrong with me because I 
don’t know what to ask?”  
 
This outburst opens up a space and upsets the shelves full of reasons, which are 
destroyed as if by an avalanche. Fear, no doubt. But the shake-up inside the space 
creates an opening, a place where the question can finally appear, and when it 
emerges, teachers’ astonishment is full of genuine satisfaction. That is the 
moment when they can say to themselves: “I didn’t know that I knew.”  
 
The question, once found, is all the more precious because it has been conquered 
after a chaotic search and because it is the affirmation of a potential to create. It 



gives teachers the will to continue. But much patience is needed to get through 
the disorder. And the person giving the training course needs the same patience 
in hoping, encouraging, making tools available and ensuring favourable 
conditions, and providing indications and fuel to shape the purpose of learning.  
 
The willingness to create this space, which resembles moving sand, involves a risk 
and a great challenge, because it places us, the trainers, face to face with our own 
capacity to learn. It confronts us with each new class and with each group of 
teachers that arrives with its particular characteristics.  
 
It is safer, apparently, to theorize, provide replies, and ensure that we shall be 
endorsed according to what we prove we know how to do. It is clear that we are 
teacher trainers, and that we know how to do a number of things and to share 
this knowledge in our training courses. But there is an undefined space between 
knowing what is going to be offered as programmed content and the moment 
when we meet a given group of teachers. It is important for that space to be 
considered and experienced through exchanges, sometimes silent, and action 
and inaction in a beautiful, uncertain landscape – ideal for the birth of butterflies.  
 
In that landscape, we all contemplate our caterpillars, often finding them seriously 
clumsy. Since this makes us suffer, we either defend and justify our caterpillars, or 
we express our abhorrence in hopeless expressions of guilt. Knowing this, the role 
that we as trainers can play is to offer an alternative to this conditioned, faulty 
system. We do not agree with the reasons for the caterpillars. Instead, let us ask 
these questions: How do they prevent us from perceiving our true possibilities? 
How do they reveal our blind spots? How do they hide our true qualities?  
 
I believe that the creation of this space is the condition sine qua non if training for 
art teachers is to leave room for efficiency and wonder, order and movement, and 
silence and eloquence. I have dedicated my research to this theme, which I 
exercise in my daily practice as a person, artist and educator. I believe in it when I 
see butterfly teachers after a year in training.  
 
The butterfly is born of the caterpillar, and not of a madman’s delirium, or of a 
sudden, uprooted dream. Neither is it born ex nihilo. The butterfly shows us, by 
fluttering its wings, by the brilliance of its coloured patterns in the sunlight, by the 
movement of its flight and its manner of landing, that the caterpillar was no 
longer right. And for the butterfly to come into being, a space and a time for 
preparation and change were necessary.  
 
This is not an explanatory, discursive process. It is a poetic space of true poiesis. 
The presence of the butterfly is formed by the disintegration of the caterpillar, and 
nobody teaches that to anybody. The disavowal of the caterpillar takes place in 
the chrysalis, and not by chance.  
 



Off e ri n g t hi s c h r y s ali s s p a c e i s t h e g r e a t a d v e n t u r e a n d t h e d e e p e s t m e a ni n g of a 

c o u r s e t o t r ai n a r t t e a c h e r s.  

 

If a r t t e a c h e r s di d n o t e xi s t, w o ul d t h e r e b e a r e a s o n f o r c r e a ti vi t y m a n u al s a n d 

t e a c hi n g b o o k s ? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

T h e a t r e a s a m e t h o d of t e a c h e r t r ai ni n g:  



t h e a r t of t e a c hi n g  

Ti n t ti K a r p pi n e n 3 0  

 

F o r m e t e a c hi n g i s a n a r t f o r m. W h e n a r ti s t s g o t o a n a r t e x hi bi ti o n, t h e y n e v e r g o 

h o m e a n d s t a r t t o p ai n t c o pi e s of w h a t t h e y h a v e s e e n. If t h e y di d, t h e y w o ul d n o t 

b e a r ti s t s, b u t c o p yi s t s. T h a t i s al s o t h e e s s e n c e of m y d r a m a c o u r s e s. W h e n 

t e a c h e r s h a v e fi ni s h e d m y c o u r s e, I al w a y s a s k t h e m t o “ m el t i n p e a c e” w h a t t h e y 

h a v e d o n e a n d l e a r n t a n d t h e n s t a r t t o b uil d u p t h ei r o w n m e t h o d s wi t h t h ei r 

o w n g o al s. A n d if, af t e r t h a t, t h e y wi s h t o u s e a n u m b e r of e x e r ci s e s o r e x a m pl e s 

t h a t a r e v e r y si mil a r t o – o r e v e n e x a c tl y t h e s a m e a s – t h e o n e s t h a t I u s e d, t h e a r t 

of t e a c hi n g will n e v e r t h el e s s b e t h ei r s a n d n o t a c o p y of mi n e.  

 

H e r e i s a s h o r t e x a m pl e of w o r k wi t h a n e w g r o u p of t e a c h e r s w h o h a d n e v e r 

p r a c ti s e d o r u s e d d r a m a i n e d u c a ti o n. T h e g o al h e r e i s n o t t o t e a c h t h e m t o 

p r o d u c e t h e a t r e p e rf o r m a n c e s, al t h o u g h t h e m e t h o d i s p e rf e c tl y s ui t a bl e if 

t e a c h e r s d o c h o o s e t o d e v el o p i m p r o vi s a ti o n s i n t o a p e rf o r m a n c e f o r a n a u di e n c e. 

If t h e p e rf o r m a n c e i s b a s e d o n a w ri t t e n t e x t, t h e g r o u p c a n u s e t h e e x e r ci s e s a n d 

i m p r o vi s a ti o n s a s p a r t of t h ei r r e h e a r s al s.  

 

I, m y s elf, c a n n e v e r m a k e a d e t ail e d a d v a n c e s c h e d ul e o r c u r ri c ul u m of e x a c tl y 

w h a t w e a r e g oi n g t o d o a n d w h e n. T hi s d e p e n d s v e r y m u c h o n 1) t h e g r o u p a s a 

w h ol e, 2) e a c h i n di vi d u al i n t h e g r o u p, 3) t h e a t m o s p h e r e of t h e m o m e n t a n d 4) 

p r a c ti c al c o n si d e r a ti o n s s u c h a s s p a c e, p r o p s a n d ti m e. I n r e ali t y, t h e r ef o r e, a 

g r e a t e r o r l e s s e r d e g r e e of i m p r o vi s a ti o n i s al w a y s i n v ol v e d i n t h e c o u r s e a n d i t s 

w o r k s h o p s o r l e s s o n s, n o m a t t e r h o w g o o d t h e a d v a n c e d pl a n ni n g i s o r h o w 

m a n y p ri n t e d c o pi e s of c o u r s e ai m s a n d c o n t e n t. 

 

I d e s c ri b e b el o w s o m e of g a m e s a n d e x e r ci s e s t h a t I m o s t f r e q u e n tl y u s e a n d t h e 

r e a s o n s f o r t hi s. T h e s e a r e t h e e a si e s t e x a m pl e s t o a d a p t f o r t e a c hi n g. B u t m o s t 

i m p o r t a n t, i n m y t hi n ki n g, i s t h e f a c t t h a t t e a c h e r s h a v e al w a y s t ri e d t h e m 

i n di vi d u all y, o n t h ei r o w n, a n d t h e n a n al y s e d w h a t t h e y h a v e e x p e ri e n c e d a n d 

l e a r n t. Af t e r t h a t t h e y c a n d e ci d e w hi c h m e t h o d a n d e x e r ci s e s t h e y will u s e – a n d 

e s p e ci all y w h y – i n t h ei r o w n t e a c hi n g wi t h a g r o u p. 31  

3 1  A n e x a m pl e of f e e d b a c k: “I b e c a m e a littl e a n gr y a n d al m o st fra nti c w h e n I r e ali z e d t h at w e 
p arti ci p a nt s n e v er k n e w e x a ctl y w h at w e w o ul d b e d oi n g i n t h e n e xt l e s s o n. I h a d al w a y s b e e n u s e d t o 
v er y pr e ci s e pl a n s a n d c urri c ul a d uri n g m y st u di e s. A n d al s o, w h e n I g a v e m y tr ai ni n g l e s s o n s at t h e 
e n d of m y st u di e s at t e a c h er e d u c ati o n s c h o ol, I h a d t o gi v e e a c h of m y s u bj e ct pr of e s s or s a v er y 
d et ail e d str u ct ur e of m y l e s s o n s, pl a n n e d mi n ut e- b y- mi n ut e. B ut  t h e n, aft er a c o u pl e of d a y s, I all o w e d 
m y s elf t o l et g o of t h e n e e d f or a d et ail e d pl a n a n d b e g a n i n st e a d t o li st e n t o m y f e eli n g s a n d i nt uiti o n, 
a n d t h e i m p ul s e s c o mi n g fr o m t h e gr o u p u p o n r e c ei vi n g o ur t a s k.  T h e n w e w o ul d cr e at e, f or e x a m pl e, 
a c o nfli ct sit u ati o n: w e s h ar e d t h e r ol e s, b uilt t h e m u p t o g et h er wit h t h e pl ot, m a d e t h e s p a c e wit h 
n e c e s s ar y pr o p s a n d s h ar e d o ur p erf or m a n c e wit h t h e gr o u p. T h e o p e n, si n c er e e v al u ati o n s of t h e s e 
e x p eri e n c e s, b ot h wit hi n o ur o w n s m all s u b gr o u p a n d t h e n wit h t h e gr o u p a s a w h ol e, w er e r e all y 
v al u a bl e a n d i n m a n y i n st a n c e s g a v e t ot all y u n e x p e ct e d p er s p e ct i v e s a n d i nt er pr et ati o n s t o t h e 
i m pr o vi s ati o n s or pr e s e nt ati o n s. Aft er t h e c o ur s e, I w a s v er y ea g er t o tr y o ut i n m y o w n t e a c hi n g all 
t h e g a m e s t h at I m y s elf h a d e nj o y e d s o m u c h. B ut littl e b y littl e I r e ali z e d t h at t h e m o st v al u a bl e t hi n g 

3 0  Ti ntti K ar p pi n e n i s Vi c e- Pr e si d e nt of I D E A (I nt er n ati o n al Dr a m a a n d E d u c ati o n A s s o ci ati o n) a n d a 
t e a c h er of t h e atr e i n H el si n ki, Fi nl a n d. 



 

T h e A p pl e T r e e  

 

T h e a p pl e t r e e i s a g o o d i m a g e f o r t h e c o n t e n t s of m y t e a c hi n g a s a w h ol e. T h e 

b r a n c h e s a r e t h e el e m e n t s t h a t I i n cl u d e i n m y l e s s o n s, a n d t h e a p pl e s a r e t h e 

diff e r e n t g a m e s, e x e r ci s e s a n d i m p r o vi s a ti o n s t h r o u g h w hi c h I t r y t o a c hi e v e t h e 

ai m of t h e c o u r s e.  

 

T h e r e a r e al w a y s m a n y m o r e a p pl e s t h a n w e c a n pi c k d u ri n g a si n gl e c o u r s e. O n 

t h e o t h e r h a n d, I t r y c o n s t a n tl y t o gi v e m y s elf m o r e m a t e ri al t o g r o w n e w a p pl e s, 

o r t o c h a n g e t h e o r d e r of t h e b r a n c h e s, c u t ti n g off s o m e a n d g r o wi n g n e w o n e s.  

 

T h e b e s t r e s o u r c e s f o r t h e r o o t s c o m e f r o m t h a t n e v e r- e n di n g s o u r c e of l e a r ni n g 

c o n s ti t u t e d b y m y c o u r s e p a r ti ci p a n t s, m y o w n e r r o r s a n d s u c c e s s e s i n t h a t w o r k, 

a n d, of c o u r s e, lif e i t s elf. I t i s s u c h a p ri vil e g e t o b e a bl e t o r e a d b o o k s, t a k e c o u r s e s, 

s e e t h e a t r e p e rf o r m a n c e s, vi si t a r t e x hi bi ti o n s, li v e i n t h e w o rl d of m u si c a n d m e e t 

i n t e r e s ti n g p e o pl e f r o m d a y t o d a y a n d li s t e n t o t h ei r (lif e) s t o ri e s a n d e x p e ri e n c e s. 

All t hi s m a k e s i t p o s si bl e t o s u r vi v e, al t h o u g h t h e r e a r e, of c o u r s e, m a n y w o r m s 

a n d p oll u ti n g el e m e n t s i n a n d a r o u n d t h e a p pl e t r e e.  

 

I wi s h t o c o n cl u d e wi t h g r e e n t h o u g h t s: t h e r e a r e h u n d r e d s of l e a v e s w ai ti n g t o 

s u r r o u n d t h e f r ui t s a n d a t t a c h t o t h e b r a n c h e s. T h e s e a r e t h e e x a m pl e s, s t o ri e s, 

m e t a p h o r s a n d r e m a r k s t h a t all t e a c h e r s d r a w f r o m t h ei r e a rli e r “ r o o t s” 

e x p e ri e n c e. T elli n g t h e s e will m a k e t h e d r a m a e x p e ri e n c e m o r e p r of o u n d f o r 

s t u d e n t s, a n d e x pl ai n a n d ill u s t r a t e t h e p hil o s o p h y u p o n w hi c h t h e m e t h o d i s 

b a s e d.  

 

T h e c o n t e n t of t h e d r a m a c o u r s e:  

 

❖  p e r s o n al e x p r e s si o n s kill s;  

❖  u s e of v oi c e, s p e e c h;  

❖  i s t e ni n g;  

❖  mi m e a n d g e s t u r e s;  

❖  v e r b al a n d n o n- v e r b al c o m m u ni c a ti o n;  

❖  mi s u n d e r s t a n di n g s i n c o m m u ni c a ti o n;  

❖  m o v e m e n t;  

❖  r ol e s a n d b uil di n g u p r ol e s;  

❖  c h a r a c t e ri z a ti o n;  

❖  r ol e - pl a yi n g;  

❖  diff e r e n c e s b e t w e e n t h e a t r e a n d s o ci o - d r a m a;  

f or m y o w n t e a c hi n g w a s t h e v er y i d e a of all o wi n g s o m u c h s p a c e f or m y st u d e nt s’ r e s p o n s e s a n d 
i d e a s a n d r el e a si n g m y s elf fr o m t h e n e e d t o b uil d s u c h t e a c h er-c e ntr e d l e s s o n s. W h e n m y st u d e nt s 
h a d l e ar nt t o u s e r ol e s, a n d w h e n t h e y w er e st u d yi n g, f or e x a m p l e, a f or ei g n l a n g u a g e, t h e y l e ar n e d 
m or e eff e cti v el y w h e n t h e c or e w a s n ot t o r e m e m b er t h e c orr e ct w or d b ut t o e x pr e s s a t h o u g ht. T o 
m a k e mi st a k e s w a s n o l o n g er a hi n dr a n c e t o u si n g t h e f or ei g n l a n g u a g e.” ( A t e a c h er w h o tr ai n s 
t e a c h er s wit h r ef u g e e s a n d i m mi gr a nt s i n t h eir cl a s s e s) 



❖​ differences between psychodrama and socio-drama;  
❖​ own social roles;  
❖​ as an actor – as a spectator;  
❖​ different techniques of socio-drama;  
❖​ adaptations of drama in teaching;  
❖​ evaluating.  

 
The whole should form a process by which participants can learn how to use 
drama as a method in teaching different subjects. They should also find their own 
resources and roots, with which they can best form their trunk, branches, apples 
and leaves when they start to adapt what they have learnt.  
 
If students have had very little or no experience with any kind of drama or theatre 
activities except as spectators, then it is important to start very carefully to 
strengthen their trust in their own expressive skills. At the same time we often 
have to try to rid them of received notions and oft-heard phrases such as: “I am 
not an actor”, “I cannot speak loudly enough”, “I hate to be in front of an 
audience”, “Moving is not for me – I’m too fat or clumsy”, “I cannot sing or dance”, 
etc.  
 
The aim of the course is, on the one hand, to develop participants’ own skills for 
self-expression, give them more self-confidence and the ability to communicate 
and, on the other, to teach them how to use these techniques in their work with a 
group of many different types of individuals. If they can first rid themselves of 
unnecessary fears regarding theatre activities and find the best ways to express 
their thoughts and ideas, then they will find it easier to start using drama 
methods in teaching different subjects.  
 
It is also important to remember that the branches are by no means rungs on a 
ladder, nor are they in any systematic order of ranking. The third branch with its 
apples can extend over the fifth or under the first, and the second branch can 
begin at the same level as the third or first, pointing in a totally different direction 
from the other one(s) or mingling with them.  
 
And what a joy it is to find, every now and then, an orange or a cherry in an apple 
tree… 
 
First branch  
The aims are to:  

●​ create a good group atmosphere;  
●​ ensure that participants come to know one another and feel free to work in 

the group without any fear of failure;  
●​ allow each participant to find and establish his/her own limits regarding 

how much he/she wishes to reveal of his/her private life and personality 
during exercises and role-playing, and in analysing these afterwards;  



●​ study the basics of group dynamics. 
 
Necessary apples:  
❖​ In the very beginning I talk briefly about myself and state the main aims of 

the course.  
❖​ I explain practicalities such as: 

➢​ punctuality in starting;  
➢​ need for participants to give prior warning, if possible, if they cannot 

attend or need to arrive late or leave early; 
➢​ breaks; 
➢​ why participants are not allowed to take notes during exercises; 

afterwards, however, we shall take notes together while analysing, 
commenting and sharing experiences; 

➢​ that there is an envelope in which participants can place written 
questions, remarks, comments, wishes and feedback at any time 
anonymously if they so wish.  

❖​ To study the names of all participants. If there are about 20 participants, it 
takes no more than 10 minutes to learn one another’s names, using a 
proper game and concentrating.  

 
An example:  
We stand in a circle and each participant thinks of an adjective that begins with 
the same letter as his/her name. I start by saying Travelling Tintti; the person on 
my right repeats this and adds his Dirty Dan; then the next person repeats 
Travelling Tintti, Dirty Dan, and adds Interesting Ingrid, and so on. If a participant 
cannot remember someone’s name or adjective, s(he) just nods to her/him, and 
the person in question repeats it. After that I repeat all of the names and 
adjectives. Then we work in pairs and take turns with our partner to repeat the 
whole series, helping each other, and finally we say just our own name and 
adjective, without repeating.  
We can then play games like “Zombie”: If Zombie can touch a person before s(he) 
shouts someone else’s name, s(he) will become Zombie. But if s(he) shouts in 
time, the one whose name was shouted will be the next Zombie. This is a good 
warming-up game, and sufficiently zany to remove any remaining stiffness.32 
 
Second branch  
The aims are to:  

●​ study the reasons and backgrounds for why, where and when we learn to 
be afraid of expressing ourselves;  

●​ learn the difference between doing and presenting;  
●​ rid ourselves of unnecessary tensions and fears in front of an audience;  
●​ learn ways of teaching others how to listen to one another;  
●​ find different ways to express our own thoughts.  

32 Other apples proposed include: exercises of forming groups, small talks in pairs, statues and 
movement, listening and concentration exercises 



 
Examples of apples: dialogues, mime exercises, storytelling, still images, body 
language, role changing, and listening and concentration exercises.  
 
Participants (mostly in pairs or small groups) will study the difference between 
when they are being themselves and when they are playing a role; how, when and 
why they change their gestures and voice; what are the real and false contacts in 
a dialogue; how to listen to one another; and the effects that our position, 
gestures and mime have in communication. 
 

An example:  
I give participants, working in groups of three, an odd object (one per 
group), which nobody can see. Person A tells B and C how it feels and what 
it is like, but not what it is (they don’t usually know!), and then B and C do 
the same. Finally they are allowed to look, and see how much it reminds 
them of what they had imagined on touching it or hearing their partners’ 
descriptions.  
The essence of this exercise is that everybody is right and nobody can fail. If 
I feel that an object is wooden, and it turns out later to be glass, I am 
nevertheless right, and so are you to listen to my description. I am the only 
person in the whole world who can tell how I feel, and that – and not saying 
or guessing what the object really is – is the essence of the task!  
I give some examples of my experiences in school teaching expressive skills 
such as speech, music, movement, visual arts and theatre, and the results 
and effects of these on my life after school. Then participants go on, in 
small groups, to share their own/friends’/children’s etc. experiences.  

 
Third branch  
The aims are to:  

●​ study personal forms of expression;  
●​ train every participant to use her/his own ability to use voice and 

movement in communication;  
●​ develop different forms of non-verbal communication;  
●​ study the scales of expression in touch, sound, voice, mime and emotions.  

 
Examples of apples: voice exercises, movement and dance, roles and roleplaying, 
shadow talks, minimum-maximum in expressions, whowhere-why 
improvisations.  
 
Fourth branch  
The aims are to:  

●​ study signs of and backgrounds to differences in social status and their use 
in drama;  

●​ learn the basics of improvisation and socio-drama;  
●​ study different ways of building up a role;  



●  p r a c ti s e diff e r e n t t e c h ni q u e s f o r r ol e - pl a yi n g.  

 

E x a m pl e s of a p pl e s: o u r o w n r ol e s a n d r ol e s i n s o ci e t y, diff e r e n t ki n d of 

i m p r o vi s a ti o n s, a n al y s e s of r ol e - pl a yi n g, si m ul a t e d si t u a ti o n s, r ol e s i n t e a m w o r k  

 

Fif t h b r a n c h  

T h e ai m s a r e t o:  

●  s t u d y diff e r e n t w a y s of b uil di n g u p i m p r o vi s a ti o n s a n d pl a yi n g r ol e s;  

●  a d a p t e x a m pl e s of p a r ti ci p a n t s’ o w n w o r k i n s o ci o - d r a m a e x e r ci s e s;  

●  e v al u a t e a n d a n al y s e e v e r y o n e’ s i n di vi d u al w a y of w o r ki n g i n r ol e s a n d i n a 

t e a m; 

●  p e rf o r m f o r a n a u di e n c e.  

 

E x a m pl e s of a p pl e s: t e a c h e r-i n- r ol e, si m ul a t e d t e a c hi n g si t u a ti o n s f o r diff e r e n t 

s u bj e c t s, e v al u a ti o n, f o r u m t h e a t r e a n d o t h e r s o ci o - d r a m a t e c h ni q u e s, h o w t o 

s t a r t wi t h a s c ri p t. 

 

C A U TI O N: If y o u pi c k a l a r g e n u m b e r of a p pl e s ( e x e r ci s e s, e x a m pl e s, t h e m e s) f r o m 

a gi v e n b r a n c h, y o u will h a v e l e s s ti m e t o pi c k t h e o t h e r s! T h e c h oi c e of f o c u s ( a n d 

t h e m e) a n d t h e a bili t y t o c o n c e n t r a t e o n t h o s e e x e r ci s e s t h a t a r e e s s e n ti al f o r t h a t 

f o c u s a r e t h e t e a c h e r’ s m ai n t a s k s. I t i s si m pl y b a d pl a n ni n g a n d l a c k of 

p r of e s si o n al s kill t o s a y a t t h e e n d of a l e s s o n o r a c o u r s e: “If o nl y w e h a d h a d m o r e 

ti m e, w e c o ul d h a v e d o n e …”  

F o r m e, t hi s i s a s if I w a s a t h e a t r e di r e c t o r w h o w e n t o u t af t e r t h e fi r s t a c t t o s a y t o 

t h e a u di e n c e: “ S o r r y, t h e fi r s t a c t w a s s o l o n g t h a t i t i s t o o l a t e n o w f o r y o u t o s e e 

t h e r e s t of t h e pl a y. A pi t y – i t w o ul d h a v e b e e n v e r y i n t e r e s ti n g a n d a v oi d e d a 

g r e a t d e al of c o n fl i c t.”  

 

S o b e c a u s e of l a c k of s p a c e i n t hi s p a p e r I c a n n o t t ell y o u a n y m o r e a b o u t t h e 

c o n t e n t of o n e c o u r s e …  

 

W h a t I h e a r, I will f o r g e t.  

W h a t I s e e, I will r e m e m b e r.  

W h a t I d o, I will u n d e r s t a n d.  

 

A n ol d, wi s e s a yi n g f r o m C hi n a. 

 

 

 

 

 

T e a c h e r T r ai ni n g C o u r s e s i n D a n c e:  

a m e t h o d ol o gi c al a p p r o a c h  



Dr Isabel Marques33 
 
In my work with dance education34 I suggest that our approach to the specific 
contents of dance should be based on the assumption that students and teachers 
are co-creators of dance and of the world. The tripod for the dance teaching is, 
therefore, grounded on the relationships established in the classroom between 
dance as art, education, and society.  
 
In itself, dance as art in the school curriculum embodies values and meanings 
already relevant to the educational process. We cannot forget, though, that dance 
is also a powerful tool for understanding, criticizing and recreating the world 
around us. In contemporary society, a more direct relationship between dance 
and society is needed so that our students can learn the ways and means to 
critically engage with technological, social and political change. As the Brazilian 
educator Paulo Freire used to argue, we need “an education that is focused on 
human praxis the thoughtful and conscious struggle to reshape our world into 
one that is more just and compassionate”35.  
 
In contrast, dance teaching in many parts of the world tends to ignore the world 
around us and to isolate students in the classroom. Dance classes either provide 
only technical training (ballet, jazz, modern dance, folk and popular dances) or 
engage students in endless improvisation and/or creative processes that only lead 
to self-indulgence, individualism, and non-art. 
 
To make the tripod dance-education-society work – in teacher training courses as 
much as in school work – I suggest that the body of dance knowledge 
(composition, improvisation, repertory, Laban Studies, Dance History etc.) should 
be taught weaving a “net” of knowledge with relevant social issues such as 
gender, class, communication, religion, ethnicity and the environment. The 
process of relating dance as art to society should be grounded on educational 
proposals aligned with contemporary methodologies, evaluation, and teaching 
strategies.  
 
In my teacher training courses, the tripod is mounted with account taken of the 
teachers themselves as people (creators of dance as art), professionals (future 
teachers of dance), and citizens (people who live in society). The emphasis on the 
relationships between personal, professional and social aspects of teacher 
education is extremely powerful. I realized that this approach also enabled 
teachers to think more carefully about their students as persons, creators and 
citizens.  
 

35 See also the book edited by Sherry Shapiro, 1998 for articles on the theme. 
34 See Marques, I. (1997,1998, 1999), amongst others. 
33 Isabel Marques is the Director of CALEIDOS, Arts and Education in Sao Paulo, Brazil 



T h e r ef o r e, a s o p p o s e d t o a “ di s ci pli n e - b a s e d” d a n c e e d u c a ti o n i n m y r e s e a r c h, 

a r ti s ti c a n d e d u c a ti o n al p r a c ti c e s, I h a v e p r o p o s e d a “ c o n t e x t- b a s e d d a n c e 

e d u c a ti o n” ® a p p r o a c h t o d a n c e t e a c hi n g.  

 

D a n c e T e a c hi n g M e t h o d ol o g y  

 

B a s e d o n t h e n e e d s of B r a zili a n t e a c h e r s a n d o n t h e d a n c e - e d u c a ti o n s o ci e t y 

t ri p o d of t h e c o n t e x t- b a s e d d a n c e - e d u c a ti o n ® p r o p o s al, d a n c e t e a c hi n g i s 

d e v el o p e d i n m y c o u r s e s f oll o wi n g m e t h o d ol o gi c al a p p r o a c h e s t h a t i n di c a t e a 

p a t h, a w a y, a “ h o w ” t e a c h e r s c a n d e al wi t h d a n c e c o n t e n t s a n d c r e a t e t h ei r o w n 

s t r a t e gi e s a n d a c ti vi ti e s f o r t e a c hi n g d a n c e. T h e s e a r e t h e f oll o wi n g:  

 

1)  P r o bl e m a ti zi n g  

 

B a s e d o n t h e w o r k of P a ul o Fr ei r e, I u n d e r s t a n d t h e p r o c e s s of p r o bl e m a ti z a ti o n 

a s a w a y of l o o ki n g a t t hi n g s f r o m diff e r e n t p e r s p e c ti v e s a n d i n diff e r e n t w a y s. T h e 

u n d e rl yi n g p ri n ci pl e i s t h a t t h e r e i s n o u ni v e r s al t r u t h, a n d t h e r e a r e n o 

p e r m a n e n t r ul e s o r u ni v e r s al c o n s e n s u s o n w h a t i s g o o d o r b a d i n d a n c e, 

e d u c a ti o n o r s o ci e t y.  

 

A p r o bl e m a ti zi n g m e t h o d ol o g y i s b a s e d o n q u e s ti o n s s u c h a s “ W h y ? W h y n o t ? 

W h a t if ? ” Q u e s ti o ni n g e x p a n d s t h e c o n c e p t s a n d p o s si bili ti e s of a r t a n d 

e d u c a ti o n a n d e n h a n c e s o u r u n d e r s t a n di n g of t h e m ul ti pl e c h oi c e s t h a t w e h a v e 

t o m a k e i n o u r li v e s.   

 

I n i m p r o vi s a ti o n a n d c o m p o si ti o n l e s s o n s, f o r i n s t a n c e, p r o bl e m a ti zi n g m e a n s 

t r yi n g o u t t h e s a m e p r o p o s al i n diff e r e n t w a y s (i. e. c h a n gi n g t h e m u si c, c o s t u m e s 

o r d y n a mi c s), wi t h diff e r e n t p e o pl e (i. e. pl a yi n g wi t h g e n d e r, a g e, c o s t u m e s), a n d 

wi t h diff e r e n t p u r p o s e s.  

T h e p r o bl e m a ti zi n g p r o c e s s c all s f o r a c o n s t a n t v e r b al a n d b o dil y di al o g u e 

b e t w e e n t e a c h e r a n d s t u d e n t s a n d a m o n g s t u d e n t s t h e m s el v e s; i t b e c o m e s t h e 

b a si s  u p o n  w hi c h  w e  a r ti c ul a t e,  t r a n sf o r m  a n d c ri ti ci z e t h e 

d a n c e - e d u c a ti o n s o ci e t y t ri p o d.  

 

2)  A r ti c ul a ti n g  

 

T h e s e c o n d s t a n d p oi n t f o r d a n c e t e a c hi n g i s a r ti c ul a ti o n, o r c r e a ti n g a w e b of 

r el a ti o n s t h a t e n a bl e s t h e s t u d e n t t o t hi n k a n d d a n c e i n “ c o n n e c ti o n t o” a s 

o p p o s e d t o “i n i s ol a ti o n”. I n o t h e r w o r d s, t hi s i s a m e t h o d ol o gi c al a p p r o a c h t h a t 

f o c u s e s o n t h e v a ri o u s l a y e r s of r el a ti o n s hi p s a n d c o n n e c ti o n s i n h e r e n t i n d a n c e 

t e a c hi n g 3 6 :  

 

●  c o n n e c ti n g t o t h e b o d y  

3 6  B a s e d o n I s a b el M ar q u e s, 1 9 9 9. 



Traditional dance teaching very often ignores relations between dancers and their 
own bodies. The body is commonly seen as a tool (or an instrument) for dance, as 
opposed to the dancer’s self – a self expressed and communicated in his/her 
corporeality. 
 
Understanding, feeling, sensing and thinking about the body and the body in 
society are ways of connecting with oneself and making sense of dance classes. 
Somatic education in its various forms (Feldenkrais, Alexander, Body Mind 
Centering, Bartenieff etc.) can be tremendously effective in establishing this 
connection between dancers and their own bodies, but does not in itself always 
lead to understanding the body in society. To go beyond understanding, sensing 
and feeling the body for its own sake (or to dance!), the teacher needs to provide 
incentives for self-narratives, critical thinking, and the establishment of clear and 
direct relations between the self and the “social body”37.  
 

●​ connecting with one another  
Dance classes are a privileged place for encounters, for forming relationships with 
other people and for getting to know one another, as long as the teacher’s 
methodology focuses on this. Connecting with other people is already part of 
dance (i.e. dancing in a group, public performances), but can also be part of life. 
Looking at one another, acknowledging one another’s presence, and dancing and 
creating together – instead of competing – are ways of connecting with other 
people in dance class. Recognizing and appreciating “the other” is also a way of 
coming to know oneself and one’s social environment38.  
 

●​ connecting to dance  
It may sound strange and obvious to say that a dance teaching methodology 
should pay attention to connecting with dance itself – with dance as art. In the 
history of dance education, however, it is common to hear that dance in schools 
does not aim to train future artists, and even that what really matters is the 
opportunity for self-expression and self-learning through dance.  
 
Many contemporary authors39 have emphasized the need and importance of 
treating dance as an art in the school curriculum, as opposed to a “psychological 
tool” for the educator. This implies broadening the concept of dance and its 
contents. In other words, the making and doing of dance in its various ways 
(improvisation, repertoire, technique and composition) should be closely linked to 
appreciation and contextualization (through Dance History, Sociology of Dance, 
Cultural Studies, Aesthetics etc.). The Brazilian art educator Ana Mae Barbosa 
refers to this approach as the triangular proposal for teaching art.  
 

●​ connecting dance contents  

39 See work of Ana Mae Barbosa, 1991, 2002; and Valerie Preston-Dunlop, 1999. 
38 See also Susan Stinson, 1998. 
37 See also the work of Jill Green, 1999. 



T h e fi r s t b a si c c o n n e c ti o n w e c a n t hi n k of i n t e a c h e r t r ai ni n g c o u r s e s ( w hi c h 

a p pli e s e q u all y t o i n- s c h o ol d a n c e cl a s s e s) i s t h e n e e d t o li n k t h e o r y wi t h p r a c ti c e 

i n t h e s a m e l e s s o n. S t u d e n t s’ r e a di n g a n d di s c u s si o n s s h o ul d b e cl o s el y 

c o n n e c t e d t o w h a t t h e y a r e d oi n g, m a ki n g a n d a p p r e ci a ti n g.  

 

T h e d a n c e c o n t e n t s t h a t t h e t e a c h e r c h o o s e s s h o ul d p r o vi d e el e m e n t s f o r 

b uil di n g a n e t of t h e o r e ti c al a n d p r a c ti c al k n o wl e d g e t h a t will h el p s t u d e n t s t o 

g ai n a m o r e c o m p r e h e n si v e u n d e r s t a n di n g of d a n c e. F o r i n s t a n c e, c o n n e c ti n g 

S o m a ti c a n d C h o r e ol o gi c al S t u di e s 4 0  t o t e c h ni q u e, i m p r o vi s a ti o n, a n d 

c o m p o si ti o n cl a s s e s – a n d l a t e r r el a ti n g w h a t s t u d e n t s h a v e d o n e i n cl a s s t o 

D a n c e Hi s t o r y a n d C ri ti ci s m – i s a w a y of f o r mi n g t hi s “ w e b” d u ri n g c u r ri c ul u m 

pl a n ni n g. I n o t h e r w o r d s, t h e o r y s h o ul d n o t b e t a u g h t a p a r t b u t, o n t h e c o n t r a r y, 

a s p a r t of p r a c ti c al d a n c e l e s s o n s.  

 

●  c o n n e c ti n g t o s o ci e t y  

C o n n e c ti n g t o t h e b o d y a n d t o o t h e r p e o pl e a n d c o n n e c ti n g diff e r e n t d a n c e 

c o n t e n t s a r e al s o w a y s of c o n n e c ti n g t o t h e w o rl d a n d b el o n gi n g t o i t.  

I n d a n c e cl a s s, w e n e e d t o a c k n o wl e d g e t h a t o u r b o di e s, a s w ell a s o u r d a n c e s, a r e 

n o t i s ol a t e d f r o m t h e w o rl d i n w hi c h t h e y e xi s t. B o t h a r e c ul t u r e - b o u n d, a n d 

t h e r ef o r e n e e d t o b e u n d e r s t o o d a n d p r o bl e m a ti z e d i n d a n c e cl a s s s o t h a t 

s t u d e n t s a r e a bl e t o m a k e r e s p o n si bl e c h oi c e s a n d li v e e t hi c al li v e s i n s o ci e t y.  

 

F o r i n s t a n c e, d a n c e cl a s s ( a n d d a n c e i t s elf) c a n r ai s e g e n d e r i s s u e s w h e n m o d e r n 

d a n c e a n d d a n c e r s a r e s t u di e d ( e. g. I s a d o r a D u n c a n, M a r t h a G r a h a m, D o ri s 

H u m p h r e y), diff e r e n t t e c h ni q u e s c o m p a r e d, pi e c e s c o m p o s e d o r diff e r e n t s o ci al 

c o n t e x t s s t u di e d. Gl o b ali z a ti o n a n d c o m m u ni c a ti o n i s s u e s c a n b e p r o bl e m a ti z e d 

w h e n l e a r ni n g p o p ul a r d a n c e s. B y d a n ci n g a n d di s c u s si n g, w e c a n a s k o u r s el v e s: 

a r e p o p ul a r d a n c e s b ei n g l o s t i n t h e gl o b al s o ci e t y ? S h o ul d i t b e s o ? W h y ? C a n w e 

t r a n sf o r m t r a di ti o n ? A n d s o o n.  

 

3)  T r a n sf o r mi n g  

 

Tr a n sf o r m a ti o n i s i m pli ci t i n a n y p r o c e s s of a r t m a ki n g; i t i s t h e p o s si bili t y of 

m a ki n g s o m e t hi n g n e w o u t of t h e al r e a d y k n o w n. I t i m pli e s i n- d e p t h k n o wl e d g e, 

s e n si ti vi t y, a n d i n t e n ti o n. B y n o m e a n s s h o ul d t r a n sf o r m a ti o n ( al s o u n d e r s t o o d a s 

c r e a ti o n) b e mi s t a k e n f o r “ a n y t hi n g g o e s” i n t h e cl a s s r o o m.  

 

W o r ki n g wi t h t h e p r o c e s s of t r a n sf o r m a ti o n i m pli e s willi n g n e s s t o a p p r e ci a t e t h e 

u n k n o w n, t h e u nf o r e s e e a bl e. Tr a n sf o r mi n g a s a t e a c hi n g m e t h o d ol o g y m e a n s 

n o t f o c u si n g a h e a d, b u t f oll o wi n g t h e p r o c e s s a s i t h a p p e n s i n o r d e r t o a r ri v e 

s o m e w h e r e. Pl a n ni n g, c o m mi t m e n t a n d h u mili t y a r e r e q ui r e d if w e a r e t o b e 

g ui d e d b y t h e p r e s e n t a n d n o t t h e f u t u r e.  

 

4 0  C h or e ol o gi c al St u di e s r el at e R u d olf L a b a n’ s pri n ci pl e s t o d a n c e a s art. S e e V al eri e Pr e st o n D u nl o p, 
1 9 9 9. 



I n vi s u al a r t s w e t hi n k of t r a n sf o r mi n g m a t e ri al s s u c h a s cl a y, c a n v a s o r wi r e. I n 

d a n c e, w e s h o ul d t hi n k of t r a n sf o r mi n g o u r o w n b o di e s i n w a y s t h a t e x p r e s s, 

c o n v e y a n d c o m m u ni c a t e m e a ni n g. S t u d e n t s i n t h e cl a s s r o o m s h o ul d b e a bl e t o 

fi n d t h ei r o w n w a y of s p e a ki n g, d a n ci n g, a n d li vi n g i n s o ci e t y. T h e r ef o r e, s t u d e n t s 

s h o ul d b e gi v e n s u p p o r t a n d i n c e n ti v e s t o e x p e ri m e n t a n d c r e a t e t h ei r o w n 

d a n c e pi e c e s b a s e d o n t h e d a n c e k n o wl e d g e d e v el o p e d b y t h e t e a c h e r i n t h e 

cl a s s r o o m. I n t h e s a m e w a y, d a n c e cl a s s e s s h o ul d off e r o p p o r t u ni ti e s t o r e - c r e a t e, 

t o “ r e - r e a d” e s t a bli s h e d w o r k s of a r t, ei t h e r b y i n t e r p r e ti n g t h e m i n diff e r e n t w a y s 

o r b y r e c r e a ti n g w h a t h a s b e e n s e e n a n d e x p e ri e n c e d i n t h e b o d y.  

 

All o wi n g t h e c r e a ti v e p r o c e s s t o h a p p e n i n t h e cl a s s r o o m b uil d s a di r e c t b ri d g e t o 

a m o r e c r e a ti v e w a y of li vi n g o u r e v e r y d a y li v e s a n d b uil di n g p a t h s t o t h e f u t u r e. 

W e s h o ul d b e a bl e t o “ b e t h e a r ti s t s” of o u r o w n li v e s a n d c o m m u ni ti e s, o r t o b e 

“ ci ti z e n- a r ti s t s”. 

 

4)  C ri ti ci zi n g  

 

B ei n g c ri ti c al d o e s n o t m e a n al w a y s s a yi n g “ n o”. N o r d o e s i t m e a n fi n di n g 

p r o bl e m s i n e v e r y t hi n g w e s e e o r d o. A c ri ti c al a t ti t u d e e n a bl e s u s t o t a k e a li t tl e 

di s t a n c e a n d n o t b e bli n dl y i n v ol v e d o r t a k e n u p b y o u r bi a s e s, t a s t e s, p e r s o n al 

aff e c t s o r ai r y s e n s a ti o n s. W e n e e d a cl o s e di al o g u e b e t w e e n s u bj e c ti vi t y a n d 

o bj e c ti vi t y i n o r d e r t o m o v e b e y o n d c o m m o n s e n s e, c r o s s t h e f r o n ti e r s of t h e 

o b vi o u s a n d n o t b el o n g t o a n a m o r p h o u s m a s s of i d e n ti c al a n d u n a w a r e p e o pl e.  

 

B ei n g c ri ti c al i s b ei n g a bl e t o t a k e a cl e a r, t h o r o u g h a n d b r o a d- s w e e pi n g l o o k a t 

w h a t i s h a p p e ni n g a r o u n d u s 41 . I t e n a bl e s u s t o m a k e c o n s ci o u s a n d r e s p o n si bl e 

c h oi c e s – ei t h e r i n d a n c e o r i n o u r li v e s.  

B ei n g c ri ti c al a b o u t t h e b o d y i n d a n c e a n d i n s o ci e t y, a b o u t d a n c e p r o d u c ti o n i n 

t h e cl a s s r o o m a n d a b o u t t h e m ul ti pl e r el a ti o n s hi p s i n w hi c h w e a r e i n v ol v e d 

all o w s u s t o e x e r ci s e o u r ci ti z e n s hi p. I t i s o n e of t h e w a y s i n w hi c h w e c a n 

p a r ti ci p a t e a n d m a k e a diff e r e n c e i n s o ci e t y.  

 

T o C o n cl u d e  

 

T e a c hi n g d a n c e i n c o n t e m p o r a r y s o ci e t y c all s f o r a diff e r e n t a p p r o a c h t o d a n c e i n 

f o r m al e d u c a ti o n. R a pi d t e c h n ol o gi c al, p oli ti c al a n d s o ci al c h a n g e a n d t h e p r o c e s s 

of gl o b ali z a ti o n i n t e r w o v e n wi t h di v e r si t y n e e d n o t b e i g n o r e d i n t h e cl a s s r o o m. 

N o l o n g e r i s ol a t e d f r o m s o ci al a n d c ul t u r al i s s u e s, d a n c e i n s c h o ol s s h o ul d 

e n c o m p a s s a n d c ri ti ci z e gl o b al i s s u e s w hil e t e a c hi n g s t u d e n t s d a n c e - s p e ci fi c 

c o n t e n t s.  

 

B y p r o bl e m a ti zi n g, c r e a ti n g a n e t of k n o wl e d g e, t r a n sf o r mi n g d a n c e - s p e ci fi c 

c o n t e n t s a n d c ri ti ci zi n g t h e c r e a ti v e/ e d u c a ti o n al p r o c e s s, t h e m ul ti pl e 

4 1  Ri o s 1 9 8 5. 



connections between dance as art, education and contemporary society can be 
established and transformed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



A d d r e s si n g c ul t u r al bi a s i n s c h o ol a r t c u r ri c ul a:  

s o m e r e s e a r c h i n t o m ul ti c ul t u r al a r t e d u c a ti o n a n d c r af t  

B y R a c h el M a s o n 4 2   

 

M ul ti c ul t u r al a r t e d u c a ti o n  

 

Si n c e 1 9 81, m y m ai n a r e a of s c h ol a r s hi p a n d p e r s o n al r e s e a r c h h a s b e e n 

m ul ti c ul t u r al a r t e d u c a ti o n, p a r ti c ul a rl y a s t hi s r el a t e s t o c ul t u r al bi a s i n s c h o ol a r t 

c u r ri c ul a, e q u al o p p o r t u ni ti e s a n d i s s u e s of e t h ni ci t y, i d e n ti t y, g e n d e r a n d r a c e.  

 

Cl a s s r o o m- b a s e d r e s e a r c h i n L ei c e s t e r  

( e t h ni c i ni ti a ti v e)  

 

M y e a rl y r e s e a r c h o n t hi s t o pi c, i n t h e ci t y of L ei c e s t e r, w a s cl a s s r o o m- b a s e d a n d a 

r e s p o n s e t o f el t i n a d e q u a ci e s i n t h e p r e p a r a ti o n of a r t t e a c h e r s f o r B ri ti s h s c h o ol s 

wi t h l a r g e p o p ul a ti o n s of A si a n-I n di a n s t u d e n t s. I n t h e e a rl y 1 9 8 0 s, of fi ci al p oli c y 

f o r m ul ti c ul t u r al e d u c a ti o n i n t hi s c o u n t r y w a s e t h ni c a n d i n t e g r a ti o ni s t i n t h e 

s e n s e t h a t e n g a gi n g wi t h mi n o ri t y e t h ni c c ul t u r e s a n d a r t s w a s u n d e r s t o o d a s a 

m e a n s of d e v el o pi n g t h ei r s elf- e s t e e m a n d a s si s ti n g t h ei r i n t e g r a ti o n i n t o 

m ai n s t r e a m s o ci e t y. T o fi n d o u t m o r e a b o u t A si a nI n di a n c ul t u r e s a n d lif e s t yl e s i n 

L ei c e s t e r, I t a u g h t s m all g r o u p s of G uj e r a ti s p e a ki n g Hi n d u a n d M u sli m c hil d r e n 

i n t w o p ri m a r y s c h o ol s u si n g w h a t I n o w c all a h u m a n r el a ti o n s c u r ri c ul u m 

a p p r o a c h.  

 

B ri e fl y, m y a r t a n d l a n g u a g e t e a c hi n g wi t h t h e s e c hil d r e n w a s g e a r e d t o w a r d s 

t h ei r c o m m u ni c a ti n g t h ei r e x p e ri e n c e of w h a t i t w a s li k e t o li v e a n d g r o w u p i n a 

mi n o ri t y c o m m u ni t y t o m y s elf a n d t o c hil d r e n f r o m diff e r e n t c ul t u r al 

b a c k g r o u n d s. T h e o u t c o m e s of t hi s t e a c hi n g w e r e a fi v e - mi n u t e a ni m a t e d fi l m4 3  

a n d a G uj e r a ti- E n gli s h r e a di n g b o o k p r o d u c e d i n c oll a b o r a ti o n wi t h d e si g n 

s t u d e n t s a t D e M o n tf o r t U ni v e r si t y.  

 

I r e c o g ni z e n o w t h a t t h e e t h ni c m ul ti c ul t u r al p e d a g o g y I a d o p t e d d u ri n g t hi s 

p r oj e c t i s o p e n t o c ri ti ci s m s t h a t i t w a s s e p a r a ti s t a n d e m pl o y e d a “ c ol o ni ali s t 

4 3  Vi d e o St or y: D uri n g t h e w e e k pr e c e di n g Di w ali, S a nj a y a n d S u nit a pr e p ar e f or t h e c el e br ati o n s. 
T h e y a c c o m p a n y t h eir p ar e nt s s h o p pi n g f or s p e ci al f o o d a n d cl ot h e s a n d pr e s e nt s of j e w ell er y. At 
s c h o ol, t h e y t a k e p art i n pr e p ar ati o n s f or Di w ali e v e ni n g. W hil e t h eir f at h er i s at t h e t e m pl e a n d t h eir 
m ot h er i s fi ni s hi n g l a st- mi n ut e s h o p pi n g, t h e c hil dr e n fi n d s o m e fir e w or k s a n d c a u s e a fir e i n t h e 
kit c h e n. A n ei g h b o ur c all s t h e fir e bri g a d e a n d t h e fir e i s p ut  o ut, b ut n ot wit h o ut c a u si n g s o m e 
d a m a g e t o t h e kit c h e n. W h e n h e fi n d s o ut, f at h er i s s o a n gr y h e c a n c el s t h e f a mil y’ s Di w ali 
c el e br ati o n s. L u c kil y h e h a s t h e g o o d f ort u n e t o wi n t h e f o ot b a ll p o ol s, s o h e r el e nt s. T h e st or y e n d s 
wit h t h e f a mil y e nj o yi n g fir e w or k s at t h e l o c al r e cr e ati o n gr o u n d o n Di w ali ni g ht. 

4 2  P h D, U ni v er sit y of S urr e y R o e h a m pt o n, U nit e d Ki n g d o m. 



tourist gaze”44. But I admit to a fondness for the film. The Leicestershire Education 
Authority made extensive use of it for multicultural reform. It was distributed to 
all-white, rural schools throughout the authority where it became a focus for 
classroom discussion about similarities and differences between children in 
Leicester and us. 
 
Artists in Education Training Project  
(anti-racist initiative)  
 
During the 1980s and 1990s, official policy on multicultural education in Britain 
moved from assimilation, to pluralism and then antiracism.45 The second study I 
want to share with you was located within the anti-racist paradigm and addressed 
the problem of teacher resistance to culture change.  
 
It arose in the context of a large-scale research and development initiative I 
directed from 1992-1995. Briefly, this was a national training project for artists in 
schools commissioned by the Arts Council of England and organized in 
collaboration with seven of its Regional Arts Boards. Our research and 
development team designed and put into practice, in schools in these regions, a 
training programme for 30 outstanding artists of all kinds (visual artists, dancers, 
performers, a rock musician and comic-strip artist) who were recruited nationally. 
The programme was evaluated formatively, revised and tried out again.  
 
This is not the place to discuss our general findings about the strengths and 
weaknesses of residency schemes in schools and their learning outcomes for 
artists, teachers and students. But a spin-off was the opportunity it provided for 
me to examine the assumption, underpinning Arts Council policy at that time, 
that residencies in schools by so-called ethnic artists provide conversive 
experiences for mainstream teachers and pupils.  To put it another way, they 
viewed them as effective tools for combating racism attitudes and promoting 
alternative cultural views in schools.  
 
Whilst acknowledging that one-off residencies by black artists in British schools 
are mere skirmishes along the cultural front that cannot strike at the centre of the 
dominant group’s power, some interesting findings emerged from the analysis.  
 
First, it appeared that artists do a better job of dealing with controversial social 
issues in school classrooms than teachers; perhaps because the students find 

45 In Art Education and Multiculturalism (Corsham, NSEAD, 1995), I defined an anti-racist art 
curriculum as one which is specifically designed to combat racism in pupils and in society in general. 

44 The fascination of Western tourists with “the other” and their tendency to seek out the exotic, is the 
subject of intense and often very critical analysis by visual anthropologists. In their deconstruction of 
the Western photographic gaze in The National Geographic Magazine, Catherine Lutz and Jane 
Collins refer to it as “controlling”. They note that it serves to reinforce Western stereotypes about 
alternative cultures together with the theme of an of an evolutionary ladder of societies in which 
modern Western lifestyles and values are at the top (University of Chicago Press, 1993). 



t h e m l e s s t h r e a t e ni n g t o t al k t o. S e c o n dl y, i t s e e m e d t h a t mi n o ri t y a n d/ o r f o r ei g n 

a r ti s t s w h o s e a r t w o r k i s c o n t e m p o r a r y a n d e n g a g e s di r e c tl y wi t h t h e p oli ti c s of 

diff e r e n c e 4 6  h a v e a b e t t e r c h a n c e of c o n v e r ti n g w hi t e t e a c h e r s a n d s t u d e n t s t o 

t h ei r al t e r n a ti v e w o rl d vi e w s t h a n t h o s e w h o m e r el y s e e k t o t r a n s mi t t h ei r 

e x p e r ti s e i n a n o n- E u r o p e a n t r a di ti o n al a r t – e v e n t h o u g h t h e l a t t e r off e r m o r e 

g e n ui n el y di v e r s e c u r ri c ul u m c o n t e n t. I t s e e m s t h a t t h ei r p o t e n ti al t o a c t a s s o ci al 

c h a n g e a g e n t s i s g r e a tl y e n h a n c e d w h e n t h ei r c ul t u r al p r oj e c ti o n s a r e ai m e d a t 

s y n c r e ti s m 4 7  a n d a r e n o t p ol a ri zi n g i n i n t e n t.  

 

W h e r e a s c o n t e m p o r a r y f o r ei g n a r ti s t- r e si d e n ci e s m a y b e u s ef ul i n a d d r e s si n g t h e 

p e r s o n al r a ci s m of t e a c h e r s a n d s t u d e n t s i n B ri ti s h s c h o ol s, i t d o e s n o t s ol v e t h e 

m o s t o u t s t a n di n g p r o bl e m of m ul ti c ul t u r al a r t p e d a g o g y a s I u n d e r s t a n d i t t o d a y 

– w hi c h i s di s c ri mi n a ti o n a g ai n s t t r a di ti o n al a n d p o p ul a r a r t s.  

 

I n t e r n a ti o n al t r e n d s i n m ul ti c ul t u r al a r t e d u c a ti o n  

 

R e c e n tl y, I r e s e a r c h e d i n t e r n a ti o n al t r e n d s i n m ul ti c ul t u r al a r t e d u c a ti o n ( M a s o n & 

B o u g h t o n, 1 9 9 9). Fr o m t hi s, i t e m e r g e d t h a t t h e c o n c e p t of m ul ti c ul t u r al 

e d u c a ti o n o ri gi n a t e d i n E u r o p e a n d N o r t h A m e ri c a i n t h e l a t e 1 9 6 0 s, w h e r e i t i s 

t y pi c all y d e fi n e d a s f oll o w s:  

 

... t h e vi e w t h a t c ul t u r al v a ri a ti o n s h o ul d b e r e p r e s e n t e d a n d t r a n s mi t t e d i n [ a r t 

e d u c a ti o n i n] t h e s c h o ol s y s t e m i n o r d e r f o r c hil d r e n t o a c c e p t i t i n a gi v e n s o ci e t y 

( B e r r y, e t al., 1 9 9 2).  

 

B u t c u r ri c ul u m r ef o r m s t h a t s e e k t o e x p a n d t h e d o mi n a n t W e s t e r n c a n o n b y 

i n cl u di n g t h e a r t s of mi n o ri t y c ul t u r al g r o u p s d o n o t e x pl ai n w h a t i s h a p p e ni n g i n 

t h e n a m e of m ul ti c ul t u r al a r t e d u c a ti o n i n m a n y o t h e r w o rl d r e gi o n s. T h e 

i n t r o d u c ti o n of a m a t e ri al s t u di e s c o m p o n e n t i n t o K e n y a’ s n a ti o n al a r t 

c u r ri c ul u m, f o r e x a m pl e, i s t y pi c al of m ul ti c ul t u r al r ef o r m s t a r g e t e d a t i n c r e a s e d 

di v e r si t y i n p o s t- c ol o ni al Af ri c a, w h e r e i n s tilli n g a s e n s e of n a ti o n al i d e n ti t y a n d 

s elf- r eli a n c e t h r o u g h t h e a d di ti o n ( t o t h e p r e d o mi n a t el y W e s t e r n c u r ri c ul u m) of 

i n di g e n o u s a r t h e ri t a g e s t u di e s i s a m o r e p r e s si n g c o n c e r n t h a n pl u r ali s m p e r s e. 

Li k e wi s e, r e c e n t i n t e r n a ti o n al e d u c a ti o n r ef o r m s i n J a p a n, a n a ti o n w hi c h i s 

of fi ci all y m o n o c ul t u r al b u t w h e r e a r t e d u c a ti o n h a s l o n g b e e n bi- c ul t u r al 

( W e s t e r n a n d J a p a n e s e), a d v o c a t e a n i n c r e a s e d e m p h a si s o n i n di g e n o u s 

J a p a n e s e a r t s a n d c r af t s. I n t hi s c a s e, r e s p e c t f o r t h e u ni q u e n e s s of t h e n a ti o n’ s 

4 7  M er el m a n e x pl ai n s s y n cr eti s m a s t h e u ni o n of o p p o si n g pri n ci ple s t h at o c c ur s w h e n d o mi n at e s 
a c c e pt s o m e s u b or di n at e’ s c ult ur al pr oj e ct s a n d vi c e- v er s a. H e c o ntr a st s t hi s wit h p ol ari z ati o n w h e n 
d o mi n at e s a n d s u b or di n at e s e q u all y r ej e ct e a c h ot h er’ s c ult ur al pr oj e cti o n s, t h er e b y i n cr e a si n g t h e 
o p p ort u nit y f or c ult ur e c o nfli ct ( s e e R e pr e s e nti n g Bl a c k C ult ur e, N e w Y or k: R o utl e d g e, 1 9 9 5, p 1 1 9). 

4 6  P oliti c s of diff er e n c e r ef er s t o C h arl e s T a yl or’ s a n al y si s of a m o d er n d e v el o p m e nt i n t h e W e st er n 
n oti o n of citi z e n i d e ntit y t h at p o sit s, n ot j u st t h at e v er y o n e h a s t h e ri g ht t o b e r e c o g ni z e d f or t h eir o w n 
u ni q u e i d e ntit y, b ut t h at t h e di sti n cti v e n e s s of p arti c ul ar c ult ur al gr o u p s s h o ul d b e r e c o g ni z e d al s o. 
T h e ar g u m e nt i s “t h at t hi s di sti n cti v e n e s s i s gl o s s e d o v er, i g n or e d, a s si mil at e d t o a m aj orit y or 
d o mi n a nt i d e ntit y” ( s e e M ulti c ult ur ali s m, Pri n c et o n: Pri n c et o n U ni v er sit y Pr e s s, 1 9 9 4). 



a r ti s ti c t r a di ti o n s, c ul t u r e a n d s o ci al v al u e s i s u n d e r s t o o d a s a n e c e s s a r y 

p r e r e q ui si t e f o r c r o s s- c ul t u r al e x c h a n g e.  

 

W h e r e a s r ef o r m s t a r g e t e d a t e x p a n di n g t h e W e s t e r n fi n e a r t c a n o n a r e al m o s t 

u ni v e r s al, t h e fi n di n g s w e r e t h a t c ul t u r al i d e n ti t y ( t h e w a y a r t r e fl e c t s c ul t u r al a n d 

e t h ni c af fi li a ti o n s a n d e n c a p s ul a t e s m o d e s of p e r c e p ti o n a n d v al u e s t h a t c a n b e 

s ai d t o b e c ul t u r all y di s ti n c ti v e) h a s b e c o m e t h e c o r e c o n s t r u c t i n gl o b al 

m ul ti c ul t u r al a r t e d u c a ti o n r ef o r m; a n d w h e r e n a ti o n- s t a t e s a r e s e e ki n g t o r e si s t 

W e s t e r n c ul t u r al d o mi n a ti o n, c ul t u r al c o n s e r v a ti o n a n d/ o r c ul t u r al r e cl a m a ti o n 

a r e m o r e i m p o r t a n t c o n c e p t s t h a n c ul t u r al pl u r ali s m p e r s e. T h ei r c o n c e r n wi t h 

t hi s r e v e r s e si d e of m ul ti c ul t u r ali s m m e a n s t h a t t h e a r t s a n d c r af t s w hi c h s e r v e t o 

c o n v e y u ni q u e c ul t u r al i d e n ti ti e s a r e b e c o mi n g t h e f o c u s of a t t e n ti o n i n s c h o ol a r t 

c u r ri c ul a i n m a n y n a ti o n- s t a t e s, t o g e t h e r wi t h t e a c hi n g a r t h e ri t a g e ( h o w t h e p a s t 

li v e s i n t h e p r e s e n t).  

 

A c o n cl u si o n of t hi s p r oj e c t w a s t h a t W e s t e r n a r t e d u c a t o r s c o ul d l e a r n f r o m t h e s e 

diff e r e n c e s a n d al s o f r o m t h e w a y t h e W e s t e r n fi n e a r t c a n o n h a s b e e n a n d s till i s 

b ei n g a c c ul t u r a t e d i n o t h e r p a r t s of t h e w o rl d.  

 

R e s e a r c h i n t o c r af t  

 

T h e l a s t p a r t of t hi s p r e s e n t a ti o n r e p o r t s o n t h r e e l a r g e - s c al e f u n d e d r e s e a r c h e s 

i n t o c r af t a n d c r af t e d u c a ti o n I di r e c t e d i n t h e 1 9 9 0 s. T h e y w e r e t h e f oll o wi n g: (i) a 

n a ti o n al s u r v e y i n s e c o n d a r y s c h o ol s i n E n gl a n d a n d W al e s; (ii) t h e r e pli c a ti o n of 

t hi s s u r v e y i n J a p a n; a n d (iii) a Hi g h e r E d u c a ti o n Li n k Pr oj e c t wi t h u ni v e r si ti e s i n 

E n gl a n d a n d B r a zil w hi c h i n v e s ti g a t e d B r a zili a n w o m e n’ s d o m e s ti c c r af t s.  

 

I n c a s e y o u a r e w o n d e ri n g h o w c r af t a n d m ul ti c ul t u r ali s m c o m bi n e, t h e p o t e n ti al 

of c r af t t o t r a n s mi t c ul t u r al i d e n ti t y a n d h e ri t a g e i s w ell d o c u m e n t e d i n s p e ci ali s t 

li t e r a t u r e ( D o r m e r, 1 9 9 7) a n d i t h a s b e c o m e a c o r e c o n s t r u c t i n t h e m ul ti c ul t u r al 

a r t e d u c a ti o n d e b a t e. 

 

N a ti o n al S u r v e y of C r af t E d u c a ti o n i n  

S e c o n d a r y S c h o ol s  

 

T h e fi r s t r e s e a r c h i n t o c r af t e d u c a ti o n i n B ri ti s h s e c o n d a r y s c h o ol s w a s 

c o m mi s si o n e d b y t h e C r af t s C o u n cil b e c a u s e of p u bli c c o n c e r n t h a t t h e n e w 

n a ti o n al c u r ri c ul a f o r A r t a n d D e si g n T e c h n ol o g y h a d r e d u c e d o p p o r t u ni ti e s f o r 

s t u d e n t s t o w o r k c r e a ti v el y wi t h cl a y, m e t al, t e x til e s a n d w o o d. T hi s p r oj e c t, w hi c h 

w a s c a r ri e d o u t i n t w o p h a s e s a n d i n v ol v e d t h r e e f ull- ti m e r e s e a r c h e r s, l a s t e d f o r 

t h r e e y e a r s. I n p h a s e o n e, a q u e s ti o n n ai r e w a s s e n t t o all s c h o ol s i n E n gl a n d a n d 

W al e s a n d i n p h a s e t w o, t h e t e a m i n t e r vi e w e d p u pil s a n d t e a c h e r s i n s c h o ol s. T h e 

s u r v e y q u e s ti o n n ai r e u s e d i n J a p a n w a s n o t i d e n ti c al b u t t h e d a t a w a s s uf fi ci e n tl y 

c o m p a ti bl e t o e n a bl e c r o s s- c ul t u r al c o m p a ri s o n s.  

 



A si g ni fi c a n t fi n di n g f r o m t h e B ri ti s h s u r v e y w a s t h a t c r af t e d u c a ti o n (i n t e x til e s, 

m e t al, c e r a mi c s a n d w o o d) w a s i n s e ri o u s d e cli n e p r o b a bl y b e c a u s e of a p o p ul a r 

mi s c o n c e p ti o n t h a t h a n d- m a ki n g i s r e d u n d a n t i n a n i nf o r m a ti o n a g e. T hi s i s 

b eli e d b y n a ti o n al s t a ti s ti c s t h a t s h o w d r a m a ti c i n c r e a s e s i n p a r ti ci p a ti o n i n 

a m a t e u r a n d h o m e - b a s e d a r t s a n d c r af t s. Of i n t e r e s t al s o w a s t h a t a si g ni fi c a n t 

n u m b e r of 1 2-1 5 y e a r ol d s ( 7 5 % i n o u r s u r v e y) w e r e i n v ol v e d i n s o m e f o r m of 

m a ki n g  a t h o m e.  

 

I n B ri t ai n i n p a r ti c ul a r, t h e r e w a s c o n si d e r a bl e c o nf u si o n a b o u t t h e m e a ni n g of 

c r af t. A r t t e a c h e r s cl ai m e d i t w a s i n di s ti n g ui s h a bl e f r o m a r t, a n d D e si g n a n d 

T e c h n ol o g y t e a c h e r s w e r e e v e nl y di vi d e d a s t o w h e t h e r t h e t e r m w a s o u t m o d e d 

i n t h e t w e n t y-fi r s t c e n t u r y o r r e p r e s e n t e d a t r a di ti o n al a p p r o a c h t o t e a c hi n g a n d 

l e a r ni n g w hi c h w a s a n e s s e n ti al el e m e n t of g e n e r al e d u c a ti o n f o r all p u pil s.  

 

T h e c o m p a ri s o n i d e n ti fi e d s t ri ki n g diff e r e n c e s i n B ri t ai n a n d J a p a n n o t o nl y i n t h e 

p r o d u c t s p u pil s m a k e, b u t al s o i n t h e e d u c a ti o n al s t a t u s a n d v al u e c r af t i s 

aff o r d e d. A c c o r di n g t o B e c k (1 9 9 6), t h e B ri ti s h e s s e n ti ali s t m o d el of c u r ri c ul u m h a s 

al w a y s n e gl e c t e d c ul t u r al v al u e s a n d t h e s o ci ali zi n g f u n c ti o n s of s c h o oli n g. I n 

c o n t r a s t, J a p a n e s e e d u c a ti o n p oli c y fi r ml y s t a t e s t h a t i n a n i n c r e a si n gl y gl o b al 

s o ci e t y, c ul t u r al t r a di ti o n s s h o ul d b e t r a n s mi t t e d a n d p r e s e r v e d, i n p a r ti c ul a r 

t h r o u g h t h e s t u d y of k o g ei ( c r af t). K o g ei  i s v al u e d al s o f o r i t s c o n t ri b u ti o n t o s hi d o  

( e n c o u r a gi n g f ull d e v el o p m e n t of p e r s o n ali t y o r c h a r a c t e r) a n d t a k u mi , a u ni q u el y 

J a p a n e s e c ul t u r al t r a di ti o n of c r af t s m a n s hi p o r t e c h ni c al e x c ell e n c e 

( s pi ri t-i n- t e c h ni q u e), w hi c h i s wi d el y vi e w e d a s i m p o r t a n t t o t h e n a ti o n’ s 

e c o n o mi c s u c c e s s ( B a b a, 2 0 0 0). U nli k e t h ei r t e a c h e r s, t h e s t u d e n t s i n t e r vi e w e d i n 

t h e B ri ti s h s u r v e y r a t e d s kill e d k n o wl e d g e, o r l e a r ni n g t o m a k e t hi n g s s killf ull y 

a n d w ell wi t h t h ei r h a n d s, v e r y hi g hl y i n d e e d a n d b eli e v e d i t w o ul d b e u s ef ul t o 

t h e m i n t h ei r f u t u r e li v e s. A c o n cl u si o n m u s t b e t h a t i n t h ei r r u s h t o di s mi s s 

c r af t- b a s e d l e a r ni n g a s i r r el e v a n t, B ri ti s h e d u c a ti o n al p oli c y- m a k e r s a r e mi s si n g 

s o m e t hi n g f u n d a m e n t al a b o u t t h e w a y h u m a n b ei n g s c o m e t o k n o w a n d e n g a g e 

wi t h t h e w o rl d.  

 

W o m e n’ s D o m e s ti c C r af t s i n B r a zil  

 

T h e t hi r d r e s e a r c h p r oj e c t i n t o w o m e n’ s d o m e s ti c c r af t s w a s f u n d e d b y t h e B ri ti s h 

C o u n cil a n d a B r a zili a n r e s e a r c h f o u n d a ti o n ( C N P q). (I n t e r e s ti n gl y, t h e B ri ti s h 

C o u n cil l o c a t e d i t i n t h e di s ci pli n e of w o m e n’ s s t u di e s, n o t a r t s o r e d u c a ti o n.) I t 

h a d c u r ri c ul u m a n d s t aff d e v el o p m e n t s t r a n d s a n d aff o r d e d a k e y r ol e t o 

p h o t o g r a p h y.  

 

I n t h e fi el d w o r k p h a s e of t h e r e s e a r c h, i n S a n t a M a ri a, t h e t e a m a d o p t e d a 

lif e - s t o r y a p p r o a c h t o s t u d yi n g t h e d o m e s ti c c r af t s fi v e h o u s e wi v e s e n g a g e d i n a t 

h o m e a n d t h ei r m o ti v a ti o n s a n d b e n e fi t s. I n t h e c u r ri c ul u m p h a s e, t h e y u s e d t h e 

vi s u al a n d v e r b al d a t a f r o m t h e fi el d w o r k t o d e v el o p a n d t e s t o u t a p o r t a bl e 



e d u c a ti o n al r e s o u r c e d e si g n e d t o a s si s t t e a c h e r s t o c el e b r a t e w o m e n’ s d o m e s ti c 

a r t s i n a r t l e s s o n s i n p ri m a r y s c h o ol s i n L o n d o n ( E n gl a n d) a n d S a n t a M a ri a ( B r a zil).  

 

I s e t u p t hi s p r oj e c t b e c a u s e I w a s p a r ti c ul a rl y c o n c e r n e d a b o u t t h e n e gl e c t of 

w o m e n’ s hi d d e n s t r e a m a r t s i n a r t e d u c a ti o n. A s C olli n s a n d S a n d ell (1 9 8 7) h a v e 

p oi n t e d o u t, w o m e n’ s d o m e s ti c c r af t s, s u c h a s s e wi n g a n d k ni t ti n g, s e r v e d 

u tili t a ri a n a n d e c o n o mi c f u n c ti o n s i n p r e -i n d u s t ri al s o ci e ti e s t h a t a r e n o l o n g e r 

e s s e n ti al t o d a y, b u t t h ei r p e r si s t e n c e i n t h e f a c e of c h a n gi n g c o n c e p ti o n s of t h e 

h o m e, g e n d e r i d e n ti t y, f a mil y lif e a n d w o r k i s i n t ri g ui n g.  

 

B ri e fl y, t h e m o ti v a ti o n s w e e s t a bli s h e d f o r w o m e n i n B r a zil c o n ti n ui n g t o e n g a g e 

i n t h e m w e r e p s y c h ol o gi c al, c ul t u r al a n d s o ci al. T h e y di d t h e m f o r t h e r a p e u ti c 

r e a s o n s, b e c a u s e of t h e p e r s o n al pl e a s u r e t h e y d e ri v e d f r o m m a ki n g t hi n g s 

s kilf ull y b y h a n d, f o r t h e p u r p o s e s of h e ri t a g e t r a n s mi s si o n, t o e n h a n c e t h e 

a e s t h e ti c a p p e a r a n c e of t h ei r h o m e s a n d t o c o n s oli d a t e a n d e n ri c h f a mil y a n d 

o t h e r h u m a n r el a ti o n s. O n e r e a s o n I t hi n k t h e y s h o ul d b e c el e b r a t e d i n a r t l e s s o n s 

i n s c h o ol s i s t h a t t h e y e m b o d y t r a di ti o n al f e mi ni n e i d e n tifi e d v al u e s ( s u c h a s 

c a ri n g, s elf- d e ni al a n d t h e c a p a ci t y f o r c o m m u ni c a ti o n wi t h o t h e r s) t h a t off e r 

al t e r n a ti v e s t o t h e e x c e s si v e i n di vi d u ali s m t h a t p e r v a d e s t h e m a s c uli n e w o rl d of 

w o r k o u t si d e t h e h o m e. I a g r e e wi t h t h o s e f e mi ni s t t h e o ri s t s w h o a r g u e t h a t 

s o ci e ti e s t h a t n e gl e c t t h e s e ki n d s of v al u e s a r e a t ri s k ( S t r e u ni n g, 1 9 9 6). 

 

T o w a r d s a m o r e s o ci all y i n cl u si v e a r t c u r ri c ul u m  

 

T o c o n cl u d e, m y p r of e s si o n al t r ai ni n g a s a n a r ti s t i ni ti a t e d m e i n t o W e s t e r n fi n e 

a r t a n d t h e p u r s ui t of a r t f o r a r t s s a k e. A s a n a r t e d u c a t o r, h o w e v e r, I h a v e b e c o m e 

i n c r e a si n gl y i n t e r e s t e d i n n o n- W e s t e r n a r t t r a di ti o n s, i n w a y s i n w hi c h a e s t h e ti c 

a n d o t h e r h u m a n v al u e s i n t e r r el a t e a n d i n a r ti s ti c b e h a vi o u r i n e v e r y d a y lif e. I a m 

u n h a p p y a b o u t t h e hi e r a r c hi c al r el a ti o n s hi p s b e t w e e n a r t, c r af t a n d d e si g n t h a t 

p e r si s t i n a r t a n d a r t e d u c a ti o n t h e o r y a n d p r a c ti c e. I h o p e I h a v e m a d e m y p oi n t 

t h a t w h e r e a s t h e r e i s m u c h t o c o m m e n d a b o u t s c h o ol a r t p e d a g o g y i n B ri t ai n, i t 

i s s o ci all y e x cl u si v e. T h e c o n c e p t of a r t u n d e r pi n ni n g i t i s t o o n a r r o w a n d all t o o 

f r e q u e n tl y mi s- a r t- e d u c a ti o n i s t h e r e s ul t. 

 

 

 

 

 

 

 

 

 

 

 

 



I V. G E N E R A L N O T E S  

O N A R T S E D U C A TI O N  

 

T h e a r t s a n d a r ti s ti c c r e a ti vi t y  

T e r e z a W a g n e r 4 8  

 

A r t s e d u c a ti o n h a s n o t al w a y s b e e n u n d e r p ri vil e g e d i n hi s t o r y. O n t h e c o n t r a r y, i n 

A n ci e n t G r e e c e, d u ri n g t h e I t ali a n R e n ai s s a n c e a n d i n t h e c e n t u r y of t h e 

E nli g h t e n m e n t p hil o s o p h e r s, e d u c a t o r s a n d w ri t e r s r e c o g ni z e d t h e i m p o r t a n c e of 

t h e s e di s ci pli n e s a t all l e v el s of k n o wl e d g e a n d h u m a n e n d e a v o u r.  

 

I n t h e 1 8 t h c e n t u r y Fri e d ri c h v o n S c hill e r c o n si d e r e d t h e s e di s ci pli n e s t o b e a t t h e 

c e n t r e of t h e l e a r ni n g p r o c e s s. T h e g e n e r al u n d e rl yi n g c o n c e p t w a s t h a t h u m a ni t y 

i m p r o v e d i t s elf t h r o u g h a e s t h e ti c a p p r e ci a ti o n a n d a r t a n d, i n t h e s a m e w a y, 

f ulfi ll e d i t s elf c oll e c ti v el y a s a c o m m u ni t y a n d h u m a n s o ci e t y. I n o t h e r w o r d s, 

k n o wl e d g e of t h e a r t s a n d t h ei r p r a c ti c e a r e e s s e n ti al i n c o n s ti t u ti n g s o ci e t y a n d 

e n s u ri n g p e a c ef ul r el a ti o n s a m o n g i n di vi d u al s, a s w ell a s r e s p e c t f o r u ni v e r s al 

v al u e s t h a t o u r ci vili z a ti o n ti r el e s sl y p r o m o t e s, w hi c h i n cl u d e j u s ti c e, e t hi c s, 

k n o wl e d g e a n d t r u t h – all of w hi c h a r e al s o t h e g o al s of e d u c a ti o n.  

 

A t a b o u t t h e s a m e ti m e, t h e b r o t h e r s A. W. a n d F. S c hl e g el w e r e d e v el o pi n g a n 

e x t r e m el y i m p o r t a n t t h e o r y o n c r e a ti vi t y a n d i t s p r o c e s s t h a t e m p h a si z e d t h e 

u ni v e r s ali t y of t hi s c a p a ci t y. L a t e r, Fr e u d c o n si d e r e d li k e wi s e t h a t c ul t u r e, i t s 

p r a c ti c e a n d s t u d y w e r e ci vili z a ti o n’ s o nl y h o p e f o r a c hi e vi n g a j u s t w o rl d. 

 

T h e t w e n ti e t h c e n t u r y h a s b e e n m o r e c o n c e r n e d wi t h p r o g r e s s ( t e c h n ol o gi c al 

a n d o t h e r) a n d t h e c r e a ti o n of w e al t h t h a n wi t h a r t a n d c ul t u r e. T h e r e s ul t i s t h a t 

v al u e s m e n ti o n e d e a rli e r h a v e b e e n r e pl a c e d b y t h e s e n e w s o ci o - e c o n o mi c 

p a r a m e t e r s t h a t a r e n a t u r all y i m p o r t a n t m a t e ri al a s p e c t s of h u m a n lif e, b u t t h a t 

c a n n o t i n a n y w a y r e pl a c e t h e c ul t u r al v al u e s t h a t pl a y a r ol e i n t h e c oll e c ti v e 

h u m a n s elf-f ul fi l m e n t of c o m m u ni ti e s.  

 

O u r e r a h a s s h o w n t h a t t h e q u e s ti o n of i n- s c h o ol e d u c a ti o n i n t h e a r t s a n d 

c ul t u r e i s i m p o r t a n t, al t h o u g h s t e p s t h a t h a v e b e e n t a k e n f o r m e a s u r e s i n t hi s 

r e s p e c t a r e t o o ti mi d t o h a v e h a d e v e n a p r a c ti c al i n fl u e n c e i n r e ali t y.  

 

I n d e e d, i t c a n b e u n e q ui v o c all y s t a t e d t h a t all of t h e mi ni s t ri e s of e d u c a ti o n i n 

L a ti n A m e ri c a a n d t h e C a ri b b e a n s h a r e t hi s o pi ni o n. Pr o of of t hi s i s t h e p r e s e n c e 

of a r t s s u bj e c t s i n t h e s e c o n d a r y s c h o ol c u r ri c ul u m, a n d i n s o m e c a s e s i n p ri m a r y 

s c h o ol t o o.  

 

N e v e r t h el e s s, t h e f a c t of i t s t h e o r e ti c al e xi s t e n c e i n t h e c u r ri c ul u m d o e s n o t m e a n 

t h a t a r t s e d u c a ti o n e xi s t s i n p r a c ti c e. T h e r e a s o n s f o r t hi s di v e r g e n c e b e t w e e n 
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theory and practice are multiple. They include the endemic lack at all levels of 
teaching staff trained in arts education: lack of available time in the school 
programme, given that the number of language and mathematics classes are 
multiplying, especially in primary school; lack of motivation on the part of the 
teaching body; and lack of parental interest in arts subjects. A final reason is that, 
in many cases, teaching and contents of arts education are way behind the times: 
methods used are repetitive, show little imagination and are rigid, whereas art is a 
game that stimulates children’s desire to learn! As a result, it sometimes happens 
that when a school obeys the curriculum instructions and organizes music or 
visual arts classes, the teaching is almost counter-productive. Instead of 
encouraging children’s abilities, it leaves them uninterested, bored and even 
afraid. In such circumstances, it is not surprising that arts education classes have 
such a poor reputation and that it is thought that this kind of education should be 
taught out of school by specialists who know how to adapt their methods to the 
playfulness and creative curiosity of children. 
 
Indeed, pedagogues are often heard to exclaim: “School cannot take on the 
responsibility of teaching children everything they should know!” As if teachers 
felt morally unable to discard the serious, strict character that they have to adopt 
in all circumstances with their little pupils. Nevertheless, if these disciplines are 
not seen in school, arts education will not be compulsory and only privileged 
children will be able to benefit from arts education.  
 
In former times, the cultural heritage of a child’s family and community was 
transmitted within the family. Nowadays, family structure is often reduced to a 
single parent, so cultural identity has much less impact on the child. Educational 
institutions must take account of changes in society and in its basic structures 
when reviewing and reforming the curriculum and teaching methods.  
 
In her article, Ana Mae Barbosa49 lists different areas of professional work 
requiring knowledge of the history of art. The same exercise is possible for other 
artistic disciplines such as dance, the stage arts, poetry, etc., and indeed there are 
many studies50 showing that the quality of teaching is definitely improved when 
children and adolescents can experiment with their knowledge (in the different 
scientific or literary subjects) thanks to hands-on practice of the arts and their 
techniques.  
 
The notes on arts education that we offer below are just brief indications of what 
children and adolescents have to learn in the different artistic fields, as well as the 
challenges presented by a quality education that helps them to grasp the specific 
language of the discipline studied. An education based on learning to be creative, 
which removes boundaries between subjects and aspires to interdisciplinarity: 

50 See bibliography. 
49 See article in this publication. 



t h e s e a r e d e ci si v e f a c t o r s if t e a c hi n g i s t o a w a k e n t h e c hil d’ s c u ri o si t y a n d i n t e r e s t 

i n l e a r ni n g a n d i t s diff e r e n t b r a n c h e s. 

 

A.  Vi s u al a r t s E d u c a ti o n 5 1   

 

1.  C o n si d e r a ti o n s o n e d u c a ti o n al p r a c ti c e s a n d t e a c hi n g c h all e n g e s  

 

A r t i n s c h o ol of t e n t r a n s mi t s a li mi t e d, p a r ti al a n d a r ti fi ci al vi e w of t h e pl a c e 

o c c u pi e d b y t h e a r t s i n s o ci e t y. T h e r ef o r e o n e of t h e m aj o r c h all e n g e s of a r t s 

e d u c a ti o n i s t o b ri n g a b o u t a r a p p r o c h e m e n t b e t w e e n t h e diff e r e n t a r ti s ti c f o r m s 

p r e s e n t i n s o ci e t y a n d t h e a r ti s ti c p r a c ti c e s t a u g h t i n s c h o ol.  

 

I n o u r c o n t e m p o r a r y w o rl d, t h e f r o n ti e r s b e t w e e n S ci e n c e, A r t a n d T e c h n ol o g y a r e 

di s s ol vi n g, a s w ell a s t h e f r o n ti e r s b e t w e e n diff e r e n t fi el d s of k n o wl e d g e, diff e r e n t 

a r ti s ti c e x p r e s si o n s, a n d p r o d u c ti o n s i n diff e r e n t c ul t u r al g r o u p s – l e a r n e d a r t, 

t r a di ti o n al a r t s, a n d p o p ul a r c ul t u r e a r t s. N e v e r t h el e s s, c u r r e n t a r t s e d u c a ti o n 

d o e s n o t t a k e t hi s n e w s h a p e of t hi n g s i n t o a c c o u n t a n d t h e r ef o r e p r o vi d e s a n 

i n a d e q u a t e r e s p o n s e t o c o n t e m p o r a r y n e e d s. S o a n o t h e r c h all e n g e f o r a r t s 

e d u c a ti o n will b e t o p r o m o t e i n t e r di s ci pli n a ri t y b e t w e e n t h e diff e r e n t a r ti s ti c 

l a n g u a g e s, t h e s ci e n c e s a n d t h e n e w t e c h n ol o gi e s.  

 

A t hi r d c h all e n g e will b e t o p r o m o t e a n a r t s e d u c a ti o n t h a t i s m o r e r e fl e xi v e a n d 

c ri ti c al, a n d w h o s e fi n ali t y i s n o t o nl y t o d e v el o p t h e p u pil’ s t e c h ni c al a bili ti e s. T h e 

ai m i s t o c a r r y o u t a r e fl e c ti o n o n t h e i n t e r n al p r o c e s s e s of s u bj e c ti v a ti o n, a 

r e fl e c ti o n d e v el o p e d o n t h e b a si s of p r o d u c ti o n, a p p r e ci a ti o n, u n d e r s t a n di n g a n d 

a s s e s s m e n t j u d g e m e n t of t h e diff e r e n t c o n t e m p o r a r y a r t f o r m s, i n cl u di n g p u pil s’ 

a r ti s ti c p r o d u c ti o n s, t h e v a ri o u s f o r m s of e x p r e s si o n a n d c o n t e x t s i n w hi c h t h e 

a r ti s ti c p h e n o m e n o n i s e vi d e n t ( p o p ul a r o r t r a di ti o n al a r t s, m a nif e s t a ti o n s of t h e 

c ul t u r al i n d u s t r y, p o p ul a r c ul t u r e a n d a r t of t h e t y p e t o b e f o u n d i n m u s e u m s a n d 

g all e ri e s).  

 

A n o t h e r c h all e n g e will b e t o p r o m o t e a r t s e d u c a ti o n al o n g t h r e e m ai n li n e s: 

Pr o d u c ti o n, C ri ti c al A p p r e ci a ti o n a n d U n d e r s t a n di n g t h e A r t s i n t h ei r 

S o ci o c ul t u r al C o n t e x t. T h e p ri o ri t y gi v e n t o e a c h of t h e s e c a n v a r y d e p e n di n g o n 

t h e a bili ti e s a n d i n t e r e s t s of t h e t e a c h e r, t h e p u pil s, t h e s c h o ol e n vi r o n m e n t a n d 

t h e si t u a ti o n i n w hi c h t e a c hi n g/l e a r ni n g t a k e s pl a c e. T h e r e i s n o i d e al m o d el. 

N o n e of t h e m ai n li n e s m u s t b e all o w e d t o di s a p p e a r c o m pl e t el y, al t h o u g h e a c h 

m a y h a v e a diff e r e n t w ei g h t wi t hi n t h e e d u c a ti o n al p r o g r a m m e. I t i s i m p o r t a n t t o 

hi g hli g h t t h a t (i n d e p e n d e n tl y of t h e e m p h a si s o r v al u e a t t ri b u t e d t o e a c h) t h e s e 

m ai n li n e s m u s t n o t b e c o n si d e r e d s e p a r a t el y. T hi s i s h o w p r o d u c ti o n i s c o m bi n e d 

wi t h a p p r e ci a ti o n a n d c o n t e x t u ali z a ti o n, i n t e r p r e t a ti o n wi t h p r o d u c ti o n, e t c.  
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C o n c ei vi n g a n d d e ali n g wi t h c o n t e n t o n t h e b a si s of p u pil s’ i n t e r e s t s a n d 

e x p e ri e n c e s i s a n o t h e r c h all e n g e. I t r e q ui r e s a r e s e a r c h a t ti t u d e: t e a c h e r s a n d 

p u pil s m u s t b e c a p a bl e of s ol vi n g p r o bl e m s, s e e ki n g d a t a, r e c o r di n g, a n al y si n g 

a n d p r e p a ri n g w ri t t e n o r i c o n o g r a p hi c r e p o r t s, e t c.  

 

T h e s e c h all e n g e s i m pl y c h a n g e s i n t e a c h e r t r ai ni n g, t h e p r e p a r a ti o n a n d 

i m pl e m e n t a ti o n of n e w c u r ri c ul a r p r o p o s al s, t h e p r o d u c ti o n of di d a c ti c m a t e ri al s, 

a n d fi n a n ci al a n d i n s ti t u ti o n al s u p p o r t f o r p e d a g o gi c al w o r k. 

 

2.  T h e t e a c h e r’ s a bili ti e s a n d a r ti s ti c p r o fi l e  

 

A r t s e d u c a ti o n r e q ui r e s c e r t ai n a bili ti e s a n d p e r c e p ti o n s. T e a c h e r s m u s t:  

 

●  B e r e a d y t o r e s e a r c h a r ti s ti c a n d e d u c a ti o n al p h e n o m e n a, s h o w i n t e r e s t i n 

l e a r ni n g, a n d k n o w h o w t o a s k q u e s ti o n s; b e a bl e t o s ti m ul a t e t hi s s a m e 

a t ti t u d e i n p u pil s;  

●  B e a bl e t o a p p r o p ri a t e a n d g e n e r a t e s c h o ol k n o wl e d g e a n d h el p p u pil s t o 

d e v el o p t h e s e c a p a ci ti e s;  

●  U n d e r s t a n d p r o c e s s e s i n v ol v e d i n t h e p r o d u c ti o n, c ri ti c al a p p r e ci a ti o n a n d 

s o ci o c ul t u r al c o n t e x t u ali z a ti o n of t h e a r t s i n t h ei r diff e r e n t m a nif e s t a ti o n s;  

●  A c t a s b e a r e r s of a e s t h e ti c a w a r e n e s s a n d c o m m u ni c a t e t hi s t o p u pil s i n 

c o n n e c ti o n wi t h a p p r e ci a ti o n a n d e x p e ri e n c e of t h e n a t u r al a n d c ul t u r al 

w o rl d; 

●  B e c r e a ti v e a n d i m a gi n a ti v e, u si n g vi s u al a n d m e t a p h o ri c al t h o u g h t i n 

e d u c a ti o n al p r a c ti c e. 

 

3.  O n t r ai ni n g f o r a r t t e a c h e r s  

 

Gi v e n t h e s p e ci al f e a t u r e s of diff e r e n t s c h o ol s y s t e m s, e a c h c o u n t r y m u s t fi n d i t s 

o w n t r ai ni n g s ol u ti o n s f o r p ri m a r y a n d s e c o n d a r y s c h o ol t e a c h e r s. N e v e r t h el e s s, 

c e r t ai n r ul e s s ui t diff e r e n t t y p e s of t e a c h e r t r ai ni n g c o u r s e s:  

 

I ni ti al t r ai ni n g  

●  A b al a n c e i s n e e d e d b e t w e e n t h e p e d a g o gi c al a n d a r ti s ti c c o n t e n t s of 

t r ai ni n g; i t i s f u n d a m e n t al t o e s t a bli s h a n eff e c ti v e di al o g u e b e t w e e n t h e s e 

t w o m aj o r a r e a s of k n o wl e d g e – A r t s a n d E d u c a ti o n.  

●  T h e a r t t e a c h e r’ s t r ai ni n g m u s t b e diff e r e n t t o t h a t of t h e a r ti s t, si n c e t h e 

ai m i s n o t t o t r ai n a n a c t u al a r ti s t b u t t o t r ai n a t e a c h e r w h o will m e di a t e 

t h e p u pil’ s i n t e r a c ti o n wi t h a u di o vi s u al c ul t u r e.  

●  I t i s f u n d a m e n t al t h a t f u t u r e t e a c h e r s h a v e i n- s c h o ol t e a c hi n g e x p e ri e n c e 

d u ri n g t h e c o u r s e of t h ei r s t u di e s, u n d e r t h e s u p e r vi si o n of u ni v e r si t y 

a n d/ o r s p e ci ali z e d c oll e g e t e a c hi n g s t aff.  

 

R e c u r r e n t e d u c a ti o n  



R e c u r r e n t e d u c a ti o n i s e s s e n ti al, i n t h e f o r m of s h o r t, s p e ci ali z e d i m p r o v e m e n t 

c o u r s e s gi v e n b y m o r e e x p e ri e n c e d t e a c h e r s o r b y t e a c h e r t r ai n e r s. R e c u r r e n t 

s elf- t r ai ni n g i n s t u d y g r o u p s i s hi g hl y r el e v a n t a n d e n a bl e s t e a c h e r s t o d o t h e 

f oll o wi n g:  

 

●  Pr e s e n t a n d m a k e a c ri ti c al a n al y si s of t h ei r e x p e ri e n c e s, b a s e d o n diff e r e n t 

f o r m s of s y s t e m a ti c r e c o r d s ( a u di o vi s u al, w ri t t e n, e t c.) of w o r k wi t h t h ei r 

p u pil s;  

●  L e a r n a n d m a k e j oi n t e v al u a ti o n s, b y c o m p a ri n g t h ei r o w n r e fl e c ti o n wi t h 

t h e e x p e ri e n c e of o t h e r m e m b e r s of t h e g r o u p.  

 

R e c u r r e n t e d u c a ti o n i s al s o a c q ui r e d i n o t h e r a r e a s of t h e c u r ri c ul u m, m e a ni n g i n 

c oll a b o r a ti o n wi t h o t h e r a r e a s of k n o wl e d g e, i n vi si t s t o m u s e u m s, g all e ri e s, 

c ul t u r al c e n t r e s; a n d e v e n m o r e i m p o r t a n tl y, i n e s t a bli s hi n g r el a ti o n s wi t h t h e 

l o c al c o m m u ni t y a n d wi t h a r t s a s s o ci a ti o n s a n d o r g a ni z a ti o n s. 

 

4.  O n p r o p o s e d c u r ri c ul a, r e s o u r c e s a n d i n s ti t u ti o n al s u p p o r t  

 

I t i s e s s e n ti al f o r t e a c h e r s t o k n o w a b o u t, d e b a t e a n d e v al u a t e e xi s ti n g c u r ri c ul a r 

p r o p o s al s, e s t a bli s hi n g a di al o g u e wi t h t h e s e i n o r d e r t o i m pl e m e n t t h e m 

a c c o r di n g t o diff e r e n t e d u c a ti o n al si t u a ti o n s.  

 

I t i s al s o n e c e s s a r y t o p r o m o t e t h e d e v el o p m e n t of n e w c u r ri c ul a r p r o p o s al s i n 

o r d e r t o e n ri c h e d u c a ti o n al p r a c ti c e s i n diff e r e n t s o ci o c ul t u r al l o c a ti o n s.  

 

T h e i m p o r t a n c e m u s t b e s t r e s s e d of t h e c o u n tl e s s f a c t o r s t h a t h a v e a n e g a ti v e 

i m p a c t o n e d u c a ti o n al p r a c ti c e, s u c h a s i n s uffi ci e n t ti m e all o t m e n t s a t all 

s c h o oli n g l e v el s, l o w s al a ri e s a n d l a c k of m a t e ri al r e s o u r c e s a n d i n s ti t u ti o n al 

s u p p o r t, e t c. If q u ali t y e d u c a ti o n i s t o b e a c hi e v e d, t h e s e p r o bl e m s m u s t b e 

o v e r c o m e, s u c h d e ci si o n s a n d a c ti o n s b ei n g o u t si d e t h e t e a c h e r’ s fi el d of 

c o m p e t e n c e.  

 

B. M u si c E d u c a ti o n 5 2   

 

T h e r e i s al r e a d y a n a b u n d a n c e of li t e r a t u r e di s c u s si n g a n d d e m o n s t r a ti n g t h e 

i m p o r t a n c e of m u si c e d u c a ti o n f o r c hil d r e n a n d a d ol e s c e n t s t h r o u g h o u t g e n e r al 

s c h o oli n g, i n t h a t s u c h e d u c a ti o n d e v el o p s p e r c e p ti o n, e x p r e s si v e a n d c r e a ti v e 

c a p a ci ti e s a n d c ri ti c al c a p a ci t y a n d b r o a d e n s t h e c ul t u r al u ni v e r s e.  

 

I t s t e a c hi n g m u s t i n cl u d e m u si c al p r o d u c ti o n, c r e a ti o n, a p p r e ci a ti o n a n d 

r e fl e c ti o n.  
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A c c o r di n g t o c o n t e m p o r a r y e d u c a ti o n t r e n d s, t h e m u si c e d u c a ti o n p r o c e s s f o r 

c hil d r e n a n d a d ol e s c e n t s s h o ul d b e a r e s p o n si bili t y s h a r e d b e t w e e n t h e f o r m al 

a n d n o n-f o r m al e d u c a ti o n s y s t e m s. 

 

1.  T h e c u r r e n t si t u a ti o n of m u si c e d u c a ti o n  

 

I t i s a f a c t t h a t n o t all c o u n t ri e s i n t h e r e gi o n h a v e a s uffi ci e n t n u m b e r of q u ali fi e d 

m u si c t e a c h e r s t o t e a c h i n t r ai ni n g c oll e g e.  

 

I d e all y, t r ai ni n g s h o ul d i n cl u d e s p e ci ali z a ti o n s i n b o t h m u si c a n d p e d a g o g y. B u t 

a s a n e m e r g e n c y m e a s u r e, w hil e t h a t ki n d of t r ai ni n g i s s e t u p, m u si c t r ai ni n g f o r 

ci ti z e n s s h o ul d b e d e v el o p e d b y e q ui p pi n g g e n e r al t e a c h e r s wi t h t h e a d e q u a t e 

a bili ti e s t o t e a c h t h e b a si c s of m u si c. T e a c hi n g m u si ci a n s w h o w o ul d p r e p a r e 

s ui t a bl e m a t e ri al s a n d p r o vi d e g e n e r al t e a c h e r s wi t h e x p e r t a n d t e c h ni c al s u p p o r t 

w o ul d a s si s t t h e m a s n e c e s s a r y. I n a d di ti o n, t h e m a s s m e di a w o ul d b e 

e n c o u r a g e d t o c oll a b o r a t e wi t h t h e s e m u si c e d u c a ti o n p r o c e s s e s.  

 

2.  I d e a s o n m u si c a n d i t s t e a c hi n g  

 

I n vi e w of t h e n e e d t o d a y t o p r o m o t e c ul t u r al di v e r si t y a s a n e s s e n ti al f a c t o r i n 

c r e a ti vi t y, w e m u s t o v e r c o m e t h e p ol a ri z a ti o n b e t w e e n c ul t u r e d m u si c a n d 

p o p ul a r m u si c.  

 

M u si c E d u c a ti o n n e e d s t o c o v e r t h e e n ti r e r a n g e of m u si c p r o d u c ti o n ( p o p ul a r, 

f ol kl o r e, c ul t u r e d, e t c.) if p u pil s a r e t o p a r ti ci p a t e m o r e i n t h ei r s o ci o c ul t u r al 

e n vi r o n m e n t. T hi s p oi n t i s v e r y i m p o r t a n t si n c e t r a di ti o n ali s t m o d el s of M u si c 

E d u c a ti o n, ill- s ui t e d t o t h e o bj e c ti v e s of g e n e r al e d u c a ti o n, s till p r e d o mi n a t e i n 

m a n y s c h o ol s i n L a ti n A m e ri c a a n d t h e C a ri b b e a n.  

 

E v e n w o r s e, i n s o m e p a r t s of L a ti n A m e ri c a li t tl e i s k n o w n a n d e v e n l e s s v al u e i s 

gi v e n t o r e gi o n al a n d l o c al c ul t u r al t r a di ti o n s, o r t h o s e of mi n o ri t y g r o u p s 5 3 . 

Bi bli o g r a p hi c al s o u r c e s o n r e gi o n al m u si c f o r m s a n d t h ei r c o r r e s p o n di n g di d a c ti c 

i m pl e m e n t a ti o n a r e r a r e. I t i s t h e r ef o r e u r g e n t t o e n c o u r a g e t h e p r e p a r a ti o n a n d 

p u bli c a ti o n of s t u di e s o n r e gi o n al m u si c h e ri t a g e a n d t o p r e p a r e t e a c hi n g 

m a t e ri al s b a s e d o n t h e s e s t u di e s. 

 

A t t h e s a m e ti m e, i t s h o ul d b e n o t e d t h a t c u r ri c ul a r p r o p o s al s r e c e n tl y p r e p a r e d 

i n a n u m b e r of c o u n t ri e s, w hi c h t a k e n a ti o n al a n d r e gi o n al m u si c al di v e r si t y i n t o 

c o n si d e r a ti o n, d o n o t of t e n b ri n g a b o u t r e al, o bj e c ti v e c h a n g e i n t e a c hi n g p r a c ti c e 

i n g e n e r al s c h o oli n g.  

 

I t h a s t o b e a d d e d t h a t i n m a n y a r e a s w o r ki n g c o n di ti o n s a r e v e r y p o o r (l a c k of 

m a t e ri al s a n d p h y si c al s p a c e, l a r g e cl a s s e s, e t c.).  

5 3  S e e f oll o wi n g t e xt b a s e d o n a n arti cl e b y C. P a ul a S á n c h e z Orte g a. 



 

3.  T e a c h e r t r ai ni n g  

 

Q u ali fi c a ti o n s f o r m u si c t e a c h e r s a n d r e c u r r e n t t r ai ni n g i n p e d a g o gi c al p r a c ti c e s 

a r e e s s e n ti al t o g u a r a n t e e a q u ali t y t e a c hi n g t h a t h a s a t r u e i m p a c t o n p u pil s.  

 

F o r t hi s r e a s o n, t r ai ni n g f o r m u si c t e a c h e r s m u s t b e s e e n a s a p e r m a n e n t p r o c e s s, 

c o m p ri si n g b o t h b a si c t r ai ni n g c o u r s e s a n d r e c u r r e n t e d u c a ti o n ( u p d a ti n g a n d 

c o m pl e m e n t a r y c o u r s e s), a s p e d a g o gi c al s u p p o r t f o r t e a c h e r s i n t h ei r m u si c w o r k 

wi t h s c h o ol c hil d r e n.  

 

A t t h e s a m e ti m e, m u si c t e a c h e r s’ b a si c t r ai ni n g m u s t i n cl u d e m a s t e r y of t hi s 

f o r m of a r ti s ti c e x p r e s si o n, w hi c h m u s t b e b al a n c e d wi t h t h ei r p e d a g o gi c al 

t r ai ni n g a n d o ri e n t e d t o w a r d s e d u c a ti o n al p r a c ti c e i n diff e r e n t s c h o ol a r e a s. I n 

a d di ti o n, t e a c h e r s’ b a si c t r ai ni n g s h o ul d, a s f a r a s p o s si bl e, i n c o r p o r a t e r e s e a r c h 

w o r k o n m u si c a n d m u si c e d u c a ti o n.  

 

Fi n all y, r e c u r r e n t e d u c a ti o n f o r t e a c h e r s s h o ul d p r ef e r a bl y b e b a s e d o n t h ei r 

p r of e s si o n al p r a c ti c e a n d t a k e i n t o a c c o u n t t h e p r o bl e m s a n d n e e d s of d ail y 

p r a c ti c e i n t h ei r s c h o ol. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

N o t e s o n m u si c al t r a di ti o n i n L a ti n A m e ri c a a n d t h e C a ri b b e a n   
 

( B a s e d o n a n a r ti cl e b y D r C. P a ul a S á n c h e z O r t e g a5 4 , “ Tr a di ci ó n y c r e a ci ó n 
m u si c al e n A m é ri c a L a ti n a y el C a ri b e”)  

 
T h e h e t e r o g e n e o u s n e s s of c ul t u r al t r a di ti o n s i n L a ti n A m e ri c a – i n di g e n o u s, 
S p a ni s h, E n gli s h a n d Fr e n c h, t o n a m e b u t a f e w – h a s l e d t o a n u ni n t e r r u p t e d 
e x c h a n g e a n d i n t e g r a ti o n of c ul t u r e s, w hi c h i n t u r n h a s r e s ul t e d i n t h e c r e a ti o n 
of n e w f o r m s of m u si c s p e ci fi c t o e a c h r e gi o n o r c o u n t r y, w hi c h c o r r e s p o n d t o 
l o c al c ul t u r al a n d m u si c al i nfl u e n c e s. I t i s w o r t h t a ki n g a cl o s e l o o k a t s o m e of 
t h e n e w f o r m s of m u si c t h a t h a v e a ri s e n a s a c o n s e q u e n c e of t hi s p r o c e s s.  
 
C u b a n m u si c i s o n e e x a m pl e of t hi s c o m pl e x s y n t h e si s of c ul t u r al i n t e r a c ti o n s. 
Wi t h t h e p a s si n g of ti m e, a n e w m u si c c ul t u r e c a m e i n t o b ei n g, b a s e d o n i t s 
o w n f ol kl o r e b u t e x p r e s s e d i n n e w g e n r e s – t h e r e fl e c ti o n of a n i d e n ti t y b o t h 
C u b a n a n d hi g h- q u ali t y. M ul ti pl e mi g r a ti o n s f r o m diff e r e n t p a r t s of E u r o p e, A si a 
t h e A m e ri c a s a n d f r o m o t h e r C a ri b b e a n i sl a n d s h a v e g r a d u all y gi v e n f o r m t o 
C u b a n m u si c.  
 
T h e Af ri c a n t r a di ti o n w a s al w a y s m ai n t ai n e d i n c a bil d o s  ( n e g r o g a t h e ri n g s) a n d 
i n si d e t h e b a r r a c o n e s  (f a r m w o r k e r s’ li vi n g q u a r t e r s), t h u s p r e s e r vi n g a ri t u al 
a n d f e s ti v e m u si c t h a t mi x e d wi t h t h e S p a ni s h c ul t u r e. Si n gi n g t h a t al t e r n a t e d 
b e t w e e n s ol o a n d c h o r u s, a n d a n i n s t r u m e n t al a c c o m p a ni m e n t of 
m e m b r a n o p h o n e s a n d i di o p h o n e s i s a f e a t u r e c o m m o n t o t h e diff e r e n t Af ri c a n 
e t h ni c g r o u p s’ i n fl u e n c e o n C u b a n m u si c.  
 
A n o t h e r i m p o r t a n t p o p ul a r m u si c c r e a t e d d u ri n g t h e s e c o n d d e c a d e of t h e 
t w e n ti e t h c e n t u r y w a s t h e s o n – a c o m pl e x g e n r e a n d t h e m o s t i m p o r t a n t i n 
C u b a n d a n c e m u si c. I t c o m bi n e s diff e r e n t c ul t u r al el e m e n t s a n d i s i n fl u e n c e d 
b y o t h e r C u b a n a n d C a ri b b e a n g e n r e s. I t i s p a r t of s al s a, w hi c h h a s n o w s p r e a d 
t h r o u g h o u t L a ti n A m e ri c a. T h e m a m b o a n d t h e c h a- c h a- c h a a r e o t h e r d a n c e 
m u si c g e n r e s t h a t r e fl e c t i n n o v a ti v e el e m e n t s a n d a r e f a m o u s b o t h i n C u b a a n d 
a b r o a d. I n M o z a m bi q u e t h e y a p p e a r i n t h e p r o g r a m m e s of a v a n t- g a r d e 
c o n c e r t s.  
 
A n o t h e r i m p o r t a n t e x a m pl e i s t o b e f o u n d i n C e n t r al A m e ri c a n m u si c, 
s p e ci fi c all y i n G u a t e m al a. T h e n a ti o n al i n s t r u m e n t s o r c o m bi n a ti o n s of 
i n s t r u m e n t s, a r e t h e m a ri m b a wi t h g o u r d r e s o n a t o r s pl a y e d s ol o, w hi s tl e a n d 
d r u m d u o s, a n d t h e X ul o r d u c t fl u t e. T h e y a r e u s e d i n t h ei r o ri gi n al m a n n e r i n 
c e r e m o ni al e v e n t s s u c h a s H ol y W e e k o r r eli gi o u s f r a t e r ni t y p r o c e s si o n s. G e n e r al 
c h a r a c t e ri s ti c s i n cl u d e a n a s y m m e t ri c r h y t h m, p e n t a p h o n y a n d a m al g a m a t e d 
r h y t h m s t h a t p r o d u c e a m el a n c h ol y- s o u n di n g m u si c. T h e g a ríf u n a  i s a mi x t u r e 
of s y n c o p a t e d Af ri c a n r h y t h m s a n d t h e t y pi c all y C a ri b b e a n m el o di c c a d e n c e s 
a n d p h r a s e s of S p a ni s h d e s c e n t.  
 
O n e i m p o r t a n t e x a m pl e i n S o u t h A m e ri c a i s E c u a d o ri a n m u si c, wi t h i t s s y s t e m 
b a s e d o n t h e p e n t a p h o ni c s c al e. O n e t y pi c al I n c a s o n g t h a t w e all k n o w n i s 
“ Y u p ai c hi s h c a”, w hi c h m e a n s a d o r a bl e. Wi t h t h e S p a ni s h c ol o ni z a ti o n, a n e w 

5 4  F or t h e c o m pl et e arti cl e, s e e htt p:// w w w. u n e s c o. or g/ c ult ur e/l e a/ 



C r e ol e m u si c c a m e i n t o b ei n g, a n d n e w d a n c e s w e r e p r o d u c e d, wi t h a g r a d u al 
m o v e a w a y f r o m t h e i n di g e n o u s m o d e. T h e S p a ni s h i n t r o d u c e d g ui t a r s, t h e 
b a n d oli n a n d h a r p s a n d b uil t o r g a n s f o r r eli gi o u s p u r p o s e s i n E c u a d o r a n d 
o t h e r c o u n t ri e s of t h e r e gi o n. T h e s e i n s t r u m e n t s a r e n o w p a r t of t h e m u si c al 
c ul t u r e of L a ti n A m e ri c a. T h e i n di g e n o u s p e o pl e s of t h e C o a s t w e r e al s o 
a b s o r b e d a n d d o mi n a t e d b y a n o t h e r c ul t u r e o ri gi n a ti n g i n Af ri c a n sl a v e r y, 
w hi c h h a d i t s o w n r h y t h m s a n d m el o di e s. 
 
I n E c u a d o r, a s i n o t h e r c o u n t ri e s of L a ti n A m e ri c a a n d t h e C a ri b b e a n, f ol kl o ri c 
m u si c a n d d a n c e s a r e al m o s t al w a y s p r e s e n t o n t h e f e a s t d a y s of R o m a n 
C a t h oli c S ai n t s o r o n o t h e r C h ri s ti a n f e s ti v al s s u c h a s C a r n a v al, C o r p u s, All S o ul s’, 
C h ri s t m a s, S ai n t J o h n a n d S ai n t P e t e r. T h e r e i s al s o m u si c f o r w e d di n g s, h a r v e s t 
f e s ti v al s, e t c., i n w hi c h a g r o wi n g s y n c r e ti s m i s i n c o r p o r a ti n g n e w c r e a ti v e 
el e m e n t s. I t s c h a r a c t e ri s ti c r h y t h m s a r e t h e y u m b o , t h e y a r a ví i n dí g e n a  a n d t h e 
y a r a ví c ri oll o – t h e l a s t b ei n g m o r e c o m pl e x b e c a u s e of t h e E u r o p e a n i n fl u e n c e.  
 
M u si c al t r a di ti o n a n d c r e a ti o n i n L a ti n A m e ri c a a n d t h e C a ri b b e a n h a s b e e n a n d 
c o n ti n u e s t o b e a p r o c e s s u nf ol di n g o v e r c e n t u ri e s i n a di v e r si t y a n d u ni t y of 
c ul t u r e s. N a ti v e p o p ul a ti o n s a n d m u si c p r of e s si o n al s h a v e i n t e r a c t e d, e n ri c hi n g 
t h e t r a di ti o n al a n d o b t ai ni n g a s p e ci fi c C r e ol e m u si c. T hi s m u si c h a s b o t h 
s h a r e d a n d s p e ci fi c L a ti n A m e ri c a n a n d C a ri b b e a n f e a t u r e s, wi t h i t s o w n 
i di o s y n c r a s y a n d i d e n ti t y p r e s e r v e d a n d t h e m u si c al t r a di ti o n s of e a c h c o u n t r y 
m ai n t ai n e d. 

 

C. T h e a t r e E d u c a ti o n 5 5   

 

L o o k e d a t f r o m a p e d a g o gi c al a n gl e, T h e a t r e a n d D r a m a ti c A r t h a v e b e e n u s e d 

wi t h diff e r e n t c o n c e p ti o n s a n d m e a ni n g s i n diff e r e n t c ul t u r e s. T h e a t r e i s a n a r e a 

w h e r e c hil d r e n c a n a c q ui r e a n d b uil d k n o wl e d g e i n s c h o ol, a n d t h a t i s w h y i t 

s h o ul d b e p r e s e n t i n t h e s c h o ol c u r ri c ul u m a n d h a v e t h e s a m e i m p o r t a n c e a s 

o t h e r a r e a s of k n o wl e d g e.  

 

1.  T h e a t r e i n b a si c e d u c a ti o n  

 

I n b a si c e d u c a ti o n (i ni ti al a n d p ri m a r y), t h e a t r e s h o ul d b el o n g t o a fi el d of 

k n o wl e d g e c all e d A r t, t o g e t h e r wi t h D a n c e, M u si c a n d t h e Vi s u al A r t s 

wi t hi n a n i n t e g r a t e d, i n t e r di s ci pli n a r y p r o g r a m m e. I t s h o ul d b e p r e s e n t 

e a c h ti m e t h a t a m ul ti di s ci pli n a r y p r o g r a m m e i s c o n c ei v e d, si n c e t hi s 

di s ci pli n e off e r s a t e a c hi n g m e t h o d ol o g y f o r b a si c e d u c a ti o n 5 6 .  

 

I n t h e l a t e r y e a r s of b a si c e d u c a ti o n, a s w ell a s t h r o u g h o u t s e c o n d a r y 

e d u c a ti o n, t h e a t r e s h o ul d b e c o n si d e r e d a s a n a u t o n o m o u s di s ci pli n e, i n 

a r ti c ul a ti o n wi t h o t h e r a r ti s ti c l a n g u a g e s.  

5 6  S e e Ti ntti K ar p pi n e n’ s t e xt. 

5 5  T e xt b a s e d o n t h e r e c o m m e n d ati o n s of t h e gr o u p f or m e d b y I n gri d D or mi e n K o u d el a ( Br a zil), Ar a o 
P ar a n a g u á d e S a nt a n a ( Br a zil), N ol m a C ol e y- A g ar d ( J a m ai c a) a n d Lili a n a G al v á n ( P er u), wit h t h e 
c oll a b or ati o n of t w o o b s er v er s, L arr y O’ F arr ell ( C a n a d a) a n d Ti ntti K ar p pi n e n ( Fi nl a n d), U b er a b a 
2 0 0 1. 



 

2.  T r ai ni n g t h e a t r e t e a c h e r s  

 

T h e r e a r e a t l e a s t t w o t r ai ni n g m o d el s f o r d e v el o pi n g a bili ti e s i n t e a c hi n g 

t h e a t r e. T h e r e i s a g e n e r al m o d el i n t e n d e d f o r b a si c e d u c a ti o n a n d a n o t h e r, 

m o r e s p e ci ali z e d, f o r t h e fi n al y e a r s of p ri m a r y e d u c a ti o n a n d f o r s e c o n d a r y 

e d u c a ti o n.  

 

I n t hi s c a s e, t h e a t r e t e a c h e r s a r e t r ai n e d i n t w o p h a s e s:  

 

a)  Pr e – s e r vi c e, o r i ni ti al, p r e - q u ali fi c a ti o n t r ai ni n g. T h e a t r e m u s t b e p a r t 

of g e n e r al t e a c h e r t r ai ni n g al o n g si d e D a n c e, M u si c a n d t h e Vi s u al 

A r t s t h e o t h e r f o r m s of a r ti s ti c e x p r e s si o n. ( A mi ni m u m of 6 0 h o u r s a 

y e a r i s n e e d e d f o r t h e a t r e e d u c a ti o n a n d a n a d di ti o n al 6 0 h o u r s f o r 

t h e p r e p a r a ti o n of i n t e r di s ci pli n a r y p r oj e c t s wi t h t h e o t h e r a r t s). 

 

b)  I n- s e r vi c e o r r e c u r r e n t e d u c a ti o n, w hi c h c a n h a p p e n a t a n y gi v e n 

m o m e n t d u ri n g a c a r e e r. All p ri m a r y e d u c a ti o n t e a c h e r s (i n cl u di n g 

t h o s e w h o h a v e t a k e n a c o u r s e i n e a c h of t h e a r t f o r m s) s h o ul d b e 

e n c o u r a g e d t o t a k e p a r t i n i n- s e r vi c e t r ai ni n g c o u r s e s i n t h e A r t s. 

S p e ci fi c m o d el s of p r of e s si o n al i m p r o v e m e n t t o b e c o n si d e r e d 

i n cl u d e:  

●  p r e s e n t a ti o n s, c o nf e r e n c e s a n d s e mi n a r s t o gi v e t e a c h e r s t h e 

b a si c a bili ti e s t o t e a c h t h e p r e s e n t p r o g r a m m e.  

●  P a r ti ci p a ti o n of s p e ci ali z e d t h e a t r e t e a c h e r s i n c o o r di n a ti n g 

w o r k s h o p s a n d gi vi n g c o u r s e s. • P a r ti ci p a ti o n of t h e a t r e a r ti s t s 

i n w o r k s h o p s.  

●  I n cl u si o n of c ul t u r al p r o g r a m m e s, e s p e ci all y i n t h e a r e a of 

t h e a t r e.  

 

T e a c h e r t r ai ni n g p r o g r a m m e s s h o ul d e m p h a si z e t h e r el a ti o n s hi p b e t w e e n t h e o r y 

a n d p r a c ti c e, t h e s t u d y of s p e ci fi c m e t h o d ol o gi e s a n d t h e r el a ti o n s hi p b e t w e e n 

t e a c hi n g a n d r e s e a r c h. 

 

3. S t r a t e gi e s f o r t h e i m pl e m e n t a ti o n of t h e a t r e cl a s s e s  

 

T h e f oll o wi n g c a n b e u s ef ul i n i m pl e m e n ti n g t h e T h e a t r e c u r ri c ul u m: i n vi ti n g 

s p e ci ali z e d t e a c h e r s t o c o o r di n a t e t h e a t r e w o r k s h o p s; c o m mi s si o ni n g t h e a t r e 

a r ti s t s t o t e a c h d r a m a i n s c h o ol o r t o o r g a ni z e t e a c h e r w o r k s h o p s; i n v ol vi n g 

p a r e n t s o r m e m b e r s of t h e c o m m u ni t y wi t h s ui t a bl e a bili ti e s; i n cl u di n g i n t e g r a t e d 

c ul t u r al c u r ri c ul a i n a c ti vi ti e s i n s c h o ol s, u ni v e r si ti e s, c o n s e r v a t oi r e s, m u s e u m s, 

e t c., wi t h t h e p u r p o s e of b r o a d e ni n g o p p o r t u ni ti e s f o r t h e a t r e - r el a t e d l e a r ni n g.  

 

Si mil a rl y, a n eff o r t m u s t b e m a d e t o e s t a bli s h c o o p e r a ti v e a g r e e m e n t s b e t w e e n 

t e a c h e r s a n d t h o s e m u s e u m s t h a t u s e d r a m a t o k e e p hi s t o r y a n d c ul t u r e ali v e, 



a n d b e t w e e n t e a c h e r s a n d p r of e s si o n al t h e a t r e s, gi vi n g p u pil s t h e o p p o r t u ni t y t o 

f oll o w t h e p r o d u c ti o n of a t h e a t ri c al w o r k a n d di s c u s s wi t h t h e a c t o r s a n d/ o r 

di r e c t o r, a n d i n cl u di n g t h e t o pi c i n t h e a t r e cl a s s e s. 

 

I n a d di ti o n, i t i s i m p o r t a n t f o r p u pil s t o t a k e p a r t i n q u ali t y d r a m a f e s ti v al s, si n c e 

t h e s e h a v e a n e d u c a ti o n al p u r p o s e; a n d al s o t o p e rf o r m i n h o s pi t al s, i n s ti t u ti o n s, 

f a c t o ri e s o r o t h e r pl a c e s i n t h e c o m m u ni t y. T h e y m u s t al s o b e e n c o u r a g e d t o 

p r e p a r e a n d p e rf o r m s c e n e s a t l o c al, hi s t o ri c al o r o t h e r e v e n t s.  

 

4. El e m e n t s i n t h e t h e a t r e c u r ri c ul u m f o r b a si c e d u c a ti o n  

 

O bj e c ti v e s  

A t t h e e n d of t h e p r o g r a m m e, p u pil s m u s t b e a bl e t o:  

●  C r e a t e t h e a t r e f r o m t r a di ti o n al s t o ri e s a n d g a m e s, o r f r o m t h ei r o w n 

i m a gi n a ti o n;  

●  E x p e ri m e n t wi t h diff e r e n t f o r m s of t h e a t ri c al p e rf o r m a n c e s;  

●  C r e a t e p e rf o r m a n c e s i n mi m e b a s e d o n t h ei r p e r s o n al e x p e ri e n c e;  

●  O r g a ni z e t h e a t ri c al p e rf o r m a n c e s u si n g diff e r e n t f o r m s s u c h a s n a r r a ti o n, 

p u p p e t s, a ni m a t e d o bj e c t s a n d diff e r e n t c o s t u m e s;  

●  I m p r o vi s e di al o g u e s a n d t h e n w ri t e t h e m d o w n a n d r e c o r d t h e m;  

●  I n t e r a c t wi t h o t h e r c h a r a c t e r s i n i m p r o vi s e d a n d w ri t t e n s c e n e s;  

●  R e c o g ni z e s o m e of t h e w a y s i n w hi c h t h e a t r e aff e c t s o u r li v e s;  

●  A p p r e ci a t e a n d c ri ti ci z e t h ei r o w n d r a m a ti c p e rf o r m a n c e a n d t h a t of t h ei r 

cl a s s m a t e s;  

●  P a r ti ci p a t e i n s c h o ol a n d c o m m u ni t y f u n c ti o n s a n d f e s ti v al s;  

●  A p p r e ci a t e t h e c o n t ri b u ti o n m a d e b y t h e a t r e a r ti s t s t o t h e d e v el o p m e n t of 

t h a t f o r m of e x p r e s si o n. 

 

M e t h o d ol o gi c al p r o p o s al s  

●  R e s e a r c h i n t o a n d e x pl o r a ti o n of t r a di ti o n al g a m e s, t h e a t r e g a m e s, s o n g s, 

p r o v e r b s, g e s t u r e s a n d b o d y l a n g u a g e i n p e d a g o gi c al t h e a t r e w o r k s h o p s;  

●  R e s e a r c h i n t o a n d e x pl o r a ti o n of s e n s o ri al- p h y si c al e x e r ci s e s wi t h t h e v oi c e 

a n d s t a g e s p a c e;  

●  R e s e a r c h i n t o a n d d e v el o p m e n t of c o n c e n t r a ti o n (f o c u s), l e a r ni n g a n d 

e v al u a ti o n i n pl a y- a c ti n g;  

●  R e s e a r c h i n t o a n d e x p e ri m e n t a ti o n wi t h p o e ti c f o r m s i n e x pl o ri n g t h e b o d y 

a n d v oi c e ( n a r r a ti v e, d r a m a ti c t e x t s, p o e m s, s o n g s);  

●  C r e a ti o n a n d a ni m a ti o n of o bj e c t s, c o s t u m e s a n d s t a g e s e t s; 

●  R e s e a r c h i n t o a n d e x pl o r a ti o n of s p a c e i n p e d a g o gi c al t h e a t r e w o r k s h o p s 

a n d i n p u pil s’ t h e a t ri c al s h o w s; 

●  C r e a ti o n a n d a ni m a ti o n of s c e n e s a n d e pi s o d e s b a s e d o n n a ti v e s ti m uli (i n 

o ri gi n al l a n g u a g e) vi a i n t e g r a ti o n of a r ti s ti c l a n g u a g e s; 

●  S e q u e n c e of s c e n e s a n d e pi s o d e s t o m a k e u p a t h e a t ri c al s h o w;  

●  R e s e a r c h i n t o a n d e x p e ri m e n t a ti o n wi t h t h e a c t o r- a u di e n c e r el a ti o n s hi p; 



●  Vi si t s t o t h e a t r e s, ci r c u s e s, m u si c a n d d a n c e e v e n t s, m u s e u m s a n d o t h e r 

a r ti s ti c a n d c ul t u r al c e n t r e s; 

●  I n t e r vi e w s wi t h t h o s e p r o d u ci n g t h e a t r e a n d wi t h a r ti s t s; 

●  E x p e ri m e n t s wi t h m ul ti c ul t u r al p r oj e c t s a n d i n t e r c ul t u r al pl a n s i n 

p e d a g o gi c al t h e a t r e w o r k s h o p s. 
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1.  P ri n ci p al c h all e n g e s f o r d a n c e e d u c a ti o n  

 

I n L a ti n A m e ri c a, d a n c e e d u c a ti o n h a s n e v e r c o m e fi r s t a m o n g t h e a r ti s ti c 

di s ci pli n e s. I t i s r a r el y i n cl u d e d i n s c h o ol c u r ri c ul a, e v e n i n s c h o ol s w h e r e g e n e r al 

a r t s e d u c a ti o n h a s a c hi e v e d g r e a t e r i m p o r t a n c e.  

 

Fi r s t a n d f o r e m o s t, a s i n t h e o t h e r di s ci pli n e s b u t e s p e ci all y i n t h e c a s e of d a n c e, 

t h e r e a r e diff e r e n t c o n c e p t s of d a n c e. E a c h g r o u p, w h e t h e r t e a c h e r s, p u pil s o r 

s o ci e t y, h a s i t s o w n i d e a of w h a t d a n c e i s o r s h o ul d b e. T hi s di v e r si t y c ol o u r s 

t e a c h e r t r ai ni n g a n d q u ali fi c a ti o n s, w hi c h c o m p ri s e a l a r g e v a ri e t y of p r o fi l e s. W e 

n e e d t h e r ef o r e t o r e d u c e t h e di s t a n c e s b e t w e e n t h e diff e r e n t c o n c e p t s of d a n c e, 

s o a s t o e s t a bli s h cl e a r r el a ti o n s hi p s b e t w e e n t h e m. I n t hi s w a y w e s h all s u c c e e d 

i n b r o a d e ni n g c o n c e p t s a n d h a r m o ni zi n g t h e q u ali t y of t h e p r ofi l e s. 

 

A n o t h e r i m p o r t a n t p r o bl e m li e s i n f a mil y a n d s o ci al v al u e s a n d a t ti t u d e s 

r e g a r di n g t h e b o d y a n d d a n c e c o n n e c t e d wi t h g e n d e r, b eli ef s a n d r eli gi o n. T h a t i s 

w h y t h e i n s e r ti o n, u n d e r s t a n di n g a n d a p p r e ci a ti o n of d a n c e i n t h e s c h o ol 

e n vi r o n m e n t a r e p a r ti c ul a rl y dif fi c ul t i s s u e s.  

 

T h e r e i s a n o t h e r, e q u all y i m p o r t a n t, p e d a g o gi c al o b s t a cl e. W e n e e d t o el a b o r a t e, 

i m pl e m e n t a n d e v al u a t e g ui d eli n e s f o r d a n c e e d u c a ti o n i n s c h o ol s, a n 

u n d e r t a ki n g t h a t h a s b e e n p a r ti all y a c hi e v e d i n a h a n df ul of c o u n t ri e s, o n e of 

w hi c h i s B r a zil. W e n e e d t o m a k e t h e r el a ti o n s hi p a n d i n t e g r a ti o n of d a n c e wi t h 

t h e o t h e r a r ti s ti c f o r m s of e x p r e s si o n a n d s c h o ol c o n t e n t s q ui t e cl e a r, w hil e 

a v oi di n g t h e l o s s of i t s s p e ci fi ci t y.  

 

W e al s o n e e d t o l o o k a t p r o bl e m s of s t r u c t u r e, p h y si c al c o n di ti o n s a n d s ui t a bl e 

f a cili ti e s f o r d a n c e e d u c a ti o n, a n d t hi s will i n v ol v e p r oj e c t s t o i m p r o v e c o n di ti o n s 

a n d m a t e ri al r e s o u r c e s.  

 

Fi n all y, a n o t h e r m aj o r c h all e n g e f a ci n g d a n c e e d u c a ti o n li e s i n t e a c h e r t r ai ni n g. 

T e a c h e r s m u s t b e t r ai n e d i n t h e t h e o r y a n d p r a c ti c e of t h e diff e r e n t f o r m s of 

a r ti s ti c e x p r e s si o n s o t h a t t h e y a c q ui r e t h e p ri n ci pl e s t o g ui d e t h ei r p e d a g o gi c al 

p r a c ti c e. T h e y m u s t al s o h a v e f r e q u e n t, di r e c t c o n t a c t wi t h a r ti s ti c d a n c e 
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p r o d u c ti o n. T h e s e t w o c o n di ti o n s a r e e s s e n ti al f o r t h e i n s e r ti o n of d a n c e i n s c h o ol. 

I n o r d e r t o o v e r c o m e d efi ci e n ci e s of i n- s e r vi c e t r ai ni n g, t h e c r e a ti o n i s p r o p o s e d of 

f u n d s t o s u b si di z e p u bli c i n s ti t u ti o n s s o t h a t j oi n t t r ai ni n g a c ti vi ti e s c a n b e s e t u p 

f o r s p e ci ali z e d t e a c h e r s, g e n e r al t e a c h e r s a n d t h e c o m m u ni t y. A n o t h e r p o s si bili t y 

w o ul d b e t o f a v o u r c o o p e r a ti v e w o r k wi t h a r ti s t s, s o t h a t t h e t e a c h e r a c t s a s 

s p o k e s p e r s o n f o r t h e r e si d e n t a r ti s t, w h o s e p r e s e n c e w o ul d t h e n b e s e e n n o t 

si m pl y a s a p ri v a t e p e rf o r m a n c e, b u t a s t h e t e a c h e r’ s al t e r n a ti v e m e t h o d. 

 

2.  C u r ri c ul a r el e m e n t s of d a n c e f o r s c h o ol e d u c a ti o n:  

 

●  K n o wl e d g e of t h e b o d y’ s p o s si bili ti e s a n d a bili ti e s ( a n a t o m y a n d 

ki n e si ol o g y); 

●  K n o wl e d g e of t h e b o d y’ s p o s si bili ti e s f o r m o v e m e n t i n ti m e a n d s p a c e 

( c h o r e ol o g y); 

●  K n o wl e d g e of d a n c e t e c h ni q u e s t h a t e n c o u r a g e p h y si c al p e r c e p ti o n, 

p e rf o r m a n c e a n d c r e a ti o n; 

●  K n o wl e d g e of i m p r o vi s a ti o n a n d c o m p o si ti o n; 

●  K n o wl e d g e of diff e r e n t r e p e r t oi r e s (f r o m cl a s si c al t o p o p ul a r). 

 

3.  A p p r e ci a ti n g d a n c e: 

 

●  K n o wi n g h o w t o a n al y s e a n d d e s c ri b e d a n c e m o v e m e n t; 

●  E x p e ri m e n ti n g a n d diff e r e n ti a ti n g b e t w e e n p e rf o r m a n c e a n d j u d g e m e n t; 

●  K n o wi n g a n d c r e a ti n g w a y s of w ri ti n g a n d r e c o r di n g w h a t h a s b e e n s e e n; 

●  K n o wi n g h o w t o s p e a k a n d w ri t e a b o u t d a n c e o n t h e b a si s of k n o wl e d g e 

a n d e x p e ri e n c e of d a n c e.  

 

4.  C o n t e x t u ali zi n g d a n c e  

 

●  C o n n e c ti n g k n o wl e d g e of t h e hi s t o r y of d a n c e wi t h w h a t i s b ei n g c r e a t e d 

a n d/ o r a p p r e ci a t e d; 

●  R e fl e c ti n g o n t h e r ol e of t h e b o d y i n s o ci e t y; 

●  C ri ti c al u n d e r s t a n di n g of d a n c e a n d i t s c o n n e c ti o n s wi t h a r t i n lif e i n 

s o ci e t y.  

 

E. C o n cl u si o n  

 

I n fi n ali zi n g t h e m e e ti n g of a r t s e d u c a t o r s i n U b e r a b a, B r a zil, a n u m b e r of 

p r o p o s al s a r o s e r e g a r di n g a c ti o n pl a n s t o f oll o w u p d e ci si o n s m a d e a t t h e 

m e e ti n g. M a n y t e a c h e r s w e r e d e t e r mi n e d t o c o n ti n u e di s c u s si o n s o n t h e t o pi c i n 

v a ri o u s s p a c e s t h a t U N E S C O c o ul d m a k e a v ail a bl e.  

 

U N E S C O, wi t h t h e s u p p o r t of g o v e r n m e n t, e d u c a ti o n a n d c ul t u r al a u t h o ri ti e s, 

b e si d e s t h a t of c o m m u ni ti e s a n d e d u c a t o r s a n d p r of e s si o n al s i n o t h e r fi el d s, h a s 

e s t a bli s h e d a m o r e p e r m a n e n t, o r g a ni c p oli c y i n s u p p o r t of a r t s e d u c a ti o n, 



s e t ti n g u p a c ti vi ti e s s u c h a s p u bli c a ti o n s a n d m e e ti n g s f o r e x p e r t s, t e a c h e r s, 

g o v e r n m e n t a g e n t s, e t c.  

 

U N E S C O c o n t ri b u t e s t o t h e di s s e mi n a ti o n of a r t s e d u c a ti o n e x p e ri e n c e s wi t h 

r e p o r t s a c c o m p a ni e d b y c ri ti c al a n al y s e s t h a t s h o w t h e q u ali ti e s a n d 

s h o r t c o mi n g s of e a c h e x p e ri e n c e. T h e y a r e n o t, t h e r ef o r e, p r e s e n t e d a s b e s t 

p r a c ti c e s, b u t a s m a t t e r f o r di s c u s si o n.  

 

T h e c r e a ti o n of t h e L E A I n t e r n a ti o n al 5 8  w e b si t e h a s b e e n a n o t h e r of U N E S C O’ s 

c o n t ri b u ti o n s t o w a r d s c o n ti n ui n g t h e di s c u s si o n. T hi s U N E S C O I n t e r n e t si t e 

e n a bl e s u s e r s t o c o n s ul t t h e p a p e r s p r e s e n t e d a t t h e U b e r a b a c o nf e r e n c e, m a k e 

c o m m e n t s a n d r e c ei v e f e e d b a c k o n i s s u e s c o n n e c t e d wi t h a r t s e d u c a ti o n. 
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C e n t e r f o r E d u c a ti o n i n t h e A r t s.  
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D u n b a r- H all, P. 1 9 9 3. “ D e si g ni n g a t e a c hi n g m o d el f o r p o p ul a r m u si c.“ 

I n t e r n a ti o n al J o u r n al of M u si c E d u c a ti o n 21:1 6- 2 4. 
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Fr e g a, A n a L u cí a. (1 9 9 7). M e t o d ol o gí a c o m p a r a d a d e l a E d u c a ci ó n M u si c al ( T h e si s 
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